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NAZIS BACKING DOWN? 
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Cleanup Drives Out All Grifters, 


Leaving Coast Only Three Carnys 





Los Angeles, May 1. 


Only three carny outfits remain 
on the Coast as compared to a 
dozen or so which made the ter- 
ritory six years ago. It’s the sur- 
vival of the squarest with the grift 
shows entirely out. 

Those remaining are the Kraft 
Shows, traveling on 50 trucks and 
trailers; Foley and Burke, a 20-car 
railroad trick, and Levitt, Brown 
and Huggins, also a 20-car outfit. 
(All are clean. The operators found 
out early in the drive against carni- 
vals that if they planned to survive 
they'd have to operate on the 
square. Evidence that the latter 
policy is okay, despite yelling of 
earny people, is the advancement 
of the Kraft trick in the past three 
years, the three toughest seasons 
the outdoor shows have ever seen. 


Grows to 50 Trucks 


Orville Kraft, owner of the out- 
fit which has six rides, 10 shows 
ahd 20 concessions, started 10 years 
ago with a two truck outfit. Three 
years ago his gilly show had grown 
to 30, and, in the past three years 
he has added 20 Macks. His pres- 
efit truck equipment is worth $75,- 
000, no small investment for a carny 
man these days. Kraft is playing 
all still dates this year with the 
exception of two weeks, the Los 
Angeles and San Bernardino County 
fairs. Throughout the west fairs 
have been having poor gates for 
several years with the carnys get- 
ting the short end. 

‘Foley and Burke and the Levitt- 
Brown-Huggins tricks, which have 

(Continued on page 52) 


Church Pays Off 


“The Tragedy of the Ages,’ on the 
order of a Passion Play, was pro- 
feéSsionally presented at Mecca Tem- 
ple, New York, for less than two 
weeks recently. It was sponsored by 
a priest. Business was bad Holy 
Week and the presentation closed 
that Saturday. 

The priest paid the stagehands 
off with checks, explaining that 
Easter collections in his church 
would provide the money so that 
the checks would be honored. They 
were. 

Actors were paid with money on 
deposit with Equity. 











Jigsaw Gag a Bust 


Minneapolis, May 1. 

The city’s first ‘jig-saw jamboree,’ 
staged in a loop hall, turned out a 
financial flop and will not be re- 
peated. 

Admission was 25c for adults and 
& dime for children and entitled 
patrons to compete for the North- 
west ‘jig-saw championship,’ to 
work any of hundreds of jig-saw 
Puzzles available or to watch others 


at work. The ‘jamboree’ is esti- 
mated to have grossed less than 
$300 on the week, despite good 


Et 


iblic ity. 
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Marvels of Science 





Hollywood, May 1. 
Local concern is manufac- 
turing and distributing a new 
device to electrocute hot dogs. 
The weiner electric chairs 
a dog into an edible condition 
in 45 seconds. 


VANITY ANGLE 
IN RECORDS 
OFF ETHER 


Substantial percentage of per- 
formers with network commercials 
out of New York are now given to 
the practice of having their pro- 
grams recorded from the air. Mo- 
tive is generally the vanity angle 
of collecting an album or a studious 
interest in probing the broadcast 
for defects or both. Most of those 
shelling out for these imprints are 
band leaders. 

According to the fees charged for 
the service the freelance recorders 
engaged in that end of the business 
are reaping a neat profit. Scale in 
effect among most of them is $10 
for a 15-minute program, $15 for 
a half-hour stanza and $25 for an 
hour’s recording. Cost of the metal 
platters and the electricity for the 
quarter-hour stencilling comes to 
less than T5c. 


$35 WEEKLY LOOKS TOP 
FOR CHI EXPO ACTORS 


Chicago, May 1. 

First reports from actors inter- 
viewed for positions in pageants, 
spectacles, and other shows at the 
Century of Progress Exposition in- 
dicate that salaries will be low. Bit 
players are being offered $16 a 
week for an all-day grind from 
about 10 a.m. to somewhere close 
to midnight. 

Roles requiring experienced and 
able performers are quoted up to 
$35 weekly. That appears to be top 
for most of the jobs, although an 
actor to impersonate Abraham Lin- 
coln was quoted at $100 a week. 




















Syracuse, N. Y., May 1. 
Patrons attending the Empire 
+(Skouras) Friday night saw four 


first-run films for 15c. 

Paying the minimum rate for the 
closing bill, ‘Rome Express’ and 
‘Humanity,’ they could remain for 
the midnight opening of 
Tonight ‘and ‘Bondage.’ 
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A New High—4 for 15c! 


‘Be Mine | 


POMMER BACK. 
KLITSCH OUT 


Hitlerite Film Prejudices 
Being Modified, Accord- 
ing to Word Reaching 
Picture Firms in N. Y.— 
Hugenberg and Klitsch 
Losing Influence in Nazi 
Cabinet 


a 


CONFLICTING REPORTS 





German government has _ rein- 
stated Eric Pommer as a film di- 
rector and producer, Pommer start- 
ing back immediately to work on 
the Ufa lot, it was learned in New 
York yesterday (Mon). It’s the 
first of several bits of news ema- 
naling from Berlin during the past 
week, which would seem to indicate 
that the anti-Jew headaches there 
are quieting down. 

: Further Ufa news, all brought 
into New York via the grapevine 
route because censorship there 
continues as strict as ever, has Dr. 
Ludwig Klitsch out as the Ufa 
president. Also mentioned as like- 
ly that Dr. Alfred Hugenberg, 
head of Ufa’s board and chief 
stockholder, will be forced out of 
the Hitler cabinet within the next 
few days. He’s Minister of Agri- 
(Continued on page 54) 


15 Acts at $15,000 
New R. C. Roxy Policy; 
All Turns Do 4-a-Day 


Fifteen acts of vaudeville on a 
four-a-day grind, and without pic- 
tures except for a newsreel, is the 
new policy for the 3,700-seat RKO 
Roxy in Radio City. Top will be 
55c. Plan will be launched May 12, 
followir > the theatre's final week of 
pictures and stage presentations. 

Policy is the suggestion of S. L. 
Rothafel. (Roxy), and will-be super- 
vised by him. It was up for dis- 
cussion some time ago but dropped. 
This time RKO has decided to try 
it, as it has tried about everything 
else at the smaller Radio City the- 
atre, 

Salary budget for the 15 turns 
weekly will be $15,000 which, it is 
figured, will give the booking office 
enough leeway in obtaining quality 
support with possibly enough left 
over for a moderate priced ‘name’ if 
one is available. All acts will work 
all shows. 











For its final presentation bill next 
week (5), house will repeat the 
‘Tabloid’, stage production done at 
the Music Hall last week. Up to 
yesterday (Monday) the R. C, 
Roxy's final picture had not been 


j set. 





| Five shows will be lined up and all 





Keno Softens Up Hard Boiled Town, 
Wives Left Hubbies Flat to Play It 


> 


; 





Hip! Hip! 





Fifth avenue coutouriers pre- 
dict that with the beer thing, 
femme hips will become fash- 
ionable again. ; 

Suds’ tendency to put on 
poundage may force a com- 
promise in the lissome form 
situation, it is prognosticated. 


HOT SPRINGS’ 
VERY QUIET © 
DIVORCES 


Hot Springs, Ark., May 1. 


This locale of bubbling waters and 
pale faces is developing as an im- 
portant rival to Chicago, Reno and 
other divorce centers for show 
people seeking surcease from matri- 
monial pain. But, unlike the other 
easy divorce capitals, there has been 
little publicity. A statement made 
by a high official of the municipality, 
and himself a divorce lawyer on the 
side, is that some 31 divorces were 
granted here in the last 30 days to 
persons with theatrical associations. 

Gumshoe aspect is apparently one 
of the attractions of the Arkansas 
liberal residence requirements. All 
theatrical folks apparently don’t 
like to rush into the rotogravure 
with their marital squabbles, and di- 
vorce actions filed under unfamiliar 
family names are not easily identi- 
fied. Hot Springs gets the bulk of 
the divorce traffic in the state, being 
a health resort and a semi-hideaway 
at the same time. 


TWIN CITY SOCIALITE 
GROUP’S ROAD SHOWS 


St. Paul, May 1. 


Group of St. Paul and Minne- 
apolis young socialites has been 
formed with the idea of promoting 
and fostering legit and vaude shows 
to be presented here and on the 
road. Idea was hatched by Jimmy 
Enright, 21, son of a local flour 
merchant, and has a special com- 
mittee of 15 headed by Betty Rugg, 
Sally Ordway and Angela Bowling, 
local debs; Julie Madison, band 
leader, and Ruth Dietrich of the 
University of Minnesota. 

Plan is an organization of 2,500 
members all under 30 years of age. 























members are to pledge themselves 
to sell at least three tickets at $1 


a throw. Shows will be spotted in | 
the St. Paul Auditorium and the 
youngsters will operate a beer gar- 
den in conjunction with the thea- 
tre. j 


——- 


Los Vegas, Nev., May 1. 

The concerted fury of the ancient 
order of home loving husbands in 
this festive burg has put the ame 
of keno, once an innocent pastime 
of the gay '90’s, on the list of strictly 
forbidden indulgences in and about 
the Boulder Dam bailiwick. Town 
which has survived all types of dam 
blastings, and which tolerates and 
legalizes practically every form of 
gambling, was almost wrecked by 
keno. 

It’s all because the women have 
developed a yen for it, 

The tolerant hubbies of Los Vegas 
don’t mind diversion for their wives, 
but they do like the old-fashioned 
custom of home-dunking after the 
day’s labors. It seems keno, which 
the wives could and did indulge in 
at local amusement parlors, got such 
a hold on the fair ones that the men 
had to eat out of sardine boxes and 
tomato cans. Pleas were followed 
by threats, but when these were in- 
effective the embattled worst-halves 
repaired in a body to the Mayor to 
demand official action. His Honor 
was informed how the household 
duties were being neglected, and 
when he began to hem and haw, 
the hubbies threatened a recall un- 
less drastic action was taken. 

The Mayor was out on a limb, 
what with domestic troubles, politi- 
cal difficulties and what-not, so he 
finally saw the light and issued a 
ukase that keno was to be pro- 
scribed, on the ground that it was 
an illegal lottery. 

Hence, domestic tranquility has 
again settled down with the kene 
addicts once, more Lack in the 
kitchen and over the laundry tub. 





Current Box Score on 
Worst U. S. Show Towns 


Birmingham, May 1. 

Once slugged as one of the three 
worst show towns in the country. 
Memphis has done an about-face 
and now aspires to be regarded as 
one of the best show towns for its 
population. 

This season Memphis has had as 
many, if not more, roadshows than 
a great many week-stand cities. 

In the meantime, Birmingham, the 
other town proclaimed the worst 
show town; has gone from bad to 
worse. 





Macabre Wire 





Wiring funeral parlors for sound 
has become a Western Electric sales 
objective. 

To help its’ sal¢smen W. E, has 
had recorded a series of disks with 
organ music and choirs. 


Western’s’ latest in reproduction 
equipment has a range of 16,000 
cycles, and the company figures 
mortician parlors should be a dis- 
posab'e source, a fleld so far un- 
tapped by sound reproducing de- 


vices 
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To Legislature 


Sacramento, Cal., May 1. 

Protest bearing the names of sev- 
eral thousand women employees of 
the motion picture industry against 
an Assembly bill which would limit 
the work of all females in California 
to a rigid eight-hour day, without 
exception under any circumstances, 
was today presented to the State 
legislature. 

Petition of femmes led similar ap- 
peais from Ilollywood declaring that 
if passed the proposed legislation, 
known as Assembly bill 1021, would 
threaten the jobs of hundreds of 
women in every major studio, and 


+ 


F emme Film Workers Protest 


Against 8-Hr. Day 


Knifing Prices 








Hollywood, May 1. 

Steve Clemente, only knife 
thrower entrusted to heave 
stilettos at actors by the pic- 
ture studios has issued his new 
price list. For throwing a 
knife at an extra it’s $15. Fea- 
tured players come higher at 
$25. Stars, according to their 
standing, run from $50 to $100 
per throw. 

Nothing extra if Steve misses. 














that it would disrupt present or- 
ganziation and production methods. 

Objections were forwarded from 
Hollywood through the Producers’ 
Association on the eve of scheduled 
action on the bill. They were based 
on the emergency nature of much 
of the studios’ vital activities, and 
the. special circumstances govern- 
ing. production methods. The con- 
tention is that because of these fac- 
tors the matter of routining hours 
for women employed in pictures is 
much more difficult than in other 
industries. , 

The bill, introduced by Assembly- 
man Shaw of Los Angeles, would 
continue the present eight-hour 
California work-day for women so 
that additional hours would not be 
permitted even with overtime pay 
or bonus. It is designed, according 
to its sponsor, to correct some over- 
work abuses which have crept into 
the picture industry, as into other 
fields, especially during the recent 
depression. Those opposing the bill 
point out that overtime abuses may 
be severely dealt with under the 
present provisions of the Industrial 
Welfare commission. 


No Opposition to Short Day 


Spokesmen for the motion pic in- 
dustry explained that the petitions |, 
from Hollywood were not to be in- 
terpreted as opposition against the 


national tendency toward a shorter back on the Jews in Germany, but 


work-day, or as support of the 
sw2utshop abuses which might re- 
quire additional legislation. 

One of the studio spots in which 
effect of the proposed law would 
be nost immediately felt, and where 
jobs of present women employees 
assertedly would be threatened if 
confined rigidly to eight-hour days, 
is the story department. The steno- 
graphic personnel of Universal, 
Paramount, Fox, Metro and Warn- 
ers-First National, to single out the 
majors, total in normal times be- 
tween 1,000 and 1,500. 

To meet the speed requirements 
of setting out scripts, once they are 
put into work, a majority of these 
girls would have to be replaced by 
men, the studios declare, if the pro- 
posed California legislation is 
passed. 





Alvarado’s Return to Pix 
Hollywood, May 1. 
Don Alvarado. is back in. pictures 
after a long absence. He started 
Saturday (29) in Radio’s ‘Morning 
Glory.’ 
Actor is in the legit ‘Dinner at 
Right,’ current at the Belasco, 











ecutor charging assault, were with- 
drawn by Barton today. Barton ex- 


plained to the Prosecutor’s office 
that he misunderstood Schultz’s at- 
titude regarding the Hitler situation 
and had harrangued him about it 
for a considerable period to the time 


and declare that Schultz told them 


numerous messes defending his co- 
religionists. 


German and American armies. 


according to officials that two cars, 


Schultz Exonerated, 
Suit Is Withdrawn 
In Nazi Charge Case 


Hollywood, May 1. 
Proceedings against Harry Schultz, 
character actor, brought by Joe 
Barton, actor, before the City pros- 





that Schultz assaulted him. 

Schultz told the prosecutor that 
he had his mother and three broth- 
ers in Germany at present, that 
they were all born and raised as 
Jews, and that he himself for the 
past six years-has been. attending 
a Hollywood synagog. 

He said that considerable talk 
was always going on around Hol- 
lywood regarding what Hitler was 
doing. He declared that he told the 
talkers that they should use a little 
discretion and. stop stirring -up 
trouble here as it would only kick 


that it had been twisted around 
through talk and that Barton was 
always calling him a Hitlerite until 
he could stand it no longer. 

Doctors at the Emergency hospi- 
tal aver that Schultz did not offer 
Barton $15 to call the matter quits 


he was a Jew and had gotten into 


Schultz has served in both the 





Hollywood Trek East 
Under Seasonal Way 


Los Angeles, May 1. 
Santa Fe’s crack train, the Chief, 
pulled out last Tuesday night (25) 


with two through cars to New York. 
This is the first time in months, 





instead of one, have been required 
Picture people were partly re- 
sponsible for the heavy haul, among 
those departing on the train being 























. | Will Hays, Nicholas and Joseph 
i— }\| Schenck, Chico and Groucho Marx, 
INDEX Pat Casey, John Zanft, Arthur 
Sheekman and Nat Perrin. 
Bill 42 ii “4 All Set 
Bi cs cane oer eeeeerereeses 
Burlesque .cccccccccceces 54 arie 
“y NGA .cccccsccscvecee 25 CM EI ETE 
Chatter .scsrcvesseseocesce 5S Marie Dressler and Wallace Beery, 
BHGitoridl 20:6 dis’ ve. cvves, -4 following ‘Tugboat Annie,’ go into 
Exploitation ...... estes. ae ‘Ferike as Guest,’ being adapted 
Film House Reviews..... 14 from the Hungarian play by Her- 
Film Reviews...... 500e00ne-ae man J. Mankiewicz at Metro, 
Foreign Film News...e.-. 17 Following that production Miss 
Foreign Show News...ee.e 46 Dressler is set for ‘Soviet,’ which 
Inside—Legit .....cccceee 43 Al Lewin will tackle again this 
ES SETI OTE 49 summer, Clarke Gable also to be in 
Inside—Pictures ..secsose 43 the cast. 
Inside—Radio .ececcseccae 32 
Lesitimate ..cvcsccecse 044-47 IRENE (AHLBERG) WARE OUT 
ec List. scree eeeeee ears 54 Hollywood, May 1. 
ALEPALT ...ccce eeeeeeeeeee 50 _ 
ae sa epesi 48-40 Fog hap token. Sp June vem? 
aie Mei in 40 option for another six months. 
News from the Dailies... 52 At the same time, studio dropped 
Nite Clubs...... sctcseree 40° RL eee Wak, OS me et Oe ee ee 
CICELY. ccccccnseeuansees 54 vans. She was Irene Ahlberg, 
Outdoors ce eeeereeseceese 55 Broadway showgirl. 
gl a oe sesaceee 8*3] i ai “ei Pie bate 
Radio reteeeee acbeedsdoee Sarat Wylie Off Paramount Staff 
Radio soporte covcescone 87 Hollywood, May 1. 

Re pcsquicy ap at alata menee =e Phillip Wylie is off the Para- 
~gare ‘ie mr rgeges oe a | mount writing staff after six 
Vaude F - Sawia a oe , months. 

i| His last script was ‘Fifty Years 
—_—— = —— Yom Now. 








WILL MAHONEY 


This Week, Capitol, New York 

The Los Angeles ‘Record’ said: — 
‘Will Mahoney brought down the 
house with his dancing, his inevita- 
ble falls and his marvelous Ma- 
honeyphone.’ 


Direction 


RALPH G. FARNUM 
1560 Broadway 











Starke Alleges 
Fraud in Action 


Against Her Ex 


Hollywood, May 1. 

Pauline Starke filed suit in Su- 
perior court last week to set aside 
the property settlement with her 
former husband, Jack White, claim- 
ing that the settlement was ob- 
tained through fraud. Suit is di- 
rected against Jack, Sam, Lewis, 
Fannie and Jules White and Ed- 
ward R. Brand and H. A. Goldman. 
Latter two brothers-in-law of 
White. 

Suit accuses the White family of 
conniving to deceive Miss Starke 
and fraudulently conspiring to pre- 
vent her from getting an equitable 
settlement. Complaint alleges that 
three former Superior court judges, 
since recalled, aided in the coer- 
cion. Claim is that Miss Starke 
agreed to take as her share of the 
community property, said to have 
been $250,000, a note for $22,000 se- 
cured by a second mortgage on the 
couple’s Beverly Hills home. This 
only came after White and his en- 
tire family swore that he was broke, 
according to the action. Miss White 
claims that she has been able to 
collect only $400 so far from White. 

Action asks for a dissolving of 
the property settlement; appoint- 
ment of a receiver for the property; 
a declaration 
transfers by White to any of his 
relatives be declared fraudulent; 
that the court make a division of 
the pair’s community property; and 
an order restraining the defendants 
from making any conveyances of 
title of White’s property until the 
receiver is appointed. 

White filed answer Monday (1) 
denying all allegations in Miss 
Starke’s suit on unfair property 
settlement with his attorneys on 
Tuesday to make a motion for judg- 
ment on the pleadings. In accord- 
ance with her complaint, asking 
that property settlement be_ set 
aside, he is agreeable to this as he 
wants her to have equal division. 

Defendant also denies Miss Starke 
was not represented by counsel at 
the time the property settlement 
was made. He claims that W. I. 
Gilbert represented her on property 
settlement, also in the divorce case. 
Defense states property settlement 
amounted to $40,000 instead of $22,- 
000, and included jewelry, cash, 
property and mortgages. Harry 
Goldman is attorney for White. 


Al Lewis’ Vacash 


Hollywood, May 1. 

Al Lewis, Paramount producer, 
sails May 3 on the 8. S. Monterey 
for a three week vacation in Hono- 
lulu with his wife. 

His next production, ‘Great 
Magoo,’ now in script form, is being 
held in abeyance, owing to threat- 
ened litigation by E. Ray Goetz, 
against Gene Fowler and Ben Hecht 
its authors. 











Paging Colman 


Hollywood, May 1. 
Metro is trying to locate Ronald 
Colman in the Orient to get him to 
play the lead opposite Garbo in 





‘Christina,’ scheduled for production 
May 15. 


that any property| 





Over Heated Script 


Hollywood, May Il. 

Joe Roach is rewriting a 
story assignment for Univer- 
sal but not on orders from the 
studio. 

Scribbler was working on 
the yarn at home and while 
out for a breath of air and in- 
spiration, fire broke out, gut- 
ting the house and leaving a 
mess of ashes where his brain- 
child had been. 


D‘Artagnan Spirit 
Pervades the Coast; 
Studios Co-operate 

















Hollywood, May 1, 

A fraternal spirit has taken hold 
of studio execs since the east-west 
conferences of members of the Hays 
organization, the idea being that 
through centralization of plans 
more than $100,000 can be saved 
weekly, bringing an annual slash in 
the overhead to over $5,200,000. 

Group insurance, exchange of sets, 
a patent pooling, player loans and 
access to story libraries are among 
the -items which the producers be- 
lieve will result in budget decrease. 
Emanuel Cohen and Harry Cohn 
represent the studios in the insur- 
ance undertaking, with home office 
and theatre interests to name com- 
mittees to work a plan whereby 
$50,000 can be saved each -week on 
this end. 
Under the set loan agreement one 
studio will be compelled to loan sce- 
nery to another ‘studio member of 
the Hays association, although a 
reasonable clearance will be al- 
lowed. Pictures of sets will be kept 
on file for access by the different 
studio art directors. No rental 
agreement has yet been reached. 
Companies also under the com- 
mitteeship of Louis B. Mayer and 
B. B. Kahane, are working out a 
plan of patent pooling. 
There have been meetings of 
casting directors and scenario heads 
to discuss loans and sales of play- 
ers, and of scenario heads for an 
exchange of ideas on stories now 
in libraries suitable for various 
studios’ stars. 


Up for Extras 


Hollywood, May 1, 
Extra placements climbed back a 
thousand to 3,547 during the past 
week. Of this total, 600 were U. S. 
C. students called for stadium 
scenes in ‘College Humor,’ Para- 
mount picture. Because of weather 
conditions, they were dismissed 
with a quarter check, 75c, and their 
lunches and will be called later. 
Biggest’ day was April 24, when 
1,262 people worked. 











Levee Sues ‘Variety’ 


Hollywood, May 1. 

Suit has been filed in Superior 
Court here by M. C. Levee for $500,- 
000 alleging libel by Variety, Ltd., 
and Arthur Ungar. 

Ungar is in charge of ‘Variety’s’ 
Coast office. Levee, formerly a 
Paramount studio executive, is now 
an agent. 





SAILINGS 


May 3 (L. A. to Honolulu) Al 
Lewis (Monterey). 

May 2 (New York to Paris), Karl 
K. Kitchen (Bremen), 

April 29 (Paris to New York), 
Douglas Fairbanks (Aquitania). 
April 29 (Los Angeles to New 
York) Verree Teasdale, Mr. and Mrs. 
Richard Barthelmess (Santa Elena). 

April 29 (New York to London) 
Joe Friedman, Ignace Paderewski, 
J. H. Seidelman, Ike Blumenthal 
Arturo Toscanini, Bebe Daniels, Ben 
Lyon, Sally Eilers, Lily Damita, 
Agnes De Mille, Brian Ahearne (Ile 
de France). 

April 29 (Capetown to New 
York) I. W. Schlesinger (Winches- 
ter Castle). 

April 28 (New York to Los An- 
geles). Edwin Justus Mayer, Leo 
Birinsky (Santa Paula). 

March 31 (Adelaide to South Af- 
rica), E. J. Tait (Ceramic), 

March 30 (Sydney to Vancouver), 
4 Violet Vanbrugh (Aorangi). 








Academy Amending Rules, Retaining 
Producers in Fight with Radicals 


Hollywood, May 1. 

A move on the part of some ele- 
ments in the Academy to throw out 
the producers and cement the or- 
ganization into a purely employee 
body was thwarted at a meeting 
of the board of directors and ex- 
ecutive committee of the branches 
at which it was agreed to amend 
the constitution to embody some of 
the radical departures that have 
been demanded by the employee 


units. 
Three of the branches—actors, 
directors and technicians—went 


into the meeting with formal de- 
mands for changes and, while no 
action was taken for their accept- 
ance, the sense of the meejing was 
that such departures will be ac- 
cepted. 

Chief among these were a future 
refusal to accept the annual sub- 
sidy from the Producers’ Associa- 
tion; the institution of a dues sys- 
tem ‘whereby members will pay a@ 
‘percentage of their salaries for 
membership to cover the lack of 
the producer cash, ana an immedi- 
ate’ election following the accept- 
ance of the néw constitution, which 
will give every member a right to 
vote on officers in place of the 
present system of director and ex- 
ecutive committee control. 


Committee on Changes 

Changing of the constitution was 
placed in the hands of a committee 
of 11, comprising two members of 
the five branches, plus J. Theodore 
Reed, the new president, who was 
elected following the resignation 
last week of Conrad Nagel under 
charges that he was ‘working too 
close to the producers.’ Louis B. 
Mayer, B. P. Schulberg and Lucien 
Hubbard, alternate, are the pro- 
ducer members of this committee; 

While in many respects the ulti-; 
matum for changes from the actors, 
technicians and directors were the 
same, the actors filed the. largest: 
list of squawks. These included: 

1. A clearer defining of producer: 
affiliation in the Academy; the re- 
fusal of the subsidy and some sys- 
tem whereby the companies: will 
pay for benefits to be accrued from 
Academy research. 

2. Confining of Academy concili- 
ation machinery only to members. 

3. Modifying membership so that 
almost everyone engaged in picture 
work can become a member in 
place of the present system that 
holds membership an_ execlusive 
proposition. 

4, Providing penalties and expul- 
sion for violation of the by-lays 
and ethics of the profession. 

5. Limiting the powers of ‘the 
board of directors. (This is an echo 
of the recent wage cut episode in 
which the board went on the pan 
for accepting the original producer- 
instituted slash without an okay by 
the body as a whole). 


Demand Recall 

Technicians in their ultimatum 
demanded some arrangement where- 
by the constitution will provide for 
recall of officers if they are found 
not to be working to the best inter- 
ests of the members. 

At the meeting Mayer took exe- 
ception to the other branches in re- 
lation to producer affiliation and 
took the stand that all the four 
employee groups were working for 
changes, but had overlooked the 
employers in. the set-up. He wanted 
to know whether or not the other 


groups considered the producers 
stepchildren. 
‘If such a condition continues I 


shall be in favor of not only with- 
drawing financial support, but also: 
of the producers withdrawing as a 
body from the Academy,’ he said. 
His plaint, however, was all patched 
up before the meeting was over. 

The committee which will draft 
the new constitution for the Acad- 
emy held its first meeting today (1), 
for the purpose of organizing and 
deciding the procedure. 

It looks like at least three weeks 
of sessions before a draft will be 
submitted to members for approval, 


Fairbanks Home to Get 
Prelims of China Film 


Douglas Fairbanks arrives in 
New York Friday (5) on the Aqui- 
tania to begin making arrangements 
for his next picture. Picture will be 
made in China. 

Immediately on arrival here Fair- 
banks will start for the coast to 
pick up a technical crew and head 
right back for the Far East. 
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Broadway Just a 
Haze as Winslow 


Goes Hollywood 


Hollywood, May 1. 
Max Winslow has forgotten all 





about Broadway, Saul Bornstein 
and Irving Berlin. He is now a 
dyed-in-the-wool motion picture 


executive and already functioning 
in production work at Columbia. 


Winslow’s initial duties to learn 
motion picture making are to read 
scripts, sit in on story conferences, 
which he does every day, and work 
with directors in the cutting of pic- 
tures whose scripts he is familiar 
with. 

Winslow is taking the job seri- 
ously and only plays golf on Sun- 
day, providing nothing is going on 
at the studio. His hours are from 
early morning to long past midnight 
and Winslow is not squawking. 


WARNER MUSICAL WILL 
GLORIFY F&M IDEAS 


Hollywood, May 1. 


Fanchon & Marco’s mass produc- 
tion of stage shows will be glorified, 
although not by name, in Warners’ 
musical, ‘Prologue.’ Leading charac- 
ter is that of a stager of the vaude 
units. Story is based on F&M’s sy- 
stem, before dividing its Hollywood 
production center in favor of, locally 
built shows. 

Manny Seff and James Seymour 
are on the story, which is to be re- 
leased this fall. In ‘42nd Street,’ 
Warners glorified the stager of a 
musical show. 


Par Drops 2, Adds 3 


Hollywood, May 1. 


Malcolm Stuart Boylan and Har- 
vey Gates who have been on the 
Paramount writing staff for the 
past two years went off it Satur- 
day. 

Studio has added the following 
new writers’, Dink Templeton for- 
mer technical advisor to go on 
westerns, Edward Venturini, former 
director, on foreigns, to work on 
Fifty Years From Now,’ and Brad- 
ley King, returning to complete 
script on ‘Torch Singer’. 




















Peter Adrian Gets a Col 
Contract and New Handle 


Hollywood, May 1. 


Peter Adrian, legit actor from 
New York, arrived here Friday (28), 
and after a test was immediately 
given a term contract by Columbia. 
Adrian’s last legit appearance was 
in ‘Philip Goes Forth.’ He came 
west for a test for ‘A Man’s Castle.’ 

Adrian not only gets a termer but 
a new cognomen as Harry Cohn 
doesn’t care for the actor's present 
moniker. 





March, Hopkins, Montg’y 
Vice Coward and Lunts 


Hollywood, May 1. 


Frederic March, Miriam Hopkins 
and Robert Montgomery (borrowed 
from Metro), will head Paramount’s 
cast in ‘Design for Living.’ Ernst 
Lubitsch directs. 





Piazza’s Duo Down 
Hollywood, May 1. 


Metro’s casting department is 
short two people this week. Frank 
Rinaldo, assistant to Ben Piazza, 
was stricken with appendicitis on 
Saturday and rushed to the Holly- 
wood hospital where peritonitis set 
in. On Sunday, Jeannette Banks, 
secretary to Piazza, was riding a 
bicycle at Palm Springs, fell off and 
fractured her skull. s3rought to 
Cedars of Lebanon hospital where 
her condition is said to be serious. 


+ 








Oh, Madame! 


Holiywood, May 1. 

Two comics who worked to- 
gether in shorts and were con- 
tinually trying to top each 
other have continued their 
battle in the courts. One of 
them recently went into bank- 
ruptcy, listing Hollywood's 
most prominent madame as a 
creditor for $150. 

The second comedian, not 
to be outdone, has just filed 
his bankruptcy papers, listing 
the first comic as a creditor 
for $50 and the madame as one 
for $185, 





—From ‘Variety’s’ 
Hollywood Bulletin. 


U Taking No Chances 
With the Nazis on Its 
$450,000 Production 


Hollywood, May 1. 

Universal has instructed its Ger- 
man office to keep the negative of 
‘Ss. O. S. Iceberg’ out of German 
territory to avoid possible seizure 
by the Nazis. It is understood that 
the $450,000 negative is in Switzer- 
land, where the company has been 
making some ice stuff. 

The Swiss shooting is concluded 
and Tay Garnett, its American di- 
rector, and the non-Jewish mem- 
bers of the cast went to Berlin to 
complete the interiors. The Jewish 
cast and production staff members 
are remaining in Switzerland until 
this is done and the unit can head 
west, 


Joan-Doug, Jr., Split 
Timed for News Break 


Los Angeles, May 1. 


Widely publicized, and long an- 
ticipated, Joan Crawford-Douglas 
Fairbanks, Jr., divorce suit broke 
here Saturday (29), with the filing 
of a Superior Court action by Miss 
Crawford charging extreme mental 
cruelty. A concrete publicity plan 
to handle the story was laid out in 
advance to facilitate the proper 
planting of the story, with Saturday 
selected because it is a weak day 
for news, with the splitup thereby 
figured to rate a lot more space 
than otherwise. 

Metro studio was notified Satur- 
day morning by M. C. Levee, man- 
ager of Fairbanks, Jr., that the 
complaint was being filed and it 
would be okay to call the news- 
papers and wire services. How- 
ever, when the city desks were 
buzzed, the studio found that they 
had already been tipped off to the 
whole story. 

Jerry Giesler, attorney for Miss 
Crawford in this case, is also 
Levee's lawyer. 























Inez Courtney Files 


Suit for Divorce 
Hollywood, May 1. 

Inez Courtney filed suit today 

(Monday) in Superior court for di- 

vorce against Stanley Paschal, 

whom she married about a year ago. 

Comedienne charges incompatibility. 

Miss Courtney says they will re- 

main friends, something they could 

not be while married. Paschal is 
enroute to New York. 





Seiter Gets a Year 


Hollywood, May 1, 

William A. Seiter has been given 
a contract for one year, in which 
time he will direct four pictures 
for Radio. 

First assignment is to meg Irene 
Dunn in ‘Frivolous Sal,’ a musical 
by Norman Huston and Howard J. 
Green. 


BACK TOGETHER AGAIN 
Hollywood, May 1. 
Writing team of Allen Rivkin and 
P. J. Wolfson have been reunited 
and engaged by Metro to do the 
adaptation and dialog on ‘Dancing 
Lady,’ starring Joan Crawford. 


aes 
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THOSE. GRAPHS 
GET THE LAFF 


Motion Picture Research 
Council Has Lots of Gags 
and Gew-Gaws to Register 
Little Willie’s Audience 
Reaction — Haysites Give 
It a Big Razoo in Re- 
ward—Showmen Suspi- 
cious of Any and All Sci- 
entific Film Analyses 


HOW IT WORKS 








Scientists are arraying themselves 
against showmen in an effort to 
prove that the picture industry will 
have to amend its ways if it is to 
enjoy compidte box-office patronage. 


Specifically it’s the Motion Picture 


Research Council versus the Motion 
Picture Producers & Distributors of 
America, Inc. 

With such devices as the pneumo- 
graph, hypnograph, sphygmomane- 
ter and the galvanometer, scientists 
are prepared to determine for Amer- 
ican mothers just how little Willie 
reacts to the western and drama, 
and whether or not it would be bet- 
ter to keep the boy out in the base- 
ball lot until he passes adolesence. 


Psychologists had their opportun- 
ity to revolutionize Hollywood pro- 
duction, and the industry defenders 
see more reasons why scientific b.o. 
tests should be debunked even more 
rapidly. 

The Hays office vigorously refutes 
the Council's figures that some 55,- 
000,000 U. S. citizens aren’t picture- 
minded. Picture business from the 
start has been able to calculate 
business only on attendance. It 
knows, according to official statis- 
tics based on _ box-office returns, 
checked against producer income, 
that in normal times at leas‘ 100,- 
000,000 tickets are sold every week. 
If each ticket represented an in- 
dividual from the attendance per- 
spective, this would mean 85% of 
the country’s entire population goes 
to the theatre at least once a week. 

Neglected Kids? 

Charges of the Council, which so 
far has been financed by the Payne 
Fund Research, that the industry 
has neglected the fields of child 
literature, visual education and in- 
telligentsia, are refuted by the Hays 
office in the industry’s record. Vis- 
ual education, according to Hays- 
ites, is ready as soon as the schools 
can meet payrolls and afford film 
and sound equipment. Regarding 
intelligentsia, industry overseers 
hold that during 1932-33 the busi- 
ness has been criticized for alleged 
partiality to the tastes of the so- 
called ‘intelligent’ fan. 

If the Payne Research can mate- 
rialize the activities of its Council 
and staff of scientists by coming 
into the industry, producing and 
exhibiting, then Haysites take the 
stand they will be glad to welcome 
it as a member company and extend 
to it the co-operation of the major 
industry. 

The Contraptions 

Haysites ridicule the box office 
laboratory methods of testing film 
fan reactions. First, after mother 
brings her son to the laboratory, 
little Willie is visualized as being 
given the sphygmomanometer test. 
This apparatus is strapped to an 
arm, and if the heart-beats are ab- 
normal then Willie’s emotions were 
over-excited by the picture which he 
has just seen. Of course, it is added, 
the tests must be started immedi- 
ately after Willie has seen a pic- 
ture. 

Then a belt is strapped around 
Willie's chest. If his breathing is 
rapid it’s just substantiation of the 
emotion excess. That’s called the 
pneumograph. 

Now comes the galvanometer. 
Willie has to get a finger wet in this 
part of the test. He dips it in a 
cup of salt water. Haysites call 
this part of the test an excellent 
substitute for the picture preview— 
if it works. It is supposed to de- 











Asleep? 





With all major company per- 
sonnel back to pre-moratorium 
salaries this week, picture 
monitors now openly opine that 
Actors’ Equity muffed the best 
chance is has ever had to in- 
vade the film field. 

Had Frank Gilmore beaten 
Will Hays to the Coast right 
after the 50% cuts were an- 
nounced, eastern picture men 
think Hollywood might have 
gone Equity to the extent of 
90%. In such an event it was 
possible that Equity could 
have even supplanted the 
Academy, say the overseers, 
and at the time Equity prob- 
ably wouldn’t have needed 
anything but a round trip 
ticket and plenty of member- 
ship blanks. 











Cagney’s Personal App 
At Tom Mooney Rally 
Scared Frisco Exhibs 


San Francisco, May 1. 


Scheduled appearance of Jimmie 
Cagney at last week’s Tom Mooney 
rally and trial didn’t pan out when 
theatre men brought pressure to 
bear against Jack Warner and the 
Hays office to keep Cagney on his 
Hollywood lot. 

Film men did a lot of long dis- 
tance phoning to Fred Beetson, of 
the Hays office, and to Warner, 
claiming Cagney’s appearance at 
the rally would detract from the- 
atre biz and that identification of 
Cagney with the Mooney interests 
would brand him as a radical and 
hurt his local box office chances. 
Under his present WB contract 
Cagney must obey orders under 
penalty of forfeiting part of his sal- 
ary. So, despite his sincere inter- 
est in Mooney’s behalf (which is 
reported to include a financial do- 
nation for the defense fund), 
Cagney didn’t show locally, though 
Lou Weitzenkorn and Sam Ornitz, 
studio writers, appeared at the rally 
and were in court when trial was 
postponed another month. 


After Cagney’s appearance was 
squashed Fox-West Coast upset a 
precedent by rushing ‘Picture 
Snatcher’ into the Fox Oakland 
across the bay, long before it was 
due for general release, and despite 
they had no paper, press material 
or pix on hand. Pic now playing 
there before its Frisco date, a pro- 
cedure that has prevZously panned 
out to the detriment of Frisco 
grosses whenever the film hits this 
side of the bay. 


Beery-MG Make Up 


Hollywood, May 1. 


Wallace Beery has made his peace 
with Metro, after preparing to ankle 
out of the studio after four years. 
‘Tugboat Annie’ was to have been 
his last picture there. 

He's signatured a new deal, tying 
him up for the next two years, 














termine the status of body elec- 
trodes. If more than usual are 
generated then the picture can be 
counted at least a scientific success. 

The oddest b.o. lab test is the 
hypnograph. Little Willie has to go 
to bed this time, since the hyp can 
function only during the hours of 
sleep. It is described as working 
somewhat like the seismograph, a 
detector of miniature mattress earth- 
quakes. In the morning, if the hyp 
shows a lot of lines on the chart, 
since it is a complicated electric de- 
vice designed to record every bed 
movement, then the picture Little 
Willie saw the night before must 
have been harmful to the lad. 


Haysites, with not a _ scientist 
among them, remind that Little 
Willie, in addition to seeing the 


picture, just before the series of 
tests may have been running down 
the street, eating too much ice 
cream and pie, or carrying home 
Mary's books. And, they intend to 
ask American motherhood, was it 
the pie or the picture that caused 
the nightmare? 


DIFF BETWEEN 
ENGLISH AND 
AMERICAN 


New way of handling English pic- 
tures for the America’ .arket has 
been figured out by « E. Meyer. 
Pictures will be dubbed into Ameri- 
can on this side and put out as 
American dialog films. 

Meyer, former New York exchange 
head for Columbia, has formed Hel- 
bur Pictures Corp. with that idea in 
mind, and has already started on the 
first of five films he is readying. 
He’s also organized the General Pic- 
tures Exchange to distribute the 
films in New York. They'll be state- 
righted. 

First picture is ‘Faithful Heart’ 
(Gaumont-British), with Herbert 
Marshall and Edna Best. All-Ameri- 
can actors are making a new sound 
track for the film to be imposed on 
the old picture, thereby doing away 
with the English accent, and making 
the films more acceptable for gen- 
eral distribution in the U. S. Pic- 
tures will be picked up in the inde- 
pendent British market by Meyers 
as and when he wants them, and the 
studio work done in Long Island. 
First picture is expected to be ready 
within three weeks. 

Al Selig has joined the company 
to handle publicity and advertising 
and assist on production. 


BUCK JONES TO MAKE 
STAR SERIAL FOR U 


Hollywood, May 1 


Universal has made a deal with 
Buck Jones to star in a serial on 
next year’s program, 

Deal provides for a four week 
guarantee at $5,000 a week, with 
pro rata over 28 shooting days, 
Production is scheduled to start 
July 6. 

Jones made a series of westerns 
for Columbia last season. 














PUNISHED 


Premature Publicity Costs Berkeley 
His Berth 








Hollywood, May 1. 
For making premature announce- 
ment of ‘Gold Diggers,’ going into 
Grauman’'s Chinese, Busby Berkeley 
will not stage the prolog of the pice 
ture opening at that house June 15. 
Berkeley had been instructed by 
Sid Grauman and Jack L. Warner 
not to make any public announce- 
ments that he was to stage the pro- 
log. Instead his own p. a. flooded 
local papers, with result Grauman 
and Warner burned and Albertina 
Rasch will stage the dance numbers 
for the run. 


Deiro’s Itahan Pix 


San Francisco, May 1. 

Guido Deiro from vaude is shelv- 
ing his accordion to go into picture 
business, 

He’s president of Imperial Film 
Productions, Inc., which he has or- 
ganized to make Italian talkers, and 
has written the story and music to 
a film in which he will be starred, 

Has plenty of backing from 
wealthy local Italians, he says, 


Clara Bow Has Pick 
Of ‘Hooker’ or ‘Gallant’ 


Westwood, May 1. 

Fox is preparing ‘Sandy Hooker’ 
and ‘Marie Gallant’ for Clara Bow, 
with the actress to take her pick of 
the two. Actress has already turned 
thumbs down on ‘Hooker,’ but Rian 
James is preparing a new treatment 
in which parts objected to are being 
eliminated. 

Hays office has banned the title 
‘Sandy Hooker.’ Fox bought the 
play with Miss Bow in mind. It 














ran three weeks in Philadelphia. 
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Deseiribealion and Theatre 


Turnbacks Mean More Salesmen 


In the Field 


Producers’ withdrawal from the- 
atre operation is creating new jobs 
in distribution and twisting the 
sales map around in such a man- 
ner that the independent exhibitor, 
according to official announcement, 
will learn the full meaning of de- 


centralization before the 1933-34 
year is well under way. The indie 
may have to pay for the change 


which has made him again the big 
revenue factor in the field. 

Until now New York has been 
the main market for film trans- 
actions. Sales managers could walk 
a few blocks and dispose of the 
bulk of their season’s product to 
the circuits which then were bring- 
ing in most of the country’s busi- 
ness, Now, with all of the pro- 
ducers possessing only 600 theatres 
which they can actually call their 
own, the field from coast to coast 
has to be canvassed as in the 
younger days of the business. 


New Sales Army Necessary 


As the result, the sales chief can 
no longer be counted upon to do 
the work of a fair size army of 
salesmen. The army has to be re- 
recruited. And a squad of highly 
paid assistant managers to close 
deals with shrewd indie circuit 
heads also must be provided with 
traveling expenses. 

Decentralization is expected to 
see the independently controlled 
field demanding higher protection 
and greater run distinction than was 
the recent order of the day when 
the five big chains were in power. 

Producers, generally, will have to 
get more money for their pictures, 
it is also declared. The breaking 
up of the theatre market necessi- 
tates that where only one contract 
was required, the demand now calls 
for a thousand, and more. 

Distribution tricks to keep up 
that average revenue are already 
being contemplated in parts of New 
York. A favorite method which at 
least one company is known to be 
considering for ’33-34 is to announce 
10 or 20 more pictures than the 
company, itself, expects to produce. 
These are included in the contract, 
Some are low and some are high 
so it enables the exhib to take in- 
ventory and figure that with the 
lesser part of the program he can 
afford the average rental per pic- 
ture. 

Should sales warrant the extra 
pictures the company will produce 
them. Otherwise it will keep its ac- 
tivities within the bounds of its 
confidential release schedule. The 
exhib at the end of the season thus 
may find his average 20 or 30% 
above calculations. 


Howard Smith East 
To Look Over Plays, 
Material fer Zanuck 


Hollywood, May 1. 

Howard Smith, former Warner 
story editor who resigned to take 
a similar berth with Darryl Zan- 
uck’s Twentieth Century Pictures, 
lJeft for New York April 29 to look 
over plays, pick up material and 
make eastern story-buying connec- 
tions. 

William Dover, Zanuck’s assis- 
tant, goes-on a week’s trip to Mex- 
ico, returning to get production 
lined up for Zanuck who gets back 
from a northern hunting trip May 
24. -The Zanuck unit is tempor- 
arily housed in the former Caddo 
suite at United Artists. 


WB Calls Powell for 


‘Prolog,’ Personals Cut 


Pittsburgh, May 1. 

Dick Powell, WB contract player, 
will be forced to cut his scheduled 
10-week personal appearance tour 
short, he said here over the week- 
end, as he has been notified to re- 
port back to the coast June 15 for 
work on ‘Prologue,’ which Warners 
plan as an all-star musical, 

Powell, local fav is here for a 
two-day dance band engagement at 
Duquesne Garden. From here he 











foes to New Orleans, opening there 
May 4, and then to Capitol, New 
York, May 19, to be followed by 
three weeks in metropolitan area. 


William Morris office is booking. 


to Sell the Exhibs 


Surprise! 


+ 








First good picture turned out 
by a unit producer for a major 
company came as a complete 
surprise to the producer. None 
of his other films, on which he 
had devoted so much time and 
effort, had jelled satisfactorily. 

When ‘the success was ready 
to go into work, the producer 
was so tied up in serving the 
industry, as a whole during one 
of its recent crises that he told 
the staff: ‘I can’t give this my 
persona] attention, and, there- 
fore, I aon’t expect it to come 
up to my standard of produc- 
tion.’ 


HWOOD'S UBO. 
CLARIFIED 
EAST 


- 
ft 














Holding that propaganda, in- 
spired largely by the agents, has 
caused a general misconception 


within the industry of the Artists’ 
Service Bureau, Inc., highest au- 
thorities in the business, yesterday 
(Monday) presented the clearest 
definition of the bureau yet re- 
corded, It is set forth that (1) the 
organization is analogous in every 
respect to the Central Casting 
Agency as a machine. 

(2) Ace contract people, stars, 

writers and directors will not be 
affected by the bureau. They will- 
be handled in the future as in the 
past, with negotiations between 
artist or representative and the 
producer seeking their services. 
(3) Hollywood’s middle class 
artists, ie, the actor who has 
graded above the extra ranks, will 
function through the bureau. 


Summer Start Likely 


Likening its birth to the Central 
Casting Agency, which aroused a 
storm of protest at its inception and 
which fomented agitation in Holly- 
wood ranks before it started to 
function, picture leaders admit that 
it may not be until late in the sum- 
mer before the bureau actually 
opens doors for business. 

The agency, it was reminded by 
way of stressing its success, has 
put to work on an average 700 
extras every day during the past 
year. Hundreds of those people 
couldn’t get by a studio gate before 
the agency’s creation, and the same 
number in Hollywood’s middle class 
art are predicted to find their own 
open gate through the bureau. 

Paralleling the bureau to the 
United Booking Offices of vaude 
days was described as due only to 
a complete ignorance of fact. First 
of all, the vaude political picture 
was entirely different from that of 
the film industry today. 

The charge that the bureau will 
be a price-fixing organization also 
met with partial denial in the very 
nature of its set-up. 


Rowland Resigns 


Dick Rowland has resigned from 
Fox, in which company he was a 
vice-president. Resignation was ef- 
fective yesterday (Monday). 

Rowland’s future plans are un- 
known in detail. Reports have been 
that he is forming his own company 
which will stay within the picture 
phase, 


Lupe, Signed by MG, 
Spotted for Musicals 


Hollywood, May 1. 

Lupe Velez has been given a five 
year contract by Metro, starting on 
conclusion of ‘Strike Me Pink,’ legit 
musical in which she is appearing 
in New York. Studio will probably 
spot her in musicals. 

Before coming to the coast, Miss 
Velez will do several weeks of per- 
sonal appearances in the east in 
Loew houses. 














Par’s Youngsters 





Hollywood, May 1, 

Paramount will attempt to build 
up its stock company from young 
players in New York legit and in 
summer repertory companies in 
the east. 

Oscar Serlin, who has been as- 
sistant to Al Kaufman, leaves to- 
day (Monday) to start the search. 
He will headquarter at Paramount’s 
home office. 

Serlin will test likely candidates 
and ship the film here for con- 
sideration of studio execs. 


PAR SHOOTING 
13 THIS MONTH 


Hollywood, May 1. 

Paramount is going into a pep 
program, putting before the cam- 
eras 13 pictures during May, It’s 
a high for several months, 
Going in are ‘Stairs of Sand,’ 
western; ‘One Sunday Afternoon,’ 
Gary Cooper;‘ Mama Loves Papa,’ 
Charles Ruggles and Mary Boland, 
and ‘We Accuse,’ C, B. De Mille 
film, May 8; Midnight Club,’ Clive 
Brook, George Raft and Sir Guy 
Standing; ‘Her Bodyguard,’ Ed- 
mund Lowe and Wynne Gibson, 
and ‘Torch Singer,’ Claudette Col- 
bert and Cary Grant, May 15; 
‘Three Cornered Moon,’ Richard 
Arlen, Mary Boland and Lyda Rob- 














erti; ‘To the Last Man,’ western, 





: 


and ‘Chrysalis,’ Miriam Hopkins, 
Fredric March and George Ratt, 
May 22, and ‘I’m No Angel,’ Mae 
West, and ‘Big Executive,’ May 29. 


Sales Tax Loophole 
In 7 States Looks to 
Save Films $5,000,000 


Discovery of a loophole in sales 
tax legislation in seven states, 
whereby the ticket is now con- 
strued as a license and not a 
tangible and taxable item, means an 
estimated saving of $5,000,000 to the- 
atre owners in these states during 
the next two years. In New York 
alone, where the discovery was first 
made, the saving is figured to run 
into $3,640,000. 

So far theatres will pay a tax 
only in Utah, Washington and Okla- 
homa, where the new tax law spe- 
cifically states that the tax on ad- 
missions will be the equivalent of 
that on theatres. In such wording 
there is no other construction ex- 
cept that the tax on tickets must be 
paid. 

Among the states where theatres 
now are reported not affected by 
sales tax are North and South 
Dakota, Arizona, Oregon, [Mllinois, 
Indiana, Washington. 











Birmingham, May 1. 
Alabama legislature failed to agree 
on a 10% amusement tax, and the 
bill went dead as thé legislature ad- 
journed last week. 


OBSCENITY ARREST OVER 
W. & W. ‘AFRICA’ FILM 


Wheeler and Woolsey picture, ‘So 
This is Africa,’ landed an arrest for 
one of Columbia’s southern ac- 
counts, the mayor of Hattiesburg, 
Miss., going to a great deal of 
trouble deciding whether the man- 
ager of the local Saenger house 
should be taken in for ‘exhibiting 
an obscene, vulgar and indecent pic- 
ture.’ 

The mayor acted on numerous 
complaints and asked a group of 
citizens to act as a board of censor- 
ship to pass judgment on the pic- 
ture. After an unfavorable decision, 
the police arrested Horace J. Houg- 
land, Saenger manager, who’s still 
howling. 


RKO Economy Confab 


H. B. Franklin and the RKO re- 
ceivers, representatives of the Irv- 
ing Trust, have called an executive 
economy session for Wednesday 
when the general operating costs of 
RKO theatres may be likely trim- 
med further, following the confer- 
ence, 

Home office overheads would be 
first affected. 

















School Angles, 





One Touch of Nature 





Hollywood, Maye 1. 

Screen actress parked her 
coupe on downtown street 
while waiting for a _ friend. 
Glancing through the rear 
vision mirror she saw an el- 
derly woman in a car beckon- 
ing to her. Alighting and 
walking back the actress asked 
if anything was wrong. 

Replied the elderly matron: 
‘I just saw you light a cigar- 
et, figured you were regular 
and thought you might like a 
drink. Upon the actress de- 
clining, the other remarked: 
‘Well, at least I hope you ap- 
preciate the offer.’ : 











NEW MD. CENSOR 
BD. CHAIRMAN 
LOOKS TUFF 


Baltimore, May 1. 
Something akin to a body blow 
was struck motion picture interests 
in Maryland by the unexpected ap- 
pointment last week of a new chair- 
man of the State Board of Motion 
Picture Censors. He is Bernard B. 
Gough, a member of the Baltimore 
bar, appointed by Gov. Albert C. 
Ritchie to replace Dr. George Heller. 
In his first interview Gough 
frankly stated that he thought the 
‘movies have been too loose’ in ex- 
plaining that he has seldom gone to 
see pictures. Gough told newspaper 
men that he was ‘rather narrow, 
though not a prude’. Gough stated 
that he will tighten censorship. 
Gough, formerly a police magis- 
trate, admitted he knew of no crime 
that resulted from an immoral pic- 
ture, though he stated, ‘But I've 
heard a lot of people express such 
opinions. I have no doubt that im- 
moral movies can cause trouble.’ 
Gough said that marital infidelity 
or any instance of loose conduct 
should most certainly be banned. 
Gough belongs to the Knights of 
Columbus. 
Maryland censorship has been 
causing much trouble to the ex- 
changes in this zone. Pictures re- 
cently have been ripped to pieces. 
This follows a long debate in the 
State legislature during the last 
two months over censorship, one 
faction charging laxity to the censor 
board, while the other wanted the 
board wiped out entirely. 
‘Picture Snatcher’, the latest 
James Cagney (Warner Bros.) flick, 
is the most recent picture to be 
sliced to pieces by the Maryland 
board. It was the fate met by ‘Pic- 
ture Snatcher’ which was an im- 
portant factor is inducing Warners 
to call ‘Baby Face’, the Barbara 
Stanwyck picture, back to the coast 
for cleasing retakes, since it is un- 
derstood both films had_ similar 
themes. 








Philly Okes Sirovich 
Philadelphia, May 1. 

The M. P. T. O. of Eastern Penn- 
sylvania, Southern New Jersey and 
Delaware, in a meeting last week, 
went on record unanimously, in fa- 
vor of the Sirovich bill. The body 
decided, after a final speech by 
David Barrist, that investigation of 
Hollywood practices is in order. 
Pete Harrison, attending the 
meeting to speak in favor of the 
bill, caused something of a furore 
by his fiery comments on Will Hays 
and his ‘moral code’. Harrison 
called Hays’ action ‘hypocritical’ 
and said he was just a ‘front’. He 
also claimed that since the code was 
proposed three years ago, pictures 
have grown steadily worse from 
moral standpoint. 





STEN FINALLY SET 


On its first reading last week fol- 
lowing return to New York of Sam 
Goldwyn, a story for Anna Sten was 
finally okayed. It’s ‘Nana,’ Emile 
Zola classic, adapted by Edwin Jus- 
tus Mayer and Leo Birinsky. On 
getting the o.k., Mayer and Birin- 
sky saited Friday (28) on the Santa 
Paula for the Coast. 

Josef von Sternberg is slated to 





Commercial Filui-Making, RCA Sound 
in Chi Expo Studio 


¢ ——— 


Chicago, May 1. 

Grant Withers, whose name wag 
associated with the first announce« 
ments of Hollywood-at-the-Fair, 
will have no connection whatever 
with that enterprise. This is offia 
cially stated. 

Further details as to the manner 
in which the studio will be operated 
indicate it’s a proposition of varied 
tie-ups. RCA institute, the school 
that trains sound engineers, will 


place crews and run the studio as 
part of the regular curriculum for 
its enrolled students. Meanwhile, 
Burton Holmes, who has one of the 
four new-style sound apparatus 
turned out by RCA Photophone, is 
installing it in the Hollywood-ate- 
the-Fair studio. Sound equipment 
is valued at $50,000. 
700 Capacity 

There will be 700 seats for specta« 
tors, and it is contemplated that 
each ‘take’ or performance will last 
about 50 minutes. Admission to that 
part of the exposition grounds con<= 
taining the Hollywood studio will 
be 25c. There will be about 20 per« 
manent standing outdoor sets apart 
from the studio itself. Amateur 
groups desiring to use these sets 
may do so without cost by obtaining 
permission. It is also anticipated 
that the Burton Holmes organiza- 
tion, which operates a commercial 
film studio on the far north side of 
Chicago, will have commercial pic- 
tures in production at the Holly 
wood studio through the summer. 

It is also part of the setup to use 
the whitewashed exterior of the 
studio as a screen and have a more 
or less continuous free show of mo- 
tion pictures, probably including 
commercial footage photographed in 
the studio for advertisers. 

Intention is to make the studio ag 
close to the general type used in, 
Hollywood itself as the handling of 
crowds will permit. 


PAR BKPTCY MEETING 
' TS AGAIN ADJOURNED 


At the request of attorneys for 
the Paramount trustees, the meet« 
ing on the Par bankruptcy was ade 
journed yesterday morning (Mone 
day) shortly after being called bee 
fore Referee Henry K. Davis. Ad« 
journment to Monday (8) at 10 a.m. 


was asked by Ethan D. Alyea of 
Root, Clark & Buckner, attorneys 
representing Charles D. Hilles;} 
Louis J. Horowitz and Eugene We 
Leake, Par trustees. 

Alyea asked for the postponement 
to permit further time for an ine« 
vestigation of the deal under which 
$13,000,000 was loaned io Par by 
a group of 12 banks through setup 
of a separate subsidiary, Film Proe- 
ductions, as holder of 23 negatives 
representing security for the loan. 
Samuel Zirn, lawyer representing 
minority bondholders, failed to show 
up before Referee Davis before the 
adjournment was granted. Justice 
Caffey earlier in the week had sug- 
gested he present his complaints ate 
tacking legality of election of trus- 
tees April 17 before the scheduled 
meeting yesterday (Monday). 
Last Wednesday (26) Judge Frane 
cis G. Caffey heard motions pre- 
sented by Zirn, persistent leader 
of the forces which from the 
outset have opposed equity receiver= 
ship and voluntary bankruptcy pro- 
ceedings of Paramount on ground an 
involuntary petition of bondholders 
he represents has precedence. 

Judge Caffey denied the motion 
for order to show cause why Para- 
mount’s voluntary petition should 
not be nullified and the election of 
Hilles, Horowitz and Leake as trus- 
tees on April 17 should not be set 
aside. Court held that petitioners 
were hasty and that the complaints 








attacking the legality of the Par 
bankruptcy proceedings could come 
up at the next hearing, which was 


yesterday (1). 

Since Zirn had asked the removal 
of Henry K. Davis as referee in the 
Par bankruptcy, Judge Caffey held 
that such a motion should follow the 
first meeting before Referee Davis, 
the court virtually leaving the door 
open for Zirn to continue his of- 
fensive against adjudication of the 
P-P company under its voluntary 





direct. 


; bankruptcy action. 
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PAR’S NEW EXEC CONTROL 


_-  -- 





Bob Kane Up as Fox Studio Contact 


On World Sale 


+ 


Bob Kane, former Paramount 
production chief in Paris, may go 
to the coast for Fox in a production 
capacity. If he does, as is believed 
likely, he will work in with Winnie 
Sheehan, on a new production 
angle. Idea would be for Kane to 
give the Fox pictures a more sale- 
able international flavor. Decision 
on the thought pends the outcome 
of current upset conditions abroad. 

As viewed by the Fox executives 
the company’s output is not getting 
sufficient attention abroad. Sched- 
ule in past six months has been re- 
vamped somewhat with that in 
mind, feeling being that pictures 
can be good b. o. at home and still 
gather some profit in other coun- 
tries. ‘Cavalcade’ started the new 
line. Fox, though having a good 
selling organization abroad, has 
never managed to get into the high 
money class outside of the U. S. 
because its pictures have been 
shaped to the domestic market. 

With Kane going West he would 
technically be attached to the pro- 
duction staff, though working in 
close with the story end. Notion 
would be for him to steer stories 
in that are more likely to be re- 
ceived favorably abroad. Then, 
after the yarns are there, to watch 
them through the elementary stages 
to see that they’re kept in the 
proper flavor for foreign favor. 

Assignment would be only for a 
short term, with a year top, after 
which time Kane would go back to 
Europe to head Fox’s production 
corps over there, to which could be 
fed from Hollywood acceptable 
program material for schedule pad- 
ding there. 


JOE SCHENCK EAST TO 
SET UA °33-'34 OUTPUT 


Hollywood, May 1. 

Joseph M. Schenck is in New 
York on a four-weeks’ visit to set 
United Artists’ distribution lineup 
for the 1933-34 season, Program 
calls for one picture each from 
Chaplin, Fairbanks and Mary Pick- 
ford, and for possibly 25 other fea- 
tures. 

Samuel Goldwyn will probably de- 
liver three, comprising Eddie Can- 
tor picture, ‘The Masquerader’ (Col- 
man holdover from this year), ang 
one from Anna Sten. 


Darryl Zanuck will produce a 
maximum of 12, but more likely 
eight; Howard Hughes probably 


two, and Edward Small, four, 
Allen East for Money 
Ard Program Confabs 


Hollywood, May 1. 


KE. H. Allen, in charge of Educa- 
tional’s short production, hopped a 
plane for New York Saturday (29) 
to attend a one-day confab on next 
year’s program and a new financial 
set-up for the company. He is due 
to leave New York tonight (Mon- 
day), flying back to Hollywood. 

Edueational’s 1933-34 program 
calls for 52 two-reclers and 104 one- 
reel pictures for Fox release. Six 
two-reelers remain to be completed 
on this year’s schedule, in addi- 
tion to several single spool films. 

‘Try Out Torchy’ starts shooting 
today (Mon.), with a Moran and 
Mack to start later this week. 





vv 


Quality of Stories 


Roxy Resumes Today 





Amid a flower banked office, Roxy 
(S. L. Rothafel) will be back at his 
desk in the Radio City Music Hall 
today (Tuesday). 

In resuming where he left off, 
Roxy immediately takes the helm of 
Radio City operation, with prac- 
tically no change in the_ setup, 
H. B. Franklin maintaining over- 
head supervision as always in his 
capacity as president of all RKO 
theatres. 

Before proceeding to take charge 
Roxy, with Franklin, held an in- 
formal confab with M. H. Ayles- 
worth, RKO chief, on Saturday (29). 


INDIES’ OWN 
HAYS GROUP 
ON WAY 





The leading independent produc- 
ers are scheduled to meet tomorrow 
(Wednesday) in New York to dis- 
cuss plans looking to the formation 
of an indie producers and distribu- 
tors’ association modeled after the 
M.P.P.D.A. Another meeting will 
be held later for the indie distribu- 
tors and a third subsequently, at 
which exchange men will be repre- 
sented. 

After the three different groups 
have met, there will be a confer- 
ence of the combined independent 
branches to draw up final organiza- 
tion plans and elect officers, should 
no hitches occur up to this point. 

At one general meeting held so 
far, at which the formation of a 
Hays office was suggested, the re- 
action among those attending was 
favorable enough to warrant going 
futher on the proposal. 

Tobias A. Keppler, of Keppler & 
Keppler, is leading the forces in fa- 
vor of organizing the independents. 
He has been associated for years 
with pictures and show biz and 
might head the Indie Hays office if 
and when organized. All meetings 
are to take place in Keppler’s office. 

Hollywood, May 1. 

Indications are that indie pro- 
ducers feel that they haven’t prob- 
lems worthy of group consideration. 
Independent Producers’ Association 
hasn't met since March 9. 

Subsequent scheduled = sessions 
were called off because three mem- 
bers were out of town; because two 
members had colds, and the Thurs- 
day (27) meeting because the indies 
thought that a crisis requiring dis- 
cussions might arise before this 
coming Thursday (4), the postponed 
date. 





HAYS OFFICE ENFORCES 
TALENT INTERCHANGE 


Hollywood, May 1. 


Metro, at the reported request of 
the Hays office, will loan May Rob- 
son to Columbia for ‘Mme. LaGimp.’ 
Col. first made application to Metro 
and was turned down cold. It is 
understood that the studio asked 
the Hays office if the three-weeks- 
old deal to interchange players was 
just something for the trade pa- 
pers, and pressure was brought to 








NL. NATHANSON. [Move by Schenck, Mayer, Et Al, 
To Regain Control of Loew's Stock 
Up Again: Fleischackers Interested 


LYNCH LOOK ot1 


—_——_ 


Schaeffer Remains on Dis- 
tribution—Frank Walker 
Palaver Cooling Off— 
Approved and Proven 
Showmen-Operators Are 
Wanted Back in the Com- 
pany—Schulberg or Manny 
Cohen in Charge of Pro- 
duction, Mentioned 





ZUKOR OVER ALL 





New executive control of Para- 
mount is imminent all along the 
line with the possible exception of 
only a few situations. Adolph Zu- 
kor’s position in Par doesn’t look 
to shift with the new executive re- 
alignment, the Par prexy to over- 
see all per usual. George J. Schaeffer 
also looks to continue in charge of 
distribution. Announcement of the 
changes may come any day. 

It is practically assured that N. L. 
Nathanson will be part of the new 
executive lineup. Also mentioned 
is S. A. Lynch, who is known to be 
under consideration as the likely 
reorganization chief for all Par the- 
atre interests. This is the final say- 
so of bankers and others interested 
in the Par situation. 


Nathanson is aimed to become a 
director of Par and to take over 
the supreme authority on all Par’s 
Canadian holdings, a position he 
formerly held. Nathanson was in 
town the latter part of last week 
for confabs. He returned to Canada 
Saturday (April 29). 

Not certain who will be named 
by trustees to head production in 
the company’s reorganization moves. 

Several names are. stated to 
be under consideration, including 
Emanul Cohen and B. P. Schulberg. 
Latter, since relinquishing the pro- 

(Continued on page 41) 


ERPI’s Side Lines to 
Offset Drop-Off in 
Theatre Equipment 


Claiming that its status in show 
business is hampered by the eco- 
nomic aspects of the film industry, 
Western Electric’s subsidiary, ERPI, 
is working itself to a position where 
side lines are admitted designed to 
make it virtually independent of the 
boxoffice and studio. ERPI is gradu- 
ally becoming a specialist in cam- 
eras of all unique design, as well as 
acoustic technicians and public ad- 
dressograph providers for all sorts 
of halls and auditoriums. 

Its latest high speed camera is 
figured by executives as one of 
ERPI'S best bets and the greatest 
contribution so far to develop in- 
dustrial fields on a wide scale. This 
camera shoots as many as 2,000 
frames a second, almost 20 times the 
number exposed. in the same period 
by the normal camera. 

With such speed ERPI figures its 
new camera is capable of being in- 
valuable to electric, medical and 
mechanical arts where the fraction 
of a second is necessary. While no 
price has yet been set on this cam- 
era, ERPI calculates that it will 
have to sell initially for at least 
$3,000. This in itself is more than 














Hollywood, May 1. 
During the past week Gloria 
Swanson -has had conferences with 


Merian C. Cooper of Radio and 
Harry Cohn of Columbia, on pos- 
sible picture deals. 

Understood, however, that the 
actress still has a yen to produce 
two more features on her own, with 
& possibility of release through | 
either Col or Radio. 


bear. 
Miss Robson will report 
Columbia lot this week 


on the | 


Garmes’ London Assignment 
Hollywood, May 1. 
Lee Garmes goes to England June 
1 to photograph the picture Gilbert 
Miller will produce there with Les- 
lie Howard for Columbia. Camera- 
anan has 12-week salary guarantee. | 





the electrics are getting for their 
average theatre reproduction equip- 
ment, 

The Kirby Precision Timer is an- 
other device which ERPI has been 
pushing, until now it is being used 
at the tape of almost all nationally 
important athletic events. 

Erpi was not originally found to 
handle sound but all discoveries of 
the Beli iabuoraivries not connected 
with the telephone industry. 





The Millennium 


Hollywood, May 1. 

Winnie Sheehan is setting the 
pace among top execs in voluntary 
salary cutting. He is reported to 
have informed Fox that he will con- 
tinue through July and August to 
take no pay whatever, as he did 
during the first four weeks of the 
cut period. He had previously de- 
ducted 25% of his stipend over a 
considerable period. 

S. R. Kent also lopped his salary 
of $2,500 to $500 within three weeks 
after he joined Fox, and has been 
receiving that amount since. 


W.B.-W.E. SUIT 
INTO OPEN 
COURT 


Arbitration in the film industry is 
not binding. This precedent, re- 
garded as one of the most far- 


reaching ever effected in the busi- 
ness, and one which makes the 
courts the only certain medium for 
future settlement of disputes, is es- 
tablished by the Federal Court in 
throwing out the Warner-Western 
star chambering and ruling that the 
Brothers have the right to try their 
$50,000,000 action against the Elec- 
tric in open court. 

Warners are now moving for an 
early trial, hoping that before the 
summer is ended most of the evi- 
dence will be on the court record. 

The blow-up of the longest and 
most costliest piece of abritration in 
the history of the industry, where 
arbitrators were each paid $1,000 a 
day and where testimony of leaders 
of the industry was privately re- 
corded for a period of over three 
rears, will wind up completely in the 
trash basket if Warner attorneys 
have their way. The Brothers want 
the arbitration record to be ignored 
by the court. They are set to re- 
subpoena all witnesses who have al- 
ready told their versions of the 
Brothers-Electric royalty arrange- 
ment in private. 

Referee May Hasten It 

In order to expedite matters, 
Warners’ next move will be to ask 
the Wilmington court to appoint a 
referee to take the new testimony. 

Back in October Warners aban- 
doned all hope of ever arriving at a 
decision in the arbitration court- 
room. 

They then filed suit in Wilmington 
to bring the royalty dispute into 
the open court. Western vigorously 
opposed it with the result that the 
Federal Court took six months be- 
fore it came to its conclusion re- 
garding the enforceable qualities of 
arbitration in such a case. 

Western Electric executives did 
not attempt to conceal their amaze- 
ment at the decision. They inti- 
mated that the Brothers would have 
lost out had they continued in 
chambers. 

Answering these veiled charges, 
the Warners promptly countered 
with the declaration that the arbi- 
tration not only was getting no- 
where, but was being recognized as 
‘a public scandal.’ Brotherites ven- 
tured the prediction that it would be 
‘years to come’ before they could 
expect a decision along the arbitra- 
tion route. 











M’NEILL TO EUROPE 


San Francisco, May 1. 
Golden State circuit’s exploring 
execs are on the move again, as 


Robert McNeill, president of its in- | 


die chain leaves this week on a 





European jaunt. 


+ 


Financial observers sight what 
may be a continuation of an old 
offer or else a new attempt by cer- 
tain of the more powerful Loew 
chieftains, headed by Nick Schenck, 


company president, to regain stock 
control of Loew's through possible 
purchase of part or all the outside 
stock of the theatre outfit as held 
by Film Securities Corp. The offer 
presumably is based at the rate of 
$20 per share. Altogether it might 
mean an outlay of $15,000,000 if it 
could be had at that figure per 
share. 

Intimated as connecied with this 
offer is the influential Fleischacker 
financial group of San Francisco. 
An unofficial account has the 
Fleishackers willing to help under- 
write such a purchase providing 
Louis B. Mayer remains as Metro's 
production head. 

The Chase Bank interest in FSC 
amounts to around $3,000,000 in 
notes. These notes are part of the 
$20,000,000 issue extended at the 
time of the FSC buy from General 
Theatres and Fox of the Loew stock, 
for which that stock is up as col- 
lateral. It is conceded by unoffi- 
cial observers that there is a chance 
that Chase would be willing to sell. 
Whether it would sell at $20 per 
share is another thing. Prevailing 
opinion downtown holds otherwise. 
The angle on Chase’s willingness 
to rid itself of its FSC or Loew con- 
nection is stated to be in line with 
Winthrop Aldrich’s policy of sep- 
arating the bank business from the 

(Continued on page 41) 


DISTRIBS OKAY 





The major distributors are not in 
favor of cutting out percentage con- 
tracts but this coming season in 
selling 1933-'34 product may spring 
a surprise. In order to maintain 
the percentage method of selling, 
the distribs are going to place the 
exhib on his honor, calling off the 
checkers which now dot the country, 
numbering hundreds. 

Paradoxically the distribs would 
be protecting themselves to a rea- 
sonable extent at the same time, for 
on all percentage sales, the distrib 
would demand a guarantee and set 
the guarantee so high it would auto- 
matically serve as an out for the 
distrib should the rental returns re- 
ported by the account appear to be 
too low. 

While the distribs probably would 
have trouble getting guarantee fig- 
ues that exceed normal possibilities, 
it is pointed out that the average 
account should agree to a reason- 
able figure on every picture unless 
expecting to gyp. Fighting the guar- 
antee might serve asa tip. Distribs 
unable to get a high guarantee then 
would recourse to a flat rental deal. 


Would Affect Ross Service 

The guarantee plan—trusting ex- 
hibs on the percentage side—would 
be a blow to the Ross Federal 
Service, national checking bureau, 
with representatives for every town 
where pictures are played on per- 
centage. The Ross company was 
formed a few years ago after dis- 
tribs, weary over the estimated 
losses through gypping, had decided 
reform must come. Company was 
largely sponsored by S. R. Kent, 
then with Paramount, and a prime 
leader in the campaign of three and 





four years ago against percentage 
gypping. 

The Ross men are bonded and 
under the Ross system there has 
been little complaint in the way 
|checking has been handled. The 
distributors’ desire for virtual elim- 
ination of checking is mostly in 


tinterests of economy. 











‘HONOR’ % DEAL 
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Amusement Stocks Scarcely Stir 
In Boiling 6,000,000-Share Market; 


Loew Bonds Show Only Real Strength 





By AL GREASON 


Amusement stocks again failed to 
get into the inflation spurt that car- 
ried the market to the boiling point 
yesterday (Monday). Changes were 
for the most part fractional and not 
all on the upside, while the general 
price structure jumped in a wild 
opening to within a point or so of 
the very peak of last September in 
the index. 

Loew’s achieved a top at 16%, ap- 
parently on a clique maneuver, but 


lost a good part of its early gains 
and finished the day net up %. 
Loew bonds did better with a net 
“advance of 2 points or more, and 
the senior Loew ‘ssve did likewise, 
although on unimportant volume. 

Turnover in Loew’s common was 
around 9,000 shares, which is not 
impressive considering that th2 
day’s dealings were more than 
6,090,000 shares, second biggest 
full session since 1930. Ticker at 
one time was 15 minutes late, and 
quotations for the second time were 
taken from the bond tape for the 
leaders. 


Commodity prices zoomed. Wheat 
was above 72 cents for May in the 
early trading, a new top not only 
for this year but also for ’32. Cot- 
ton climbed as much as $2 a bale. 
These prices later were shaded. 
The dollar was conspicuously weak 
against all the foreign currencies, 
with sterling once going to $3.95. 


Market Boils Over 


Responding to the imminence of 
an inflationary movement in the 
United States, the market for com- 
mon stocks late last week surged 
forward to a point just under, but 


(Continued on page 22) 


Cil THINKS IT SEES 
KATZ CHAIN GESTURE 


Chicago, May 1. 


Ascher Levy is taking over the 
Orpheum and Parkway theatres in 
Madison, Wisconsin. Associated 
with him will be Marcus Heiman, 
it is understood. The take-over of 
the houses in partnership with Dr. 
Beecroft, the local landlord to 
whom RKO returned the properties 
some time ago, is accepted as the 
first step toward the builcing up of 
a chain of theatres through the 
midwest on behalf of the Sam Katz 
group. 

Levy, who was RKO divisional 
director in Chicago for a number of 
months in 1932, has an independent 
fortune. 


Five Coast Biz Agents 
East for Casey Confab 


Los Angeles, May 1. 

Five business agents of the 
1.A.T.S.E. are leaving for New York 
May 3 to confer with Pat Casey on 
May 10 regarding readjustments of 
studio employees’ salaries. Those 
going are Harold Smith, soundmen; 
Howard Hurd, cameramen; Carl 
Kountz, laboratory and technicians; 
Lou Blix, grips and property men; 
Ernest Apperson, studio projection- 
ists. 

Besides them a number of officers 
of various unions are going along, 
making a party of 12. 

















Lightman’s 32 


M. A. Lightman, head of the 
MPTOA, becomes one of the lead- 
ing indie circuit men in the country 
as the result of a deal with Publix 
Enterprises trustees whereby he 
takes over six Publix theatres, 
swelling his chain to 32 midwestern 
box offices. 

For several years Lightman has 


had an operating interest in the 
Fort Smith, Ark., theatres. These 
include Mystic, Joy, Temple and 
New. The other two Pubiix theatres 
in Jackson, Tenn., are the Para- 
mount and Gem. 


+ 








+ J . 
Yesterday’s Prices 
Net 
Sales. High. Low. Last.chge. 
400 Col. Pic... 10 9% 9% 
300 Con, Film. 3 2% M%+% 
200 Do pf... 8% 8 & 
5,000 Bast. Kod. 66 63% 64% — % 
3,000 Fox F.... 2% 2 2%+ % 
9,000 Loew's .. 16% 15% 15%+ % 
300 Do pf... 50% 50% 50% +2 
200 M-G-M pf. 16% 16% 16% + % 
3,100 Pathe .... Ww 16 
600 Do A... 2 2 2% — %& 
142,800 RCA  ..aee 71% 6% 7 + % 
1.800 RKO ...5 2% 2% 2 
8,600 W. B..... 3 2% 2%— % 
BONDS 
$2,000 Keith 36 «686—CiO BC+ 2 
4,000 Loew 68 66 68 +3 
11,000 Par-F-L 1% 6 74 +1% 
4,000 Par-P 8% 8% 8% + % 
35,000 W. B..... 25% 24% 24%+ % 
CUP 
700 Tech 3% 3% 3%+ % 
400 Trans-L .. 1% 1% 1%+ % 


‘42d St.’ 8 Wks. on B’way 


After a solid eight weeks’ run, 
‘42nd Street’ goes out of the Strand, 
New York, tonight (Tuesday). ‘Cen- 
tral Airport opens May 3. It would 
have stayed an additional week or 
two but for complaint from Loew's 
that it should get the picture. Cir- 
cuit now gets the musical for its 
New York houses May 19. 

Loew’s had dated ‘42nd Street’ for 
this week, but at Warners it was 
said this was premature in view of 
holdover at the Strand and without 
permission of the WB company. 








Sweeping Charges 
By Mols. Indie Vs. 
Publix Over Film 


Minneapolis, May 1. 
Charging that Publix Northwest 
circuit, now in receivership, has a 


tremendous over-supply of first and 
second run. pictures and, with the 
aid of five local exchanges, is con- 














N.W. ALLIED LOPES OUT 
WHAT TO SQUAWK UN 


Minneapolis, May 1. 

Directors of Allied States, north- 
west independent exhibitors’ organi- 
zation, at a meeting to be held Wed- 
nesday, will protest against $4,000 a 
week salaries and other allegedly 
exorbitant compensation being paid 
by picture producers to executives 
‘and actors. The meeting is for the’ 
purpose of mapping out a program 
of concerted action among all inde- 
pendent exhibitors in the territory 
to bring about a drastic reduction in 
the basic price of pictures for the 
new selling season soon to be 
launched. 
Abandoning hopes to obtain re- 
adjustment of present film con- 
tracts, W. R. Frank, president of 
Northwest Allied States, announces 
that a drive will be started to lower 
1933-34 season costs. Exchanges 
will be asked to co-operate with ex- 
hibitors to enable the latter to con- 
tinue in business, Mr. Frank says. 

Unless a substantial cut in oper- 
ating costs can be effected, includ- 
ing much lower film rentals, many 
theatres in the territory will be 
compelled to quit permanently, he 
claims. The large salaries and 
other extravagances now throttling 
industry are passed on to exhibitors 
and the public, who no longer are 
able to pay the freight, according to 
Mr. Frank. 
The year’s program also will in- 
clude a move to effect a large re- 
duction in booth operators’ scales 
and to modify zoning and other un- 
desirable trade practices. 


Stagehands Okay a 
Further Summer Cut 


Stagehands have agreed to a 
spring and summer salary cut in 
and around New York City, follow- 
ing several meetings held last week 
with the circuits, cutting 7% off the 
stagehands’ pay in the ‘B’ houses 
and 10% off in the ‘A’ spots. These 
cuts are additional to cuts already 
had by the unionites and amount- 
ing to.15% in the ‘B’ spots and 
12%% in the ‘A’ spots. 

The new scales go into effect the 
first pay day in May and expire 
around August 19, That’s just prior 
to the immediate period when 
talks about the new season’s terms 
will have gotten under way. 

The new scale provides no cuts 
for any stagehand receiving $50 or 
less. That $50 is the minimum 
agreed upon. Under the new scale 
the stagehand pay is reduced to 
around $63 weekly, with around $73 
weekly for departmental heads. 

This marks a new condition be- 
tween the unions and the circuits, 
indicating a willingness on the part 
of the laborites to co-operate in 
the alleviation of the burdens of the 
theatres. The new scales, although 
temporary and not lasting after 
the middle of August, average 
around a 33% cut in salaries the 
men received in 1932. 

Deal with the operators has still 
to be worked out, but no adjust- 
ment is in sight and so far the 
operators are the only ones, so far 
as known, who have not taken any 
eut. They hold a two-year con- 
tract which has about another year 
and a half to go. 

Previously the musicians 
“accepted a 20% siash. 








had 





trolling and monopolizing film pro- 
duct in St. Paul, S. P. Alpern, Min- 
neapolis attorney, has filed a com- 
plaint with Judge M. M. Joyce in 
Federal District court. 

The complaint, in behalf of Jos- 
eph Friedman, owner and operator 
of the Tower theatre, St. Paul loop 
first-run house. Alleges that the 
Publix Northwest Circuit has vio- 
lated the Sherman anti-trust law 
and the Federal trade act by com- 
bining and conspiring with Para- 
mount, M-G-M, Fox, Warner 
Brothers-First National and United 
Artists to monopolize and restrain 
trade. It also charges unfair com- 
petition. 

Filing of the complaint is the 
latest development in Friedman's 
fight to compel Publix to relinquish 
some of its first-run product to en- 
able him to keep his Tower open 
in competition with its own St. Paul 
houses. He asserts that the Tower 
is now without sufficient product 
to exhibit. 

The complaint specifically asks 
that Publix’s contract for all War- 
ner Brothers First National product 
be terminated so that Friedman may 
enter into negotiations for the pic- 
tures. 

Publix formerly operated the 
Tower and its receiver sought a new 
lease at a considerably reduced rent, 
the circuit desiring to retain the 
house. When no agreement could be 
reached. Friedman availed himself 
of a clause in the contract to take 
it back and announced he would 
operate it himself. 

Prior. to the last fall, Publix op- 
erated all St. Paul dewntown first 
run theatres, excepting the Palace 
Orpheum.’ E 





Day-Date ‘Diggers’ 
Warners’ ‘Golddiggers of 1933’ goes 
into two houses in New York simul- 
taneously, Hollywood and Warner, 
both now closed, at $1.65 top, prob- 
ably May 10, when the picture opens 
at Grauman’s Chinese, Hollywood. — 





Ist Runs on Broadway 
(SUBJECT TO CHANGE) 


Week May 5 
Paramount—‘Story of Tem- 
ple Drake’ (Par). 
Capitol—‘White Sister’ (Met- 


ro). 

Strand — ‘Central Airport’ 
(WB) (3). 

Rivoli—’ Bedtime Story’ (Par) 
(3d wk). 


Roxy—'‘Hello Sister’ (Fox). 


Music Hall— ‘Silver Cord’ 
(Radio). 7 

Mayfair—‘Alimony Madness’ 
‘Syndicate). 


Rialto—‘Circus Queen Mur- 

der’ (Col). 
Week May 12 

Paramount —‘I Love That 
Man’ (Par). 

Strand—‘Ex Lady’ (WB). 

Rivoli—I Cover the Water- 
front’ (UA) (15). 





Rialto— ‘Forgotten Men’ 
(Ind). 
$2 Pictures 
‘Hell Below’ (Metro)( Astor) 
(2d wk). 


‘Reunion in Vienna’ (Metro) 
(Gaiety) (2d wk). 





Foreign Films 
‘Return of Nathan Becker’ 


(Worldkino) (Jewish) (Euro- 
pa) (4th wk). 
‘November Night’ (Capitol) 


(Polish) (Little Carnegie) (2d 
wk). 














Hollywood 





department. 


Briefly rewritten extracts from ‘Variety’s’ Hollywood Bulletin, printed 
each Friday in Hollywood, and added to the regular weekly ‘Variety.’ 

The Bulletin does not circulate other than on the Pacific Slope. 

News from the Dailies in Los Angeles wili be found in that customary 





Washington Loses Verdict 
George Dewey Washington lost a 
$1,000 verdict in Superior court 
when that sum was awarded Wini- 


fred and Sol Reese, Jr., for the 
death of their mother in an auto 
accident. 


In the Hospital 


As a result of an accident during 
a mob scene for ‘Strange Rhapsody’ 
at Metro, John S. Peters, retired U. 
S. cavalry major, is in the Cedars 
of Lebanon with a fractured left 
knee. Mrs. George Fitzmaurice 
(Diana Kane) is recovering from an 
appendix op. at Hollywood hospital. 
Frances Selditz, sec. to Eddie Small, 
improving after an abdominal op. at 
the Cedars. * 





Producers Contribute 


Because the Motion Picture Relief 
Fund suffered from the eight-week 
salary cuts, Producers’ association 
members have subscribed $5,000 to 
make up the loss incurred when the 
% of 1% tax was slashed in half. 

On returning from a Northwest- 
ern hunting trip, Lloyd Bacon goes 
to Metro June 1 to do a musical, 
probably the Marion Davies casting 
office story. 


Weil’s $156,000 Suit Out 
Suit of Jesse Weil for $156,000 
against Ralph Spence for breach of 
contract was thrown out of Su- 
perior court because there was not 
sufficient cause for action. 











Harry Webb will make ‘Riot 


Squad’ as co-op venture with his 
cast and staff. For Mayfair re- 
lease. 





Mascot Releasing Own 
Mascot pictures denies report it 
will release four ‘°33-’34 season 
serials through any but its own 


EXCHANGE UPHELD 
ON BOOKING TERMS 


Minneapolis, May 1. 

Local film exchanges are celebrat- 
ing the first court victory won by 
one of their number in a suit to en- 
force the terms of a contract broken 
by an exhibitor-customer. The suit 
was of the Minneapolis Metro ex- 
change against Walter S. Bell and 
E. R. Johnson, owners of the Prin- 
cess, Roseau, Minn., for failure to 
play or pay for half of the 1930-31 
product which they had purchased. 
The Federal court ruled that the 
stipulation requiring the exhibitors 
to adhere to a minimum admission 
charge did not make the contract 
‘unreasonable’ and ‘in restraint of 
trade,’ as claimed in the defense. 
Distributors have a right to fix such 
a minimum admission, according to 
the ruling. 
A number of other contract cases 
in the territory have been decided 
in exhibitors’ favor. In these other 
instances, however, the successful 
defense was that the contracts’ 
compulsory arbitration clauses ren- 
dered the agreements null and void. 


Frau Sagan May Direct 
Wieck in ‘Cradle Song’ 


Hollywood, May 1. 

Leontine Sagan, woman director 
who megged ‘Maedchen in Uniform’ 
arrived here from Germany yester- 
day (30). 

She has a possible one-picture 
deal with Paramount to _ direct 
Dorothea Wieck in Martinez Sierra’s 
‘Cradle Song.’ Miss Wieck just 
came over from Germany. She was 
the principal ‘Maedchen.’ 


N. Y. to L. A. 


Monta Bell. 

Bobby Clark. 

Paul McCullough. 

Leonard Goldstein. 
* Ben Frank. 














L. A. to N. Y. 


Mr. and Mrs. Jack Robbins. 
Jack Curtis. 
Jack Connolly. 
Lou Ostrow. 
Trem Carr. 
Howard Smith. 
George Arliss. 
Oscar Serlin. 
E. H. Allen. 
Harold Smith. 
Howard Hurd. 
Carl Kountz. 
Lou Blix. 





Ernest Apperson. 


state right channels. 
‘Three Musketeers,’ ‘Fighting with 
Kit Carson,’ ‘Mystery Squadron’ 
and ‘Laughin’ Devil.’ 


Four are 





James S. Tinling, director, lists 
debts of $4,062 against $750 assets 
in a bankruptcy petition. 





Mabel Forrest replaced Ruth Clif- 
ford in Harry Langdon’s Educa-« 
tional comedy, ‘All Aboard,’ on ace 
count of Miss Clifford being held at 
Fox for retakes. 





Ruth’s Beer Garden 


Ruth Roland is completing a beer 
garden on her Wilshire-Fairfax 
subdivision. Garden will be ready, 
if local prohibition law is repeaied, 
May 2. Currently, beer can only be 
sold in downtown L. A. 





Rollo Lloyd engaged to direct, 
dialog and play a part in Radio’s 
‘Fire Eaters.’ 





Robert Montgomery goes into 
Metro's ‘Night Flight’ with John 
and Lionel Barrymore, Clark Gable, 
Helen Hayes and Myrna.Loy. 





E. H. Griffith goes to Metro to 
direct ‘Another Language’ co-star- 
ring Robert Montgomery and Helen 
Hayes. Following this he returns 
to Radio to meg the first Francis 
Lederer pic. 





Arliss Finishes 
George Arliss, completing hig 
Warner contract, left here with Mrs, 
Arliss for England. Actor is expecte 
ed to re-sign with Warners for 
three pictures next season. 





Par’s ‘Honor Bright’ 


Paramount has purchased ‘Honor 
Bright,’ an original by Jack Kirke 
land and Melville Baker. It's for 
Cary Grant and Claudette Colbert, 
Kirkland and Baker, now in New 
York, will be brought west to do 
the screen play. 





Stories At a Bargain 

Various major studios threw 115 
stories on the market last week. 
Yarns went on the bargain counter 
at a meeting of story editors held 
at the Hays office in conjunction 
with a new plan for economy 
through centralization of activities, 





Unable to get a rent reduction, 
F-WC has closed its de luxe Fox in 
San Diego. Fox, San Fernardino, 
closed Saturday (29) with the firste 
runs shifted to the West Coast. 





. 


Green on Vacash 

With ‘Rafter Romance’ postponed, 

Al Green, borrowed from Warners 

by Radio to direct, will vacation 

for a month in Canada, returning 

to Radio July 1 for another assign« 
ment before going to his home lot. 





Roy Obringer handling legal and 
contract matters at Warners, will 
become assistant to Jack Warner. 





Miller Not Milestone 
Gilbert Miller, not Lewis Mile- 
stone as reported, will direct the 
English film starring Leslie Howard, 
according to Harry Cohn. Milestone 
is merely planning a vacash with 
Cohn in London, he says. 





Connelly Advises 








Jack Connelly, gen. man. for 
Pathe News was here for three days 
last week as technical advisor on 
Radio’s ‘News Reel.’ 





U Wants Farrell 
Universal is negotiating with 
Charles Farrell for a part in ‘Shoot 
the Works,’ to be made in New 
York. Mary Brian will probably be 
the femme interest. 





Paul Sloane assigned to direct 
‘Midnight Lady’ for George Raft at 
Paramount. 





Alan James, director, turned au- 
thor to write ‘Daring Danger,’ Ken 
Maynard's third for Universal. 





Sues U for Pay 
Claiming Universal employed him 
for 121 weeks to work on a stereo- 
picture device and then refused to 
pay, G. L. Hill has filed suit for 
$6,050. 





Al Cohn and Paul Cerard Smith 
are on the Warner lot to write an 
original baseball yarn for Joe E. 
Brown. 





Broadway Theatres Inc. has been 
formed by H. L. Gumbiner, Law- 
rence Cohen and Mike Rosenberg 
to operate the President, Tower and 
Rialto theatres here. 





Warner Reopening 
Warner studio reopens June 1%. 
Bight scripts are ready for produc- 
tion. Jack Warner and Fal Wallis 
wil] divide the productions and have 


(Continued on page 25) 
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THEATRE PICTURE CHANGED 





Fox Theatres’ Turning Back 30 
Is in Line with a General Reorg. 


Over 30 houses around New York 
City and upstate New York were 
turned back to former owners by 
Fox Theatres last week. Latter firm 
has been in receivership for around 
a year or more and its presently 
undergoing reorganization. The op- 
erating component of Fox Theatres 
include Skouras Brothers and the 
Randforce Company (Rinzler & 
Frisch). 

The biggest single batch turned 
back are the former Schine houses 
covering around 29 theatres in about 
12 upstate New York cities and 
towns. These were taken out of the 
group operated by Skouras and 
turned back to the Schine people 
at midnight Thursday (27). By so 
doing, Charles Cabellero, who op- 
erated the theatres for Skouras on 
a partnership basis, found himself 
temporarily out of the fold. 

In the Randforce group, so far, 
only one house, the Fortway, Brook- 
lyn, has been proscribed as around 
May 15. Perhaps 10 or 11 additional 
Randforce houses may be thrown 
back to former owners eventually. 
This would cut the Randforce group, 
operating in Brooklyn and Long 
Island, to slightly over 30 houses, 
if and when this should be done. 
Presently the Randforce people op- 
erate around 49 former Fox thea- 
tres. 

The splitting away of the Schine 
theatres from the Skouras operated 

(Continued on suit 42) 


B’KLYN PAR MAY BE 
DROPPED ALTOGETHER 


Failing to reopen the Paramount, 
Brooklyn, Friday (28) as scheduled 
under a policy of straight pictures, 
Publix may drop the house per- 
manently, throwing it on the open 
market. This became a possibility 
yesterday (Monday) when last 
week's intention to open this Friday 
(5) under the old de luxe stage show 
policy started wavering. 

While it was said yesterday (Mon- 
day) a possibility still existed Pub- 
lix would retain the theatre across 
the East river, it looked more likely 
that it would be taken over by 
someone else. 

Prudence Bond Co., in control of 
the building and theatre, received 
several bids last week. It was re- 
ported that Milt Feld had looked 
over the house personally and might 
take it over for himself and Sam 
Katz. Other reported interested 
parties were said to be A. H. 
Schwartz, operating the Century 
circuit, and Fanchon & Marco. 

Following closing of house by 
Publix April 20, Prudence Bond set 
as rent a straight 10% of the gross 
instead of the 8% Publix has been 
paying. Additionally, Prudence de- 
cided on a guarantee of $2,000 
weekly for the summer and $4,000 
during winter season against the 
percentage. A. H. Schwartz's. Cen- 
tury circuit is said to have bid a 
straight $3,000 weekly rent for the 
Brooklyn Par. Other bids were not 
reported. 

With the closing of the house, the 
entire staff was dropped, including 
Bob Weitman, manager; Ben Grief- 
er, Harold Wiedenhorn and Robert 
Shapiro, assistants; Maurice Berg- 
man, pub-ad director and Henry 
Spiegel, his assistant, and Robert 
Giers, treasurer. Weitman imme- 
diately was taken care of at the 
New York Par as assistant to Les 
Dally, manager. Whether he re- 
mains or returns to Brooklyn not 
yet set, but staff previously at house 
will return on its resumption, most 
likely. 





+ 





Okla. Sales Tax Passed 
Oklahoma City, May 1. 


The 2% 


| the 

the arrangement whereby the Broad- | 
film to pull | 
gross sales tax became | despite its appearance in the cheap- 





That Settles It 





Hollywood, May 1. 

Question arose at the Screen 
Writers’ Guild as to whether 
applicants for membership 
would be able to pay the $100 
entrance fee within the three 
years permitted. 

Decision was finally reached 
that anyone who couldn't pay 
the century over that period 
was not a writer. 

—From ‘Varieiy’s’ Holly- 
wood Bulletin. 


Insiders Confident of 
Sirovich Probe Defeat 
Up in Congress Today 


Although it was feared in the 
trade yesterday (Monday) after- 
noon that Congress today (Tues- 
day) would authorize the picture 
probe embodied in the _ Sirovich 
resolution, Washington contact men 
were confident that the movement 
will be defeated. Among those who 
predict its wash-up are executives 
who three weeks ago, when the 
measure was suddenly brought out 
of committee, saw no way in which 
it could be averted. 

In those three weeks, however, 
the industry has had sufficient tir.e 
to tell its own version of the reso- 
lution in Washington. What has 
made campaigning against the 
measure especially difficult, it was 
revealed, is the fact that many 
people within the industry, riled at 
salary cuttings and reorganizations, 
it is charged, have encouraged the 
probe. 


AGENTS IN ACADEMY 
FOLD NOW ASSURED 


Hollywood, May 1. 

Agency participation in the Acad- 
emy, in a section of their own, was 
assured at a meeting tonight (Mon- 
day) of a committee comprising 
Academy members and representa- 
tives of the Collective Agents’ 
group, 

At a previous gathering last week 
the preliminaries were ironed out, 
but since then the various employee 
groups have made formal demands 
that agents be included in the new 
set-up which is in the works be- 
cause of an agreement of the board 
of directors and branch executive 
committees that a new and modi- 
fied constitution will be put into 
effect. 

Several other agency meetings 
will be held before the code of 
practice under which the 10 per- 
centers will function as an Acad- 
emy arm is worked out. 




















Cavalcade’ . Already 


Double-Billed in N. Y. 


Only four weeks after it closed 
its Broadway $2 run at the Gaiety, 
‘Cavalcade’ is being double featured 
in several Manhattan RKO houses. 
At the same time RKO is using it 
as the big draw for the Palace, on 
Broadway, on its first return vaude- 
film ensemble. Only a few blocks 
away, at Proctor’s 58th St., it is 
doubling with ‘Hold-up Man’. 

‘Cavalcade’ was booked into 
circuit to follow its three week ten- 
ancy at Radio City, and the Palace 
date was penciled in later. That's 
booking office explanation of 


way house is asking the 


law in Oklahoma last week, effective | or nabes. 


This tax, with the Federal 
makes 12% levy on all 


July 21. 
10% levy, 
admissions. 

Horse racing was also legalized in| 
Oklahoma and provisions made for | 
the appointment of a racing com- 
mission, 





LANDE | LANDS WITH CURTIS 
Hollywood, May 1. 


Irving Lande, former New 


Curtis agency here. 


the | 


York | 
legit producer, has joined the Jack! on Pathe lot which they will take | 


INDIE EXHIBS 
DOMINATE Uo. 


Unembarrassed Chain 
Houses Only Total 600— 
That’s Less Than 10% of 
the National Gross—1,400 
Involved Chain Houses 
Represent 15% — Five 
Circuits Previously Domi- 
nated 50% of the Na- 
tional Gross Via 2,400 
Houses 





INDIES’ $15,000,000 





Producer-controlled circuit box 
offices, which are legally free and 
clear today, number 600, These are 
contributing a total of less than 10% 
of the national gross. Another 15% 
of the gross is represented in 1,400 
other chain houses, the status of 
which is made uncertain because 


these are shrouded in bankruptcy 
and receiverships. 

The independent is thus virtually 
in complete command of the U. S. 
box office, as he was over a decade 
ago. With the big circuits in the 
courts, the independent is now be- 
ing counted upon for around $15,- 
000,000 of the industry’s present 
weekly gross. 

WB, Loew’s Clear 

Warners and Loew are two of the 
five major circuits which are not 
involved. Fox, according to re- 
peated declarations of S. R. Kent, is 
through with theatres and wants to 
enter the future strictly as a pro- 
ducing and distributing organization. 
None of the theatre specialists are 
hazarding predictions for Publix and 
RKO, 

These same five circuits a year 
ago represented a total of 2,400 the- 
atres, which were then credited with 
contributing in excess of 50% of the 
national gross. For that matter, two 
years ago, S. R. Kent was among 
the producers who estimated pub- 
licly that the independent could not 
be counted upon for over 15% of the 
industry’s revenue. 

Today, of the 14,000 lighted thea- 
tres, about 4,500 are estimated to be 
grouped into around 300 circuits. 


HAYSIAN REPRISAL 
THREAT AGAINST W.U. 


Meddling in picture politics may 
cost Western Union some of its big- 
gest accounts in the film business. 
This threat was made directly to 
WU officials by the Hays office when 
it found that the wire service had 
been soliciting theatre owners to 
telegraph Washington and urge 
passage of the Brookhart bill or the 
| Sirovich probe. 

In a hurried investigation the h.o. 
found that several of the exhibs had 
okayed the formal wire under the 
impression that it was against the 
probe. 

Wire services have played im- 
portant parts in legislative battles 
several times during the past few 
years, sending thousands of mes- 
sages at a time to various state 
capitals. 


RKO’s 52 for ’34 


Hollywood, May 1. 
Radio wili release 62 pictures this 
year with the 40 announced origin- 























j ally to be made on the Radio lot in- 
| stead of being divided between there 


/and Pathe studios. 
| 


Other 12 in negotiation are on for 
Kelly, Bischoff & Saal to make with 
possibility pictures will be produced 


over on a2 rental basis. 





‘Theatre Chains Envision an Ideal 
Coverage Via 60 Choice Key Cities 








Haysian 





Will Hays has the following 
slogan prominently displayed 
over his desk: 

‘It’s not the size of the dog 
in the fight—it’s the size of 
the fight in the dog.’ 


Fraud Charges 
In Fox Midland 
K. C. Revrship. 


Kansas City, May 1. 

M. B. Shanberg and Herbert M. 
Woolf, former owners of the Mid- 
land Theatre & Realty Company, 
yesterday filed suit in the Federal 
court, asking that the recently ap- 
pointed receiver for the Fox Mid- 
land Theatre Corp. be discharged 
and the voluntary petition in bank- 
ruptcy be set aside. Plaintiffs 
charge that the bankruptcy pro- 
ceedings of the Fox company con- 
stituted a fraud upon them and was 
a scheme to defraud creditors of 
the corporation by the segregation 
of the choice assets of the concern, 

Furthermore, the petition states, 
Fox Film corporation, of which Fox 
Midland is a subsid, has advanced 
a ‘reorganization plan’ which would 
jeopardize the rights and interests 
of creditors. Chase National Bank, 
of New York, which the petition re- 
cites has an interest of $115,000,000 
in the Fox company, also is inter- 
ested in the ‘reorganization plan,’ 
being one of the instigators, ac- 
cording to the petition. 

Woolf and Shanberg are seeking 
to hold some 60 Fox Midiand the- 
atres in this section as security for 
an unpaid $486,476.77, balance due 
on the $3,476,888 sale of the theatre 
chain by the plaintiffs to the Fox 
interests in 1929. The petition re- 
cites that the plaintiffs accepted 
notes for part of the payment, ex- 
tending over a period of five years. 


Shanberg Wants Mgment 

They contend that the Fox Mid- 
land company still owes them the 
amount mentioned. They also ask 
that the mangagement of the 
pledged theatres be turned over to 
M. B. Shanberg as executive op- 
erating officer, a provision that was 
written into the original purchase 
agreement to protect the Kansas 
owners in case of default in the 
payment to them, 

It is reported that Shanberg was 
to receive $600 a week as operating 
manager but that some time ago he 
accepted $35,000 for the release of 
the contract employing him, 

Several alleged breaches of con- 
tract involving large sums are men- 
tioned as well as the charges that, 
at the time of the receiverships, 
four new subsidiary companies 
were formed by a group of New 
York lawyers, employed by Chase 
National and Fox Film and that 
these companies took title to a 
score of theatres formerly owned 
by the Fox Midland. 

None of the transactions affect 
the Midland theatre in Kansas City, 
operated by Loews, Inc., under a 
separate agreement. 

A large number of the leading 
legal firms of the city have been en- 
gaged in the case by the various 
interests, and the courtroom at the 
hearing looked like a meeting of 
the bar association. 

The theatres in Kansas City af- 














fected by the litigation are the 
Plaza, Uptown, Warwick, Isis, 
Apollo, Lincoln, Linwood, Glad- 
stone, Gillham, Boone and Mokan. 





Minneapolis, May 1, 
Asking that Fox-Midland Theatres 
of Missouri be continued as a going 


+ 


Coverage of 60 key cities, with a 
total of 300 theatres, representing 
a brick and mortar investment of 
$150,000,000, is being envisioned in 
big circuit quarters. In discussions 
so far this would be the goal of 
five major circuits, now operating 
2,000 theatres, in the industry's new 
era, 

Instead of depending upon their 
own box offices for major return 
from the industry, as has been the 
policy, producers would set up such 
theatres largely to afford their own 
product a show window in each city 
with a population of 100,000 and 
over. 

With a house in such cities pro- 
ducers would be able also to retain 
a semblance of present strength to 
mould sales policies and keep up 
class distinctions. In addition, it 
is calculated by those familiar with 
box office performances, such key 
houses should average an intake of 
at least $10,000 weekly. 

The Showcase Idea 

In such spot locations theatre sta- 
tisticians also figure the exploi- 
tation house would do more than 
three of the average metropolitan 
theatres. As an instance for the 
basis of such calculation it is 
pointed out that slightly over 500 
theatres, spottily located in the east, 
are averaging about $2,000,000 
weekly as their gross. The 300 key- 
placed houses, on what is described 
to be a most conservative basis, 
would at least be expected to top 
that figure by $1,000,000. 

In connection with the all-key 
plan it is known that no circuit, 
regardless of its size, has ever been 
able to cover the country’s 60 
heaviestly populated territories, 


REMBUSCH COMMITTED 
TO AN INSANE ASYLUM 


On the eve of the trial of his 
$1,000,000 conspiracy action against 
the major industry, Frank T. Rem- 
busch, indie circuit operator of In- 
diana, for 25 years a firebrand in 
insurgent movements, has been ad- 
judged insane and committed to an 
asylum, 

Judge James A. Emmert of the 
Shelby Circuit Court, Shelby Coun- 
ty, Ind., determined that Rembusch 
was insane on April 21, it just be- 
came known in New York, He was 
committed to the Madison State 
Hospital after an application for 
the same was made by his ‘son, 
Truman Rembusch, 

Conclusion as to his derangement 
was made by two specialists. After 
separate examinations they told the 
court Rembusch had exaggerated 
ideas concerning business and le- 
gal affairs as well as hallucina- 
tions. 

Up until about five years ago 
Rembusch was a prominent figure 
at all national and many state con- 
ventions of exhibitors. He held of- 
fice for a long time in the Motion 
Picture Theatre Owners of Amer- 
ica before that organization admit- 
ted producer-centrolled theatres 
into its fold. 

With no exhibitors to listen to 
him, Rembusch in the past few 
years developed a penchant for 
writing wild and sometimes threat- 
ening letters to the heads of ma- 
contents of 








jor companies. The 
these letters were generally known 
to the trade since he_ broadcast 
them extensively to exhibitors and 
newspapers. 

Rembusch Enterprises, the title 


of some 15 small theatres in In- 
diana, has for some time been un- 
der the supervision of the founder's 
family. 
Col. Starts Quake Yarn 
Hollywood, May lL. 
arthquake story to get 
under way since the March tem- 
blors Is Columbia’s ‘The Wrecker,’ 


First 





concern in order to protect their in- 
terests, Shanberge & Woolf, whose | 


(Continued on page 36) 


starting this week. 
Yarn fs for Jack Holt, 
Rogell directing, 
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Baas’ Onnesish Doesn't Bother 
-L A. Deluxers, but Nabes Affected; 
White Sister’ Big 17G; ‘Eagle’ 126 
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Los Angeles, May 1. 

Pox-office trade over the week- 
end pretty brisk in the downtown 
first runs. 

With the circus playing in and 
around town, the edge was taken 
off trade very little in the first run 
epots but the neighborhood houses 
took considerable of a jolt. ‘White 
Sister,’ at the State, got off to a 
flying start at the opening day, 
with a 40c. top in a 2,000 seater 
drawing $2,450. 

Rain sort of kicked into biz all 
over Thursday night, with the Par- 
amount getting a fairly good start 
for ‘Song of the Eagle.’ ‘Elmer the 
Great’ did not get off at the usual 
pace the Joe E. Brown pix gen- 
erally do in the Hollywood and 
Downtown, while ‘Out All Night’ at 
the RKO had rather a poor start for 
its session. 

‘Bondage’ held over at the Rialto 
for a third week, went out Sunday 
(30) after two days. 


Estimates for This Week 


Downtown (WB) (1,800; 25-70)— 
‘Elmer the Great’ (FN) and vaude- 
ville. Less than the average open- 
ing day take here and disappointing 
for a Joe E. Brown, but will hit 
around $12,000, good. Last week 
‘Central Airport’ (FN) okay at 
$11,250. 

Hollywood (WB) (2,756; 25-65)— 
‘Elmer the Great’ (FN). Also dis- 
appointing at this house; may reach 
around $7,800. Last week ‘Central 
Airport’ (FN) came home with $7,- 
200, fair. 

Los Angeles (Wm. Fox) (2,800; 
15-25)—‘High Gear’ (Gold), and 
‘Strange People’ (Chest). That 
double feature still magnet here, 
with take for double fare figured 
to hit $4,800, okay. Last week 
Shriek in the Night’ (Allied), and 
‘Phantom Broadcast’ (Mono) okay 
at $4,100. 

Paramount (Partmar) (3,595; 25- 
40)—‘Song of the Eagle’ (Par) and 
stage show. Stage show most help- 
ful asset to this beer story. Looks 
like an easy $12,000. Last week 
‘Bedtime Story’ (Par), second and 
final week, $12,100, 

Rialto (900; 25-40)—Bondage’ 
(Fox) (3d, final week). Pulled after 
two days of third week after doing 
even $1,000. Last week, which was 
second stanza, around $4,100, very 
good. 

RKO (2,950; 25-40)—‘Out All 
Night’ (U). Not an unusually strong 
offering and will possibly hit $4,500. 
Last week ‘Our Betters’ (RKO) not 
hot at $4,500. 

State (Loew-Fox) (2,024; 25-40) 
—‘White Sister’ (MG). Off to bang- 
up start and should easily hit 
close to $17,000, which is very big 
under present scale. Last week 
‘Cavalcade’ (Fox), despite circus 
opposition, okay at $13,900. 








Albee and Met Dominate 
B’klyn; ‘42d St.’ 6th Wk. 


Brooklyn, May 1. 

Albee and Loew’s Metropolitan 
are doing the business this week. 
Fox has ‘Out All Night,’ which may 
get $14,000. 
Paramount is still dark, and latest 
dope is Publix may drop it. 

Estimates for This Week 
Fox (4,000; 25-35-50)—‘Out All 
Night’ (Fox) and stage show. Looks 
to get close to $14,000. Last week 
‘Infernal Machine’ (Fox) did $13,000 
oke, 
Loew’s Met (2,400; 35-55-75)— 
‘Looking Forward’ (MG) and vaude. 
Good business at $25,000. Last week 
‘Secrets’ (UA) did $31,100, good. 


Albee (3,500; 25-35-55)—‘Caval- 
cade’ (Fox) and vaude. Second 
week, $20,000, dandy; $25,000 last 


week. 

Strand (2,000; 25-35-50)—‘42d St.’ 
(WB). In its sixth week now and 
should do $14,000, which is remark- 
able. Last week, $17,600. 


SPRING IS HERE, PITT 
KNOWS ALL ABOUT IT 


Pittsburgh, May 1. 

Spell of midsummer weather, to- 
gether with start of daylight sav- 
ing time, likely to have its effect on 
takings all over town this week. 
Openings generally off, intimating 
that an ordinary session at best is 
all that can be hoped for. 
‘Today We,Live’ at Penn a cinch 
to lead the town, but won’t be any- 
thing near what combination of 
Crawford and Cooper might ordi- 
narily do. Around $15,000 indicated, 
all right, of course, but just the 
same a bit disappointing. Stanley 
has ‘Elmer the Great,’ but Joe E. 
Brown has never been on ace b.o. 
figure in the deluxers, and this one, 
despite timeliness and presence of 
a couple of Pittsburgh Pirates in 
the cast, will be lucky to gather 
$9,500. 
Second week of ‘Cavalcade’ at 
Fulton, after great $10,000 for ini- 
tial session, likely to slip to under 
half of first week’s takings, with a 
$4,500 in prospect, while Davis en- 
tries, ‘Rome Express’ and ‘Human- 
ity,’ hardly augur for more than 
$2,400. Warner has a weak pro- 
grammer in ‘The Accused Woman,’ 
and will have to be satisfied with a 
despondent $3,900. 
Pittsburgh down to five first-runs 
now, with Variety closed for the 
season, and there’s talk that one 
and possibly two more may fold 

Estimates for This Week 
Davis (WB) (1,700; 25-30-40), 
‘Rome Express’ (U) and ‘Humanity’ 














K. C. IS VERY HOTCHA; 
PICKFORD, BROWN BOOM 


Kansas City, May 1. 

Looks like Loew’s Midland is run- 
ning away with the picture business. 
After tremendous crowds for ‘White 
Sister’ and ‘Rasputin’ it continues 
with ‘Secrets’ and the three weeks 
will show a record for admissions. 

The two holdover pictures, ‘Caval- 
cade’ at the Uptown, and ‘Kong’ at 
the Mainstreet, failed to hold up and 
new pictures set in Thursday. At 
the Mainstreet ‘Out All Night’ is of- 
fered but will be out Sunday when 
the Whiteman-Jack Pearl road 
show is in for two performances at 
$2.75 top. 

The Uptown took advantage of a 
lucky break, the presence of Joe E. 
Brown, here for the opening of the 
American Association baseball sea- 
son, to see the local team, in which 
he has an interest, perform. His 
picture, ‘Elmer the Creat,’ was 
rushed in and Brown made a per- 
sonal appearance, with the members 
of the Kansas City and Indianapolis 
ball teams, present. And did they 
draw; looks like a socko $5,000 on 
the week. 

The Newman has ‘Song of the 
Eagle’ and has changed its prices 
to 25 and 40, the last house to get 
down from the 5c rate. 

Estimates for This Week 

Liberty (Dubinsky) (860; 10-20)— 
‘Parachute Jumper’ (WB) = and 
‘Death Kiss’ split. Attractive titles 
and nice lobby had good effect on 
the shoppers and business held up 
nicely. Should show about $2,200, 
fair. Last week ‘Child of Manhat- 
tan’ (Col) and ‘Nagana’ (U) ditto. 

Mainstreet (RKO) (3,200; 25-40)— 
*Out All Night’ (U). Not an awful 
lot expected from this one as it will 
lose Sunday night on 
Whiteman-Jack Pearl show. Will 
oe return around $6,000, fair. 





st four days ‘Kong’ (RKO), ditto. 


Midiand (Loew) (4,000 


account of 


25)— 


‘Secrets’ (UA), Maybe it was Mary 


(Fox). Good combo, but apparently 
no b.o. pull at this site and will 
have trouble gathering weak $2,400. 
Last week ‘Cohens and Kellys in 
Trouble’ (U) and ‘Murders in the 
Zoo’ (Par) down to $2,100. 

Fulton (Shea-Hyde) (1,750; 25- 
35-50), ‘Cavalcade’ (Fox). Way off 
in second week to $4,500, maybe 
less, but still a bit profitable. First 
week great at $10,000, best here 
since ‘Bad Girl.’ 

Penn (Loew’s-UA) (3,300; 25-35- 
50), ‘Today We Live’ (MG). Cinch 
to lead town, and should hit nice 
$15,000, not up to what this one 
might do under ordinary conditions, 
but pretty good nevertheless. Last 
week ‘Pick Up’ (Par) not so hot at 
$8,000. 

Stanley (WB) (3,600; 25-35-50), 
‘Elmer the Great’ (FN). Timeliness 
should get it a break on a par with 
rest of Brown’s pictures in down- 
town  deluxer. Perhaps ~ $9,000. 
Wide-mouthed star usually just fair 
downtown, but a mop-up in the 
nabes, Last week ‘A Bedtime Story’ 


(Par) around $10,500. 
Warner (WB) (2,000; 25-35-50), 
‘Woman Accused’ (Par). Just an- 


other picture and just another 
week’s business, if that; $3,900, 
pretty poor. Last week ‘Sweepings’ 
(RKO) around $4,200, not much 


better. 





Pickford; maybe it was the 25c 
price and the exclusive publicity, 
and maybe it was just habit, but 
the crowds were there again and 
things look great for another big 
take; $14,000 is good. Last week 
‘Rasputin’ (MG), a big $17,900. 

Newman (Par) (1,860; 25-40)— 
‘Song of the Eagle’ (Par). Expected 
that the lowering of the top price 
from 50 to 40c will prove attractive. 
About $8,000, good, expected. Last 
week ‘Ex-Lady’ (WB) did not fare 
so well, $6,000, just fair. 

Uptown (Fox) (2,040; 25-40)— 
‘Elmer the Great’ (WB). Got away 
to a great start helped by the per- 
sonal appearance of Joe E. Brown. 
Hot comedy, looks close to $5,000, 
okay. Last four days ‘Cavalcade’ 
(Fox}, $2,000. 





SPRING’S COMPETISH 
TOO MUCH FOR PROV. 


Providence, May 1. 

Prospects for a comeback this 
week fading, with clear skies and 
warm sunshine keeping nearly 
everybody outdoors. This is the 
first real break in weather for the 
natives, and there’s no trying to 
attract them to the theatre. Typ- 
ical example of what weather is 
doing to the box office is exempli- 
fied in the switch of program at the 
Paramount, where ‘Mussolini 
Speaks’ was held for only two days 
and pulled out Sunday after terrible 
exhibition, 

Switch followed big build-up by 
house for ‘Mussolini Speaks.’ House 
went through expense of staging 
special preview for residents of 
Italian extraction here. Also had 
Italian choir on stage, but response 
was biggest disappointment the 
theatre has had in years. Provi- 
dence and nearby vicinity has an 
estimated drawing capacity of close 
to 150,000 Italo-Americans, and the 
bets were that the Paramount was 
all set for a nice week. 
Majestic, the other outstanding 
picture house in town, is not faring 
well, either, despite a twin bill 
headed by ‘Ex-Lady.’ Of all the 
stands, this one rates the best 
chance for a pick-up later in the 
week, as the companion picture, 
‘Elmer the Great,’ has drawing po- 
tentialities due to Joe E. Brown's 
popularity in these parts. 
The RKO Victory, the third pic- 
ture spot in town, yanked ‘King 
Kong’ (RKO) Friday (28) after two 
weeks’ showing. Originally film was 
scheduled to play here for at least 
four weeks. Second stanza was big 
flop, and Saturday house opened 
with ‘When Strangers Marry.’ 
Live entertainment is giving the 
town’s three combo houses—Loew’s 
State, Fay’s and the RKO Albee—a 
better break, but business is not 
what it has been at these stands. 
Loew’s State, entering its third 
week of vaudeville and pictures, ‘s 
slightly off as compared with pre- 
vious two weeks, despite the fact 
that it has ‘Secrets’ on the screen 
and Lawrence Gray heading vaude- 
ville. If house is able to stick close 
to $13,500 there’ll be no complaints, 
even though this figure is under the 
first two weeks of vaudeville. 
The RKO Albee, which chopped 
prices last week and added two acts 
of vaude, is back again this week to 
five acts, but still hanging on to 
40c top price, first instituted by 
Loew’s. Feature picture, ‘Out All 
Night,’ not likely to help things at 
this stand, even though the vaude 
is best ever. 
Fay’s, which has the highest 
prices in town, expects to stage 
comeback this week, with Roscoe 
Ails on the stage, and ‘Hello Sister’ 
on the screen. Business has been 
off last two weeks, but pick-up is 
due this stanza. 

Estimates for This Week 
RKO Albee (2,300; 15-40)—‘Out 
All Night’ (U) and vaude headed 
by Babe Eagan and Thelma White. 
Stage show will have to do all the 
work, as picture not getting the 
comments; with opposish strong all 
around and weather to be reckoned 
with gross is not apt to go over 
$6,500 unless there is a biuld-up. 
Last week ‘Kiss Before the Mirror’ 
(U) showed remarkable strength. 
okay at $6,400. 

Fay’s (1,600; 15-55)—‘Hello Sis- 
ter’ (Fox) and vaude. Roscoe Ails 
always gets the crowds here, and 
this week is not likely to tell a dif- 
ference story, even though compe- 





tition is plenty tough. Opened 
strong, and $7,200 gross not in 
doubt, good. Last week ‘42nd 


Street’ (WB) was a surprise at $6,- 
800 as picture was spotted in at 
least a dozen nabe houses during 
the week, and the odds were against 
it. 

Majestic (Fay) (2,200; 15-55)— 
‘Ex-Lady’ (WB) and ‘Elmer the 
Great’ (FN). Bill oke, but no takers 
for first half. Chances of a sprint 
are fine, however, as Joe Brown has 
plenty of friends. Just now pros- 
pects look like $6,000, not so good. 
Last week ‘The Keyhole’ (WB) and 
‘Grand Slam’ (WB) was no push- 
over at $6,500. 

Loew’s State 3,200; 15-40)— 
‘Secrets’ (U) and vaude. The ladies 
should go strong for this one, but 
so far response hasn’t been any too 
big. With all kinds of odds against 
it house will not be under $13,500, 
slightly off, but good at that. Last 
week “Today We Live’ (MG) close 
at $14,500, good. 

Paramount (2,200; 15-40)—‘Cir- 
cus Queen’ (Col) and ‘Cheating 
Blondes.’ Bill changed Sunday 
after ‘Mussolini Speaks’ was 
yanked after second day. New pro- 
gram tor un through Thursday, and 
no indication that gross will be over 
$3,500, off. ‘Mussolini Speaks’ (Col) 
just about took in $800 for two days 
and a midnight preview. Last week 
‘Bedtime Story’ (Par) was not so 
forte at $5,500. 

RKO Victory (1,600; 10-25)— 
‘When Strangers Marry’ (Col) and 
‘Our Betters’ RKO). Five-day run 
only with prices chopped in half 
after ‘King Kong’ should show a 
boost at $2,300. Last week ‘King 
Kong’ (RKO) was very poor at 
$2,200 after swell first week at $7,- 








600 with 55c top prices. 5 


‘Today We Live’ Alone 
Alive in Col., $11,000 


Columbus, May 1. 
Nothing too forte on the books for 
the week, but all houses except Pal- 
ace getting better than the average 
play despite almost summer weather 
which is aiding the golf courses 


rather than the show houses, The 
week-end saw particularly light 
theatre trade. 

Joan Crawford's latest at the Ohio 
seems to have everything to gain. 
Palace, showing a minstrel Fanchon 
& Marco unit together with ‘Kiss 
Before the Mirror,’ is also doing 
fairly. 

Grand opened heavy on ‘Be Mine 
Tonight’ with critics lavish in praise 
of the tenor but not holding up well. 
Looked upon as a class production 
too good for the average buyer of 


today, the weather k. o.’4 its 
chances still further. 
Estimates for This Week 
Palace (RKO) (3.064: 25-40)— 


‘Kiss Before Mirror’ (U) and F&M 
unit. Not so forte at $6,500. Last 
week ‘Christopher Strong’ (RKO) 
and ‘Desert Sone’ (stage) $8,700, oke. 

Ohio (Loew-UA) (3,000; 25-40)— 
‘Today We Live’ (MG). Very neat 
$11,000 in sight, and may build be- 
yond that. Last week ‘Secrets’ 
(UA) failed to make the grade to 
better than $7,000. 

Broad (Loew-UA) (2,500; 25-40) 
—'Sailor’s Luck’ (Fox). Just coast- 
ing and will come in with little to 
spare at $4,000. Last week ‘Caval- 
cade’ (Fox) mighty nice at $10,000. 

Grand (Neth) (1,100; 25-40)—Be 
Mine Tonight’ (U). Got off mighty 
heartily but the weather dentd this 
worst of all; only $3,500 in prospect, 
poor. Last week ‘The Keyhole’ 
(WB) low and lower at $3,200. 


‘KONG’ HOLDING ’EM OUT 
IN 2 SEATTLE HOUSES 


Seattle, May 1. 

‘King Kong’ tops the town, with 
Hamrick advertising ‘too big for 
any one house,’ playing simultane- 
ously at both Music Box and Blue 
Mouse with combined _ _ seating 
around 2,000, Will take $5,000 from 
each house, Lines at both stands 
an inspiring sight and the best 
bally possible in itself. 

Jensen-von Herberg comes back 
for this Roxy with the line for ‘So 
This Is Africa’ that ‘it is big enough 
for two theatres but no picture is 
too big for the Roxy.’ 

Paramount is also to the front 
with ‘Looking Forward’ where 
Lionel Barrymore is the main draw, 
aside from timeliness of the pix. 

All houses are offering stronger 
attractions than in long while. 
Fifth Ave. has Chevalier in ‘Bed- 
time Story’ and using big ads, as 
well as some unique advance ex- 
ploitating, Baby LeRoy drawing on 
his own. Liberty has a thriller in 
‘Air Hostess.’ 

Biz on the whole is rolling along 
nicely. Vaude at Rex is aiding a 
trifle at the b. o. and Hamrick is 
figuring using burlesque starting 
next week, but with State theatre’s 
recent experience with censors and 
police, this house being dark now, 
ostensibly for lack of paying li- 
cense, Rex will freely bathe burley 
before showing it that far uptown. 

Competition is sharper than ever. 
There is talk of vaude going into 
one of the topnotch Evergreen the- 
atres, and Orpheum is connected 
with the rumors, Status of Para- 
mount ownership is hanging fire 
again. 

Estimates for This Week 

Fifth Ave. (Evergreen) (2,400; 
25-40)—‘Bedtime Story’ (Par). 
Chevalier strong appeal for femme 
trade in the ads; looks $7,500, big. 
Last week ‘White Sister’ (MG) 
went for oke $7,300. 

Roxy (J-v. FH) (2,300; 25-35)—‘So 
This Is Africa’ (Col), Wheeler and 
Woolsey getting big notices. No 
stage fare this week. Madame 
Schumann-Heink next week; this 
looks around $7,000, all right. Last 
week ‘Child of Manhattan’ (Col) 
and stage show a big $7,800. 

Paramount (Evergreen) (3,106; 
25-40) —“Looking Forward’ (MG). 
Below expectations although $5,500 
is fair. Last week ‘Central Air- 
port’ (FN), and ‘Pleasure Cruise’ 
(Fox), dual, slow for $3,900. 

Liberty (J-v. H) (2,000; 15-25)— 
‘Air Hostess’ (Col). Steady trade, 








$4,500. Last week ‘Officer 13’ 
(Mas), ‘Midnight Warning’ (Cos), 
dual, $4,300. 


Music Box (Hamrick) (950; 25- 
35) —‘King Kong’ (RKO). Also play- 
ing across street at Blue Mouse; 
big ballyhoo having its excellent ef- 
fect with holdouts at both stands 
for the same pic. A nifty $5,000 
certain. Last week ‘42d Street’ 
(WB), fourth and final week, still 
big at $4,200, making four weeks’ 
gross over $23,000. Record dough- 
getter in year. 

Blue Mouse (Hamrick) (1,000; 25- 
35)—‘King Kong’ (RKO). Dupli- 
cating the M. B. draw. Also $5,000 
in view. Last week ‘Our Betters’ 
(RKO) only $2,200. 

Coliseum (Evergreen) (1,800; 15- 
25)—‘Sign of the Cross’ (Par), Al- 
ready roadshowed here and also 
week at Fifth Ave., lasted only four 
days to poor trade. ‘Kinz’s Vaca- 
tion’ (WB) and ‘Whistling in the 
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JOAN, MAE, CHEV 
FRISCO’S BIG 
DRAWS 


San Francisco, May 1. 

Crawford and Chevalier are lead« 
ing the fleld, Mae West Is running 
competition to herself in three 
houses, and ‘Be Mine Tonight’ is in 
an okay third week as the entire 
rialto stays on its toes for this ses- 
sion. 

‘Today We Live’ is a surefire seat 
seller for the Warfield, house getting 
on its way to a swell seven days, 
Its nearest competition is from Che- 
valier in ‘Bedtime Story’ at the 
Paramount, French star retaining 
much of the popularity that three 


years ago sent his ‘Innocents of 
Paris,’ into 19 weeks on Market 
street. ‘Bedtime’ will not set a rec- 
ord at the Par but its take will be 
satisfactory. 

Mae West in her first picture, ‘She 
Done Him Wrong’ is nothing short 
of uncanny in this town. Film 
played the Paramount six weeks ago 
to good biz. Last week it went out 
to the naborhoods showing at both 
the Mission and Fillmore and get- 
ting holdovers. Currently it’s at the 
Alexandria and Alhambra in the 
districts and Fox-West Coast has 
brought it back downtown simul- 
taneously with its district runs at 
the indie houses, putting it into 
the St. Francis along with ‘Em- 
ployees’ Entrance’ (first run), 
double bill at 40c. There’s no out- 
door paper left in town on the film, 
but it’s playing to great biz in all 
spots. ‘Roosevelt, Man of the Hour’ 
is added at the St. Francis. 

‘Be Mine Tonight’ has clicked de- 
cisively in Frisco, opening two 
weeks ago at United Artists to 
pretty good biz, building to an even 
better second week, and continuing 
neatly for its present and third 
stanza. 

Big Fox continues to hurt entire 
town, particularly subsequents with 
its two first run pix at 15 and two 
bits. ‘Unhoiy Love’ and ‘High Gear’ 
are holding it up to average, which 
means an approximate average at- 
tendance of over 50,000 people. 

Embassy has again changed its 
policy, going from tab to burlesque 
to the current ‘Jig Saws’ revue with 
Eddie Lambert and John T. Murray 
which is in at 65c top after one 
week at the Curran when it played 
to fair biz at $2. With show is an- 
other Franklin D. Roosevelt film, 
‘The Fighting President.’ 

Zasu Pitts and Slim Summerville 
in ‘Out All Night’ going swell at the 
Golden Gate where take will hit a 
healthy $14,000. Next opening day 
is Wednesday, house cutting its sec- 
ond week of ‘King Kong’ to five 
days. 


Estimates for This Week 


Embassy (Markowitz) (1,700; 25- 
35-65), ‘Fighting President’ (U) and 
revue ‘Jig Saws’ on stage. Higher 
prices but doing fair at $5,000. Stage 
show in for 65% of gross. Last 
week’s burlesque policy with ‘Night 
Club Lady’ on screen got $3,800, 
best yet. 

Fox (Leo) (5,000; 15-25), ‘Unholy 
Love’ (Allied) and ‘High Gear’ 
(Coop). Continues to average biz, 
around $11,000. Last week same 
money on ‘Unwritten Law’ (Maj) 
and ‘Iron Master’ (Allied). 

Golden Gate (RKO) (2,844; 30-40- 
65), ‘Out All Night’ (U) and vaude. 
Pitts and Summerville big and new 
Wednesday opening day lessens 
competition. Will get around $14,- 
000, very good. Five days of ‘King 











Kong’ (RKO), second week, took 
$9,000. 

Paramount (Fox) (2,700; 30-40<- 
55), ‘Bedtime Story’ (Par). Che- 


valier still big with the gals and 
matinees nearly as good as nights. 
Maybe $15,000, as compared to $12,- 
000 on ‘Central Airport’ (WB) last 
week, 

St. Francis (Fox) (1,500; 25-40), 
‘Employees’ Entrance’ (WB) and 
return to downtown of ‘She Done 
Him Wrong’ (Par). West pulling 
‘em and good at $8,500. Last week 


“Lady’s Profession (Par) and ‘Men 


Must Fight’ (MG) okay at $7,500. 

United Artists (1,400; 25-35-50), 
‘Be Mine Tonight’ (U) (3d week). 
Has built up almost daily this 
week’s $9,500, almost up to the $10,- 
500 on second week, which, in turn, 
was bigger than first stanza. 

Warfield (Fox) (2,700; 35-55-65), 
‘Today We Live’ (MG) and stage 
show. Crawford biggest draw of 
the week to $21,500. Last week Mor- 
ton Downey in person and ‘Keyhole’ 
(WB) pulled swell $20,000. 


——— 





Dark’ (MG), dual, rounded out the 
week. A bad $2,500. Last week 
‘State Fair’ (Fox) excellent at $4,- 
000, almost a record. 

Rex (Hamrick) (1,400; 15-25)— 
‘Telegraph Trail’ (WB) and five 
acts vaude. Better at $3,000. Last 
week ‘Girl Missing’ (FN) sagged to 
slow $2,60° 
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10-20-30 Vaudfilm Grosses $7,000: 
‘Cavalcade, Oriental, $14,000, Oke 








Chicago, May 1. 

First sample of spring warmth 

nd sunshine was no help to grosses 

ere. It was the spring slump fol- 
jowing the Lenten let-down and no- 
body is very sanguine of the im- 
mediate future on the basis of im- 
pending attractions. 

Meanwhile, Balaban & Katz wants 
to retire the Oriental from compet- 
ing with other P&Kers. House may 
adopt an all-flesh policy. 

Al Steffes opened the World Play- 
house for foreign films on Michigan 
Boulevard Saturday. Another 500 
seats to an already over-seated 
downtown area. 

Estimates for This Week 

Chicago (B&K) (3,940; 35-55-75) 
*Barbarian’ (MG) and stage show. 

stimate is for eight days of ‘Bar- 
barian,’ seven days of stage show 
which opened on Friday according 
to regular schedule. Figure $27,000, 
fair. Last week ‘Central Airport’ 
(FN) was yanked after six days, 
with $18,500 in the till. Barthel- 
mess not strong here. First time 
Chicago has yanked a picture in 
several years. 

Majestic (Gregory) (1,996; 10-20- 
80) ‘Midnight Warning’ (Mono) and 
yaude. Doing okay; figure $6,500 
this week. Last week Listerine 
empty cartons contributed about 
$600 for somewhere around $7,000. 
House playing to good crowds at 
cheap scale and will affect rest of 
loop. 

McVickers (B&K) (2,284; 35-55) 
4Sweepings’ (RKO), Fair $7,500 in- 
dicated for long week. Picture 
played Palace as first-run three 
weeks ago. Shoved in here when 
*Mussolini Speaks’ (Col) flopped and 
was withdrawn after four days and 


$3,200. Tiny Castle took ‘Musso- 
lini’ for follow-up to cash in on 
publicity. 


Oriental (B&K) (3,200; 35-55-75) 
*Cavalcade’ (Fox). So many touted 
pix have failed to get over in this 
hhouse that auspices always skepti- 
cal. ‘Cavalcade’ started slowly and 
$14,000 will be deemed okay. Final 
week of Chevalier’s ‘Bedtime Story’ 
(Par) was disastrous at $6,900. 

Palace (RK) (2,533; 40-65-83) 
*King Kong’ (RKO) and vaude. 
Didn’t come within $6,000 of ex- 
pected $30,000 first week. If hold- 
over beats $16,000 after last week’s 
$24,000 will be okay. Cheap vaude 
bill in support no help. First time 
Palace has ever retained attraction 
second week. Distributor insisted 
on two week booking, hardly war- 
ranted here. 

United Artists (B&K) (1,700; 55- 
75) ‘Working Man’ (WFP). Arliss 
picture opened Saturday. Maybe 
$8,500 or so on week. ‘Secrets’ (UA) 
scrammed with $7,600. 


KONG’ IN TWO HOUSES, 
‘AFRICA’ WOW DENVER 


Denver, May 1. 

First attempt at first run day and 
date at two houses since ‘City 
Lights’ ran day and date at the 
Tabor and Aladdin saw ‘King 
Kong’ opening the eight days just 
lukewarm but getting hot and now 
doing strong trade at both the 
Aladdin and Orpheum. Neither 
house alone could have handled the 
crowds. 

Denham also is going like a 
house afire with holdouts daily and 
So This Is Africa’ will be held at 
least three days over the week. 
Both ‘Kons’ and ‘Africa’ getting 
exceptional amount word-of-mouth 
boosting with many of ‘Africa’ gags 
becoming standard around town. 
Paramount doing only fair on latest 
Barrymore film. Heavy rain Satur- 
day and also Sunday night helped 
hold grosses down. New stage unit 
at Tabor getting off to good start, 
and will do better than $5,000. 


Estimates for This Week 


Aladdin (Huffman) (1,500; 25-40) 
—King Kong’ (RKO). Day and 
date with the Orpheum. Big at 
$5,500. Last week ‘Destination Un- 
known’ (U) did fair with $2,800 on 
the finish. 

Denham (Hellborn) (1,700; 15-25) 
—‘So This Is Africa’ (Col). With 
85-piece philharmonic orchestra on 
Tuesday only, Getting plenty of 
b. o. attention; $5,100 likely. Last 
week ‘Death Kiss’ (WW) finished 
fair with $2,700. 

Denver (Publix) (2,500; 25-35- 
40-50)—‘White Sister’ (MG). Mild 
at $5,500. Last week ‘A Bedtime 
Story’ (Par) turned in a fair $6,100. 





Orpheum (Orpheum) (2,600; 25- 
$0-40)—‘King Kong’ (RKO). Day 
and date with the Aladdin, Also 


getting beaucoup customers judg- 
ing from the $8,000 pace. Last 
week ‘Great Jasper’ (RKO) got off 
to a great start on account of 
heaviest snow of winter and finished 
with around $5,500. 


Paramount (Publix) (2,000; 26- 
40)—‘Looking Forward’ (MG). 
Fair at $3,200. Last week ‘Blondie 


Johnson’ (FN) $2,500. 





o- 


L. B’more and Joe Brown 
Combo Top N.H.’s Ok Biz 


; New Haven, May 1, 
Roger Sherman's double bill looks 


like the topper this week, with the 
Lionel Barrymore-Joe Brown combo 
a big draw, although nice business 
is indicated all around. 

Little Cinema, which has hopped 
back and forth between stage and 
screen attempts, will try once more 
as a foreign film exhib on weekly 
change policy. 

Estimates for This Week 

Paramount (Publix) (2,348; 35- 
50)—‘Supernatural’ (Par), and ‘Love 
Is Like That.’ Slipping to $3,500 
this week, mild. Last week ‘Ter- 
ror Abroad’ and ‘Under Tonto Rim’ 
(Par), okay $4,600. 

Palace (Arthur) (3,040; 35-50)— 
‘White Sister’ (MG). Third week 
of single feature bills finds trade 
still holding up to satisfactory level. 
This week should get nice $7,500. 
Last week ‘Rasputin’ (MG) drew a 
swell $8,100. 

Roger Sherman (WB) (2,200; 35- 
50) —‘Sweepings’ (RKO), and ‘Elmer 
the Great’ (WB). Will shoot this 
one to around $8,500, big. Last 
week ‘Secrets’ (UA), and ‘Most Dan- 
gerous Game’ brought managerial 
smiles with $7,600. 

Collese (Arthur) (1,565; 25-40)— 
‘Looking Forward’ (MG), and ‘Cir- 
cus Queen’s Murder.’ Should reach 
a fair $2,000. Last week ‘Payment 
Deferred’ (Par), and ‘Fast Workers’ 
(MG), were moderate at $1,700, de- 
spite favorable word-of-mouth, 


MAY MOVING DAY IS A 
SOCKO FOR MONTREAL 


Montreal, May 1. 
Close on 100,000 Montrealers mov- 
ing over the week-end in the an- 
nual May house trek in this city 
will make a deep dent in grosses all 
along the Rialto currently. The- 


atremen recognize the condition by 
handing out repeats and pix that 
are just average, using the reduced 
debits to offset depleted credits. 
They may get by, if weather im- 
proves after a wet cold snap last 
week. 

Palace holds over ‘Cavalcade’ fol- 
lowing a remarkably good $14,000 
last week, and George Rotsky is 
hoping for at least $11,000 cur- 
rently, but Saturday’s crowd fell off 
from average. Capitol has ‘Keyhole’ 
and ‘Grand Slam,’ maintaining its 
good general average, and may 
make the heavy grade this week 
with $10,000. Loew’s cuts out one 
act of the seven in its vaude bill 
and features ‘King of the Jungle,’ a 
combo which should make up later 
in the week what it drops on Sat- 
urday-Sunday-Monday biz. Esti- 
mate is for $11,000. Princess, after 
a very good previous week, will 
likely fall off to $55,060 for ‘Oliver 
Twist’ and ‘Sailor Be Good.” Im- 
perial runs its last week on French 
pix before switching to _ Italian 
opera. Hard to see much above 
$1,200. 

Nabes have been getting the 
benefit of thin times downtown and 
should continue that way during 
moving week. 

Estimates for This Week 

His Majesty’s (Ind) (1,600; 20- 
75), ‘Three-Cornered Moon.’ Stock 
company legit. Will feel conditions 
like the rest and may get $3,000. 
Last week ‘Animal Kingdom’ start- 
ing Tuesday grossed $3,500. 

Palace (FP) (2,700; 60), ‘Caval- 
cade’ (Fox) (2d week). Gross may 
not exceed $10,000. Last week big 





for $14,000. 
Capitol (FP) (2,700; 50), ‘The 
Keyhole’ (WB) and ‘Grand Slam’ 


(WB); $10,000 is about best to hope. 
Last week ‘Be Mine Tonight’ (U) 
and ‘Wlind Reader’ (WB) held aver- 
age at $11,000. 

Loew’s (FP) (3,200; 60), ‘King of 
the Jungle’ (Par) and six-act vaude 
bill. This combo is a fair insurance 
against conditions and should get 
by with $11,000. Last week ‘Clear 
All Wires’ (MG) and seven acts 
vaude one of the snappiest, fastest 
programs since Loew's opened in 
this city, spoiled by weather, gross- 
ing only $11,000. 

Princess (CT) (1,900; 50), ‘Oliver 
Twist’ (Mono) and ‘Sailor Be Good’ 
(RKO). Cannot see higher than 
$5,500, although pix not the reason. 
Last week ‘Rome Express’ (U) and 
‘There Goes the Bride’ (U) had 
packed houses every night and 
grossed $8,000, most of it on ‘Rome,’ 
best in many weeks. 

Imperial (France-Film) (1,900; 
50), ‘Mirage de Paris’ (French). 
Just another French film with gross 
around $1,200. Second week of ‘Les 
Deux Orphelines’ grossed $850. 

Cinema de Paris (France-Film 
(600; 25). Closed down for next 
two weeks for repairs. Last week 
‘Sa Meilleure Clients’ in its second 
week grossed $506, 





N. 0. UP 


‘White “Sister’ and ‘Made on Broad- 
way’ Best as Grosses Spurt 








New Orleans, May 1. 

Biz showing upturn locally and 
both Saenger and Loew's State will 
better recent grosses. Former has 
‘White Sister’ and latter ‘Made on 
Broadway.’ 

St. Charles rather light, with 
Strand getting into the first run 
class once again on Thursday, 

Estimates for This Week 

Saenger (3,568; 40)—‘White Sis- 
ter’ (MG). Gable-Hayes combo 
seems safe for $10,000. Last week 
‘Cavalcade’ (Fox) did nearly $11,000. 

Loew’s State (3,218; 40)—‘Made 
on Broadway’ (MG) and good stage 
show, featuring Joe Laurie. Help- 
ing returns to $9,000. Last week 
‘Looking Forward’ (MG) ditto. 

St. Charles (1,800; 25)—‘Parole 
Girl’ (Col). May just pass even 
$1,000, off. Last week ‘Big City 
Blues’ (WB), $1,200. 


MPLS. IS QUITE 
PASSIVE AT B.O. 


Minneapolis, May 1. 

The rialto is back in the dumps 
again, the present slump starting a 
fortnight ago, with the first touch 
of spring. Even outstanding at- 
tractions haven't been able to de- 
liver, 

Last week George White's ‘Scan- 
dais,’ a whale of a show for 55c and 
expected to hit the $18,000 mark at 
the RKO Orpheum, wound up 
with a measly $14,500, not nearly 
enough for entertainment of this 
caliber even in depression times. 
And ‘Cavalcade,’ coming into the 
State at 55c six weeks after it 
roadshowed for $1.10 at the Ly- 
ceum and carrying the critics’ ac- 
claim as one of the greatest pic- 
tures ever, was only able to cop 
an extremely disappointing $7,000 
instead of the $14,000 indicated at 
the start of its engagement. With 
a 25-piece orchestra, conducted by 
Lou Breese, a supreme favorite 
here, and two singers, the Lyceum, 
in its opening week as loop first- 
run screen opposition for Publix 
and RKO, virtually starved, getting 
but $3,500, a mere pittance, 

‘White Sister’ should build at the 
State, but started off lightly, Other 
current film fare isn’t calculated 
to cause a box-office scramble. The 
Orpheum, Century, Lyric and Ly- 
ceum attractions will be lucky to 
pull a total of $12,000, pretty slim 
takings for an aggregate of more 
than 8,000 seats. 

An exception to the off trend is 
‘Be Mine Tonight,’ which, in its 
second week at the 300-seat World, 
foreign talker house, continues to 
hold ’em out day and night and 
has started a third week. 

Estimates for This Week) 


State (Publix) (2,200; 55) ‘White 
Sister’ (M-G). Started mildly, but 
Gable and Helen Hayes should 
build and finish with a fair $7,200. 
Last week ‘Cavalcade’ (Fox) $7,000, 
inexplicably bad and very disap- 








pointing. 
Orpheum (RKO) (2,890; 40) 
‘Sweepings’ (RKO). Lionel Barry- 


more usually a pretty good card 
here and this picture well received, 


but even good exploitation not 
bringing ‘em in; maybe $4,000, 
poor. Last week ‘Vampire Bat’ 


(Maj) and White's ‘Scandals,’ $14,- 


500, far under expectations, with 
‘Scandal’ entirely responsible. 
Century (Publix) (1,600; 40) 


‘The Keyhole’ (WB). Kay Francis 
and George Brent not so hot as 


cards, and only $3,000, poor. Last 
week, ‘Secrets’ (UA), $3,900. 
Lyceum (Clifford) (2,400; 40) 


‘Big Cage’ (U) and Lou Breese 25- 
piece orchestra. Picture not suited 
for house and won't appeal to type 
of patronage theatre is seeking. 
Around $2,500 indicated, poor. Last 
week, ‘Kiss Before the Mirror’ (U), 
$3,200, light. 

Uptown (Publix) (1,200; 40) ‘42d 
Street’ (WB). First neighborhood 
stand after two immense weeks in 
loop; looks like very big $4,000. 
Last week ‘Kid From Spain’ (UA), 
$3,500, big. 

Lyric (Publix) (1,300; 35) ‘Mur- 
der in the Zoo’ (Par). Opened a 
day ahead of schedule and will run 
eight days. Manager Bob Le Fevre 
has real zoo, including wiid cat, 
bears and monkeys, for ballyhoo 
and it’s attracting plenty of atten- 
tion, but not enough onlookers are 
depositing their shekels at the box- 
oflice. 
Last week, ‘Hello Sister’ (Fox) 
pulled after bad six days $1,900. 

Grand (Publix) (1,100; 35) ‘Kid 
From Spain (UA). Second loop run 


and remaining full week. Should 
top $3,000, big. Last -week, ‘She 
Done Him Wrong’ (Par), second 


loop run, and ‘Lady’s Profession’ 
(Par), first run, split, $1,500, poor. 

Aster (Publix) (900; 25) ‘Crime 
of Century’ (Par), ‘Sign of Cross’ 


(Par) and ‘Frisco Jenny’ (IN), 
second and third loop runs, split. 
About $600 indicated, light. Last 


week ‘King Kong’ (RKO) extended 
loop first-run with scale boosted to 
40c, picture having been moved 
here directly from Orpheum, 272,000, 
good. 


About $2,200 indicated, light. | 





Some Good Shows 


Around, but "Tis 


Spring on Bway, Too; ‘Budapest 
Nice 75G; Cap (86; 2 $2 Pix Oke 





Daylight saving, in effect Sunday 
(30) and warm weather will have 
the effect of knocking down what 
otherwise would have been a rea- 
sonable showing by box offices this 
week, particularly where the at- 
tractions have more than the aver- 
age draft. The lost hour on time 
ordinarily hurts mostly on supper 
shows and first evening de luxe per- 
formances by keeping people out of 
doors, 

Weekend takings were affected 
by the balmy spring weather, both 
on Saturday, when a new high in 
temperature of 76 was registered, 
and on Sunday, with cars getting 
an airing and such places as Coney 
Island playing to huge crowds. 
Business. yesterday (Monday) also 
off, 

The Radio City Music Hall with 
‘Zoo in Budapest,’ which opened 
strong, and the Capitol, exhibit- 
ing ‘Looking Forward,’ looks like 
the town's leaders this week. Most 
of the theatres despite the opposi- 
tion existing on weather, daylight 
saving, etc., will get by. 


Music Hall looks to garner 
around $75,000 on the Jesse L. 
Lasky picture, first made for Fox 
under his deal. ‘Looking Forward’ 
on screen at Cap, together with 
Will Mahoney, Edwin C. Hill and 
others on the stage, ought to lure 
a good $48,000 or better. 


While the big house over in Ra- 
dio City continues to do profitable 
business, playing each week to a 
tremendous number of patrons, the 
RKO Roxy stays considerably un- 
der $50,000 right along. It's a ques- 
tion of policy there. This week the 
RKO Roxy plays George White's 
‘Melody’ show on rostrum, which is 
being plugged heaviest in ads, with 
Wheeler and Woolsey in ‘Diplo- 
maniacs’ on the film spools. House 
will do under $30,000. 

That other Roxy house, over on 
Seventh avenue, which since getting 
nut down to around $16,000 has 
been disporting itself in black pret- 
ty consistently, again will stay out 
of the ved, House has John Fo- 
garty back on the stage after a re- 
cent good showing here, screen re- 
vealing ‘Past of Mary Holmes.’ Be- 
tween the two, b.o. indications are 
for $20,000, okay. 

Paramount, very hard hit of late, 
will get only around $19,000 on ‘Song 
of the Eagle,’ with Edwin Franko 
Goldman, bandmaster, George Givot 
and holdover of Jane Froman, in 
person, 

Only other new picture on street 
is ‘Reunion in Vienna’ trying a two- 
a-day run at the Gaiety. ‘Reunion’ 
opened Friday night (28) and starts 
out its first week enterprisingly. 
Earlier last week, Tuesday (25) 
Metro brought ‘Hell Below’ into the 
Astor. Given good notices, it also 
begins its engagement strongly. 

Holdovers include ‘Bondage’ at 
the Mayfair, for five days; ‘Bedtime 
Story’ at Rivoli in its second week, 
‘So This Is Africa’ at the Rialto and 
‘42nd Street’ in its final (eighth) 
week at the Strand. All are on the 
okay side of the ledger, 

‘Bondage,’ which got a good $11,- 
900 on its first week, should wind up 
five days at about $7,500, not big, 
but oke. 

The Chevalier picture, getting a 
nice play, will be in the money nice- 
ly at $21,100, ‘42nd Street’ falls to 
$17,500 on its final week of a very 
outstanding money run, ending to- 
morrow afternoon (Wednesday). 
‘Central Airport,’ long in waiting, is 
the new attraction Wednesday 
night (4). 

The Wheeler-Woolsey comedy, 
held for a second week at the Rial- 
to, is keeping Arthur Mayer happy 
by dragging down $10,500 or over 
for a non-squawk profit. Picture 
on Rialto booking has represented 
a nice profit for Columbia. 

‘Cavalcade,’ pretty well drained 
by now after its run at Gaiety, first 
pop price engagement at Music 
Hall, and then RKO Roxy, might 
top $10,000 at Palace, but doubtful. 
Picture is actually a fourth run, 
counting the roadshow date at 
Gaiety, and nearly everyone around 
New York has seen it. That leaves 
most of the enticement for the Pal- 
ace to its vaude show, which re- 
turned to house on its reopening 
Saturday at a 55c top. 

Estimates for This Week 

Astor (1,012; $1.10-$1.65-$2.20)— 
‘Hell Below’ (MG) (1st week). On 
strength of good reviews and word- 
of-mouth, submarine picture opened 
its $2 engagement strongly and 
looks to live down the poor show- 
ing of its predecessor, ‘White Sis- 
ter.’ 

Capitol (5,400; 35-75-99-$1.65)— 
Looking Forward’ (MG) and stage 





show. A draw and headed for $48,- 
000 or better, with possible hold- 
over, depending on how business 


holds. Last week, second of ‘To- 
day We Live’ (MG), take dropped | 
to $38,000 j 

Gaiety (811; 55-$1.10-$1.65)—‘Re- ! 


i weele ‘I’nder 


union in Vienna’ (MG) (ist week). 
Opened two-a-day date Friday 
night (29) and is capacity at this 
small Broadway stand. Fairly good 
run looked for. 

Mayfair (2,200; 35-55-65)—‘Bond- 
age’ (Fox) (2d week). After a good 
first week of $11,900, falls nor- 
mally on holdover to $7,500, for five 
days, okay considering. ‘Alimony 
Madness’ opens Thursday (4). 

Palace €1,700; 25-40-55-75)— 
‘Cavalcade’ (Fox) and vaude. Re- 
opened Saiurday (29) on a com- 
bination policy, indications point to 
about $10,000. Picture has been in 
New York since before Christmas 
and its draft is exhausting itself 
on downtown engagements. 

Paramount 3 (3,664; 35-55-75)— 
‘Song of Eagle’ (Par) and stage 
show. Picture of beer and racket- 
eers, plus stage show of Edwin 
Franko Goldman, George Givot, 
Jane Froman, others dropping house 
to around $19,000, poor and under 
the $23,300 taken in by ‘Super- 
natural’ (Par) previous week. 

Radio City Music Hall (5,945; 35- 
55-75) —‘Zoo in Budapest’ (lox) and 
stage show. First Jesse L. Lasky 
pix for Fox exhibiting nice draft 
and will get big R. C. house $75,000, 
Last week ‘Working Man’ (WB) 
just under $80,000, below expecta- 
tions. 

Rivoli ,(2,200; 40-55-75-85)—-Bed- 
time Story’ (Par) (2nd week). Hold- 
ing up well, Chev and the baby set 
a pace for a good $21,100 on second 
seven days. First week $35,800, very 


nice. 

RKO Roxy (3,525; 35-55-75)— 
‘Diplomaniacs’ (RKO) and George 
White’s ‘Melody’ on stage. White 


“musical hung out as main bait this 


week, House looks to under $30,- 
000, disappointing. Last week ‘Cav- 
alcade’ (Fox) on second run after 
playing Music Hall two wecks, only 
$34,100. 

Roxy (6,200; 25-35-55)—‘Past of 
Mary Holmes’ (RKO) and stage 
show. Seventh avenue Roxy again 
in the black, a habit lately, at gross 
of $20,000. Preceding week, ‘Human- 
ity’ (Fox), with aid of a fashion 
show, the b.o. result was $19,500. 

Strand (2,900; 35-55-75) — ‘42nd 
Street’ (WB) (8th week). Musical 
hit goes out tomorrow night 
(Wednesday) after a final week’s 
take of around $17,500. ‘Central Air- 
port’ opens Wednesday night (4). 
Seventh week of ‘42nd Street’ was 
$19,400. 

Rialto (2,000; 25-40-65)—‘So This 
Is Africa’ (Col) (2nd week). Sur- 
prising little Wheeler - Woolsey 
holdover ought to kiss $10,500 for a 
nice profitable week. Initial seven 
days picture got $17,500 very good. 


Darby Day in L’ville 
Has "Em All Keyed Up 


Louisville, May 1. 

Price war on as Loew’s announces 
a reduction to 25 and 40. Strand 
and Brown may follow suit, al- 
though managers somewhat skep- 
tical after failure of cut prices to 
help out Alamo’s trade some months 
ago. 

Rialto’s ‘Follow Through’ tab and 
‘Ex-Lady’ at 25 to 60c is packing 
em in. 

Kosair vaudeville held over two 
days at National after fairly good 
week at 39c. a head. 

Barney Rapp’s orchestra drawing 
at the Brown hotel. 

Gentry Brothers bring trained 
animal show to Louisville for first 
time in 20 years beginning on Sun- 
day. Shipwreck Kelly still stand- 
ing atop Gayety as crowds watch 
him from Jefferson street. City 
beginning to feel feverish Derby 
spirit already. Night clubs open- 
ing up, preparing for influx of big 
spenders and gamblers. 

Estimates for This Week 

Loew’s (3,400; 25-40)—‘Today We 
Live’ (MG). Cooper-Crawford com- 
bination good for $6,000, fine. Last 
week ‘Secrets’ (UA) did a pleasing 
$5,000, 

Rialto (Fourth Ave.) (2,700; 25- 
30-40-60)—‘Ex-Lady’ (WB) on 
screen and tab version ‘Follow 
Through’ on stage. Doing phenom- 
enal business, $8,000, thanks to tab. 
Last week ‘Bedtime Story’ (Par) 
put ’em to sleep to tune of $3,500. 

Strand (Fourth Ave.) (1,786; 25- 








35-50)—‘Kiss Before the Mirror’ 

(U). Just fair, $3,500. Last week 

‘Central Airport’ (I°N), $3,000. 
Brown (2,000; 15-25-40)—Hello 


Sister’ (lox). Dunn popularity and 
ad plugging without avail; pull onty 


$1,800, blah. Last week ‘Private 
Jones’ (U) did sweet business at 
$2,400, 

Alamo (900; 15-25-40)—‘Parole 
Girl’ (Col). Weak at $1,000. Last 


Tonto Rim’ (Par) bet- 
ter at just twice that, 
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Flock of New Filmies in Philly, but 
No Qutstanders; Cagney Mild $7,500 





Philadelphia, May 1. 

Plenty of changes in the down- 
town film houses at the week-end, 
but not a great deal of activity at 
the box offices. Even Chevyalier’s 
‘Bedtime Story,’ figured as a good 
bet, won't show more than $14,000, 
and at that rate there is some doubt 
about a second week. 


‘Secrets’ at the Boyd got a pan- 
ning from most of the critics and 
is hardly likely to get more than a 
day or so over a single week’s en- 
gagement. 

Locust has another independent 
—‘The Phantom Broadcast’—with 
the same grind policy instituted for 
‘Oliver Twist.’ If it gets $5,000 it 
will be lucky. 

Cagney’s ‘Picture Snatcher’ is 
getting some sexy exploitation and 
may be helped somewhat by that, 
but no more than $7,500 is figured 
for the week. 

The Fox’s picture, ‘Zoo in Buda- 
pest,’ received swell notices, and 
the stage show, headed by N.T.G., 
was also liked. Combination should 
be good for $18,000 or $19,000, the 
week’s best possibility. 

The Ear] started miserably with 
*A Lady’s Profession,’ which drew 
critical raves, but is very badly 
spotted in this lowbrow house. 
Stage show has Benny Rubin head- 
lined; not over $14,000 expected. 

The Karlton ought to get some 
money with second run of ‘The 
White Sister.’ 

Last week had few headlights. 
‘Cavalcade’ was far from holding up 
in its second week at the Fox. 
Only got $18,000 instead of the ex- 
pected $23,000. ‘Central Airport’ at 
the Stanley was another bust; just 
grazed $10,500 as against the $14,000 
indicated. ‘ ; 

Some new lows were observable 
in the daily intake at the Locust for 
‘Oliver Twist.’ Picture did less than 
$4,000 on the week—terrible! 

‘King Kong’ disappointed for a 
second time. Moved from the Stan- 
ley to the Karlton, it got only five 
days at the latter house and grossed 
under $3,500. ‘Ex-Lady’ had a pale 
$7,000 at the Stanton. 

Estimates for This Week 

Arcadia (600; 25-40-50) — ‘Men 
Must Fight’ (MG). Second run, av- 
erage $2,800 figured. Last week, 
‘What! No Beer?’ (MG). Only $2,- 
350, disappointing. 

Boyd (2,400; 40-55) — ‘Secrets’ 
(UA). Finishes a week’s stay to- 
morrow (Tuesday) and may hold 
for another day or so, but no more. 
Full week’s figure won’t hit house 
weekly average, $14,000. 

Earle (2,000; 40-66)—‘Lady’s Pro- 
fession’ (Par) and vaude. Benny 
Rubin headliner. Picture too classy 
for this house, weak $14,000 expect- 
ed. Last week, ‘Out All Night’ (U) 
and vaude, disappointed with only 
$15,000, despite such names as Bor- 
rah Minnevitch, Dorothy Stone and 
William Demarest on bill. 

Fox (3,000; 35-55-75)—‘Zoo in 
Budapest’ (Fox) and stage show. 
Critics raved, but b. 0. activity 
somewhat doubtful. N.T.G. heads 
show and that should help. Between 
$18,000 and $19,000 indicated. Last 
week ‘Cavalcade’ (Fox) slumped 
sharply to $18,000, five grand under 
expected figure and not enough to 
warrant the third week expected. 

Kariton (1,0°0; 30-40-50)—‘White 


Sister’ (MG). Should get some 
trade here on second run; $5,000 
not unlikely. Last week, ‘King 


Kong’ (RKO) disappointed and was 
taken off after five days; under 
$3,500. 

Keith (2,000; 15-25-35)—‘Soldiers 
of the Storm’ (Col) and pop vaude. 
Usual $7,000 indicated. Last week 
‘West of Singapore’ (Mono) and 
vaude. $7,500, a little over average. 

Locust (1,300; 25-55)—‘Phantom 
Broadcast’ (Mono). Another indie 
in on house’s new grind policy. Not 
over $5,000 likely. Last week ‘Oli- 
ver Twist’ (Mono) dropped under 
$4,000 in second week, terrible. 

Stanley (3,700; 40-55)—‘A Bed- 
time Story’ (Par). Notices mixed 
and start Saturday not so exciting. 
May not get more than a week; 
$14,000 indicated. Last week ‘Cen- 
tral Airport’ (FN) disappointing 
with only $10,500. 

Stanton (1,700; 30-40-55) — ‘Pic- 
ture Snatcher’ (WB). Cagney pic- 
ture doesn’t look very strong; $7,500 
likely. ‘Ex-Lady’ (WB) only $7,000, 
mediocre. 


Local Note of Pride 


Hartford, Conn., May 1. 

Katherine Hepburn’s mother 
doesn’t think the 24-sheets did her 
daughter justice. She registered 
complaints with manager of local 
theatres where the star’s picture, 
‘Christopher Strong,’ is current. 

Managers had artists take special 
care with all art work for the fea- 
ture. 

Thus does 
Gaughter. 








‘Cavalcade’s’ $3,000 
Brightest in Lincoln 


Lincoln, May 1. 

Grosses can surely look up this 
week over the past six-day perform- 
ance. For no apparent reason and 
with average pic product, the whole 
town felt a good 25% slip in nightly 
tallies last week. Two sure-fires 
are on the program this week with 
the Stuart’s long ballyhooed presen- 
tation of ‘Cavalcade’ and the Lin- 
coln bringing Joe E. Brown's ‘Elmer’ 
to town. 


The fight for beer is slowly prog- 
ressing in the legislature, but local 
exhibs aren't concerned about it 
either way. Lincoln has always been 
as dry as a fish on the statutes and 
even if the state did get it, they’ll 
have to import a lot more suds 
drinkers to lean the poll in favor. 


George Monroe is wavering be- 
tween vaudfilm or vaude and stock 
for the Rialto. Several stock com- 
panies have been dickering with 
him over the past week. The dime 
gated Liberty (stock) got ritzy last 
week and tried raising the ante 
which scared ’'em away, and their 
successful run of the past two 
months showed red, too. 


School is almost out and the 
amusement parks are slated to open 
next week, so the filmers look pes- 
simistically at the near future. 
When the 10,000 college studes leave 
town, it means another 10% cut for 
the theatres here, and that’s some- 
thin’. 

Estimates for This Week 
Colonial (LTC) (650; 10-15-20) 
‘Man Against Woman’ (Col) and 
‘Pack Up Your Troubles’ (MG) split. 
Appears to be a likely week $700. 
Last week ‘Dangerously Yours’ 
(Fox) and ‘Prosperity’ (MC) only 
fair, $550. 


Lincoln (LTC) (1,600; 10-15-25) 
‘Elmer the Great’ (WB). Should 
bring this house out of the dumps 
to neat $2,500. Last week ‘Ex-Lady’ 
(WB) well liked, but fair at $1,800. 
Orpheum (LTC) (1,200; 10-15-25) 
‘Air Hostess’ (WB). Can’t help the 
lethargy of this house. $600. Last 
week ‘Fast Workers’ (MG) dawdled 
along to slow $550. 


State (Monroe) (500; 10-15-25) 
‘Kiss Before the Mirror’ (U). Facing 
stiff competish and so-so in nature, 
but due for nice $1,000. Last week 
‘Oliver Twist’ (M) proved to the 
boys that Dicken’s doesn’t mean 
much nowadays, lucky to get $700. 
Stuart (LTC) (1,900; 10-25-35-55- 
60) ‘Cavalcade’ (Fox). Looks pros- 
perous for a good $3,000 gate. Last 
week ‘Gabriel’ (MG) didn’t resur- 
rect even normal b.o. fans, thin take 
of $2,400. 


‘TODAY WE LIVE,’ 126, 
‘ELMER,’ TOPS IN CINCY 


Cincinnati, May 1. 


All new product at leading film- 
eries, and the combined biz is show- 
ing neat gain over last week, de- 
spite summer temperature over 
weekend. ‘Today We Live’ is lead- 
ing the current screen parade, and 
‘Elmer the Great’ boosting the gate 
at Keith’s. 

Last week the box offices felt 
competish of annual University of 
Cincinnati musical in the school’s 
auditorium, which grossed $6,500. 
This week there is opposish from 
30th biennial May musical festival 








at Music Hall, with four night and 
two afternoon performances. Eu- 
gene Gossens is conducting, and 


there are nine soloists and chorus 
of 400. 
Estimates for This Week 
Albee (RKO) (3,300; 30-55)—‘To- 
day We Live’ (MG). Crawford- 
Cooper combo loud speakered and 
echoing $12,000, oke. Last week 
‘Cavalcade’ (Fox) $9,500, fair. 
Palace (RKO) (2,600; 30-55)— 
‘Secrets’ (UA). Pickford and How- 
ard heavy typed over title. En 
route to $8,000, okay. Last week 
‘So This Is Africa’ (Col) $9,900, big. 


Lyric (RKO) (1,285; 30-55) — 
‘Christopher Strong’ (RKO). Kath- 
arine Hepburn blurbed in ads. 


Should hit $7,000, all right. Last 
week ‘White Sister’ (MG) in second 
week got $5,600, oke. 

Keith’s (Libson) (1,500; 25-40)— 
‘Elmer the Great’ (FN). Joe E. 
Brown’s followers and baseball bugs 


coming at $7,000 gait, good. Last 
week ‘The Keyhole’ (WB) and 
‘Roosevelt, Man of the Hour,’ short 
built up to a dandy $6,300. Heavy 
femme patronage reflected iocal 
popularity of Kay Francis. 

Capitol (RKO) (2,200; 25-40)— 
‘Murders in the Zoo’ (Par). Not 


strong enough to divert traffic from 
mazda lane, aithough this house is 
only one block from the beaten 





the city honor ts | path. Not over $3,000 in sight, poor. 


Last week ‘Strictly Personal’ (Par), 


B’ham’s Already Dusting 
Off Those Electric Fans 


Birmingham, May 1. 

With summer coming, the after- 
noons are better and nights are fair. 
Matinees in Birmingham are usu- 
ally pretty good during hot weather, 
especially in the houses with cool- 
ing plants. That means only the 
Alabama this summer; Ritz, only 
other large house with a cooling 
plant, is closed. Other first runs 
depend on fans. 


Estimates for This Week 


Alabama (Wilby) (2,800; 25-35- 
40)—White Sister’ (MG). Fairly 
good for around $7,500. Last week 


‘Rasputin’ (MG) around $7,000. 
Empire (BTAC) (15-25)—‘King’s 
Vacation’ (WB). Another Arliss 
picture good for around $2,000, oke. 
Last week ‘Hello Sister’ (Fox), $1,- 
500, blah. 
Strand (Wilby) (800; 25)—‘Sign 
of Cross’ (Par). Held over two 
days from last week’s second run of 
picture; to be replaced with ‘Bond- 
age’ (Fox) through Friday, week 
$1,900. Last week ‘Perfect Under- 
standing’ (UA) was jerked when 
started slipping and ‘Cross’ put in 
to finish week, $1,400. 
Galax (Wilby) (500; 15)—Smoke 
Lightning’ (Fox). In the vicinity 
of $900. Last week ‘Jungle Killer’ 
(Cent) poor at $800. 


Weather and Politics 
Serious New’k Opposish, 
But Crawford, 156, Big 


Newark, May 1. 


At last Loew’s is getting a break, 
and ‘Today We Live’ may run as 
high as $15,000. Formerly the best 
paying house in Newark, it has been 
having the jitters lately. 

Summer weather is spoiling the 
week, but worse than that it is the 
steadily increasing competition 
from the city election with a week 
to go. It is reported that some can- 
didates are spending over $200,000 
apiece and offering every sort of 
free entertainment for a job that at 
the best can’t legitimately pay over 
$20,000 in four years. And there are 
some 30 candidates. 

The Rialto opened according to 
schedule with ‘Broadway Frolics,’ 
classed as musical comedy, but 
really burlesque. The Shubert re- 
lights next week with ‘Counselor- 
at-Law.’ 

Estimates for This Week 
Branford (WB) (2,966; 15-65)— 
‘Be Mine Tonight’ (U) and ‘Fast 
Workers’ (MG). Block in bookings 
forced double bill, but this week 
ends troubles. Probably weak at 
$7,000. Last week second of ‘Cen- 
tral Airport’ (FN) slipped to $6,500. 
Capitol (WB) (1,200; 15-25-35-50) 
—Rasputin’ (MG). Drupped uniform 
bills for a film that doesn’t war- 
rant the distinction, judging from 
first run at Loew’s. Maybe $4,000. 
Last week ‘Woman Accused’ (Par) 
and ‘Cohens and Kellys in Trouble’ 
(U), fair at $4,600. 

Little (Cinema) (299; 15-25-40- 
50)—‘Friederike’ (Amropa). Going 
tough here, maybe $600. Last week 
‘Persecuted Jew’ (Capitol) faded in 
three days with $200. 

Loew’s State (2,780; 15-75)—‘To- 
day We Live’ (MG) and vaude. 
Should be around $15,000, dependent 
on weather; fine. Last week ‘Se- 
crets’ (UA) approached fair $11,000. 
Newark (Adams-Par) (2,248; 15- 
99)—‘Murders in the Zoo’ (Par) and 
vaude. ‘Hollywood Restaurant Re- 
vue’ on stage getting heavy bally- 
hoo, but will hardly beat $8,000. 
Last week ‘A Lady’s Profession’ 
(Par) died with $7,100. 

Proctor’s (RKO) (2,300; 15-75)— 
‘So This Is Africa’ (Col) and vaude. 
Wheeler and Woolsey have a cer- 
tain draw here, but hardly enough 
to beat $9,000 by much. Last week 
‘Christopher Strong’ (RKO) came 
near $10,000. 

Terminal (Skouras) (1,800; 15-50) 
—‘Cavalcade’ Fox) 2d week). Good 
for a nice $6,000. Last week film 
was grand with over $9,000. 











$1,800, poor; suffered from same 
reason. 

Grand (RKO) (1,025; 25-40)— 
‘King Kong’ (RKO). Second run 
and admish boost from regular 15- 
30 scale, management announcing 
advance made necessary by con- 
tract with producer, which, by the 
by, is also the exhibitor. Pulling 
$2,500, fair. Last week ‘Ich Will 
Nicht Wissen Wer Du Bist” (for- 
eign) and ‘Circus Queen Murder’ 
(Col), each playing three days, $1,- 
400, sad. 

Strand (1,160; 15-25) — ‘Phantom 
Broadcast’ (Mono) and vauue topped 
by Beverly Allen’s Collegians. Five- 
act bill is best lineup theatre has 


had since adding Gus Sun book- 
ings; $3,200, fair. Last week ‘Gigo- 
lettes of Paris’ (Maj) and aude, 
Nat Mann’s’ Revue heasiining, 
$3,000. 

Family (RKO) (1,000; 15-25)— 
‘Soldiers of the Storm’ (Col) and 


‘After the Ball’ (Fox). Split week, 
2,500, fine. Last week ‘California 
Trail (Col) and ‘Hell's House, $2,- 
200, average. 





CALL OF THE HIGHWAYS 
DENTS HUB DOWNTOWN 


Boston, May 1. 


High point this week is the sud- 
den slump due to the competition 
of first balmy spell of weather. 
Week-end saw highways threaded 
with traffic into the open spaces 
which simply took ’em away from 
all theatres. 

‘Cavalcade’ was the keenest dis- 
appojntment of the season last 
week. Accounting for this can only 
be the fact that the Fox epic had a 
record run of six weeks last winter 
at roadshow prices which probably 
drained the market. 

Best of the new crop this week is 
‘Looking Forward,’ which should 
build as word of mouth is all in 
favor. ‘Song of the Eagle’ should 
also please, though beer and rack- 
eteer angles won't help. 

Estimates for This Week 
Keith’s (RKO) (4,000; 35-50), 
‘Kiss in Mirror’ (U) and ‘Prosperity 
Jubilee’ vaude. Bill Raynor did a 
great job~ exploiting, but sunny 
spring weather was against him for 
the start-off anyway. Nancy Car- 
roll is a Hub fave, and stage bill is 
fine, so biz should hit $10,000, which 
is just mild, like the weather. Last 
week, ‘So This Is Africa’ (Col) and 
nine acts vaude for $14,900. 

Boston (RKO) (4,000; 25-40-55), 
‘Sweepings’ (RKO) and _ jubilee 
vaude revue. Raynor exploitation 
expert here also. Only $7,200 in 
sight. Last week, ‘Out All Night’ 
(U) and nine-act vaude revue, ex- 
cellent considering, $10,000. 
Orpheum (Loew). ‘Today We Live’ 
(MG) and six acts vaude. Crawford 
and Cooper big draws. Seasonal 
expectation $14,000. Last week, 
‘Oliver Twist’ (Mono) and vaude, 
$11,500. 

State (Loew) (3,000; 30-40-50), 
‘Looking Forward’ (MG). Pleasing 
all patrons, and should build up biz. 
Possibility of $11,000. Last week, 
‘Secrets’ (UA), keen disappointment 
at $10,500, for Pickford was looke&é 
on as surefire. 

Met (Publix) (4,330; 35-50-65), 
‘Song of the Eagle’ (Par) and stage 
show. Good bill, but film isn’t pull- 
ing big. Doubtful if take will be 
$19,000, which is under the mark. 
Last week, ‘Cavalcade’ (Fox) got 
into swanky strut, packing them in; 
then biz went flooey; probably com- 
bination of weather and previous 
long run of the film at nearby 
house. Anyway, instead of expected 
record, house had to be content 
with $24,800. 

Scollay (Publix) (2,800; 25-35-40- 
55), ‘Central Airport’ (WB) and 
eight acts vaude. Ballyhooing ap- 
pearance of winners of last week’s 
seven-day bike races. Biz takes a 
fall for first time in many weeks; 
should hit $11,000, which has plenty 
of velvet. Last week, ‘Pick Up’ 
(Par) and eight acts came through 
for $12,400. 


Paramount (Publix) (1,800; 25- 
35-50), ‘Mind Reader’ (WB) and 
‘Terror Aboard’ (Par). Dependent 


almost wholly on Warren William 
magnetism, maybe _ $5,800. Last 
week, ‘Central Airport’ (WB) and 
‘Hello Sister’ (Fox) got $8,800. 


Banks Loosen Some Coin, 
But No Help to Det. B.0.’s 


Detroit, May 1. 
Two holdover pictures and noth- 
ing else sensational offer little to 
combat the spring weather over the 
week-end, when they gave the golf 
courses their first Sunday break. 
Banks have paid off, but not much 
of it is filtering back to the the- 
atres, especially with this sort of 
weather. 
No other alibi to fall back on ex- 
cept the lethargy of the theatre go- 
ing public. Lack of downtown 
stage shows is continuing to hurt 
the situation. The Fox again is 
double billing and tie-ups seem to 
be making a few dollars on a star- 
vation budget. 
Navarro in a remake, ‘The Bar- 
barian,’ at the Michigan, doesn’t 
seem to be able to get going. The 
Downtown with ‘Below the Sea’ is 
getting a few men, but women spell 
box-office success. The State is 
finding ‘Rasputin’ a mild success. 
‘White Sister’ is too sad an opera 
to do much; its second week is 
weak, 
The Fox with ‘Cohens and Kellys’ 
and ‘Fighting President’ is just 
a double bill. ‘Looking Forward’ 
at the Fisher also ran. 

Last week ‘Today We Live’ got 
the best break in biz. A fair $12,- 
000 was okay at the Mich. The Fox 
with its second week fell off much 
more than expected and was just 
fair at $8,000. ‘White Sister’ at the 
UA was a little better than previ- 
ously at $9,400. ‘Bedtime Story’ at 
the State failed toe hold up in its 
second week and on 10 days got 
total of only $10,000. The Down- 
town with ‘Out All Night’ nearly 
broke even with $5,400, while the 
Fisher with ‘Blondie Johnson’ fell 
to $3,900. 

Estimates for This Week 

Michigan (P-P) (4,045; 15-25-35- 
40-55)—'The Barbarian’ (MG). 
Poor at only $9,000. Last week ‘To- 
day We Live’ (MG) fair at $12,000. 

Fox (Inde) (5,100; 15-25-35-40- 











LIKINGS ARE 
SIGNIFICANT 


Portiand, Ore., May i, 


Better product and intensified ex« 
ploitation are actually routing the 
seasonal spring weather depression, 
with grosses generally climbing 
rather than falling. Everything de- 
pends on product for results in the 
local b.o. market. Such major pic- 
tures as ‘Cavalcade,’ ‘Kong’ and ‘42d 
St.’ put three houses back into b.o, 
ratings of a year ago. 


Peculiar reaction to ‘Cavalcade’ 
merits attention. Picture came at 
a time when the public mind is 
changing. Demand is for showman- 
ship rather than sex stories, but 
‘Cavalcade’ was about two jumps 
ahead of the demand. Picture was 
difficult to sell locally on that ac- 
count, but registered amazingly. In- 
dications are that another picture 
of equal merit would click as ter- 
rific b.o. hit, although ‘Cavalcade’ 
warranted only one good week and 
not worth holding. 


‘42a St’ has high exploitation 
angle and looks good for three, pos- 
sibly four weeks, at Hamrick’s Ori- 
ental. First week put that house 
from fourth place into top spot of 
the burg’s grosses. Second week's 
biz also above average house gross, 


J. J. Parker’s booking. of Norma 
Talmadge and George Jessel in per- 
son at thé Fox-Broa@way proved a 
big winning scoop. Duo played three 
days to near-capacity biz. Picture 
was ‘Bedtime Story,’ which regis- 
tered well and would have connected 
for strong results even without the 
Talmadge-Jessel attraction. Che- 
valier film was held for 10 days. 


Odd quirk of the public mind at 
present is the demand for quality in 
pictures and trash in flesh shows. 
Hamrick’s Music Box burley still 
doing a phenomenal biz, equal to 
the average at several major picture 
spots. Show has been tamed ap- 
preciably, but still reeks of smut 
which gets laughs but drives away 
mixed patronage. If that sort of 
appeal isn’t checked pronto, burley 
is doomed within a few weeks. 


‘White Sister’ lasted for one 
strong week at the Fox-United Ar- 
tists, but failed to hold, although 
—— about 25% above average 
iz. 

Indications of a new legit op- 
posish for the burg. Forrest Taylor, 
stock producer, dealing with Fox- 
Parker to play wheel legit shows 
in the Fox-Rialto. Taylor’s wheel 
will have several northwest houses, 
probably linked with California 
spots. Plans are for a number of 
legit troupes to rotate on the new 
legit circuit. The burg is ripe for 
the idea if well produced; and in- 
dications are that Fox may go for 
the scheme. 


Estimates for This Week 





Broadway (Fox-Parker) (2,000; 
25-40), ‘Central Airport’ (WB). 
Looks good for another winning 


week, about $5,000. Last week ‘Bed- 
time Story’ (Par) with Norma Tal- 
madge and George Jessel in person 
for three days getting capacity biz. 
Picture held 10 days and gross 
boosted up to $9,600, big. 

Orpheum (RKO) (2,000; 25-40- 
55), ‘Out All Night’ (U) with stage 
band and vaude. Picture not a 


week ‘King Kong’ (RKO), $5,400. 
United Artists (Fox-Parker) (1, 
000; 25-40), ‘Today We Live’ (MG). 
Looks in line for an okay $5,500. 
Last week ‘White Sister’ (MG) well 
above average and did nicely at 
$4,400. 

Oriental (Hamrick) (2,500; 25-35), 
‘42d St.’ (WB). Now in its third 
week and may go four. Third week 
should get $4,000, big; second strong 
$5,800. First topped the  burg’s 
gross list with a bumper $9,200. 
Liberty (Fox-Parker) (2,000; 15- 
25), ‘Hello Everybody’ (Par). Do- 
ing about average, around $3,000. 
Last week ‘Grand Slam’ (FN), fair 
$2,500. 
Rialto (Fox-Parker) 
25), ‘Sailor’s Luck’ (Fox). 
for about $2,000. Last week 
to Heaven’ (Par), $2,200. 


(1,500; 15- 
Poorly 
‘Hell 


—) 





55) — ‘Fighting President’ and 
‘Cohens and Kellys in Trouble’ (U). 


A mild $6,000 likely. Last week 
‘Cavalcade’ (Fox) in its second 
week fair at $8,000. 

Downtown (RKO) (2,750; 15-25- 


35-40)—‘Below the Sea’ (Col). Away 
off at $2,500 on week. Last week 
‘Out All Night’ (U) only $5,400. 


State (P-P) (3,000; 15-25-35-40- 
55)—‘Rasputin’ (MG). Looks to get 
$10,000 or over. ‘Bedtime Story 
(Par), on 10 days, $10,000, mild. 

United Artists (PP) (2,018); 15° 
25-35-40-55)—‘White Sister’ (MG). 
Second week passive, $6,000. Last 


week $9,400. eos. 

Fisher (PP) (2,665; 15-20-35-4¥) 
‘Looking Forward’ (MG). Topping 
gross a little to $7,000. Last week 
‘Blondie Johnson’ (WB) mild at 





$3,900. 


PORTLAND'S BO 


strong draw and $5,000 light. Last . 
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Tuesday, May 2, 1933 


PICTURE GROSSES 


VARIETY 1] 








‘Barbarian, World 
Premiere in Balto, 
Mild 136; Hip, 126) 


Baltimore, May 1. 

Biz slowing up again. After a 
brief respite the theatres are back 
again trying to clip off pennies from 
the expense account. Houses 
which formerly wouldn't unbend 
from the fiercest dignity are now 
accepting any angle that figures to 
add a couple bucks to the exchequer 
and hang the dignity. They are 
talking that good-will and policy 
doesn't mean anything any more, 
and, what’s more, they proceed to 
prove their point by discarding 
everything that used to be called 
essential for proper operation. 

In the race for whatever honors 
are lying loose this week are ‘Chris- 
topher Strong’ and ‘Looking For- 
ward,’ with the former likely to get 
the break because of the aid of the 
excellent vaude show at the house, 
the Hippodrome. ‘Forward’ labors 
under the handicap that every pic- 
ture suffers at the giant Stanley. 
More and more it becomes evident 
that the house is spotted badly out 
of the theatre traffic zone. 

‘Barbarian,’ on its first date in the 
world, got away slowly at the Cen- 
tury, and vaude isn’t much help to 
it. Milton Berle on the stage is a 
quick repeat in town, having shown 
a couple of months ago with the 
Vanities’ on its pop price booking. 

Auditorium, legit spot, relights 
next Saturday (6) for one weck of 
activity with ‘Uncle Moses,’ Yiddish 
talker. 


Estimates for This Week 


Century (Loew-UA) (3,000; 25- 
$5-40-55-65)—‘Barbarian’ (MG) and 
vaude. Not making much headway 
against a week which is unaccount- 
ably flabby throughout the town. 
Notices are weak. Though working 
without even a press-sheet, local 
greup turned out a neat job of ex- 
ploiting, on request of Loew home 
office, which wanted a campaign for 
the flick’s press book. May get 
$13,000, not up to mark. Last week 
Olsen and Johnson, hindered by the 
weak ‘Mind Reader’ (WB), only 
$14,700. 

Hippodrome (Rappaport) (2,600; 

25-35-40-55-65) — ‘Christopher 
Strong’ (RKO) and vaude. Noble 
Sissle orchestra on stage is helping 
in a house that has always done 
well with band acts. Indicates $12,- 
000, fair enough. Previous session 
Okay at $12,500 for ‘Sweepings’ 
(RKO). 
_ Keith’s (Schanberger) (2,500; 30- 
40-50)—‘Rome Express’ (U) and 
‘Fighting President’ (U). Billed and 
exploited as a double feature, which 
makes another first for the house. 
— for $4,500, good, consider- 
ng. 

New (Mechanic) (1,800; 30-40-50) 
‘Zoo in Budapest’ (Fox). Looks 
like a weak one from all reports at 
the box office, particularly after fine 
showing made by ‘Cavalcade’ in its 
preceding holdover, which took a 
fine $8,500 for its lengthy stay. Cur- 
rent flick may be $3,000, on the 
wobble. 

_ Stanley (Loew-UA) (3,400; 25-35- 
40-55-65)—‘Looking Forward’ (MG). 
Overdose of Lionel Barrymore may 
be the item that’s holding this one 
back from fulfilling its pre-opening 
predictions. Looks hardly better 
than $10,000, weak at this big house. 
Previously ‘Secrets’ (U) fell even 
under the low expectations, doing a 
miserable $8,700, woeful at a 3,400- 
seat house. 


‘Secrets’ 12G, ‘Rasp’ 8G; 
Weather Buffs Buffalo 


Buffalo, May 1. 
Good outdoor weather the squawk 
this week. It’s holding business 
down generally. Pickford’s ‘Secrets’ 
taking Buff to $12,000. 
Great Lakes is the outstander, 
looking for $8,000 from ‘Rasputin.’ 
Estimates for This Week 





Buffalo (Shea) (3.600; 30-40-55), 
‘Secrets’ (UA) and. stage show. 
Mary Pickford not drawing out 


here; answer, $12,000. Last week 
‘White Sister’ (MG) and stage show 
brought best gross in weeks, $16,800. 

Great Lakes (Shea) (3,400; 25-40), 
‘Rasputin’ (MG). Doing nicely, $8,- 
000 or just under. Last week ‘Cen- 
tral Airport’ (FN) $4,900, under 
average. 

Century (Shea) (3,400; 25), ‘Sail- 
or’s Luck’ (Fox) and ‘Secrets of Wu 
Sin’ (1st Div). Should beat previ- 
ous week’s bill, getting $6,000 or 
better, okay. Last week ‘Wax Mu- 
seum’ (WB) and ‘Lady’s Profession’ 
(Par) turned in $5,500. 

Hipp (Shea) (2,400; 25), ‘Strictly 
Personal’ (Par) and ‘Trick for 
Trick’ (Fox). Not so good $4,800 
from this brace. Last week ‘Halle- 
lujah’ (UA) and ‘Forgotten’ (Chest) 
$5,200. 

Lafayette (Ind) (3,400; 25), ‘Cor 
stant Woman’ (WW) and ‘Men Are 
Such Fools’ (RKO). Pace suggests 
average $6,500. Last week ‘Musso- 
lini Speaks’ (Col) and ‘Soldiers of 
the Storm’ (Col), after two-day flop, 
pulling takings to $5,900, ‘Mussolini’ 





was yanked, 


‘AIRPORT’ 1836, ‘CAY’ 
STRONG IN CAPITAL 


Washington, May 1. 

First pop price run of ‘Cavalcade’ 
and holdover of Warings’ Pennsyl- 
vanians are doing the business this 
week. Opposition is light and the 
money is likewise. 

Pennsylvanians ran up usual 
beautiful figure last week, for Earle 
helped out with ‘Elmer the Great.’ 
Joe E. Brown packed in younger 
element. Slow week at other 
houses and open date prompted 
trial at repeat. ‘Central Airport is 
swell assistance, Barthelmess get- 


ting shoppers who weren't at- 
tracted last week. 
‘Cavalcade’ is demonstrating 


once again that folks are waiting 
for pop prices nowadays. Run last 
winter at National at $1.50 top was 
only so-so, but opening Friday at 
Palace is heading week for near 
record with another week practi- 
cally assured. Road show is more 
help than hindrance to pop price 
follow-ups by lending prestige 
without taking away trade. 

Fox is light again. Olsen and 
Johson on stage can’t beat Waring 
at Earle. Picture, ‘Zoo in Buda- 
pest,’ is handicapped by title. Town 
is fed up on animal-jungle stuff 
and all the love copy in ads can't 
convince them this isn't just an- 
other one. 

Keith’s took a second nosedive 
this week after yanking ‘Musso- 
lini Speaks’ in favor of ‘World Gone 
Mad.’ Ads were spotted to sell 
‘Mad’ as indictment of big business, 
figuring to cash in on timely eco- 
nomic situation, but boys and girls 
found out it was just a gangster 
pic after all and left it cold. Com- 
ing out tomorrow (Tuesday), which 
will give it full week’s run and a 
figure dangerously near the house 
low. 

Met is trying second week of 
‘Bedtime Story.’ Last week was 
pretty good and word of mouth on 
Baby LeRoy is keeping the Db. o. 
up with the nice old ladies. Figure 
that it will last even after straight 
Chevalier trade is through. 

Loew experiment with playing 
westerns at Columbia proved o. k. 
again last week with ‘Big Stam- 
pede.’ House is in ideal location 
among first-run spots and with 
prices just under others and fact 
that overhead is practically nil, it’s 
a big help to local Loew budget. 

Estimates for This Week 

Earle (WB) (2,424; 25-35-50-60- 
70)—‘Central Airport’ (FN) and 
vaude. Barthelmess getting class 
of trade Waring’s Pennsylvanians 
missed, and between the two, repeat 
week for Waring is going over with 
a bang. Should see $18,500. Last 
week ‘Elmer the Great’ (FN) went 
big, Joe E. Brown especially click- 
ing with visiting college crowd; a 
beautiful $21,000. 

Fox (Loew) (3,434; 15-25-35-50- 
60)—‘Zoo in Budapest’ (Fox) and 
vaude. Olsen and Johnson on stage 
aren't able to drag ’em into a house 
with a pic using an animal title. 
Light with hopes for $21,000. Last 
week ‘Pleasure Cruise’ (Fox) and 
Benny Davis revue also light; $15,- 
900, weak. 

Palace (Loew) (2,363; 15-25-35- 
50-60) —‘Cavalcade’ (Fox). First 
run at pop prices is doing very big 
$19,000. Last week second of ‘White 
Sister’ big with $11,000. Helen 
Hayes’ trip home to see sick dad 
gave nice tie-up and was big help. 

Keith’s (RKO) (1,830; 15-25-35- 
50-60)—‘World Gone Mad’ (Maj). 
Shoved in after four-day flop of 
‘Mussolini Speaks’ (Col). Nosedive 
continued when gangster angle got 
noised about despite ads to sell it as 
indictment of big business. Ran out 
week to turn in $4,500 which is near 
house low. Bringing ‘Below the Sea’ 
(Col) in tomorrow (Tuesday). 
‘Mussolini’ slid out with bad $2,500. 

Met (WB) (1,583; 15-25-35-50-60- 
70)—‘Bedtime Story’ (Par). Second 
week, Baby LeRoy word of mouth 
helping Chevalier. Hoping for aver- 
age $4,000 on repeat, but it’s only a 
chance. Last week was o. k. with 
$8,000. 

Rialto (U) (1,853; 15-25-35-40-50) 
—Out All Night’ (U). Summerville 
and Pitts doing usual o. k. trade. 
Maybe $6,500. Last week second of 
‘Be Mine Tonight’ (U) got by with 
fair $4,000. Distinctly class pic and 
those who liked it came twice. 

Columbia (Loew) (1,232; 15-25- 
35-40)—‘Bondage’ (Fox). Better 
than average show at little house 
and should see $3,100. Last week 
‘Big Stampede’ got usual $3,000 for 
western. 


Givot-Judels WB Series 


Warners’ is teaming George Givot 
and Charles Judels for shorts with 
a view of building them up for 
starring in the two-reeler field. 
Both will do dialect. 

Team is set for a starting series 





of six at the WB Flatbush studio. | 


going into production this month. 


Col. Buys ‘9th Guest’ 


Hollywood, May 1. 
Columbia has bought the screen 


rights to Owen Davis’ ‘Ninth Guest,’ | George 


a play produced three years ago. 
It’s a mystery yarn 
radio station. 


| Indpls. Grosses Steady; 
Pickford Best, $8,000 


Indianapolis, May 1. 

Biz is rather steady, but nothing 
big to yell about. Circle had bad 
luck with ‘Mussolini Speaks’ and 
pulled it out after two days, and 
substituted ‘Parole Girl,’ and it did 
only fairly well. 

Amos ’n’ Andy at the Indiana for 
two days wowed ’em. ‘Girl Missing’ 
was just fair the rest of the week. 

Lyric, one of two houses owned 
by Fourth Ave. Co., Louisville, 
Ky., is to be reopened in two weeks, 
policy unannounced. Formerly used 
vaude and film. A. J. Kolberer, for- 
mer manager of Lyric, who has 
been on west coast, returns as 
manager. 

Estimates for This Week 

Apollo (Fourth Ave (1,100; 25- 
40) ‘Christopher Strong’ (RKO). 
Will garner $4,000, good. Last week 
‘Kong’ (RKO) did around $2,500, 
fair. 

Circle (Circle) 
‘Bed Time Story’ (Par). Will get 
$6,000, maybe more. Last week 
‘Mussolini Speaks’ (Col) and ‘Pa- 
role Girl’ (Col) at $2,800, very mild. 

Indiana (Circle) (3,300; 25-40) 
‘Crime of Century’ (Par)). Will get 
$6,000, maybe more. But will have 
to climb considerably. 

Loew’s Palace (Loew) (2,800; 25- 
40) ‘Secrets’ (UA). Looks best this 
week, maybe $8,000. Last week ‘To- 
day We Live’ (M-G) got $5,500. 


ALL THEATRE CHAINS 
BACK ON WINTER PAY 


All the major theatre chains have 
returned personnel to their pay as 
before the bank moratorium. There 
was some doubt concerning Publix 
theatres, in view of Paramount’s 
bankruptcy, but this chain and 
Loew’s during the past week made 
the restoration final and complete. 

While Metro returned its cuts the 
week before, the theatres waited 
until Saturday (29) to restore the 
former pay basis. 

Warner Bros, extended cut elimi- 
nation to theatres a week before, 
while RKO gave back the 25-35-50% 
weekly as of April 6. 


Walsh Walks, Butler In 
On ‘5-a-Glass’ Remake 


Hollywood, May 1. 
After looking at ‘5c. a Glass’ 
Raoul Walsh walked out on the 
remake assignment at Fox. David 
Butler is the latest to get the as- 
signment, but may pass it up. Both 
directors figure that making a pic- 
ture out of it is too tough a job. 
Feature was originally magged 
by Frank Craven. 


(2,600; 25-40). 

















‘Kong’ Answers to Circus 
Bally for $5,000, Tacoma 


Tacoma, May 1. 
‘King Kong’ here this week at 
Music Box day and date with house 
showings in Seattle, with cumula- 
tive advertising an aid. Looks 
headed for major kale here. Pur- 
leyque at Blue Mouse dipping some 
after the first week’s grand rush. 
Roxy playing Beverly Hillbillies 
on stage first part of this week. 
General conditions about the burg 
SO-So. 


Estimates for This Week 


Music Box (Hamrick) (1,400; 25), 
‘King Kong’ (RKO). Big blasts p.a. 
dope helping; will garner a sweet 
$5,000 as a result. Last week ‘Cav- 
alcade’ (Fox) disappointed with 
scant $3,800. 

Roxy (J-von H) (1,300; 15-20), 
‘When Strangers Marry’ (Col), but 
Beverly Hillbillies on stage mean 
most. Great at $5,500. Last week 
‘Phantom Broadcast’ (Shef) okay 
for $4,200. 

Blue Mouse (Hamrick) (650; 25- 
35), ‘Hell to Heaven’ (Par) and 
‘Scarlet River’ (RKO). «Split week, 
with burlesque, around $2,800. Last 
week ‘Broadway Bad’ (Fox) and 
‘Crime of Century’ (Par) split, with 
burlesque, fair at $2,500. 








' 
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laid in a| Interiors are being made on 
Le 


Youmans’ Film Score 


Hollywood, May 1. 
Vincent Youmans will come here 


May 13 to write the score for 
Radio’s picture, ‘Flying Down to 
Rio.’ 


Feature will be produced by Lou | 
Brock, who has charge of the 
studio’s short production. 





SPOT CHANDLER ROBARDS 
Hollywood, May 1. 
Helen Chandler and Jason Ro- 
bards get the leads in the next 
Weeks-Angelus picture, 
‘Dancehall Hostess.’ 
the 





arry Darmour lot, 


Going Places 


By Cecelia Ager 





Momentary Madge 
Madge Evans, faced with the 
necessity of acting a girl who lives 


for the moment in ‘Hell Below,’ has | 
| hem, 


figured out that she would be like 
a nice girl, only with more earnest- 
ness. 

She would be so earnest, in fact, 
that soon she'd become a bore. She 
would smile dutiful, would say 
‘no’ with measured, decreasing sin- 
cerity, then most conscientiously 
would abandon herself. Whatever 
this girl who lives for the moment 
might do, she would do it punctilli- 
ously. 

She would get herself a tidy new 
coiffure with neat strands of hair 
wrapped flat around her head, so 
that, when she is to be distraught 
as a result of running from an air 
raid, she might carefully disarrange 
it. Her jeune fille ball dress, with 
ruffs of stiffened organdy sprouting 
like the wings of a fledgling angel 
from her shoulders, would serve 
nicely, too, for the requisite distrait 
fingering, and as for Miss Evans’ 
forthright blue eyes—they could 
gaze steadily at something or other 
and so register passion, pity, fear 
and love with fine impartiality. 

The way Miss Evans sees it, it’s 
really no trouble at all to live for the 
moment. No temperament is needed, 
and very little spontaneity. Hard 
work, staidness and sobriety are the 
important things, on a foundation of 
inwardly unruffable placidity. 





Loretta Goes Wistful 

Loretta Young has her fling at 
wistfulness in ‘Zoo in Budapest,’ 
takes to itso smoothly she threatens 
the pre-eminence of the itsy bitsy 
girls in the field. 

Wistfulness is not a matter of 
height, she proves. It’s open to tall 
girls, if they have grace of line, 
too. What really counts is unaf- 
fectedness, a sort of quiet com- 
posure that can be interpreted as 
complete trust in the people always 
at hand to help a wistful girl. The 
outer aspects of’wistfulness, awk- 
ward cotton dresses, white cotton 
stockings, clumsy black shoes and 
round straw hats on the back of 
the head—are now uniform. Miss 
Young merely cloaks herself with 
the standard trappings, remembers 
not to assert herself, and it’s done. 

Her large wide set eyes are an 
advantage, of course. She can be 
called a timid gazelle and make 
good. Her long neck helps the il- 
lusion, and the simple middle-part 
coiffure, too. She does not dart 
about as much as a gazelle does, 
but she hides amidst the shrubbery 
well, becomes a part of the photo- 


graphic composition nicely. She 
makes ag little trouble as possible, 
is gentle, obedient, dependent. 


That’s wistfulness. The little girls 
don’t behave any differently about 
it. 





All But the Boots 

The Music Hall is demonstrating 
this week to all those who never 
knew it, because they’re seldom 
granted the opportunity to find it 
out, that a picture house stage 
show can look chic, smart and in- 
teresting as easily as the sophis- 
ticated revues. It’s a matter of ju- 
dicious use of stylized simplicity, of 
taste-dictated restraint. 

The sets are content this memor- 
able week to serve as devoted 
frames for the Roxeyettes and Bal- 
let Corps. There is no battle be- 
tween the girls and their back- 
grounds for audience attention. Dis- 
tracting fripperies have been swept 
aside, replaced by color, lighting 
and pictorial composition. The Mu- 
sic Hall company carries on un- 
hampered, its antics gaining enor- 
mously in distinction through the 
discriminating quality of their sur- 
roundings. 

The Fallet Corps, first § trans- 
parent oilskin-clad waltzing maid- 
ens, then complex zebra-ponies 
doing high-school circus horse for- 
mations, have been awarded, in the 
latter capacity, costumes whose 
good ideas must combat the tend- 
ency of their knee-length boots to 
increase the size of their legs. Black 
and white diagonally striped leo- 
tards, striking gold headdresses in 
the form of stylized equine manes 
help, but shiny leather boots do not 
jibe with the slimness of the Bal- 
let Corps’ figures in leotards. 

The Roxeyettes, conventional cir- 
cus ladies in brief little white ruf- 
fled skirts sprinkled with gold, lit- 
tle tilted white hats with white 
feathers swooping flatteringly up in 
the air and around their faces, per- 





form with their usual explicit verve. | 


Natalie Bodansky sings, surrounded 





by a huge period bouffant costume 
of green transparent oilskin; and 
Sarine’s white net costume, with a 
pleated ruff at its long circular 
the petticoats that 
would obscure the excellent lines of 
her figure. The girl of Gine, De- 
Quincey and Lewis finds molded 
satin useful for her comedy adagio. 


scorns 


Violent Vamps 
Marjorie White and Phyliss Barry, 


‘Diplomaniacs,’ vigorous sirens, 
lunge after their victims never 
daunted by rebuff, but ‘Diplo- 


maniacs’ is a comedy—and does not 
ask the flaps to take Miss White 
and Miss Barry's methods seriously. 

Alive to the younger femme film 
audience's propensity for imitating 
what it sees, ‘Diplomaniacs’ pru- 
dently forbids its sirens success for 
all their aggressiveness. Flocks of 
flaps set loose, tearing after their 
men, tripping them, wrassling with 
them, jumping on them and kick- 
ing them, is too much of a respons- 
ibility for any picture. Miss White 
and Miss Barry, in the interests of 
motion picture action, hurtle through 
such antics, but, the picture is care- 
ful to point out, it doesn’t get them 
anywhere. 

There's something for the flaps, 
however, in the chic Miss Barry’s 
acquiring in each succeeding pic- 
ture, in the restraint about costume 
Miss White has learned. Miss 
Barry presents the worthwhileness 
of keeping one’s figure trim, should 
one be called upon to wear the svelte 
sequin sheaths with leopard skin 
shawl collars that betoken a comedy 
vamp. She also gets behind the 
current mode for checked jackets 
and caps with plain colored skirts, 
and proves the esthetic value of long 
slim legs when upon occasion farce 
is stymied about what to do next. 

Miss White’s hair is still faith- 
fully blonde and fluffy, but her 
skirts are slimmer and longer, her 
‘comedy personality’ tempered and 
here vivacity beneficently curbed. 


She’s Different 


As part of its refreshing emanci- 
pation from motion picture cliches, 
‘Looking Forward’ presents in Ben- 
ita Hume a new kind of villainess, 
a lady who wears her villainy 
casually, gracefully, becomingly, a 
genuine person motivated by cred- 
ibly human selfishness—instead of 
the usual false menace whose 
wickedness for wickedness’ sake is 
so manifest that in reality she'd 
scare everybody away. 

Miss Hume's role, that of a dis- 
loyal wife and unfeeling step- 
mother, abounds with histrionic pit- 
falls, opportunities for melodra- 
matic exaggeration, for hisses and 
sneers, but she is too intelligent to 
traffic with such obvious means. 
She knows that a villainess is as 
polite as the next person, as quiet, 
as charming. She realizes that true 
villainy is much too clever to show 
its hand, that real lady menaces 
behave like good. people, plot their 
villainy in private: 

Only by her self-centered expres- 
sion, her inner arrogance, the 


(Continued on page 36) 


THAT’S ONE WAY TO GET 
RID OF A ‘SICK’ HOUSE 


Refusing to lose any more money 
in Akron, the RKO people have de- 
cided to shut down the Keith the- 
atre in that town beginning Friday 
(5). The landlord can have the 
theatre if he wants it. 

After vainly trying to put up with 
the spot, which has been losing 
over $1,500 weekly or so, and be- 
ing unable to get any feasible ad- 
justment from the landlords, the 
shutdown order looked like the 
only way out for RKO. 








BERKE ON THIRD INDIE 
Hollywood, May 1. 
William Berke is preparing ‘No 
Down Payment’ as his next indis 
effort, with filming to start at Edu- 
cational in three weeks. C. Edward 
Roberts is on the script. 
Picture is third of four in Berke’s 
contract for state right distribution 
with William Pizer. 





Par’s ‘Cruise’ Story Buy 
Hollywood, May L 
Paramount has bought ‘Cruise to 
Nowhere,’ original by Walton Hall 
Smith, for next year’s program. 
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Talking Shorts 





*THE COUGAR’S MISTAKE’ 

Animal Novelty 

13 Mins. 

Loew’s 175th St., N. Y. 
Educational 

Novelty subject dealing with cap- 
ture of a cougar, inhabiting the 
western U. S., which gets himself 
pursued by knocking a farmer's 
chickens. Better made than the 
average of its kind and having suf- 
ficient appeal to please the masses. 

Felix Adler does a well-worded 
and recorded narrative which tones 
up audience interest in the chase 
of the cougar by farmer, his plucky 
daughter and a bunch of mountain 
lion hounds. Looks like the cougar 
was a ‘controlled animal’ for pic- 
ture purposes, but not obvious 
enough to bring complaint. 

Short takes action from farmer's 
chicken yard, where cougar made 
his raid up to animal’s capture 
after being treed by the dogs. 

Harold Austin credited as pro- 
ducer. Char, 


CLARK AND McCULLOUGH 
*Hocus Focus’ 
Comedy; 17 Mins. 
Transliux, N. Y. 
Radio 

If this subject is another criterion 
Radio figures any old thing in the 
nature of action and the spoken 
word oke for C. and McC. And as 
such, it is that and nothing more. 
Strictly the names and a time user 
for the average program. 


Phoney  photographer’s studio 
above solariums for men and 
women. Nothing- happens except 


window fall-outs and near-contacts 
with scantily clad girls. 

No pie or vase throwing, for a 
change. Waly, 


SCREEN SOUVENIRS 


Paramount, N. Y. 
Paramount 

Diggers-upper of old film from 
the archives found what purports 
to be the first attempt at talkers, 
by Thomas A. Edison in 1913. The 
talk probably isn’t on the level, but 
has been dubbed in, yet the effect 
is okay. Any program’s asset. 

The supposed Edison talker is 


| SCREEN SCUVENIRS 

Noveliy 

10 Mins. 

Loew’s 175th St., N. Y. 
Paramount 

Of the pretty popular Par Screen 
Souvenirs series made up of old- 
time film. This particular release 
is better than average, 

Subject opens with a dancing 
orgy of swains and sweeties of 
1900, follows with an address of 
W. J. Bryan in Washington, open- 
ing of New York subway in 1904, 
portion of a 1905 comedy, ‘The 
Hoodoo Car,’ and winds up with an 
almost complete miniature produc- 
tion of the early days, ‘All for a 
Lassie.’ Along the titles cut into 
‘Lassie,’ it’s a near panic. 
Offscreen narrative adds laughs 
to the material in explaining and 
kidding action. Char. 


‘BONE CRUSHERS’ 
Spert Short 

6 Mins. 

Capitol, N. Y. 


Paul Gerard Smith does. the 
chattering on this Metro. sport 
short, heretofore a Pete Smith as- 
signment. The new Smith doesn’t 
click as well as does Pete, although 
P. G.’s rep as a humorist should 
have stood him in good stead, 
This is a wrestling subject and 
it must be conceded that the 
grunt-and-fall racket isn’t partic- 
ularly conducive to much variety. 
It shows divers locks and holds, 
with good closeups on several, but 
the comedy obviously can only run 
along the same general lines, hence 
Smith was under wraps on the 
wise cracks, 

There have been better Metro 
sport shorts, but this won’t exactly 
chase ‘em out of the theatre. It 
runs only six minutes, which is 
something. Abel. 


Metro 





less pointless and the dialog is poor 
and only partly understandable. 


The oldtimer, ‘In a Vampire's 
Toils,’ closing, is far more enter- 
taining. 


Balance of short consists of a 
shot of George Dewey at Manila 
and Fifth avenue in the gay 90’s. 





called ‘Jack’s Joke.’ It’s more or 


Char. 





REUNION IN VIENNA 


Metro-Goldwyn-Mayer production and 
release, Features John Barrymore and 
Diana Wynyard. Directed by Sidney 
Franklin. Frem stage play by Robert E, 
Sherwood. Sereen play by Ernst Vadja 
and Claudine West; scgre, 
Axt; photography, George Folsey. Blanche 
Sewell, film editor. At Gaiety, N. Y., for 
$2 run, April 28. Running time, 97 mins. 


Dr. William 


SOP PTT TT Coevereves John Barrymore 
Elena...... eeessessecetocecaeen Wrayard 
ee Coseccescccons Frank Morgan 


Pather Krug.......eeee0...+-Henry Travers 
Pravd Lach? ccccccccccccscccs May Robson 





 s'eb eters eoeessess-Hduardo Ciannelli 
Isle PTuREP ET OOEeEEECEe eee eee Una Merkel 
BAUD 5. b¥00600 6000000000000 Bodil Rosing 
BEUEIOIBE cn ccccccctecececyeess Bela Loblov 
PE ee Morris Nussbaum 
Countess von Stainz.........} Yella Walker 
Count von Stainz........... Herbert Evans 





Metro’s own slant on ‘Reunion’ is 
probably to be found in the fact 
that entering two road shows on 
the same block within three days 
of each other, the Astor, the pro- 
ducers’ permanent show window, 
was given the melodramatic ‘Hell 
Below,’ while the Theatre Guild 
play was put into the Gaiety, a 
house under temporary lease. ‘Re- 
union’ should: play to satisfactory 
business for a time in New York. 
It doubtless will clean up, though 
not at road-show prices, in a lim- 
ited number of the larger cities, 
but here is a feature that is liable 
to do better by the producers than 
the exhibitors, for it is not a pic- 
ture for wide general consumption, 
and yet, because it will be highly 
praised by the daily press and 
fan publications, exhibitors will 
play it even at a loss. It is nota 
play of general appeal outside of a 
few key cities. 

In deference to the Hays code 
and the fear of censorship, the story 
has been denatured to the extent 
that Rudolf no longer presumably 
spends the night with his former 
mistress. This was the very foun- 
dation ef the Sherwood play; the 
psychiatrist who realizes that his 
future happiness will best be con- 
served by permitting his wife to 
rid herself of a fixation for her once 
royal lover, now reduced to taxi 
driving. Somewhat of the situation 
remains in that the nerve and mind 
specialist forces her to go to the 
party which the former Archduke 
‘attends at the risk of his life, but 
it is now his sole argument that 
the sight of his debacle will cure 
her lingering regard. Rudolf 
spends the night, as in the play, but 
he explicitly states that the hus- 
band, Dr. Krug, has taken unfair 
advantage by placing him under 
such obligation that honor requires 
his forbearance. Revision robs the 
play of its sole claim to novelty of 
appeal and reduces itself to the 
level of the ‘Zenda’ stories. It’s like 

diluting vintage wines to 3.2 and 
#till maintaining it’s wine. 


small use of the ability of the cam- 
era to shift locale. There is some 
elasticity in the treatment. More 
than one room is shown in each se- 
quence, but the story is practically 
told in three acts, with the film 
lacking the advantage of the entre 
acts, which permits the drama spec- 
tator to adjust himself to the 
change in tempo in the three di- 
visions. For this reason the action 
seems to sag following the gaiety 
of the ball which formed, and still 
forms, the second act. There is a 
distinct letdown for which the sce- 
narists have provided no effective 
substitute. 

The only major change is the 
opening of the picture in which 
Ferdinand Gottschalk (unpro- 
grammed) conducts a party of 
sightseers through the old palace, 
with Elena forming one of the gap- 
ing crowd. She leaves the party to 
reminisce, with a vision of the old 
glories providing opportunity to 
present Barrymore earlier in the 
picture than he appears in the play. 
For the rest the original script is 
trailed, but with little suggestion 
of the underlying atmosphere of 
sadness as these frowsy gentlefolk, 
reduced to poverty, relive for a 
brief moment their old days of 
grandeur. Here and there comes a 
flash of this basic idea but it 
quickly fades. 

All that is left is an opportunity 
for Barrymore to display his clown- 
ing in an emulation of Jim Cagney’s 
face and posterior slapping. Bar- 
rymore takes full license and works 
feverishly to demonstrate for the 
customers his prowess as a come- 
dian. He seems a bit self-conscious 
at times; merely a somewhat eld- 
erly actor acting a part instead of 
losing his identity in the character. 
He is always Barrymore, and never 
the Archduke. Diana Wynward 
contributes a finely sensitive per- 
formance. She seems to realize 
better than most of the screen 
players the value of minute expres- 
sion and byplay. 

Frank Morgan contributes one of 
the film’s most sincere perform- 
ances as the mental specialist. He 
is always the professional man, 
gaining his effects adroitly through 
subtle emphasis instead of overac- 
tion. Henry Travers plays the old 
Krug with the same technique he 
used on the stage, with the resuli 
that he frequently gets out of focus 
and becomes somewhat tiresome 
though amusing in a clownish way. 
Eduardo Ciannelli, another from the 
stage cast, is more successful in 
adopting the screen acting tech- 
nique and makes much of a bit. 
May Robson is somewhat handi- 
capped by her assignment as the 
hotel keeper. Una Merkel does well 
with a bit. 

Picture is splendidly mounted, 





Apart from this the story follows 
elosely Sherwood’s text, making but 


| with the highly modernistic home 
of the successful practitioner pro- 





Miniature Reviews 


*Reunion in Vienna’ (M-G). 
Slightly denatured version of 
Theatre Guild success. Un- 
likely money film outside a 
few of the larger cities. 

‘Diplomaniacs’ (Radio)— 
Wheeler and Woolsey in a 
baddie. Rhymed dialog and 
songs no help for inane plot. 


‘Hell Below’ (M-G). Action 
picture, not $2, as at the As- 
tor, N. Y., but okay for gen- 
eral release, Montgomery, 
Huston, Evans, Young and 
Durante marquee names. May 
be more to the men’s liking, 
but enough romance even if 
forced. 


‘Zoo in Budapest’ (Fox- 
Lasky). Picture that will 
cause talk. Carries appeal for 
all classes with artistic buildup 
to thrill finale of wild beasts 
loose in a menagerie. Subject 
of great photographic and pic- 
torial beauty. 


‘Song of the Eagle’ (Par). 
Topical film fare on beer. Fair 
entertainment with a bad title. 


‘Looking Forward’ (M-G). 
Timely and human. Packs 
heart appeal but dodges being 
maudlin. Lionel Barrymore 
starred with Lewis Stone an 
unofficial co-star. 


‘Revenge at Monte Carlo’ 
(Mayfair). Good acting and 
production nullified by pattern 
story and lack of action. Sec- 
ond runs. 


‘Past of Mary Holmes’ (Ra- 
dio). Over-acting keeps this 
Rex Beach classic from rating 
anything above outside grinds. 


‘Savage Girl’ (Freuler). 
Cheap copy of ‘Tarzan’ and 
‘Trader Horn’ for the very 
small town and dime trade. 
Capable of being house fronted 
for 10c appeal. 


‘Love Is Like That’ (Ches- 
field). One of the season’s 
poorest indies. 

‘Drum Taps’ (Fox). Regula- 
tion western with Ken May- 
nard and a probably useful tie- 
in to Boy Scouts. For western 
spots only. 














viding contrast to the faded glories 
of the once prosperous hotel. Light- 
ing and photography are excellent, 
and the sound is generally even, 


though occasionally Miss Wyn- 
yard’s voice seems improperly 
monitored. The scenes are nicely 


directed, but in spite of an infinity 
of pains the spirit of the play is 
not wholly transferred to_ the 
screen, Chic. 





DIPLOMANIACS 


(With Songs) 


RKO-Radio production and release. 
Wheeler and Woolsey starred. Directed by 
William Seiter. Story by Joseph Mankie- 
wicz and Henry Meyers; music, Edward 
Eliscu and Harry Akst; dances, Larry 
Ceballos, Edward Cronjager, photog. At 






RKO Roxy, N. Y., week April 28. Run- 
ning time, 59 mins, 

Willy Nilly...... ecccccseoes.- bert Wheeler 
Hercules Glub.....++eseee--Robert Woolsey 
Dolores...++..s0. -»Marjorie White 
Wisceteeen eoee eee.-Phyllis Barry 
Winklereid..... sees Louis Calhern 
Chinaman...cocscececescoeees Hugh Herbert 


The Captain...cscccccseesse- Richard Carle 





Even a natural two-reeler when 
stretched to feature length usually 
contains about one reel of quality 
entertainment, but ‘Diplomaniacs’ is 
hardly a two-reeler in value, There 
was a main idea that wasn’t so good 
in the first place, and about all that 
has been done to help it is the in- 
sertion of a couple of crossfire gage 
and the turning loose of Wheeler 
and Woolsey. 

These boys are practically tossed 
into a tank and told to give them- 
selves their own swimming lessons. 
It doesn’t pan out. 

So desperate was the crew for 
material, they reached back for the 
vaseline-crying and sandwich-eat- 
ing bit from the days of Bert and 
Betty Wheeler. Everything’s in but 
the horn tooting, and the gag Chi- 
nese proverbs from Hugh Herbert, 
in the background, make up for that 
oversight. 

Rhymed dialog in song comprises 
the picture’s bid for special atten- 
tion. There’s also a line of girls for 
a couple of dance numbers and a 
reverse make duet by Wheeler and 
Marjorie White. The latter, slim- 
mer than formerly, makes some 
headway despite the material 
handed her. But as far as material 
is concerned, everybody in the cast 
has a squawk coming. 

In the story Wheeler and Woolsey 
are handed a million bucks apiece 
by the Indians to go over to Geneva 
and make the peace delegates stop 
fighting long enough to talk peace. 
And it’s as nutty all the way. 

Any and all business will have to 
be drawn solely by the Wheeler- 
Woolsey billing. And that attend- 





ance will be disappointed. Bige. 





HELL BELOW 


Metro-Goldwyn-Mayer production and re- 
lease. Directed by Jack Conway. Adapta- 
tion by Laird Doyle and Raymond Schrock 


from the book, ‘Pigboats,’ by Comm. Ed- 
ward Elisberg. Dialog, John Lee Mahin 
and John Meehan; camera, Harold Rosson; 
film editor, Hal C. Kern: technical advisor, 
Lt. Commdr. Morris D. Gilmore. U.S.N. 
(retired). At the Astor, N. Y.. for $2 run 
April 25. Running time, 105 mins. 

Lieut. Knowlton....... Robert Montgomery 
Lieut. Comdr. T. J, Toler...Walter Huston 
JOAN. cccccccececettocccseces: Madge Evans 
*Ptomaine’.ccccccccceses -»-Jimmy Durante 
Macdougal.....ceess eeesee- Eugene Pallette 
Lieut. Walters....«. eccceceee Robert Young 
Herbert Standish....ee.+..-..-Edwin Styles 
Lieut. Nelson....seeceeee..John Lee Mahin 
Lieut. Radford. .ccccecccesss: David Newell 
Seaman Jenks......++...Sterling Holloway 
Sergeant......eee eececaeseees Charles Irwin 





Not a $2 picture, but will be more 
than oke in the grinds, especially 
when that 105 minutes is cut. 
There’s room for plenty shearing. 
Femme appeal is debatable, al- 
though there’s enough basic action 


to compel more than ordinary box- 
office attention, 

The compromise for the femme 
trade, involving Montgomery and 
Madge Evans, is not always con- 
vincing. The dramatic conflicts are 
predicated on a free relation which 
Montgomery idealizes all through 
the footage, to the degree that the 
climax sees him committing an al- 
truistic form of hari-kari in oréer 
to leave the coast clear for Miss 
Evans and her wounded but now 
convalescing husband. 

Almost completely submerging 
this appeal is the celluloid exposi- 
tion on the lesson of ‘discipline.’ 
The tutor is: Walter Huston, Miss 
Evans’ screen father, who is a com- 
mander of the submarine on which 
Montgomery is second in command. 
The recalcitrant Montgomery, in al- 
truistic resentment at his buddy 
being deserted into a special life- 
boat foray, while the sub decides to 
submerge and dodge an attacking 
phalanx of destroyers, discharges 
the four torpedoes, figuring to de- 
stroy all four of the German de- 
stroyers. Two reach their marks, 
but the other two German destroy- 
ers almost annihilate the attacking 
American submarine, 

It is in this sequence, below 
decks, and with Huston enlisting all 
his naval skill to escape the enemy, 
that the object lesson in discipline 
is enacted. A number of the sub’s 
crew perishes from escaping chlo- 
rine gas, when one chamber of the 
submarine develops a leakage, and 
Huston is shown in cool, skillful 
command of the situation despite 
some of his men literally succumb- 
ing before his eyes. 

For this insubordination Mont- 
gomery is placed under arrest and 
ordered to his quarters, later being 
cashiered out of the service. 

In viewing this confliction of au- 
thority, none but the veriest tyros 
must realize that Montgomery’s 
countermanding of his superior’s 
orders, and ordering the attack, 
constitutes treason on the high 
seas while engaged in active duty, 
and is generally recognized as sub- 
ject to capital punishment. That 
Montgomery is merely discharged 
from the service for having brought 
about a foolish and foolhardy situ- 
ation, which damaged the Ameri- 
can sub and loses eight lives of the 
crew, seems light enough recom- 
pense. 

There are sundry other free de- 
viations from the actual, including 
the stowing away by Montgomery 
on the sub which essays an almost 
suicidal foray in destroying a cru- 
cial fortress. However, had the 
technical advisors adhered to the 
reality it would have obviated the 
climax which directly parallels the 
finale of ‘Today We Live,’ a recent 
Metro release, showing Montgomery 
and Young cast in similar idyllic 
palship. As in ‘Live’ the men do a 
heroic suicide by here guiding the 
dynamite-laden submarine under 
the bridge of the key-position fort- 
ress and being blown to pieces 
along with the enemy. 

While typographically relegated 
to third billing, next to Huston and 
Montgomery, Jimmy Durante, for 
the Broadway showings, is an un- 
official star, for his schnoz domi- 
nates all ad copy and everything 
else in the exploitation. His tech- 
nical billing about indicates his im- 
portance in the film, for he’s about 
on a par with Eugene Pallette as 
comedy relief in the sub and almost 
dragged into the footage. 

Schnoz is a novitiate molar ex- 
tractor when not the sub’s cook, 
and his dental predilictions are cli- 
maxed by a forcible extraction on 
a limey service man who had been 
razzing Durante during the latter’s 
fight with the boxing kangaroo. 


This and a bit with a femme Du- 
rante, also flashing a Pinnochio 
physog, are the meagre comedy 
highlights. 

Huston’s performance of the 


hard disciplanarian who, off the high 
seas, evidences a soft spot, is an 
excellent interpretation. Miss Evans 
is just adequate in a role that calls 
for moderate restraint, while Mont- 
gomery’s interpretation is unevenly 
paced, off keel with the uncertainty 
of the script’s general shortcom- 
ings, along the romantic aspects. 
Abel. 





Lita’s Screen Comeback 


Lita Grey Chaplin, out of films for 
about five years, faces the camera 
again shortly in a Warner short. 

It'll be a qae-reeler with music. 





ZOO IN BUDAPEST 





Jesse L. Lasky production and Fox re 
lease. Features Loretta Young and Gene 
Raymond. Directed by Rowland V. Lee, 
Story by Melville Baker and Jack Kirk- 
land; adaptation, Dan Totheroh, Ioviee 
Long and Rowland V. Lee; photography, 
Lee Garmes, At the RCA Music Hall, 
N. Y., week April 28. Running time, 82 
mins, 

Dn shptus¢eteeeeue ed asooe' on Loretta Young 
ME woe us secennbdonenssoses Gene Raymond 
Dr. GewumBaum.ccocccccecceces Oo. P, Heggie 
Paul Vandor...... eee» Wally Albright 
DD ‘o Gs 6s 440$600.06600086 0004062 Paul Fix 
Garbosh weveeesesseeccesess-Murray Kinnell 
BEACPINE ccccccccccccceqgecess Ruth Warren 
Bark ccccccccccccccccccesecies Roy Stewart 
EPONEO cocpccocece eeeesseces eee-Frances Rich 
Mr. Vandor....cccccesecccecess Niles Welch 
BEOES TEUTMEs oc cccscccecss eeeee Lucille Ward 
BOSE cccoscccccececce eccececes Russ Powell 
ROSA  coccccccsecscecccses Dorothy Libaire 





Jesse Lasky’s first for Fox starts 
under happy auspices. It has ex- 
pert commercial film angles, ex- 
treme beauty in its physical pro- 
duction and good action that will 
carry interest to the generality. 
The probabilities are that its very 
deliberate reach for wide appeal 
will prevent it from becoming a 
notable artistic achievement, but 
its return promises to be satisfac- 
tory. Put it in the ‘fair’ column on 
its boxoffice side. 

In spite of its manifold merits 
the picture has the defect common 
to many class releases that its in- 
terest is scattered. There are 
things in it that will prove pro- 
foundly moving to film followers of 
fastidious tastes, but that probably 
will be lost on the gum chewers. 
There are flamboyant excesses of 
cinematographic melodrama _ that 
will in like manner leave the hi- 
hats cold, but will win the acclaim 
of the more naive seekers after 
strong-arm thrills. The picture has 
both these elements and they un- 
questionably will clash in the gen- 
eral appraisal of the _ picture’s 
worth. Both extremes of the scale 
of fan tastes will feel that the story 
was scattered. 

Seemingly what Lasky has tried 
to do is to make a picture which 
has in it something of the strange 
fascination of romance and atmos- 
phere of ‘Liliom’ and at the same 


time an element of Hollywood 
punch. He has gotten both things 
and they don’t blend. But both 


things have to be weighed in a 
commercial appraisal of the sub- 
ject. The argument here is that 
if Lasky had carried out the ‘Liliom’ 
theme solely and logically he 
would have perhaps produced a 
highly artistic picture, but at the 
same time would have limited his 
audience. 

If he had built his earlier pas- 
sages along frankly melodramatic 
lines to fit in with its fast and ef- 
fective screen denouement, he 
would have had just another thrill 
picture, doing well enough by its 
maker in the end, but meriting no 
attention except as a routine film 
release. Picture business being pic- 
ture business, one may only con- 
gratulate the maker upon his com- 
mercial judgment, feeling that ‘Zoo 
in Budapest’ falls short of a fine 
picture and wishing that there was 
a better market for the highest 
grade of product. 

Besides the warring elements of 
a ‘Liliom’ theme and a dramatic 
finish, the story has still another 
facet, the development of a sube- 
motif of bitter social satire in syme- 
bolic suggestions of similarities be- 
tween the animals in the zoo and 
some of the people that cross the 
screen. This slant is but vaguely 
StEgested and is never worked out 
satisfactorily. Probably it would 
better have been left out altogether, 
since in its present shape it merely 
irks by its incompleteness and fogs 
an already complicated audience re- 
action. 

However, there can be no two 
views of the _ picture’s pictorial 
beauty. There are several sequences 
of night falling over a lake in the 
zoo peopled with strange creatures, 
where an escaped orphan girl is 
hiding as the evening mists gather, 
that is a knockout for photographic 
smash, Character types have been 
boldly and vividly built and when 
the story gets into its stride—this 
unfortunately takes much footage— 
the auditor’s sympathies are caught 
and carried along surely to the end. 
Whatever else the picture lacks, 
it certainly has a sustained human 
grip. 

As an added asset, the picture is 
one of the few of recent release 
that has possibilities for foreign ex- 
ploitation, which, the international 
situation being apparently on the 
eve of an important revival, may 
prove of real worth. 

Playing by the two leads is emi- 
nently good. Role of the terror- 
stricken orphanage refugee proves 
a happy one for Loretta Young's 
talents, while the opposite charac- 
ter, that of a wild youngster 
brought up in a big town menagerie, 
friend and play-fellow of the beasts 
of the cages, turns out to be one 
of those once-in-a-blue-moon for 
Gene Raymond, a new-comer from 
legit of only one or two pictures, 
but here proving that he has star 
material in him. Rush. 


Protecting Genius 


As a protection against lifting of 
ads, exploitation ideas and cam- 
paigns on pictures, Warner Bros. is 
having its press books copyrighted. 

This is a departure for the pub 
and ad matter, 
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SONG OF THE EAGLE 


Charles R. Rogers production and Para- 
mount release, Features Charles Bickford, 
Richard Arlen, Jean Hersholt, Mary Brian 
and Louise Dresser. Directed by Ralph 
Murphy. Based on story by Gene Towne 
and Graham _ Baker. Adaptation, Casey 
Robinson and Willard Mack; photography, 
Henry Sharp. At Paramount, N. Y., week 
April 28. Running time, 65 mins. 

Nails Anderson...........Charles Bickford 
Bill Hoffman....... eeeeeeee-Richard Arlen 
Otto Hoffman...... ee Hersholt 
Elsa Krenzmeyer.... «-.»-Mary Brian 
Emma Hoffman.... »--Louise Dresser 
Mud cececceses see snbée aun Andy Devine 
edenthedt oe be ehe San ...George E. Stone 











Fairly good programmer and 
timely. What hurts is the title. It 
says nothing and in no way appears 
to fit the story. Ads should make 
it clear that this isn’t a musical. 
Remember ‘Animal Kingdom.’ 

Beer, before the war down to its 
return and the effort of racketeers 
to control it after legalization, form 
the basis of the story. Interest is 
highest in the first half before the 
racketeer sequence. After that it’s 
formula gang stuff. Difference lies 
mainly in that the rodmen are now 
trying to control the flow and sale 
of legal brew. 

Opening portion of the picture is 
smart entertainment, well written 
and produced. Moving fast, a lot 
of ground is covered in the expanse 
of years with the 18th Amendment, 
closing of saloons, speakeasy era, 
war, etc, highlighted in an effective 
manner. Against this background 
the story builds up a strong father 
and mother love around a brewery 
proprietor and his family, but pays 
little attention to romantic interest 
between the son and the girl he 
marries. ‘ 

On the sentimental side yarn 
scores from leader to leader as the 


-lean years of prohibition and the 


racketeering after legal brew wipes 


-out the feunder of the beer plant 


and almost his son, who succeeds 
him in its operation. ‘Jean Her- 
sholt, in playing the proud old Ger- 
man who won't align with rack- 
eteers, makes much of it. Louise 
Dresser, as the missus, also devel- 
ops an accent and builds up intense 
sympathetic interest. She shoots 
Nails (Charles Bickford), the for- 
mer employe of Hoffman breweries 
who rises to power via bootlegging, 
while Richard Arlen, carrying on 
his dad’s business, leads the van- 


guard of soldiers wiping out the 


mob. 

One mistake in the continuity is 
mention of the Jess Willard-Jack 
Dempsey fight in Toledo. Prior to 
this the story has dragged in the 
speakeasy. Prohibition didn’t ar- 
rive until after the Willard-Demp- 
sey scrap. 

Directorial job on picture excel- 
lent. Same goes for cutting and 
camera work. Char. 


LOOKING FORWARD 


Metro-Goldwyn-Mayer production and re- 
lease. Stars Lionel Barrymore in Clarence 
Brown's production, Brown directed. Fea- 
tures Lewis Stone, Benita Hume, Elizabeth 
Allan and Phillips Holmes. Harry Rapf, 
associate producer. Adapted by Bess Mere- 
dyth and H. M. Harwood from C. L. An- 
thony’s play, ‘Service’: camera, Oliver T. 
Marsh; film editor, Hugh Wynn. At Capi- 


tol, N. Y¥., week April 28. Running time, 
76 mins. 

PN go 6 ce ecereesssactes Lionel Barrymore 
Service SF... cccrsvvcie ecesees+- Lewis Stone 
BONS scccvecseces Ses ese 
Caroline soo 0.0900 seeeceeese-HKlizabeth Allan 
OE 4 6000006540606 «++e+-Phillips Holmes 
THOOTIOT ss 6c cescceee WETTTYTTiTi Colin Clive 
Birkenshaw..... scccccscessAlec B. Francis 
BEE WOMEOR. ccc ccctctensesocse Doris Lloyd 
ON  chwkesace oeeeeeeeesHalliwell Hobbes 
», . RAR seeeeseess Douglas Walton 
po Pee pee ecepecieeee eden sc VEE BOSeneEE 
BOMGIOOEE. «60 v00000 ++eeees- Lawrence Grant 
errr re »+++-George K. Arthur 
PPUTUOR cccevcccecs ceectscecs CUMENOS sr urem 
pn PUT ULT TERT Ee eoseesee- Billy Bevan 


A timely box-office entry. Essay- 
ing the same contemporaneous hu- 
man documentary aspects as ‘Ga- 
briel Over the White House,’ this 
saga of the world’s slump shapes up 
as something more vital and closer 
to reality than the fanaticism of 
‘Gabe.’ Its simplicity is its strength. 
Lionel Barrymore is starred. 

Devoid of all of the fanfare of 
‘Gabriel,’ this unassuming human 
exposition of present-day economic 
relationships can’t help but find a 
parallel in the existence of almost 

very picture-house patron. 

Borrowing its title from Presi- 
dent Roosevelt's book—with appro- 
priate credit before and after each 
screening—action of ‘Looking For- 
ward’ is wisely retained in the 
original London locale. Its analogy 
is obvious and none of the effect is 
lost as a result. 

When Lewis Stone, as head of the 
ancient Service’s shop in London, 
must give Barrymore the sack after 
40 years-—Barrymore’s father had 
worked for Service’s 30 years be- 
fore him, and his grandfather an 
equal length of time, as well—there 
is no recrimination or bitterness, 
but a loyal understanding of what 
conditions have brought about. The 
same sense of loyalty is reflected 
throughout the store’s personnel 
even unto a resentment at the an- 
cient and honorable Service's being 
sold to an upstart competitor whose 
popular-priced policy has tempo- 
rarily eclipsed the demands for ap- 
proved quality. 

Stone’s family, being the motivat- 
ing centre of the entire footage, it 
is little wonder that Stone is the 
unofficial star of this picture. Bar- 
rymore’s usual tip-top interpreta- 
tion by no means is overshadowed | 
on histrionics alone, but perforce 
becomes secondary owing to the| 





necessarily greater footage revolv- | day, 








ing about the mental and domestic 


‘travail besetting the head of the 


house of Service. Incidentally, the 
coincidental given name of Gabriel 
Service, Sr., has some psychological 
effect in linking up both of Metro’s 
recent celluloid expositions on con- 
temporaneous economic conditions. 

Harry Rapf's billing as associate 
producer, a departure on the Metro 
lot, is meritorious recognition for 
an excellent effort. 

Clarence Brown's direction of his 
own unit production is likewise 
highly meritorious, and a well-nigh 
flawless cast does handily by every 
aspect of the cinematurgy. Barry- 
more and Stone are tops in the male 
assignments. Benita Hume as the 
disloyal stepmother, and Elizabeth 
Allan and Phillips Holmes as the 
youngsters, handle the other prin- 
cipal assignments well. Colin Clive 
is also prominent and effective. 

Abel. 





Revenge at Monte Carlo 


Fanchon Royer production and Mayfair 
release. Features June Collyer. Directed 
hy Breezy Eason. Story by Frank E. Fen- 
ton, John T, Neville. Dialog by Neville. 
Albert Benham, production megr.: Ernest 
Miller, camera; Earl N. Crain, recording; 
Bill Billings, asst. dir. Cast: Jose Crespo, 
Wheeler Oakman, Dorothy Gulliver, Ed. 
Earle, Lloyd Ingraham, Clarence Geldert, 
Lloyd Whitlock. At Loew's New York, 
N. Y., one day. April 25, on double bill. 
Running time, 63 mins, 


Independent producers are getting 
to the point where they'll spend 
more money on @ release and sit up 
nights nursing it along, but they 
still seem to feel that a $50 script 
is good enough on which to spend 
$15,000 or $20,000. This picture of- 
‘fers some excellent acting, not alone 
in the leads, but the support; money 
apparently has been spent for set- 
tings, and the lighting is adequate, 
resulting in good photography. But 
the picture talks itself to death. 
This keeps it down to second-run 
bookings, whereas with a. better and 
faster plot it might have hoped, in 
the present shortage, for a few 
solos on the better time. 

Sound recording is faulty in spots, 
complicated by a Spanish lisp in the 
hero’s accent, but it is not bad 
enough to matter importantly. 
What does matter is that the peo- 
ple mostly sit around and talk. 

Director and cameraman make an 
effort to lift the curse by cutting 
around, but there are not many 
angles possible when two people 
merely converse. Toward the 
finish there are a few moments of 
more or less spirited action, There 
are two minor, but important, bits 
in the earlier progress of the story, 
but mostly it is two or three people 
at a time in 10-minute sequences 
without saying much of importance. 

It’s all about the usual political 
plotting with ‘the paper+-this time 
a document which would send a 
number of important persons to an 
unpleasant end. It falls into the 
hands of an international crook, and 
the efforts of rival factions to ob- 
tain its return forms the plot. Pic- 
ture takes title from the fact that 
one of the men who is implicated 
was brutal to Boris in the Foreign 
Legion. Comedy relief is a New 
York gangman who pals with the 
crook and not at all badly played by 
Wheeler Oakman, who might easily 
have become a pest. 

June Collyer is good to look at, 
but comparatively urimportant in 
the lead, and Jose Crespo does 
nicely by the hero, making him al- 
most plausible. Edward Earle and 
Lloyd Ingraham also stand out for 
moments. In a betier story this 
might easily have become a money- 
maker, in spite of a lack of marquee 
names, hic. 





GHOST TRAIN 


(Hungarian Version) 
(HUNGARIAN MADE) 
Budapest, April 15. 


City production and release, remade with 
portions of the original Gainsborough Pic- 
tures production. Scenario by Laszlo Be- 
keffy, based on Lajos Biro’s original. Di- 
rection, Lajos Lazar. Photography, Istvan 
Eiben. Sound, Ferenc Lohr. Music, Mi- 
chael Eisemann. Decorations, Szirontay 
Lhotka, Production manager, Erno Gal. 
Cast: Jeno Torzs, Marika Rokk, Lajos 
Ihasz, Ella Gombaszogi, Oscar Beregi, Mar- 
git Ladomerszky, Gabor Kertesz, etc. Made 
at Hunnia Studios, Budapest. 


This semi-Hungarian production 


came about in this way—A new 
independent producer, the company 
owning the City theatre, bought 


Gainsborough Pictures’ English ver- 
sion of ‘The Ghost Train,’ cut out 
all the dialog and individual act- 
ing portions but retained all group 
and outdoor scenes, and made re- 
takes of all the others here with 
local talent in Hungarian, 

Of course the director was un- 
able to exercise his imagination 
freely but had to keep strictly to 
the original, somewhat to the dis- 
advantage of the picture. The dia- 
log sections, rather lengthy in 
places, lack action and highlights. 
Some of the best Hungarian actors 
are in the cast, but most of them 
have to do without adequate parts. 
Marika Roekk, young musical com- 
edy star, who is the season’s ace 
in Budapest, featured in the part 
of Mary, has no chance of showing 


what she can do. Oscar Beregi, 
Torzs and Ella Gombaszogi just 
show that they deserve really im- 


portant parts in a big picture some 





Past of Mary Holmes 


RKO-Radio production and release. 
Bartlett Cormack, associate producer. Di- 
rected by Harlan Thompson and Slavko 
Vorkapich; adaptation, Edward Marion Dix 






and Edward Doherty. from story by Rex 
Beach; camera, Charles Rosher, At the 
old Roxy, N. Y¥.. week April 28. Running 
time, 70 mins. 

Mary Holmes.....e..+ee-e.Helen MacKellar 
Geoffrey Holme8.cccccccccssss: Eric Linden 
Joan Hoyt... .cccccceceocess++s> Jean Arthur 
Pratt....... + cececesccees Skeets’ Gallagher 
Jacob Ri®gs...cccccseesses+s-lvan Simpson 
MUROriGSe. 2s cccoccocesocess::-Caay Clement 
Brooks..... eesccccsoocesss Franklin Parker 
Flannigan,..eces ecee++-Eddie Nugent 
BIOMGING. cccccccceccenccescccess Rosco Ates 
i s .J. Carroll Naish 


Kinkaid. .ccccccecece eeeee-JOhn Sheehan 





As ‘The Goose Woman’ this film 
made quite an impression as a 
silent. The story is there, good 
writers and good actors handled it, 
but it now evolves as a lifeless, un- 
believable piece of screen fare. For 
the smali houses. 

Louise Dresser was ‘The Goose 
Woman’ in the silent. Helen Mac- 
Kellar does it here. Miss MacKel- 
lar might have been able to handle 
the part mqwere there somewhere 
around the studio a gently restrain- 
ing hand. So she goes berserk with 
a vengeance. And Eric Linden, not 
to be outdone, goes Hamlet 100%. 

Story is that of a former opera 
star who's lost her voice and takes 
it out on guzzling gin, living in a 
sty and making her son miserable. 
A man is killed and the boy con- 
demned by his mother’s fake story 
to the court, that fake story being 
brought about by a desire to see her 
name in the papers. The guilty 
man eventually confesses. 

The motivation is not made en- 
tirely clear, and it’s tough enough 
to find seme sympathy for the 
mother at best, without having her 
painted in quite such dark strokes. 

About the best performance 
comes from ‘Skeets’ Gallagher as a 
newspaperman again. Jean Arthur 
and Ivan Simpson are suitable sup- 
port. auf. 


A WOMAN BRANDED 


(‘Gefahren der Liebe’) 
(GERMAN-MADE) 


Producer unbilled. Madison Pictures dis- 
tribution in U. 8S. Features Toni Van 
Eyck. Directed by Eufen Thiele: music, 
Leo Leux; medical supervision. Dr. D. 
Guttmann; English editing and titling. W. 
K. Hedwig and F. A. Huber. At the Cri- 
terion, N. Y., one performance, April 27. 
Running time, 70 mins, 
ee AEA ee e+e--Toni Van Eyck 
Dr. Kurt Rehmann...........Hans Stuewe 
Counsellor Ringius...... Albert Bassermann 
Supt. Bodde.........Adalbert v. Schlettow 
Dr. Wendel....... -++-Kurt Lilien 





eee eeeees 





New York censors have rejected 
this film in toto, so the distributors 
showed it at an invitation perform- 
ance to get audience reaction and 
asked the guests, sociologists, news- 
papermen, etc., to write in their 
opinions. On viewing the film, it 
becomes apparent the censors are 
not likely to pass it under any cir- 
cumstances. If they don't, there 
won’t be so very much lost from an 
audience standpoint. 

This is a cold, lifeless, and not 
very inspiring sex film. Not espe- 
cially shocking and with a fairly 
clear thesis. An above-average 
cast of featured players gives it 
some strength from a _ ‘Teutonic 
standpoint. But Americans are not 
likely to be shocked or inspired by 
it. Chances are, had the censors 
simply passed it, it would have gone 
into a German nabe, died quickly 
and been forgotten. 

It’s the story of a girl whose 
fiance goes away on a long trip and 
allows her to become lonesome. She 
goes to a party, drinks too much 
and dances with a man. He has an 
easy time forcing his attentions on 
her, drags her to another room and 
mistreats her. She learns that she’s 
to become a mother, and also finds 
out she has contracted a disease 
(the syphilitic term is used 
throughout the film). 

Her fiance is coming home; she's 
afraid to face him; goes to the man 
who’s to blame and asks him to 
protect her. He scorns her, so she 
kills him. Then an elongated court 
scene, during which the medical 


finish to imply the happy climax. 

Overabundance of medical term- 
inology, in the simplest and most 
obvious words, and medical scenes, 
is used. It’s handled with no im- 
agination whatever and in Teutonic | 
methodical fashion. The actors are 
good, but they can’t overcome their | 
roles. 

Only hope for it is as an out-and- 
out sex picture, with the usual | 
ballyhoo that sort of film needs. | 
English titles are poorly handled. 

Kauf 


SAVAGE GIRL 


Freuler production and Monarch release. 
Features Rochelle Hudson. Directed by 
Harry Frazer. Story, Brewster Morse; 
photo, Edw. Kull. Cast: Arthur Byron, 
Harry Myers, Adolph Milar. At the Cohan, 
N. Y., half week commencing April 28 on 
double bill. Running time, 64 mins, 





Released last December, this pic- 
ture is just getting a B’way booking 
at the Cohan, where they now sell two 
features for two bits. Played up as 
offering a topper to Mae West, Lupe 
Velez and Clara Bow, but that’s on 
the front of the house and noton the 


screen, Not for first or second 
runs. 

Picture probably was suggested 
by ‘Tarzan’ and ‘Trader Horn’ 


without even remotely approaching 
either other than in idea, which has 
been developed with little imagina- 


tion and less skill. Dialog is very 
poor, 
Myers, in his familiar stew im- 


personation, listens to Byron's lec- 
ture on Africa. He gets the bright 
idea of heading an expedition to 
Africa to capture gnu for his West- 
chester estate. In Africa Byron 
picks up Milar, and they head into 
the interior, where they capture a 
beautiful white girl, said to be the 
goddess of the local tribe. Byron 
and Milar quarrel over her, and the 
latter, angered, leads the tribe to 
avenge her capture. But she wants 
to be captured, so that’s that. 

Smartly produced, this might 
have made a good travesty on the 
pictures copied, but it is offered 
seriously and misses from that an- 
gle. About a third of the footage is 
cut-in jungle stuff. Has no real 
bearing on the story, but it takes 
footage. 

Miss Hudson is easy to look at in 
her scanty leopard skin and plays 
pallidly the jungle queen. Byron 
walks through, with Myers trying 
a little harder, but such acting 
honors as there are go to Milar, 
who suggests the late Louis Wol- 
heim, and an unprogrammed Negro. 

‘Savage Girl’ is strictly for the 
lowest brackets. Chic. 


In the Wake of Bounty 


(AUSTRALIAN MADE) 


Sydney, April 2. 
Expeditionary Films, Ltd., production. 








phase is brought out, and the film 
ends with her defense attorney’s | 
speech to the jury asking them to| 
judge whether she’s guilty of a 
crime or not. 


For America a still | feature bill. 


Directed by Charles Chauvel, Photographed 
by Tasman Higgins. Features Mayne 
Lynton, Errol Flyn, Victor Gouriet. Cine- 
sound recording. At Prince Edward, Syd- 


ney. Running time, 70 minutes. 
Charles Chauvel experienced 


much difficulty in getting this pic- 
ture passed by the censors. Why 
censors objected will for ever re- 
main a mystery. ‘Wake of Bounty’ 
is simply a= splendid’ travelog 
lengthened out to feature length by 
the addition of some rather patchy 
acting. 

Story deals with a page taken 
from early Australian history con- 
cerning a mutiny abroad his Ma- 
jesty‘s sailing ship Bounty and the 
subsequent founding of a colony on 
lonely Pitcairn Island. 

Best shots in the entire picture 
have been taken in Tahiti, and here 
Tasman Higgins has done a gsplen- 
did job. As a matter of fact, the 
photography is the highlight of this 
production. Latter erd of produc- 
tion mainly taken up with life on 
Pitcairn and is told in narrative 
form. 

Picture should prove interesting 
enough in other parts of the world, 
but cannot be classed as a sure b. o. 
bet. During the run at the Prince 
Edward, Sydney, business has not 
been overhigh, but picture should 
find bookings aplenty on a dual- 
Rick. 





The Woman’s Angle 





‘Hell Below’ (M-G). 


The trimmings of frustrated romance provided 


for the femmes in this explanation of undersea warfare are not suffi- 
ciently developed nor played by a forceful enough heroine to counter- 
balance the ladies’ bewilderment at submarine mechanics, 


‘Zoo in Budapest’ (Fox). 





Dwells over-long on atmosphere in establish- 


ing its quaint and sentimental mood, but‘sympathetic principals and an 
exciting finish carry it through for wholesome femme regard, 


‘Song of the Eagle’ (Par). 
against, 


What legitimate beer is supposed to be up 
Described in static, romanceless terms lacking the imaginative 


flair to interest the gals in another racketeer story. 


‘Looking Forward’ (M-G). 





Treatment on the depression forfeiting a 


b.o. femme audience becauss of its lecture-platform title and the ladies’ 
reluctance to deem its dignified, realistic subject matter entertainment. 


‘Diplomaniacs’ (Radio). 


vated show-wise kidding. 


Wheeler-Woolsey out of their hoke-slapstick 
element into the fewer-laughs-from-provincial-matrons field 


of atten- 


‘Past of Mary Holmes’ (Radio). 


| 
metropolitan femme appeal for better luck in the nabes and provinces | 


Without names, this meller skips 
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of the lovers is used after the actual NOC LISTOPADOWA 


(‘November Night’) 
(POLISH-MADE) 
(With Songs) 


Blok-Muzafilm production. Capital ree 

|} lease for U. S Directed by J. Warnecki; 
adapted from novel by Waclaw Gasio- 
rowski; camera Z Gniazdowski; music, 
Felix Rybickiego; historical direction, Capt, 
A, Boncza-Bartoszewski At Little Car« 


negie, N. Y., on grind run, Running time 
05 mins 
Grand Duke Constantin 


Major Walerjan Lukashinski 


Stefan Jaracz 


Josef Wegrzyn 
Princes Joanna......... Jadwiga Smosarska 


Her Mother......é.... .Amelja Jarninska 
Her Father........4 Alexander Zelwerowicz 
A Street Singer .. Stanislaw Grusczynski 


Nationalistic hoopla on the glory 
of Poland. Practically no amuse- 
ment value. Beautifully photo- 
graphed and a good deal better than 
the average run of small country 
product from a technical standpoint, 
but will mean nothing to anyone 
but Poles. 

It gets a first-run 
Showing largely’ by 
the fact that the 
negie is trying to avoid Ger- 
man pictures for the time be'ng, 
Ordinarily this release would be in 
a Polish nabe. No English titles, 
just as well, because Americans are 
not likely to go for it, but it does 
seem as though a more concen- 
trated effort might have _ been 
made to sell it, with titles, as an 
arty. 

Story is one of those complicated 
court romances of a princess who 
marries the wrong guy for patriotic 
motives. Then her real lover is 
sent to jail and she has a tough 
time, her husband has a tough time, 
the people of Poland have a tough 
time, and so does the audience, 
Comes the _ revolution, the lover 
comes back from jail with a muff 
and spouts something about ‘On to 
victory,’ the royalists flee to safety, 
and Poland is presumably safe de- 
spite the shattered romance. 

All participants overact, and none 
know how to use makeup. But the 
girl is pretty. Only real applause 
goes to the cameraman, who prob- 
ably won't remain in Poland long, 
He’s okay. 

Couple of pleasant songs in the 
film, though not likely to be popu- 
lar successes on this side. Kavwf. 


Frau Von Der Man Spricht 


(‘The Woman They Talk About’) 
(GERMAN-MADE) 


Aafa production. General Foreign Sales 
release. Stars Mady Christians and Hans 
Stuwe. Directed by Viktor Jangon; sce- 
nario, Hans Rameau from a play by Louis 
Verneuil; camera, Guido Seeber; musical 
direction, Fritz Goldschmidt. At the 79th 
St. Playhouse, N. Y., week April 21. Run- 
ning time, 75 mins. 


jroadway 
virtue of 
Little Car- 


Vera Moretti........ +e.++-Mady Christians 
Salewski......++..eseeeeee0+--SZ0ke Szakall 
Rene Bennett.....s++e.++.---(Hans Stuwe 
8 aa er eeeeees+-Ernst Dernburg 
Marquis von Kent............Alex. Sascha 
PN be o% beds ncvuens eseenewouns Lilian Ellis 
Guido Greven......++e+++-.-Otto Wallburg 
DGORtEP “WHGOR. .ccccceceseccseee Carl Gotz 
Severac..... Cocccccccecsese PEREE GUMtner 





Nothing but a nice list of cast 
names. It’s a pretty tasteless film, 
not especially well made and cer- 
tainly hopeless in view of the cur- 
rent skeptical German feeling over 
here. 

Story is not very pleasant and 
was made with typical German 
heaviness, so that the New York 
censors had to cut close to two reels 
of it. Tells of a girl who's any- 
body’s sweetheart and falls in love 
with a dope fiend. He’s a handsome 
lad and has writing talent, so she 
devotes ail her time to curing him 
and making him a worthwhile citi- 
zen, When he’s cured and a suc- 
cessful playwright, he falls for an- 
other woman, and to make things 
easier for him the original girl 
cheats with another man. 

Mady Christians looks even more 
matronly than ever as the woman 
and isn't allowed to sing, which she 
does better than almost anyone in 
Berlin. Hans Stuwe turns in a 
careful job as the dope, and there's 
some nice comedy by Otto Wall- 
burg and Szoke Szakall. Kauf. 


EIN LIED FUER D!CH 


(‘A Song for You’) 
(GERMAN-MADE) 
Berlin, April 19. 





Cine Allianz production directed by Joe 
May. Screen play by J. v. Cube and EK. 
Marischka, based on a story by Bernauer 
and Oesterreicher. Music, Kaper and Jur- 
man; lyrics, F. Rotter: camera. O. Kane 
turek, B. Timm: sets, Werner Schlichting. 
Starring Jan Kiepura, Jenny Jugo; feature 
ing R. A. Roberts, Ida Wuest, Paul Kemp, 


Julius Falke 


Paul Hoerbiger. Jessie Vihrog. 
4 Stepanek, 


enstein, H. Junkermann, K. 
Gloria Palast release. 


the biggest suc- 
real b.o. smash 


This is, so far, 
cess of the year, 9 
at the Gloria Palast. With a good 
screen play, full of excellent com- 
edy (pictorial humor, not just dialog 
wise-cracks), with the star’s fine 
voice, some lavish sets and fairly 
good music. The picture offers 90 
minutes of good clean entertain- 
ment, with many laughs and hardly 
a dull moment, 


Kiepura plays a famous Italian 
maestro (amusing Caruso parody), 
who comes to Vienna, falls in love 


and gets the girl, against heavy op- 


position and after numerous and 
amusing difficulties. 
Particularly clever the way in 


(Continued on page 22) 
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R. C. MUSIC HALL 


New York, April 27. 

Another of those disarming stage 
entertainments at the Music Hall in 
support of ‘Zoo in Budapest’ (Fox), 
first of the Jesse Lasky productions 
for the new release arrangement. 
Show is ‘disarming’ in respect that 
it makes no large pretense, but does 
deliver sightly spectacle and good 
pictorial effect within the bounds of 
modest outlay. 

A report had it that the show 
cost only $3,000 for its staging. It 
looks a great deal more. This re- 
verses the too frequent instance of 
Radio City presentations staged at 
many times that budget and deliv- 
ering less solidly in audience result. 
The beauty of this unit is that it is 
simple and direct. It reaches for 
no sublime goal, but it does achieve 
the lesser mark of entertainment it 
aims at. 

So much for the general effect. 
In certain minor details the layout 
is at fault. For one thing the spe- 
cialty turns have not been well se- 
lected, in particular Gine, De Quin- 
cey and Lewis, travesty adagio trio, 
who have the stage to themselves 
for one episode in the general lay- 
out entitled ‘Going Places. Fault 
here is in the judgment of the 
booker and not in the quality of the 
turn. 

Trio open straight and gradually 
gzo into the burlesque dance, and 
that is not good technique for this 
house. The Music Hall has always 
been a tough spot for comedy turns. 
Even the most definitely low com- 
edy finds it hard going at the 
opening to establish its comedy 
character. Once the comedy idea is 
planted, the audience goes along, 
but getting the idea fixed seems to 
be difficult. It goes without say- 
ing that this complex situation is 
made worse with a turn that starts 
straight and then goes comic by de- 
grees. In a more intimate house 
the element of surprise in finding 
an elegant adagio trio turning clown 
would make for novelty and sur- 
prise, but it won’t work out at the 
Music Hall. Apparentiy the the- 
atre’s huge dimensions call for 
equally broad effects on the stage 
and subtleties are lost. 

Proceedings open with a pretty 
song number backed by an ensem- 
ble vaguely elaborate and confus- 
ing in the frills that have been 
hung on it. It is the one case in 
the show where the stager has de- 
parted from simple directness, and 
it is the one case in which he slips 
up. Finale drags in the revolving 
stage machinery, a score of chorus 
boys being posed beside upright 
copper-toned tubes, suggesting or- 
gan pipes if anything. Tubes open 
vertically and the girls are dis- 
closed, to come down for a dance 
routine with the boys. Costuming 
is in a sort of transparent silk and 
trickily lighted and is excellent, ex- 
cept that the fussy stage effects 
weaken what would otherwise be a 
pretty spectacle. Principal dance is 
contributed by Myrio and Sarine, 
while the vocal number is done en- 
gagingly by Natalie Bodansky. 

Newsreel comes in here and then 
into the main presentation, starting 
with a brisk idea for the ballet 
corps. Sub-title is ‘Going to the 
Horse Show.’ Stage is wide open 
against a simple backdrop, and the 
girls in groups of eight do high- 
stepping routines on their toes 
dressed up to represent horses with 
metallic headdresses like horses’ 








manes. Routines are capitally 
worked out, and the whole thing 
supplies a graceful, stimulating 
number. 


Finish of number is somewhat of 
an anti-climax, bringing Paul 
Draper out in ‘one’ in formal tail- 
coat to do a session of solo taps. A 
single tap dancer—though even so 
good as Draper—scarcely can top 
precision stepping by a host of pretty 
girls. Draper also stays too long, 
doing an encore in ‘one’ at this per- 
formance, and then going to full 
stage to execute more tgps on a 
mechanical platform rising slowly 
from the middle of the stage—a 
Radio Cityized version of the an- 
cient pedestal clog, by the way, that 
ought to interest old-timers (Mike 
Scott, for one). 

Stage is masked in for a small 
replica of the Music Hall itself in 
reverse, to provide the setting for 
Gine, De Quincey and Lewis, for 
the number ‘Going to the Music 
Hall,’ and thence into the finale, 
which is called ‘Going to the Gar- 
den,’ and is the sock of the per- 
formance, being a circus idea han- 
dled neatly and with all the ma- 
chinery the Music Hall has at its 
command. 

Opens with the Roxyettes ranged 
in line at the back on an aerial plat- 
form, arms upraised, suggestion be- 
ing that they were doing an ensem- 
ble trapeze act. Lights illumine 
only a horizontal strip of space oc- 
cupied by the figures. Platform 
descends to stage level and the girls 
come down front for a typical pre- 
cision bit against a background of 
eircusy hangings draped on a mod- 
ernistic version of circus quarter- 
poles. 

This background flies, 
the prancing girl-ponies of the 
opening number repeating their 
circus-ring maneuvers on the back 
half of the stage, raised to a higher 
level (an arena platform, for in- 
stance) and all under brilliant il- 
lumination. Effect throughout is 

heizhtened by a running fire of the 
real thing in sawdust musie by the 
orchestra, Rush. 


revealing 
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CAPITOL, N. Y. 


New York, April 29. 

The daily ads on the Cap label 
this an ‘inflation’ show, an excel- 
lent billing for an obviously bargain 
presentation, running to a multi- 
plicity of sub-features as hors 
d’ouvres for a highly satisfactory 
main screen attraction, ‘Looking 
Forward’ (Metro-Lionel Barry- 
more). Show-wise, Broadway pa- 
trons being what they are, the 
abundance of trimmings made one 
suspicious of the film’s worth, 
hence its palatable quality augurs 
well for a really big gross this week 
as the general merits of the show 
get around. 

Everything about the presenta- 
tion is marked with a touch of 
showmanship. The manner of hok- 
ing up some of the business is a 
great flash for the customers, such 
as draping the side boxes with gay 
Spanish shawls, and spotting the 
girls in one box, and a string band, 
with Tito Guizar, in the other. It’s 
all part of a ‘Land of the Rumba’ 
presentation which is headed by 
Will Mahoney, and Fowler and 
Tamara, 

Mahoney does his stuff solo, apart 
from the Cuban-Spanish picture, so 
the gay and colorful presentation 
really revolves about the dancers 
from the Waldorf-Astoria, where 
Fowler and Tamara presently hold 
forth. Mahoney wowed ’em per his 
wont, and Fowler and Tamara’s 
tip-top terps registered smackingly 
also. 

With Broadway contributing Ma- 
honey and the dancers from the 
snooty Waldorf, radio is also repre- 
sented by Cuizar, Argentine song- 
ster, and Edwin C. Hill, news com- 
mentator. Both are from the CBS 
roster. Hill’s presentation is solo, 
as an aftermath to the general 
Cuban atmosphere. 

In further line with the build-up 
of the atmospheric stuff, a James A. 
FitzPatrick travelog on ‘Cuba’ dove- 
tails in the rumba presentation 
with the Chester Hale Girls, about 
40 of ’em, leading a highly colorful 
picture onstage and in the side 
boxes, in the sundry formations. 
Aguinaldo Serenaders—they look 
like the bunch with Dave Apollon— 
are authentic string back-up. 

On top of this, a Paul Terry-toon 
comedy, the regular Hearst news 
and a Meiro short, ‘Bone Crushers,’ 
round out a socko show that ex- 
ceeds three hours of entertainment. 
Yasha Bunchuk’s overture features 
George Lyons, singing harpist, and 
an anonymous violiniste, in a light 
opera pot-pourri leading into the 
first Chester Hale staging, a mili- 
tary routine, ‘March of the Toys.’ 

The entire idea of a Capitol pres- 
entation has been jazzed up, and a 
nice departure it is, too, for the or- 
thodox formulate of some of these 
Broadway deluxers has made for a 
tiresome sameness that unquestion- 
ably reacted at the box office. 

About the only thing captious to 
be said concerning the current 
Capitol offering is the somewhat 
ridiculous superlativeness of those 
trailers. It caps the climax this 
week in heralding ‘White Sister.’ 
Week after week the trailer think- 
er-upper for the Cap has been 
pyramiding eulogies upon superla- 
tives in ‘we told you last week that 
this week would be blah-blah-blah, 
but you ain’t seen nuthin’ yet,’ and 
stuff along those lines, It becomes 
all too ridic. The current trailer is 
the topper-offer; not even Roget 
could help say the same thing over 
and over in different ——. 


bel. 
RKO ROXY 
New York, April 28. 

George White’s ‘Melody’ musical 
as a tab, on comparative standards, 
reads on paper like $10,000 worth, 
but in the playing doesn’t look like 
$10,000 worth of entertainment or 
anywhere near it. A long, ponder- 
ous, slow-moving affair of mostly 
singing, its appeal in the picture 
houses is limited. That’s usually 
fatal on the pop-priced time. 

It was fatal enough for ‘Melody’ 
as a legit venture. It died in its 
own field, which casts a doubt over 
its value in a field where it hardly 
fits. 

From the buying standpoint, this 
musical romance of the °32-’33 
Broadway season, with its Everett 
Marshall, Hal Skelly, Walter Woolf, 
Jane Aubert and about 50 others, 
including some good-looking wom- 
en, sounded like a lot for $10,000. 
In volume, personnel, production 
and finish it’s ahead of the average 
tossed-together, one-week-and-off 
picture-house presentment. But its 
bid for popularity as picture-house 
amusement is greatly weakened by 
the lack of that extremely impor- 
tant element—mass appeal. 

At the RKO Roxy in Radio City, 
in place of the regular presentation 
of scenery and specialty acts, the 
show in tab form runs 87 minutes, 
or about double the customary time 
limit here and elsewhere. For over 
an hour it’s chiefly a succession of 
baritone solos, plus some soprano 
help, and a vocal chorus’ back- 
ground. Until almost 70 minutes 
have passed there is no relief from 
the constant vocal pounding. Then 
the proof of the pudding—Ina Ray, 








a cute blonde but an ordinary tap 
dancer—stops the show. Miss Ray 
could have had her name in lights 
as far as the RKO Roxy audience 
was concerned. After 70 minutes of 
the same, same thing, the Friday 
night customers would have gone 


into a rave over the Cherry Sisters. 

As the 87-minute running time 
(no intermissions) suggests, the 
original has been razored here and 
there for the four-or-more-a-day 
dates, but the important stuff and 
the key ‘moments’ are intact. Only 
major cast change is the replace- 
ment of Evelyn Herbert by Mar- 
garet Adams. There are seven 
scenes, covering a span of 50 years 
in ‘Maytime’ fashion. 

Once the dialog had sunk in, the 
plot appeared to travel as well as 
the slow freight script would allow. 
About 15 minutes were necessary 
to the audience to warm up, since 
the dialog as delivered from a com- 
paritively great distance here, as 
against the average-sized legit the- 
atre, forced the customers to find a 
listening range. From the end of 
scene two on there was no trouble 
from that source. 

Everett Marshall was well liked 
in his few minutes on, and his early 
disappearance left a hole that never 
was quite fiilled. Hal Skelly and 
Walter Woolf, it seemed, were more 
handicapped by distance than Mar- 
shall. Jeanne Avwbert, in an ex- 
tremely harmful evening of over- 
acting, got little out of the one and 
only strictly comedy part, and the 
part, instead of being important, be- 
came a meaningless strain in the 
story. As a result there’s no com- 
edy relief worthy of being called in 
retrospect, one of ‘Melody’s’ bad 
flaws as a picture-house show. 

With such a long show the trim- 
mings are clipped currently, only 
the newsreel being included, besides 
the feature, ‘Diplomanians’ (Wheeler 
and Woolsey-Radio). 

Fair business at the Friday night 
show. Bige. 





ROXY, N. Y. 


New York, April 28. 

There’s this about a family audi- 
ence: when they make up their 
collective minds to go boisterous, 
it takes a lot of restraining and 
pleading to quiet them down again. 
Friday night, the Roxy audience 
decided they liked Arren and Brod- 
erick. After the act was over, Miss 
Arren made a couple of curtain 
pleas, Dave Schooler pleaded with 
the audience; Miss Arren came back 
a third time for a bow and said 
something about the show being 
long, but they still applauded. 

About the clearest show-stopper 
in any Broadway house in months. 
Would have saved the whole show 
some time if Miss Arren had done 
a little encore, but she wouldn’t, so 
Schooler finally managed to quiet 
the folks by telling them that such 
a demonstration wasn’t fair to the 
other artists on the bill. 

Toughest part of the thing is 
that the turn is spotted very early 
in the proceedings, making it a bit 
tough to follow. Maybe they should 
be switched back, if other audi- 
ences go for them the same way. 
And there’s no reason why they 
should. 

Charlotte Arren is a comedienne, 
who burlesques singing and danc- 
ing. With a Fannie Brice stance 
she goes into a Vi Carlson routine 
and evolves a pretty effective couple 
of numbers, satisfactory amusement 
for most shows, although not a 
typical sensation. Broderick is her 
piano player. 

Show is pretty snappy this week 
and, with the above team switched 
back to the tail end, would have 
considerable movement. Starts with 
the 24 gals, of course, and then 
Jimmy Hadreas, tapping acrobatic 
dancer, who taps too much and 
doesn’t start his acrobatics soon 
enough. He’s all there as a hoofer 
but ought to get started sooner. 

Dave Schooler, the house m, ¢., 
takes this spot for waving a stick 
at the band boys for a medley. 
Whether he knows how to massage 
the air with his baton or not prob- 
ably doesn’t matter. The boys 
managed to get ‘What Is This Thing 
Called Love’ and ‘Liszt’s ‘Hun- 
garian Rhapsody’ coming out at the 
same time in pretty good shape. 

This is the Arren and Broderick 
spot and, when Schooler finally got 
some peace he introduced Roy 
Smeck, who proceeded to do things 
with his banjo. Smeck knows his 
string instruments and manages to 
prove it. Monroe Brothers, next, 
are a merry duo of clowns on a 
trampoline, Okay, though might 
have shown a bit earHer in the lay- 
out. 

John Fogarty, headlining the 
show, is thrown in here. He’s a 
robust radio singer who was at the 
Roxy a couple of weeks ago and 
made such a good impression they 
brought him back. To a very pleas- 
ant voice is added a pleasing per- 
sonality and the ability to pick his 
numbers, Three songs and off, 
while from offstage he sings a 
fourth song to bring on the gals. 

Somewhere about the middle of a 
nice poppy routine by the line, 
Adler and Bradford do their adagio 
act. They’re billed and announced 
as the creators of adagio, which 
may be true but seems a bit hard 
to prove. At any rate it’s the usual 
three men and a girl combo with 
the usual lineup of throws. Very 
swell stuff for them as haven’t seen 
it before, but boring after that. 

‘Past of Mary Holmes’ (Radio) is 





the feature, there’s a Mickey 
Mouse cartoon and a Chaplin short 
to boot, and the whole thing takes 
well over three hours to sit through. 
Which is more than plenty for the 


admission, Kauf. 
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EMBASSY 


Embassy is in the lead on spot 
news again. Current program is 
also broken into more clips, which 
means greater variety. 

It was the only Broadway house 
Saturday to have two important 
events of the sky. One of these 
was the mishap to a Spanish smoke 
writer. Crew was right on the job 
following the plane from the time 
it started to twirl until it struck 
the ground. Subject, however, was 
without the horror aspects of some 
air tragedies. This was due to the 
fact a long lens gave it a miniature 
reproduction on the screen. 

The Italian flier who beat the 
speed record with his seven miles 
per minute exhibition looked like 
any other plane on the wing. News- 
reel cameras can’t get over that 
impression of speed differentiation. 

Fox-Hearst was the first to sug- 
gest coverage of the Russian trial 
of English engineers on espionage 
charges. It got a long yet concise 
statement from the men’s boss. 

Warning from the U. S. Attor- 
ney General about ‘gambling with 
other people’s money’ and an ex- 
planation of reflation by the Okla- 
homa representative were also ex- 
clusive subjects. 

There was a time when John F. 
Hylan could get a laugh in the 
Embassy. His current reminder 
that everyone was happy and work- 
ing when he was in charge of Man- 
hattan, and that he’s willing to try 
again, ended in silence. 

Broken English of a Philippine 
politician was responsible for few 
in the audience being able to fol- 
low a title which suggested the 
islands now don’t want their free- 
dom. Texas chimps tasting beer 
put on an act worthy of build-up 
into a short subject. 

Stray dog and cat show in other 
years has assured mirth in the 
newsreels. This time the annual, 
however, goes the easiest way and 
registers flatly. 

Other clips: Benz memorial in 
Germany, circus at Bellevue, Texas, 
Independence Day and girl baseball, 
California dynamite, reforestation, 


TRANSLUX 


Four or five reels of fifth run, or 
reissue shorts, are too much if the 
program, in order to accommodate 
the same, is forced to go light on 
news. This week the news is very 
meagre, and there is no reason for 
the Luxer allowing itself to be 
scooped to the extent it has. The 
Embassy has virtually one news 
gathering organization, while the 
Luxer has the pick of Paramount, 
Pathe and Universal. 

Universal showed initiative and 
Broadway news sense in covering 
the garment workers’ fray. It 
caught patrol wagons and ambu« 
lances, as well as stretcher bearers, 
Story is of sufficient importance to 
be rated as an item of national in- 
terest. 

No cat can mother mice or a wole 
verine take sheep unto the udder 
without some U camera corre- 
spondent finding out about it. And 
McNamee delights each time upon 
stressing the unusual, This week 
U has the mother cat feeding tiny 
foxites and a police dog so posed as 
to suggest a filial relation. 

U also added a bit of travesty to 
the Sino-Japanese conflict by way 
of the tourist. It stationed a herd 
of travelers near the Great Wall, 
and then had a squad of Chinese 
race down a hill brandishing swords 
at a camera. Without the admis- 
sion of burlesque U could have 
easily palmed off the subject as a 
literal, 

It would seem that Pathe re- 
hashed old views of navy planes in 
Hawaii by means of a new silent 
title to the effect they were giving 
an incoming ship an aerial greet- 
ing. 

Clips generally covered: Mac- 
Donald in Washington, another 
statement from the Labor head, 
Ruth Elder, Cannes flower battle, 
summer hats, the Pope, wood chop- 
pers, rodeo, Macon. Waly. 





French, Baltimore and Australian 
horse races, reissue of Magic Car- 
pet, ‘The Square Rigger.’ Waly. 





PARAMOUNT, N. Y. 


New York, April 28. 


This is President Roosevelt week 
at the Par in honor of President 
Day (30), with the whole show built 
to fit the eccasion. This is from 
feature, ‘Song of the Eagle,’ down 
to the stage show, which draws the 
title of ‘Star Spangled’ and has a 
flag-waving finish that’s flopproof. 

Between the picture, which should 
have moderate appeal, and the stage 
show, which has Edwin Franko 
Goldman, w. k. concert conductor, 
more bait is hung out this week 
than of late. 

Goldman should prove of reason- 
able value. He has conducted con- 
certs on the mall in Central Park 
and on the N.Y.U. campus for sev- 
eral summers, with cost footed by 
the Guggenheims in favor of music 
lovers who can’t or won't pay to 
hear music in the raw. 

Even should Goldman fail to earn 
his way here this week through 
draw, his inclusion in the stage ra- 
tion handed out is good booking. 
It’s something different for a 
change, and the audience Friday 
night was quick to respond to Gold- 
man’s miniature band concert, prob- 
ably forgetting all about the regu- 
lar stage unit which preceded. The 
bandmaster went on immediately 
after George Givot’s Greek monolog, 
Givot introducing him. 

It’s all on the stage, with the 42 
men making an impressive picture. 
They are in uniforms and open with 
the ‘Poet and Peasant’ overture, 
then turning to a medley arrange- 
ment of popular American songs, 
such as ‘Dixie,’ ‘Massa’s in the 
‘Cold, Cold Ground,’ ete. Arrange- 
ment winds up with ‘Happy Days 
Are Here Again,’ Roosevelt’s cam- 
paign song. As band goes into 
‘Happy Days’ girls from the unit 
come on draped in stars and stripes 
and the background lights up a 
map of the U. S., fading in a like- 
ness of Roosevelt and ending in a 
combination of red, white and blue. 
For an encore Friday evening 
Goldman played ‘On the Mall.’ a 
march of his own composition 
that’s very popular with the New 
York concert-goers. 

Goldman is something of a show- 
man. He’s proven that in conduct 
of his summer engagements, and 
here comported in an equally show- 
manlike manner. 

Balance of the stage show, pro- 
duced for the Par by R. H. Burn- 
side, also dedicates itself in a small 
way to President’s Day at the open- 
ing with an effigy of a large eagle 
and red, white and blue colors in 
the lighting scheme. Other colors 
for an effective finish to the line 
girls’ efforts are later added. 

Givot on main portion of unit. 
doubles as m.c. in addition to doing 
his Greek routine. Others are Jane 
Froman, held over; Sheila Barrett. 





who was booked at the 11th hour to 


sub for Venita Gould, and acts of 
Kane Lebaon Bernice and Emily. 

Miss Froman took the top on ap- 
plause, stopping the show on a rou- 
tine of three numbers, including an 
opening ballad pop, “‘I'wo Tickets 
to Georgia’ and ‘It Was So Beauti- 
ful,’ pop of last year. She’s spotted 
in the pit, where there’s more in- 
timacy with her audience, with an 
arbor set piece backing her. Miss 
Froman’s good voice is matched by 
her delivery and ingratiating per- 
sonality. Sheila Barrett went on 
early with her character imperson- 
ations, following the sister team 
(unbilled), who tooped the Alton 
Bines girls on the opening. 

Miss Barrett, from the _ floor 
shows, was booked on Friday af- 
ternoon for the second show after 
Venita Gould, squawking about the 
set provided for her act, had re- 
fused to go on at the first show 
that day. 

Routine by Miss Barrett includes 


impressions of Bert Lahr, Mae 
West, Jack Barrymore and Zasu 
Pitts having a conversation, and 
Lenore Ulric in a bit from ‘Lulu 


Behe.” <A clever performer besides 
being a looker, Miss Barrett makes 
her only mistake in reeling off the 
‘Lulu Belle’ bit too rapidly. 

Unit goes to full stage with the 
girls and adagio trio of Kane Le- 
baron and Co., an average turn of 
its kind, and then brings on Keith 
Clark in a cig illusion routine, Miss 
Froman following that. 

Entire stage show runs 55 min- 


utes, of whieh Goldman takes up 
only 13. Business Friday night 
fair. Char. 


LYCEUM, MPLS. 


Minneapolis, April 27. 

This independently owned and 
operated 2,400-seat theatre has 
tossed its hat into the ring as first- 
run loop opposition to Publix and 
RKO. It boasts the distinction of 
being the only Twin City house to 
offer a regular fare of fiesh-and- 
blood entertainment along with 
pictures, having bagged Lou Breese, 
popular maestro, and his 24-piece 
orchestra, together with two locally 
favorite singers, Gertrude Lutzi and 
Stewart Johnson. 

Minus ace pictures, it figures 
Breese, who has a large following 
here, is the thing to sell. Accord- 
ingly, it features music over its 
screen program with a scale of 25c¢ 
up to 6:30 p.m. and 40c thereafter. 
These are the same prices charged 
by the Century and Orpheum for 
straight films and 15e less than the 
State, which also offers naught but 


pictures, 

For product the Lyceum first 
turned to United Artists, but @ 
pending deal fell through, and the 
U.A. pictures went instead to Pub- 


lix. The only other major first-run 
product available was Universal, 80 





(Continued on page 42) 
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The sensational International film success. 


M_ Opened at the Mayfair Theatre, New York, and 
equalled boom time records, for three weeks. 





M Enthusiastically received by press and public. 


M Now being booked by smart showmen all 
over the country « These key runs already set 
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1 GERMAN FILM 
ON BROADWAY; 
NEW LOW 


New low in German pictures dis- 
played on or near Broadway cur- 
rently. With the exception of yy 
playing a second Broadway run at 
the Cameo, there are no German 
language films visible on the street 
for the first time in several years. 
That includes even the regular side 
street German houses, which have 
suddenly switched languages be- 
cause of the situation in Hitler- 
land. 

Little Carnegie and Europa the- 
atres, both generally regular Ger- 
man spots, are off that language for 
the time being. Former has gone 
temporarily Pole and the latter is 
showing ‘Return of Nathan Becker,’ 
a Yiddish flicker. At one time, a bit 
over a year ago, there were as many 
as seven German films running reg- 
ularly on or near Broadway. 

Second run houses in Yorkville 
are being affected also, but not quite 
as seriously as were the near- 
Broadway foreign houses. York- 
ville German houses have dived 
about 45% in b. o. grosses and one 
of the three has_ switched off. 
That’s the 72d St. Playhouse, first 
German nabe in the U. S. and for 
about four years the most consist- 
ent money-maker in the foreign 
language field. It’s owner and 
operator, J. H. Whitney, has de- 
cided to go to a straight English 
program as an out under current 
conditions. 





KIND GESTURE TO MEX. 





AT H’WOOD’S EXPENSE: 


Mexico City, April 27. 

Mexico’s taboo program for pic- 
tures which she deems slight her is 
being backed up by the mother- 
land and a sister republic. Mexican 
ambassador to Spain has advised 
the Federal government that Spain 
has forbidden exhibitions of RKO’s 
‘The Dove,’ starring Dolores del Rio, 
which was given the official razzoo 
here last year on ground that it is 
offensive to Mexico and her people. 

Comes word also from the Mexi- 
ean minister in Guatemala City to 
his diplomatic bosses here that the 
republic south of this land has 
banned Fox’s ‘The Gay Caballero’ 
because Guatemala holds it tramples 
on Mexico's tootsies. 








Monogram Officials 


Homeward Bound 


Hollywood, May 1. 


Trem Carr and Lou Ostrow of 
Monogram left New York Saturday 
(29) for here, following the Mono- 
gram convention. Ostrow is ex- 
pected in Wednesday, while Carr 
will make three stopovers. 

He gets off the train at the Uni- 
versity of Illinois to deliver a talk 
before his Delta Tau Delta frater- 
nity brothers; at St. Louis to see 
his family, and in Texas to o. o. his 
oil wells. Carr is due here next 
Monday (8). 


Film on Villa for M-G 


Culver City, May 1. 
Anne Cunningham (Mrs. Douglas 
Shearer) is preparing a story titled 
‘Viva Villa’ based on the career of 
the former Mexican revolutionist. 
This is Miss Cunningham's initial 
scenario job, having been promoted 
from the reading department. 





BURIAN’S NEW FILM 
Prague, April 18. 

Viasta Burian, the Czech come- 
dian, in his latest film, now run- 
ning in Czechoslovakia, ‘The Adju- 
tant of His Highness,’ has returned 
to his favorite portrayal, that of an 
officer in the former Austro-Hun- 
Barian army. 

Fric is the director of the 
Burian film. Music by Fiala and 
Mottl. Photo work good. 








ANDERSON’S MARCHING 
Hollywood, May 1. 

Maxwell Anderson arrives today 
(Mon.) to join Paramount's writ- 
ing staff. He will do an original for 
Fredric March. 

His former writing mate, 
rence Stallings, is also in 


Lau- 
Par’s 





scenario department. 


Australia 


By Eric Gorrick 





Sydney, April 2. 

Justice Harvey in Equity dis- 
missed an application made by 
Warners for an injunction to re- 
strain Par and RKO Radio from 
selling their product to General 
Theatres because of an alleged 
agreement entered into between the 
three distributors. 

Warners, as previously reported, 
had agreed to let Par and RKO re- 
lease their pictures in Empire, Syd- 
ney, in an attempt to force General 
Theatres to come to terms with 
them. Warners let Par and RKO 
in on the dedl on the presumed un- 
derstanding that Par and RKO 
would not seek a contract with G. T. 
Warners alleged that both Par and 
RKO had been dickering with G. T. 
at the time Warners agreed to bow 
out of the Empire in their favor. 


G. T. Wins Point 

A day or so following on the 
completion of the action, a ‘Variety’ 
man was informed that RKO would 
play ‘Bird of Paradise’ and ‘Bring 
"Em Back Alive’ in G. T. houses and 
that RKO had agreed to sell prod- 
uct to G. T. on a selection basis. 
Paramount had agreed to also sup- 
ply pictures to G. T. in Melbourne, 
Brisbane and other cities. The only 
two distribs not sold to the combine 
are Warners and Metro. The Ful- 
lers are releasing Metro produc- 
tions in their own ace theatres un- 
der contract. All other American 
distribs are now selling to the com- 
bine on ae selection basis, thus 
eliminating block-booking. 

The keenness in which the battle 
has been fought may be judged by 
the fact that Charlie Munro, co- 
manager of G. T., told a ‘Variety’ 
man that he did not have a picture 
to put into the Regent, Sydney, two 
days before a change of program 
was due. Despite this, Munro held 
out without letting the distribs 
know the situation, and within 24 
hours he had signed sufficient pic- 
tures to last the house four weeks. 
G. T. are now all set for pictures, 
with the fight just about finished. 
While it lasted the hold-out cost 
both sides plenty. 

It is the intention of G. T. to hold- 
over pictures deemed worthy of 
staying more than one week in any 
theatre. ‘Bird of Paradise’ will play 
two weeks at Regent, Sydney, with 
possibility of longer. This will 
mean that Sydney will be without a 
weekly-change ace theatre, unless 
the Empire continues without Para- 
mount on a weekly-change basis. 

It is more than likely that the 
Empire, Sydney, will return to sec- 
ond-releases in the near future. 
When Par-RKO first took over the 
theatre, business spurted, but in 
three weeks it dropped considerably. 
‘Miracle Man’ and ‘Hot Saturday’ 
failed to pull. Nevertheless, Par 
will probably continue to release in 
this theatre for a little while longer. 

As matters rest now, the combine 
appears to have picture situation in 
the bag. From the first, public 
sympathy was entirely with them. 
Statements in the press certainly 
placed the American distribs in a 
most unfavorable light. 

It is, however, pleasing to report 
that such feelings are now gradu- 


-|ally disappearing, but the industry 


in general has been dealt a severe 
blow. 
Current Bills 

Business is remarkably good just 
now with ‘Strange Interlude,’ ‘Jack’s 
the Boy,’ ‘Cynara,’ ‘Infernal Ma- 
chine’ and ‘The Crusader.’ Other 
current pictures are: ‘The Con- 
querors,’ ‘Love on the Spot’ and 
‘The Flag Lieutenant.’ 

Legit trade is holding well with 
‘Our Miss Gibbs,’ ‘While Parents 
Sleep’ and ‘Dante.’ 

Holy Week will usher in several 
big attractions, including ‘Sign of 
Cross,’ ‘Cavalcade,’ ‘Bring ’Em Back 
Alive’ and ‘Bird of Paradise.’ 

Anti-Block Law 

Victorian government is contem- 
plating bringing into force an act 
protecting exhibitors by forcing 
distributors to allow a 25% selection 
clause on contracted output. 

The act, if passed, will assist the 
independent exhibitors who have 
been asking the government for as- 
sistance since the battle between 
General Theatres ara] the distribu- 
tors first began. Should the act go 
through, it will mean the entire 
elimination of the block-booking 
system, Victorian showmen would 
then be in a position to choose their 
own pictures. 

It is certain that if Victoria 
adopts the proposed measure, gov- 
ernments in other states will fall 
into line. 

Victorian government will prob- 
ably combine portions of the ‘pro- 
tection’ act at present in force in 
Great Britain and New Zealand and 
frame an act suitable to Australian 
showmen. 


Jones Shifts to G-B 


Charles Reed Jones has left Ma- 
jestic Pictures for Gaumont- 
British’s New York office. He 
handled pub and ad for Majestic 


and will do the same in his new 


berth. 





Home to Tokio to Keep 
Up With Idiom Changes 


Paramount has transferred its 
Japanese title department from New 
York to Tokio. Tamura and Shi- 
mizu, whom Paramount imported 
from Japan several years ago, are 
going back to their home country 
this week to handle the work locally 
henceforth. 

Par’s idea is that handling the 
work locally and paying yens in- 
stead of dollars will be cheaper in 
the long run, plus a feeling that the 
men can keep closer watch on cur- 
rent language fluctuations. 


Gene Zukor in 
On Foreign End: 
Slated to Rule? 


Eugene Zukor has moved in as an 
executive in the Paramount foreign 
department, despite previous denials 
from the company to the effect a 
way was being cleared for him. 


His exact status is not yet defined, 
although he will eventually become 
active manager of the department, 
it is understood, E. E. Schauer con- 
tinuing as nominal chief. 

Ike Blumenthal and J. H. Seidel- 
man sailed Saturday (29) for 
France, after the conclusion of sev- 
eral weeks of conferences in New 
York on Par’s foreign situation. 
Blumenthal goes back to resume 
charge of Paramount’s entire Euro- 
pean activities. Seidelman’s status 
abroad is undefined. Since being 
let out as head of the Paramount 
International Company Seidelman 
has been made several offers by 
other companies to move over, but 
hasn’t accepted any. Understood 
his desire at present is to wait out 
his contract. 

Gus Schaeffer, Par’s German head, 
is still in New York waiting for an 
American boat to take him back to 
his German post. Figured un- 
diplomatic on his part to use a 
French liner under current condi- 
tions, whereas a German boat might 
be just as bad diplomacy. 

Meantime John W. Hicks, Jr., 
continues as temporary managing 
director of the company in New 
York, with the next blowup reported 
likely in France after Blumerthal 
returns there. 

No disposition has yet been made 
of the Paramount Joinville studios, 
and no decision as to whether the 
studio will continue functioning or 
not. It will remain Par property 
for the time being, but workng at 
nothing but dubbed product until 
further decision. 


PAR OPTIONS BEAUTY, 
CHEVALIER’S PROTEGE 


Vienna, April 15. 


Test films have been made here 
of Hedy Kiesler for Par, with the 
result that this firm has taken a 
three months’ option on the screen 
star of the notorious ‘Ecstasy’ film, 
who is now on the legitimate stage 
starring in Fritz Kreisler’s ope- 
retta ‘Sissy.’ 

Hedy is a beauty and her English 
is almost flawless. She is a protege 
of Maurice Chevalier. 


Friedman, Advance Man 


Joe Friedman, Columbia’s Euro- 
pean chief, sailed for London Fri- 
day (28) to start active plans for 
that company’s British production. 

Harry Cohn, Columbia prexy, fol- 
lows within a month to look over 
actual beginning of the film-mak- 
ing. 


























Ufa’s Patriotic Films 


Berlin, April 19. 


Ufa is scheduling 20 productions 
this year. Evidently there are to be 
four ‘patriotic’ features only, with 
all the rest entertainment. 

Hartl and Ucicky seem to be 
picked for megging the two or three 
scheduled for the quality class. 

One of the patriotics is to have 
the idea of colonies for a theme, 
with Cameroon or one of the other 


Jones doubled on the two jobs for! former German colonies as a prob- 


a while. 


able background. 
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BRITISH BLUE BLOODS 
BACK NEW PICTURE C0. 


London, April 21. 


Latest film company just formed 
with $40,000 registered capital, be- 
sides bankroll of further $400,000. 
Idea is to make British films of bet- 
ter quality, and promoters intend 
bringing over British technicians 
from Hollywood. 

Those in the line-up of direc- 
torate are Harley Knoles, Brian 
Desmond Hurst, who recently re- 
turned from Hollywood where he 
worked under the direction of John 
Ford. Hurst also ran a season of 
Grand Guignol plays at the Play- 
shop, ‘Hollywood’s Little Theatre,’ 
in 1930. Backers of this venture 
are Harry Clifton, wealthy young 
Englishman, from one of the most 
aristocratic families; Captain 
Hobbs, president of Empire Films, 
Vancouver, Canada, and Michael 
Kimpton, another wealthy English- 
man. Basil Dean is connected with 
the company through an arrange- 
ment for the use of his company’s 
film studios at Ealing. 

First picture, which is budgeted 
at $40,000, will be ‘Ave Maria,’ with 
Haidee Wright talked of to play 
one of the leads. 

Company also has aspirations to 
do colored cartoons, using old fairy 
tales for their themes, 


SCHLESINGER SAILS, DUE 
IN N. Y. AFTER LONDON 


London, May 1. 


Word is here that I. W. Schles- 
inger, head of the Schlesinger the- 
atre interests in South Africa, is on 
his way to England, having sailed 
from Capetown via the S. S. Win- 
chester Castle, Saturday (29). 

It is reported here that Schlesinger 
intends to sail for New York, after 
a look around London, for confab 
with his brother, M. A. Schlesinger, 
head of General Talking Pictures, in 
New York, and chief of the brothers’ 
American interests. This is I. W. 
Schlesinger’s first visit abroad in 
over two years and he is being ac- 
companied by Mrs. Schlesinger and 
their son. 


South Africa 


By H. Hanson 

















Capetown, April 2. 

‘Uncle Moses,’ by Sholom Asch, 
screened at Standard theatre, 
Johannesburg. Appealed to the 
Jewish element. 

Miss E. Pi.terson did a parachute 
jump from a plane in Durban 
(Natal) from a height of 2,000 feet, 
March 23, and landed safely. Had 
a fright when taking off from the 
plane due to parts getting en- 
tangled, but she put them right. 
Considered the first woman in 
South Africa to do a parachute 
descent, Girl is a _ well-known 
swimmer and diver. 

Ripley Due 

Robert L. Ripley, cartoonist, is 
due here in April, after a trip 
through South Africa looking for 
copy for his spoof cartoons. 

*‘Maedchen in Uniform’ Scores 

The new film concern, British 
Universal Pictures, Ltd., made its 
South African debut by putting 
over a success with ‘Maedchen in 
Uniform,’ at the City Hall, Johan- 
nesburg, March 22-25, with the 
opening night getting a crowd of 
2,000. Local papers comment on 
the fine acting. The City Hall not 
being wired for talkies the British 
Universal used their Phillips talker 
apparatus with success. 

Business oke at Metro, Johannes- 
burg cinema, screening Ramon No- 
varro in ‘A Son of India.’ 

MGM Architect Sails 

Mr. Albert Boettcher, the MGM 
architect, who was responsible for 
the Metro, Johannesburg, sailed 
March 31 on the Warwick Castle 
for England, on his return to the 


States. Credited with erecting one 
of the finest show houses in the 
country. 


Cinema patrons taking strong ex- 
ception to trade-advertising slides 
projected on screens as part of the 





program, also long trailers an- 
nouncing coming pictures for the 
house and other cinemas run by 
African Consolidated Theatres, The 
MGM Metro, Johannesburg cuts 
out all advertising slides and run 








a complete picture program. 


U.S. Film Trade Sees Only Foreign 
Trade Tonic in Inflated Dollar 


Problems of inflation, currency 


manipulation and world trade, have 


not yet definitely affected the film 
industry, although they are being 


studied thoroughly by the foreign 
and treasury departments of all 
companies. Thus far the general 
belief is that nothing but good can 
come to film biz from President 
Roosevelt's methods of attacking 
the problem. 

Two things seem most likely out- 
come: 

(1) A world trade agreement 
will be formed, doing away with 


tariffs, quotas and other trade 
hindrances for a year or more. 
(2) Currency will be inflated 


making it possible for Americans to 
deal with the rest of the world on 
an equal money basis with the 35 
world nations that are off the gold 
standard. Latter may mean an 
eventual new gold standard for the 
world at a lower rate, but for the 
time being it ought to automatically 
appreciate American home products 
by about an equal amount with 
which the dollar is falling abroad. 
Which would have to help film busi- 
ness at the box office within the 
United States, while at the same 
time American concerns would be 
getting a better exchange break in 
the monetary markets abroad. 


Dollar vs. Prices of Product 


Reduced to simplest terms, the 
value of the dollar has been climb- 
ing for several years as against the 
value of product. Cutting gold, it 
is figu d, ought to reverse the 
process. 

Whether the maneuver of going 
off the gold standard will work or 
not remains a question, according 
to economists. Entire matter has 
been put by Congress into President 
Roosevelt’s hands. Admitted that 
it can do nothing but good for the 
time being, but economists are 
wondering whether or not the 
President can control the situation. 
Also question has been raised 
whether the President will be in a 
position to stop at the exactly right 
point, before it hurts more than 
it benefits. 

Only way of avoiding going too 
far, it would seem, would be an 
agreement of world powers to set a 
new level for gold. That England 
and America can get together on 
such a move is predicted, but it 
would depend on what France has 
to say and France for the time be- 
ing is inclined to be churlish on the 
matter. France, England and the 
U. S. control the world monetary 
situation, for all practical purposes, 

The world trade agreement thing 
is believed to be France’s particular 
idea and may tie in as the com- 
promise item. France would like 
all countries to do away with trade 
restrictions for a while, whica 
would do away with traiff and other 
hindrances and increase import and 
export possibilities. World's im- 
ports and exports dropped 34% 
during the past three years and 
France felt it a bit worse than some 
of the other coyntries. 

First definite and open offer on 
the matter, strangely enough, cams? 
from picture’ channels. French 
have definitely made an offer to do 
away with the French film quota, if 
similar quotas in other parts of the 
world are done away with. Other- 
wise, on a reciprocatory basis. Same 
would be spread over other indus- 
tries, under the new plan. 


AUSTRALIANS BUSY ON 
LIST OF NATIVE MADES 


Sydney, April 2. 

British Dominions’ Films intend 
establishing a production unit local- 
ly in conjunction with a leading 
English studio stated Ernest Turn- 
bull, managing director, on his re- 
turn from London. An English di- 
rector, together with English per- 
formers will be imported. 

In the local field production work 
is going ahead rapidly. Cinesound 
Productions working on ‘Squatter’s 
Daughter’ currently. 

Following completion of this pic- 
ture, ‘Silence of Dean Maitland’ and 
‘Robbery Under Arms’ will be gotten 
under way. Efftee will commence 
work on a local story in a week or 
so, and there are many minor com- 
panies busy turning out shorts. 
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“I operate the Keith Theatre in Cincinnati. er 

“For the past year I’ve operated it exclu- = 
sively with Warner Bros. pictures. 

“I’ve proved that a theatre CAN operate - 
profitably on a single company’s product, of, 
provided that product is as outstanding a 
as Warner Bros.’ Ee 

“Warner Bros. are to be congratulated for it 
providing leadership at a time when the te 
industry needed a leader. “A 

“Especially commendable is their action in app 
making ‘Gold Diggers of 1933’ immedi- belt 
ately available. Two pictures like ‘42nd of 
Street’ and ‘Gold Diggers’ within a few this 
weeks of each other are the finest busi- = 
ness stimulants possible for this business. x 

“Naturally, my operating policy for the Has 
future is going to be the same as last year. the 
I know from experience that I can’t go oe 
wrong with Warner Bros. pictures. ees 

“lt am signing a 1933-’34 Warner con- | tsi 
tract now because | have confidence in =. 

| troll 

America, the Industry and . oe 
| ey 

WARNER BROS. = 

. | the ) 

VITAGRAPM, INC, DISTRIBUTORS pub 
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- By Epes W. Sargent 








Ready For the Fourth 


If you have a small town or nabe 
theatre, it is not too early to start 
in on your Fourth of July plans. 
Hight weeks is none too long a time 
in which to get the machinery in 
motion. Try to make it a commu- 
nity affair on the proposition that 
it will draw trade. 

Get the Iccal trade body inter- 
ested. Appoint plenty of commit- 
tees and then hug to your breast 
the policy laid down by H. M. Ad- 
dison when he used to run all the 
public events in Binghamton, N. Y. 
The committees are ornamental and 
necessary, out you must be prepared 
to do all the work yourself. 

Plan for a fireworks display and 
atreet dancing in the evening. Plan 
for an afternoon celebration without 
admission charge in your house. Get 
at least one well known speaker. 
Hook him‘up to the house sound 
equip.nent. Have some patriotic 
presentation that will use the local 
boys and girls; use the school chil- 
dren for choruses and enlist the 
he!r of the teachers, remembering 
that mest of them will be on vaca- 
tion. They can only start things for 
you. 

It might be possible to stage a 
parade which winds up in front of 
the theatre, and perhaps toss in an 
open air band concert if you can 
get the players to volunteer. 

Advertise for at least four weeks 
in advance in all towns from which 
you draw, and plan to get your busi- 
ness during the evening, after the 
fireworks. There won't be much 
business anyway, but you can get 
a whale of an advertisement that 
will make for business later. You 
can get them in for one night show. 
That's the best you can hope for, 
and you'll be holding them in town. 


Jigging the Jig 

If you want to put the last ounce 
of kick into your jigsaw in the win- 
dow stunt, or want to bring it back 
after the first edge has been taken 
off, try the biindfolded man or 
woman to put the stunt together; 
preferably a jigged one or three 
sheet. 

Simplest method requires merely 
@ man or woman with a large bridge 
to the nose. The blindfold is tied 
so that it completely covers the 
eyes, but there is enough space be- 
tween the nose and the face to per- 
mit downward sight. The per- 
former-can see clearly, but should 
go through the motions of feeling 
the hole to be filled and then select- 
ing the proper piece by the sense 
of touch. 

Another and more elaborate idea 
is to place a gunnysack over the 
head after the blindfold has been 
applied. In this case the bandage 
is raised by the performer in slip- 
ping the bag over the head, the bag 
being fitted with armholes, which 
permits the performer to get his 
hands inside the bag. That section 
of the bag which covers the face 
has threads removed to better the 
visibility, but not enough to make 
this fact apparent. 

Either way is a wow where the 
trick is not known. 


Expose Helps 


With some of the magicians at- 
tempting legally to stop the expose 
of magical tricks, Hardeen seems 
to feel that it may help, and the 
Hardeen packing case escape series 
in a recent Camel cigaret ad is 
made the phasis of a throwaway by 
the Academy of Music, which has 
the magician booked. 

Bill shows the complete ad and 
then trails with the announcement 
that Hardeen is to try the escape 
in response to the challenge of a 
local concern, making capital of the 





explanation. Makes a more than 
ordinarily showy piece of adver- 
tising. 


Out For Office 
James C. (‘Jimquin’') 

Los Angeles, is running for Con- 
troller on the reform ticket. He 
will be best remembered by exhib- 
itors as the originator of the slogan, 
‘Park Your Cares at the , which 
he created when he opened a theatre 
in El Paso, Texas, and brought the 
people up a side street by organizing 
his own White Way through the 


Quinn, of 





merchants between the theatre and! 


the main street. 


Grew Here 

Arnold Van Leer, who’s doing the 
publicity for the Rialto, says that 
cigar-smoker in the window worked 
On ‘So This Is Africa’ is not a re- 
peat on Philadelphia, but is original 
with the Rialto. 

Now he’s working on a niftie for 
Bebe Daniels in ‘Cocktail Hour.’ 


Nice Arrangement 

Kingsway theatre, Brooklyn, has 
been riding a good gag in the shape 
of an automatic camera which 
turns out strips of four snaps of a 
patron, all different. 

Company gets house room and 
Space for one frame in the lobby. 
Then it goes out and sells coupons 





to local merchants, which are to be 
given with purchases of a certain 
value. Coupons are redeemable 
only at the theatre. Photos are 
free to the recipient but holders of 
the coupon have to buy an admis- 
sion to collect which is where the 
house figures its profit. House also 
is entitled to mention in the win- 
dow cards announcing the mer- 
chant’'s offer. 

All of which gives a nice profit 
with no outlay other than a corner 
of the mezzanine. 


Giveaway Tops Ads 
Los Angeles. 

Rialto, in second week of ‘Bond- 
age’ (first run), devoted two-thirds 
of its newspaper ad space to a 
manicure token giveaway, spotting 
the ‘lure’ copy on top of the attrac- 
tion and theatre name. House tied- 
up with one of the leading beauty 
emporiums, whereby first 250 wom- 
en buying lower floor tickets after 
7 p. m. on a given night would re- 
ceive one of the tokens free. While 
gag is not new, it’s first known in- 
stance on coast where the giveaway 
sales topped the house attraction in 
ads. 


Kids and Kids 


Murray. Bracker, of the Sheeps- 
head theatre, in the beach section 
of Brooklyn, goes in strong for 
kids. He has a Mickey Mouse club 
of 1,450 members and they're still 
joining. Kids are urged to vol- 
unteer their services as entertainers 
and each youngster who kicks in 
is asked to send in a photo, these 
being given a lobby frame in ad- 
vance of their appearances. That 
pleases the parents as well as the 
children and ‘Urcle Murray’ never 
suffers from a lack of material. 

Club meetings are held Saturday 
mornings, but in between he shoves 
in special appeals such as candy 
matinees and other stunts which 
brings the juveniles to the matinees. 
For Easter week he gave a special 
afternoon performance with the 
talent from a local dancing teacher 
and packed them almost two deep. 
For Mickey's birthday recently he 
sent out postcards to all members 
good for a free admission any time 
except Saturday or Sunday when 
the child was accompanied by an 
adult. Parents are dragged in by 
the kids until they get the habit 
themselves. 


Chevalier and Hats 


Chevalier’s ‘Bedtime Story’ is 
right in step with straw hat sea- 
son, and he’s the patron saint of 
straw hats. Get hold of some of the 
stills of Chevalier with the baby, 
both wearing straw hats and lay 
them off to hat dealers for window 
display and newspaper work. If 
possible induce the dealer to have 
the still blown up for his window 
work. It’s a natural. Chances are 
that the dea’er will be pushing 
their straws for several weeks, and 
they will welcome anything that 
will help them move the lids off 
the shelves. 

One new angle is reported by a 
small town house which is having 
hatbands printed up for ‘Bedtime 
Story.’ Gag is that if a man is 
seen wearing a hat with this band 
it’s a new one and not last year’s 
cover back from the _ cleaners. 
Looks as though it might work very 
advantageously. 


For ‘Snatcher’ 


There is plenty of chance to ex- 
ploit Warner's ‘Picture Snatcher’ in 
the title itself, since comparatively 
few people know what a picture 
snatcher is. It can be built up with 
prizes for the best definition, used 
for a teaser series or merely ex- 
plained. 

It also gives an opening for a 
lobby display of ‘snatched’ pictures, 
either of well known local people, 
the most recent news figures or just 
pictures of pretty girls. 

With Cagney heading, the picture 
should not be hard to sell on the 
name, but exploitation never hurts 
and there are ripe opportunities 
here. 


Milking Jigs 

E. R. Toerpe, of the Orpheum, 
Galesburg, IIL, got two contests out 
of the jigsaw gag by cutting up two 
stills on ‘What! No Beer?’ and 
offering prizes to the 25 turning in 
the most neatly pasted puzzles 
which were run in the local paper. 
That was one angle, and he built up 
on this with the offer of a case of 
beer for the best caption for each 
puzzle, and plenty more people went 
for this one. 

Another good gaz was the use of 
a half-sheet card lettered, “What! 
No Beer”? Settle this important 
question now. Call City 410.’ That 
was the house phone, but a lot of 
people called up to see what the 
gag was and got a sales talk on the 
picture. 

Lobby display was a collection of 
steing from the Elks Cluh 








Enough Beer 


Most of the theatres have been 
hitting it up on the beer angle 
and in most instances it has bene- 
fited the house by tieing it in to 
the general celebration. 

But beer is in now and some man- 
agers seem about to make the mis- 
take of harping too long and too 
loudly on the matter. It no longer 
particularly interests the wets and 
it is likely to irritate the drys. 

The issue is dead. Give it decent 


interment and look around for 
something else to shout about; 
maybe the next big feature. It’s not 


alone the cry of ‘wolf’ that is apt 
to become tiresome. 


Chuckle Ads 


For those who want a change of 
yace on their hook-ups with the 
classified ads in the local paper, the 
Stanley, Utica, offers something 
new and with rich possibilities. 

Contestants are to clip four com- 
plete lines from as many different 
want ads, combining them to make 
reasonable nonsense; neatness and 
originality to count in the judging, 
which makes possible a definite de- 
cision. 

More than four lines may be used, 
but that is the minimum number, 
and they must be clipped from the 
ads and not merely copied. Any 
newspaper with a varied assortment 
of ads will yield some rich results. 
And it assures the reading of all the 
ads, which is the main point in any 
ae with the classified depart- 
ment. 








Babe for ‘Story’ 


Seattle. 

Real attention-getter for week 
preceding ‘A Bedtime Story’ at Fifth 
Avenue, was baby in a huge bed, in 
lobby of theatre. It was a real live 
human baby, with nurse in attend- 
ance. Jim Clemmer got results on 
this one, proving one of best in a 
long while to stand out for atten- 
tion 


Traveled by Taxi 
St. Paul. 

Big local promotional stunt of the 
season is Cliff Rust’s lining up 26 
new yellow cabs to transport the 
George White's ‘Scandals’ company 
in toto from their Minneapolis 
hotel to St. Paul for the opening at 
the local Orpheum, 

Police motorcycle escort led the 
parade from the Minneapolis loop 
to the St. Paul city limits, where 
the company of 70 was met by St. 
Paul officials and given a key to the 
burg. 

From city limits on into the local 
loop, the motorcycles proceeded 
with sirens wide open, the ban- 





nered cab following, 26 in line. | 
After circling the town's dingy loo 

three times, the parade stopped at 
the Lowry hotel, where the com- 
pany is staying during its week 
here. 





Babies Look Alike 


Montgomery, Ala. 

There are a lot of kids here that 
resemble ‘Baby Leroy’ in the Maurice 
Chevalier picture, ‘A Bed Time 
Story,’ according to Lloyd Townes, 
mer. of the Paramount. Making a 
hook-up with the Montgomery 
‘Journal,’ the theatre agreed to give 
a valuable prize to the best photo 
resembling the baby in this latest 
Chevalier picture, and also many 
complimentary tickets to the next 
best pictures. The judges as well 
as Manager Townes said the local 
baby sure was an exact likeness for 
the Hollywood baby star. 

‘Journal’ ran photos of the babies 
entered in the contest and made 
other displays in connection with 
the picture, and for the three days 
the film was shown, the box office 
got nice business. Ray Gould, lo- 
cal newspaperman, sponsored the 
contest. 


Crashed Plane Plug 
Hollywood. 

Warners’ Hollywood, under the 
direction of Leon Levy, pulled an 
eye-catching stunt for ‘Central 
Airport.’ Old plane that had been 
cracked up plenty was hoisted to 
the fourth floor of the building and 
anchored, with the nose of the air- 
craft stuck through a_ window, 
making it appear that a crash had 
occurred. Exhibit got its best play 
at night with the floods from the 

marquee shot on the plane. 


Don’t Guess 


Every now and then some sur- 
prised exhibitor reports that he did 
unusually well with an apparently 
hopeless picture. Generally it is a 
feature -vith some novelty angle 
that catches cn. Sometimes it’s just 
a good picture without names or a 
particularly attractive title. People 
in the early shows like it and go 
out and send the rest of the town in. 

Of course, there are a lot of pic- 
tures that are obviously hopeless, 
but if there seems to be even haif a 
chance, it is worthwhile to do an 
extra plugging and not tip the 
patrons off, through indifferent cam- 
paigning to the fact that it’s not 
tophole. 

Ieven the best of operators can 
go wrong in their appraisals, and 
it pays to push what looks as though 
it might possibly get by. It will not 
help any to discourage them before 
they get in. 





- BEHIND 





the KEYS 





Troy, : Y. 
Farley interests and RKO have 
gotten together for a deal whereby 
RKO takes over a 50% interest in 
the Griswold, and also operates the 
spot. 
Macon, Ga, 
Closed for more than two years, 
the Rialto reopened May 1. Will 
be managed by Montague Salmon. 
Reading, Pa. 
Central theatre, Ephrata, near 
here, being renovated. It was sold 
by Joseph Brenner, Harrisburg, to 
Kreider Kurtz. Last fall a fire badly 
damaged this, one of only two film 
houses, and it remained closed since, 





Zanesville, O. 

Caldwell Brown, head of Brown 
Theatrical Co., now in receivership, 
appointed trustee in receivership; 
will operate the chain of houses in 
the circuit until the receivership is 
dismissed. Rental readjustments are 
being made. 

Melcher, Ia. 
owned and operated by 
Pete Corretti, has been reopened 
after three years. Modern sound, 
cooling system and new seats in- 
~talled. 


Casino, 





Albany. 

Harry Schlinker has replaced Ed 
Scully as manager of the Proctor’s 
Grand. Additionally Schlinker will 
handle the publicity for the RKO 
Palace here. Scully, in the mean- 
time, is awaiting a new assignment 
from RKO. 

Milwaukee, 

An eviction suit against the re- 
ceiver for Midwesco Theatres, Inc., 
the Wisconsin Amusement Enter- 
prises and the Statewide Theatres 
by the owners of the Paradise the- 
atre, West Allis, was dismissed by 
Judge Edmund Gausewitz. 

Suit resulted when the Paradise 
owners held that Midwesco had 
broken its contract when it as- 
signed a lease for the house to the 
Wisconsin Amusement Enterprises, 
organized to take over some of the 





Midwesco holdings. Defendants 
held that their lease with the Para- 
dise owners permitted the assign- 
ment. ‘ 


Port Clinton, O. 
Madrid, de luxe picture house 
here, has been acquired by Carl 
Miller, former owner of Strand and 
Opera house. 





Bellefontaine, O. 
M. A. Lebensburger has taken 
over the Cort from the Orpheum 
Theatre Corp. New sound equip- 
ment installed and will reopen soon. 
Los Angeles. 
Mrs. J. A. Dodge, operating the 
Mission (pix), at Ventura, Cal., has 
leased the Ojai, at Ojai, which she 
will run two nights weekly. 





Receivers of the Publix Para- 
mount theatres in Connecticut have 
petitioned the U.S. Federal courts 
to act on present leases seeking a 
reduction in rentals. It is esti- 
mated that three theatres of the 
group in Hartford are paying a 
rental of around $1,000 or more per 
week and the receivers seek to have 
this cut by at least one-half. 





Birmingham, 
Strand, Cookville, Tenn., damaged 
by fire last week; damage, $10,000. 


New Ilaven. 
Andy Sette succeeds Wes Griffith 
as asst. mgr. Rogert Sherman 
(WB). 


Los Angeles. 

Bruce Fowler, temporarily trans- 
ferred to the Arlington (F-WC), in 
Santa Barbara, returns to his old 
post as manager of the Boulevard 
here. Louis B. Christ is shifted 
from the Fox, San Bernardino, to 
the Santa Barbara house, with Ger- 
ald Gallagher going into the former 





spot. Lou M. Harris, formerly! 
manager of the Majestic, Santa | 
Monica, recently dropped by F-\WC, | 
replaces Charles Dahl as manager 
at the Scenic, Whittier. Dahl has 
resigned. 


Information Bureau 
With more than the usual num- 


ber of stores vacant, this would 
seem to be a good time to revive 
the information bxareau gag, which 
is old enough to be new in most 


spots. It is useful on one big pic- 
ture or for a string of dates for 
which it is desired to gain extra 
advertising. 

The store is borrowed or rented 
for a small sum for 2 week or two, 
provided with a table, some chairs 
and anything else the prop room or 
the home can supply. The walls are 
decorated with stills and posters of 
the picture to be exploited and, of 
course, a proper window display is 
framed, 

A girl who has a clear voice and 
who knows how to use it is em- 
ployed as the information clerk, 
supplied with all possible informa- 
tion on the product and relays 
this.information to the public. She 
should not have a set spiel, but be 
given sufficient’ information to be 
able to talk any angle which most 
interests the questioner. 

It’s a good gag for such pictures 
as ‘Cavalcade,’ ‘Sign of the Cross’ 
and ‘Strange Interlude’ and even 
more important to little understood 
pictures such as the current ‘M,’ 
which will require a lot of selling to 
get the best results. 





Straw Vote Helped 


Joseph Kinsky, of the Capitol, 
Sioux City, made most of his play 
on ‘What! No Beer?’ with a straw 
vote on local preference. He got 
the ‘Tribune’ interested and cor- 
ralled 110 inches cf free space as 
against 18 inches of paid material. 
It was a live issue, the theatre gave 
a kick to the campaign that a paper 
vote would not have carried, so the 
paper used art from the picture to 
carry its text. 

To drain the last drop, Kinsky 
sent the votes to the Mayor with 
the comment that the balloting 
might give him a line on local opin- 
ion. The vote was 1,372 for as 
against 102 opposed. That got an- 
other story and at the same time 
gave additional importance to the 
stunt, 

The ballot box had a cutout head 
of Durante on the side. It might 
have been better on top with the 
slit cut in the comedian’s mouth, 
It’s a little too late to repeat, per- 
haps, but it’s an idea for when the 
general repeal comes to a vote. 

Kinsky also put out 2,000 wind- 
shield strips about 18 inches long, 
and had no difficulty landing them 
all. People wanted them, 

He also sends in a nice front on 
‘Rasputin,’ with a color scheme of 
vermilion, silver, gold, white and 
black. Try that combination in your 
paint shop some time. It’s inter- 
esting. 


Popular Mickey 

United Artists points with pride 
to a recent issue of ‘Boys’ Outfitter’ 
which carries mention of Mickey 
Mouse goods on 19 of the 76 pages 
of the issue, mostly full-page an- 
nouncements of various articles for 
boys. 

It adds that Mickey is now spon- 
sor of toys, candy, jewelry, station- 
ery, pencil boxes, pennants, caps, 
banners, greeting cards, silverware, 
belts, wash suits, beach robes, 
sweaters, bathing suits, books, ties, 
underwear, paint books, bed cloth- 
ing, chinaware, pottery, blouses, 
pajamas, dresses, textiles, playsuits, 
handkerchiefs, -masquerade  cos- 
tumes and masks. That's a pretty 
good showing even for a cartoon 
disease that has gone beyond the 
borders of these United States. 

Perhaps the best ad. the cartoon 
has received recently was on the 
humor page of the ‘Satevepost’ in 
which a mother whose tearful off- 
spring holds a dead mouse by the 
tail explains to the theatre cashier 
she is taking the kid in to assure 
him that it was not Mickey who 
was killed in the trap. 





Autographs for All 


Los Angeles. 

Paramount (L. A management 
sold the Rio Grande Wil Co. on pro- 
viding enough autographed photo- 
graphs of Gayne Whitman (Chan- 
du) for every patron of the house 
during his current week's engage- 
ment. Whitman plays the name 
part in the oil company’s ether se- 
rial, which figured it was good pub- 


licity for the actor as well as the 
sponsor. 
Egyptian’s Zoo 
Hollywood 

Adding realism to its outside dis- 
play for ‘King of the Jungle,’ the 
Egyptian (F-WC), lined its fore- 
court with wild beasts from The 
Al Malaikah Shrine Hippodrome 
circus. There were eight cages 
containing pumas, a laughing 
hyena, several full-grown and cub 
lions and tigers. 

This freak display brought 
erowds into the large forecourt at 
ill hours of the day. 
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ARE COMING FROM FOX! 


No worries cloud that joyful spring feeling 
for exhibitors with FOX contracts. They’re 
sitting pretty. Just look what they get on the 
FOX MAY FESTIVAL alone: 

Jesse L. Lasky’s Zoo in Budapest doing a whirzing 
business at Radio City Music Hall...while reviewers rave. 


Janet Gaynor and Henry Garat in Adorable...tendes, 
tuneful romance. Radio broadcasts have made the songe 
hits before the picture opens. 

James Dunn and Sally Eilers in Hold me Tight 
—the perfect title for the perfect story for this winning 
team. 

Another Jesse Lasky production with the dash and 
originality his name guarantees .. . The Warrior's Hus- 
band with Elissa Landi, Uproarious she-man vs. he- 
woman comedy. 


FOX scooped the field to get Buddy Rogers for Se 
a Glass. Happy, snappy romance with music. Here's to 
exploitation! 


State Fair . . . doing a land-office business on repeat 
bookings. 

And the greatest production this industry has ever 
boasted .. . Cavaicadel 

No other studio has ever given you so many 
hits in a single month. But they’re just pace 


makers for what’s coming. 
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Tuff Penalties 


Legislated for 
Stench Bombers 


Toronto, May 1 


Stench-bomb outrages im local 
theatres have become so frequent 
that police have commenced an ac- 
tive drive on perpetrators here. At- 
torney-General Price has announced 
that hereafter a maximum fine of 
$1,000 and a jail sentence in addi- 
tion will be the penalty. He claims 
that controversies between theatre- 
owners and union booth men are the 
reason, but takes no side, being mo- 
tivated by the fact that stench- 
bomb explosions in crowded the- 
atres might easily lead to panic that 
would bring injury and death to 
patrons. 

Sequel to the Attorney-General’s 
ultimatum, Walter Pears and Wil- 
liam Rossborough were found guilty 
in criminal court of placing a 
stench-bomb in a major nabe house 
here. Rossborough was given six 
months’ imprisonment and a fur- 
ther period of six months failing 
payment of a $300 fine. Pears was 
given two months and an additional 





EIN LIED FUER DICH 


(Continued from page 13) 


which the star is repeatedly made 
to sing, in the natural flow of the 
continuity and without making the 
thing too obvious. There is one 
specially good sequence of an ‘Aida’ 
rehearsal; a fine set and a splendid 
directorial effort. 

Another nice sequence is with the 
girl (very well played by Jenny 
Jugo), who has a date with the star 
and, in order to get away from 
home, pretends a headache and re- 
tires early. Mother, however, very 
concerned, makes her swaliow a 
sleeping drug, so that the girl can’t 
keep her eyes open when she meets 
the star later at a fashionable cab- 
aret. 

Toward the end of the picture 
there are scvere cuts, due to cen- 
sorship, which has spoiled a big 
wedding scene between Kiepura and 
Jugo, 


ANNA UND ELISABETH 


(‘Anna and Elisabeth’) 
(GERMAN-MADE) 
Berlin, April 129. 


Kollektiv Film, Terra production. Di- 
rected by Frank Wysbar. Screen play, F. 
Wysbar and Gina Hink. Starring Dorothea 
Wieck and Hertha Thiele, featuring Ma- 





thias Wiemann, Carl Balhau, W. Kayser- 
Hey], Roma Bahn, Dora Thalmer. First- 
run in the Capitol. 





A much-heralded and widely-pub- 
licized picture, with some friendly 
notices, showering praise on the 
painstaking efforts and conscien- 
tious art work put forth in tackling 
a difficult theme, American availa- 





two months failing payment of a 
$75 fine, Other alleged perpetrators 
of the outrage at other houses are 
on bail but will be tried immedi- 
ately. 

Summing up the Rossborough- 
Pears evidence, presiding judge 
pointed out that nearly all the de- 
fense witnesses were members of 
the International Union of Projec- 
tionists, ‘which at the present time 
is in conflict with the new Canadian 
union’ and that ‘it was at theatres! 
where members of the Canadian 
union were employed that these 





Albany, May 1. 


Gov. Herbert H. Lehman has 
signed a bill making the possession 
of so-called ‘stink bombs,’ a misde- 
meanor. It was charged that such 
devices have been used by racket- 
eers to drive custmers out of the- 
atres or stores which refused to pay 
tribute. 





Birmingham, May lL 


The Temple last week was bap- 
tized twice with stench bombs, 
making the third house in Birming- 
ham to be bombed within the last 
few weeks. Norwood and North 
Birmingham houses were also given 
doses. Temple went non-union 
geveral weeks ago after being op- 
erated as a union house from the 
time it was opened. 





McDonald, Pa., May 1. 


. Explosion wrecked the rear of the 
McDonald, damage estimated by 
manager Guy Ida at $3,000. Flames 
started by the blast, destroyed a 
section of the stage and ruined 
considerable equipment. State police 
are investigating. 





Canton, O., May 1. 


Carl Palmer, Akron, is being held 
by police here in connection with 
the stench bombing of Botzum’ 
Bros. Valentine theatre. The Val- 
entine, managed by Joe Calla, was 
twice before stench-bombed within 
a week. The house, along with 
three others, are using operators of 
an independent union and local 
union operators and _ stagehands 
have been picketing the theatre for 
the past several weeks. 


PUBLIX SURVEY ON WHY 
THEY PATRONIZE SHOWS 


Minneapolis, May 1, 

Publix made a survey in one of 
its leading Twin City neighborhood 
theatres to ascertain what brings 
people into showhouses. The pic- 
ture was ‘If I Had a Million’ and 
the question asked, ‘Why did you 
attend our theatre tonight?’ 

Of 1,000 patrons who filled 
out a questionnaire, 685 stated they 
came ‘for want of a place to go. 
Only 195 wanted to see the picture, 
while but 30 admitted they ‘liked 
to attend theatres,’ Thirty-five said 
they didn’t know why they had 
come, four answered, ‘to sober up 
before going home,’ and forty re- 
plied they were there because their 
wives or husbands wished them to 
coms along. One disgruntled hus- 
band asserted that the reason for 
his presence was a desire to get 
away from his wife 








bility little more than nil, except, 
maybe, in some very highbrow 
houses, where the two leading 
names (of ‘Maedchen in Uniform’ 
fame) might be stressed as an ex- 
ploitation angle, along with the fact 
that the director also had a hand in 
‘Maedchen.’ 


Right here the director once more 
tried to produce something out of 
the ordinary, and he succeeded. The 
picture is surely unusual, but, un- 
iike ‘Maedchen,’ it’s almost pain- 
fully boring, which, however, is 
neither the director’s nor the other 
players’ fault, but that of the theme 
selected, which is quite impossible, 
pictorially. It’s the story of the 
Konnersreuth miracles which cre- 
ated such a sensation a few years 
ago. Hertha Thiele plays the sim- 
ple peasant girl who, by sheer piety, 
wakes the dead and heals the sick. 
Dorothy Wieck plays the anemic 
and lame Countess, cured by the 
miracle girl, and becomes her fa- 
natic sponsor, until the miracle fails 


to work with the unbelieving man. 
The picture is carefully and con- 
scientiously done, if somewhat 
overacted in parts. It is very de- 
pressing, however, and most of the 
time almost painfully dragging. 
Anyway, young Wysbar, the direc- 
tor, along with some of his co- 
operators, has proved his mettle. It 
will be interesting to see him han- 
dling a real subject. 


LEAVE IT TO ME 


(BRITISH MADE) 
London, April 22. 


British International production, distri- 
buted by Wardour Films. Directed by 
Monty Banks. In cast Gene Gerrard, Olive 
Borden, Molly Lamont, George Gee. 
Length, 6,884 feet; running time, 75 mins, 
Previewed Hippodrome, London, April 19. 








Once more here is a good farce, 
whose entertainment value is 
limited by the fact that the star is 
the only one given opportunity to 
shine. This is one of the weak 
spots in many British productions. 

‘Leave It to Me’ is an adaptation 
of the Ian Hay-P. G. Wodehouse 
farce and novel, ‘Leave It _ to 
Psmith.’ The scenario is by Gene 
Gerrard, Frank Miller and Cecil 
Lewis. 

It is an ideal role for Gene Ger- 
rard, a popular English comedian, 
being that of a ‘Mr. Fixit,’ who 
does things which is actual life 
would culminate in his prompt and 
violent demise. 

But the audience howls with de- 
light and this type of story, plus 
Gerrard and a competent company 
who are called upon to do little or 
nothing, usually results in a healthy 
profit to the film company, through 
the large provincial bookings that 
accrue, Jolo. 


DRUM TAPS 


KBS production and release through Fox. 
Stars Ken Maynard. Story and direction 
by J. P. McGowan, Other credits not 
given. Cast: Dorothy Dix, Junior Cogh- 
lan, Chas. Stevens, Al Bridge, Harry 
Semels, Jim Mason, Slim Whitaker and 
Boy Scout Troop 107 of Los Angeles. At 
Loew’s New York, N. Y., one day, April 
25, on double bill. Running time, 58 mins. 





‘Drum Taps’ is the same old west- 
ern in which they seek to grab a 
settler’s land. But in this case an 
effort has been made to give the ex- 
hibitor a tie-in to the Boy Scouts 
through the use of a Los Angeles 
troop. For western spots. 

Scout angle has been intelligently 
done; more so than in times past, 
since time is not taken for propa- 
ganda work and the kids are not 
permitted to become intrusive. 
They do not ride to the rescue, but 
4they do a Paul Revere to rouse the 
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Incorporations 
Mew York 
Albany, May 1. 
Stage and Screen Productions, Inc., 
Manhattan; theatrical, 200 shares no par. 
Dominion « Co., Ltd., Manhat- 
tan; picture business, 100 shares no par. 
Mark H. Haight, Inc., New York; pic- 


tures, 200 shares no a 
Martin J. Hahn, . Kings; amuse- 


ment parks, $5,000, 
Genesee Theatre at Mt. Morris, Inc., 
Mt. Morris, theatrical, 100 shares nc par. 
Amusement Corp., Manhattan; 
theatrical, 200 shares no par. . 
Statement and Designation 
Amalgamating Broadcasting stem, 
Inc., 100 W. 10th street, Wilmington 
street, Del.; theatrical, radio broadcast- 
ing; New York office, 551 5th avenue, 








New York city; Ed Wynn, president; 
5,000 shares mo par. 
California 


Sacramento, May 1. 


Cinderella Amusement Company. Cap- 
ital stock 1,000 shares, $30 subscribed. 


Bva M. Luton, Theodore Herzog, Mar- 
jorie Pierce, 
Palace Investment Co., Inc. Capital 


stock 5,000 shares, none subscribed. Mike 
Rosenberg, W. A. Bullis, R. G. Sobel, 


Vern Baldwin, M. ag 
Kelly, Bischoff Seal Productions, 
Inc. Capital stock 1,000 shares, $3 sub- 


scribed. I. Ryan, A. Bossche, N. Woll- 


man. 
Permits to sell stock issued to: 
Theatres, Inc. Theatre op- 

erating. To issue all 75 shares, no par. 
Namreb Productions, Inc. Motion pic- 
ture produciion. To issue all 100 shares, 

no par. 
Phil LL. 


Ryan ions, Inc. Mo- 
tion picture production. To issue all 100 
shares, no par. 
Coast M 


usic Co. Musical instruments. 
To issue three out of 100 shares, no par. 
iden Gate Theatre Corporation. The- 
atre operating. To issue all 1,000 shares, 


Judgments 


Los Angeles 
Frank J . Estelle Taylor, $20,000. 
Aimee y MoPherson Hutton, 
Harvey H. Gates, remittitur. 


Studio Placements 


Nunnally Johnson, screen play 
‘Mama Loves Papa,’ Par. 

Ray Harris to collaborate with S. 
K. Lauren on ‘Three Cornered 
Moon,’ Par, 

Complete cast ‘Gambling Ship’ 
Par; Cary Grant, Benita Hume, Ros- 
eoe Karns, Glenda Farrell, Arthur 
Vinton, Charles Williams, Cliff 
Thompson, Harry Shutan. 

Edward Arnold, "Her Bodyguard,’ 
Par. 

Tyler Brook, ‘Morning Glory,’ Ra- 
dio. 

Robert Lord’s first spot as a su- 
pervisor at Warners is ‘Prologue.’ 
Walter Catlett, Billy Gilbert, Elise 
Cavanne, Joyce Compton, Grady 
Sutton, Barney Hellum, Harry 
Bowen, ‘Prodigal Husband,’ George 
Marshall directing, Sennett. 

Helen Chandler, Natalie Moor- 
head, Alberta Vaughn, Bert Roach, 
Eddie Nugent, ‘Dance Hall Hostess,’ 
George Weeks-Angelus. 

Kent Taylor, male lead, ‘Dis- 
graced,’ Par, 

Richard Arlen, Mary Boland, 
‘Three Cornered Moon,’ Par. 

Loretta Young, Margaret Lindsay, 
borrowed from Warners for ‘Devil’s 
in Love,’ Fox. 

Mischa Auer, I Loved You Wed- 
nesday,’ Fox. 

Rex Bell, Luana Walters, Betty 
Mack, G. D. Wood, Lafe McKee, Al 
Bridge, ‘The Fighting Texan,’ Mono- 
gram, 

Ginger Rogers, 
Watch,’ Radio. 

Frank Conroy, Hallowell Hobbs, 
Charles Grapewin, ‘Lady of the 
Night,’ Metro. 

Minna Gombel, 
KBS. 

Warner Richmond, Frances Ford, 
George Meeker, Nigel de Brulier, 
‘Life in the Raw,’ Fox. 

Sammy Cohen, ‘Arizona to Broad- 
way,’ Fox. 

Leonid Snegoff, 
Fox. 

Rollo Lloyd, dialog director and 
part, ‘The Firefighter,’ Radio. 














lead, ’*Death 


‘The Big Brain,’ 


‘The American,’ 





More Mid-West Turn-Backs 
Des Moines, May 1. 


Publix has turned back the 
Strand, Capitol and Ottumwa the- 
atres, Ottumwa, to Jake Cohen, 
original operator of the houses. 
The move also includes the Rialto, 
which has been dark for some time. 

It is rumored here houses are also 
to be turned back to original opera- 
tors in Cedar Rapids and Waterloo. 





settlers and are mistaken by the 
bad men for a troop of arm: regu- 
lars. With this added angle it 
should make a good showing where 
they like westerns, but a risky ex- 
periment outside the usual radius. 
Good riding, good scenery, mostly 
the old familiar spots, two fist fights 
and a gun battle, Tarzan and Ken 
Maynard, but, in spite of the Boy 
Scouts, just another western and 
good of its kind. Chic. 
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(Continued from page 6) 


apparently headed to exceed, the 
peak of last September's price 
structure. The spurt apparently got 
its inspiration from the passage by 
the Senate of the farm bill with its 
inflationary rider under which there 
can be created at the discretion of 
the President currency and credit 
amounting to more than $6,000,000,- 
000. The legislation, it is practically 
conceded even by its opponents, will 
win in the House early this week, 
making inflation a fact. 

The answer is that the Govern- 
ment itself has embarked upon an 
era of speculation in money, credit 
and international trade, and the re- 
sponse was a prompt wave of spec- 
ulation that descended upon pro- 
fessional Wall Street. It is doubt- 
ful whether the outside public had 
much of a hand in the display of 
fireworks, principally because the 
public has been badly burned in 
several not so distant bull cam- 
paigns and these new developments 
in world finance and domestic econ- 
omics is far beyond the range of the 
ordinary stock dabblers’ under- 
standing. 

A sensational burst of enthusiasm 
closed the week with some stocks 
jumping as much as 10 points, ap- 
parently in celebration of the pas- 
sage of the inflationary measure by 
the upper house. For the moment, 
the bulls had it all their own way, 
but there were hints in the Street 
that there had developed a new bear 
party believing in inflation but op- 
erating on the theory that the rise 
was being overdone, at least for the 
time being, and present excesses 
will be prompt to bring on their 
own correction. This group is sell- 
ing for an intermediate decline. 

What may be called the new bear 
party also is receiving aid and com- 
fort from the conservative banker 
element which is unalterably op- 
posed to the whole movement, and 
which freely predicts that unbridled 
inflation is pretty sure to bring on, 
if it does not out of its very char- 
acter make for, further deflation. 

A third element that is contribu- 
ting to the upbuilding of a new 
short interest is made up of traders 
who argue that whatever inflation 
is in store will be but mild in char- 
acter, since the enabling acts upon 
which the movement is based, leave 
measures to be taken very largely 
in the discretion of the President 
himself. This third party takes the 
attitude that in all probability the 
President will not go nearly so far 
as the extremists expect, in which 
case the too high hopes of the ex- 
treme inflation enthusiasts will be 
disappointed and prices will col- 
lapse. Percentage seems to be 
rather in favor of the middle-of- 
the roaders who have two chances 
to one for each of the extreme wing- 
ers. The man in the street doesn’t 
as a general thing know what it’s 
all about and isn’t active. Probably 
he won’t get into the move until it 
has progressed a good deal further 
when without any will of his own, 
the surrounding enthusiasm com- 
municates itself to him. Which 
probably will mean that he will get 
in not far from the top and in the 
end be left holding the bag. 

Amusements Dormant 

If inflation is here, and all the 
signs are that it is, the amusements 
are slow getting into the movement. 
Theoretically they ought to partici- 
pate actively and promptly in any 
prospect of cheap and easy money, 
and higher prices for material 
things, both of which mean in- 
creased employment and very much 
increased public spending. It needs 





no argument to show that these are 
things out of which the prosperity 
of the theatre normally is made. In 
this market, such considerations 
seem to carry but little weight 
with buyers of amusement stocks, 
In the big splurge of Saturday, for 
instance, the turnover in Loew, the 
leader of the theatre group, was less 
than 4,000 shares made up almost 
entirely of small lot transactions. 

This was in the largest short ses< 
sion since back in 1930, the turne 
over on the day amounting to 3,390,- 
000 shares in round numbers. The 
relative dullness of Loew bespeaks 
eloquently the lassitude of traders 
toward theatre stocks, once a favor- 
ite medium of speculation in similar 
circumstances of market enthusi- 
asm. Loew’s gain on the day was 
a mere fraction compared to ad- 
vances running as high as 7 net 
points in some of the tobaccos which 
are, or ought to be, influenced in 
about the same way by recent de- 
velopments in the political and eco- 
nomic world. 

Turnover in Loew’s for the whole 
week was 43,800 shares, an average 
of around 7,000 shares a day and its 
net advance for the six trading days 
was 15%. Top for the week was 15% 
which about equals its best during 
the introductory flurries of the pre- 
vious week, while scores of other 
industrials went to new peaks, not 
only for the movement, but for the 
year. There is a distinct belief in 
the street that there is still liquida- 
tion going on among the amuse- 
ments made up of discouraged 
speculative lines, selling receiving 
new impetus from the failure of the 
group to get into the upward surge. 

Dealings in Fox on Saturday were 
negligible and prices were prac- 
tically stationary. RKO attracted 
no attention with a turnover of 300 
shares and a gain of an eighth. For 
once there was no clique that had 
the courage or the enterprise to or- 
ganize a bull move in a boiling mar- 
ket and when that happens in the 
theatre stocks, even these days, the 
outlook is pretty discouraging. 

Amusement. bonds with the ex- 
ception of Loew’s were either static 
during the week or lost ground, 
While inflation reacts bearishly. 
upon gilt edge loans, it should en- 
courage buying in these thoroughly 
deflated bonds, other things being 
equal. Most of the other low priced 
and speculative industrial bonds 
prospered during the inflation ex- 
citement of the late week. The 
amusements were an exception. It 
would seem reasonable to suppose 
that no matter if cheap money did 
react to the disadvantage of most 
high class iiens, the mere improve- 
ment in international money ex- 
change rates would bring enough 
improvement to the big film com- 
panies to make a speculative play 
in their obligations tempting. In 
fact, it didn’t and the conclusion is 
inevitable from a reading of the 
tape, that their outlook must be 
confusing indeed, 


Eastman Kodak was an exception > 


to the passive appearance of the 
film group, moving up 6 points net 
to a new top for the year at 65 and 
finishing the week at its best. Turn- 
over was moderate, but the penetra- 
tion of a former top gave it a good 
appearance. 

Kodak, of course, stands to benefit 
from stimulated trade, increased 
employment and the other promises 
of inflation, but in no greater degree 
than the theatres. The difference, 
of course, lies in the solid cash 
position of the company with re- 
sources tg take advantage of im- 
proved markets for its products, 
Both the electrics did well and the 
tobaccos were among the most bril- 
liant performers in the list. 


Summary for week ending Saturday, April 29: 
STOCK EXCHANGE 
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43 
Gen, Theatre sold $5,000 cfs of deposit at 1%@2, 
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Follows Parent 





Co. Into Bkptcy.; More Turnbacks 
i eel 


Los Angeles, May 1, 


Fox West Coast Junior circuit 
filed a voluntary petition in bank- 
ruptecy here riday (28). A sched- 
ule of assets and liabilities did not 
accompany the petition but will be 
filed later. Junior circuit operated 
six houses in the Southern Cali- 
fornia district. It is the first of the 
circuit subsidiaries to go under 
since the parent circuit folded. 

Practically the entire future of 
the West Coast circuit hinges upon 
the decision of the Federal court, 
which is to be handed down this 
week, determining whether the 
Wesco claims, aggregating more 
than $11,000,000 are to be consid- 
ered as those of-a creditor or 
whether it is the court opinion that 
this money was invested in West 
Coast. 

if the decision runs that it is an 
investment, and not a valid claim, 
it is the general belief that Wesco 
will wash its hands of the circuit's 
financing, throwing West Coast on 
its own and necessitating a new 
financial setup. A complete new 
financing will then be necessary to 
rehabilitate the circuit. 

Total operating strength of West 
Coast, as at the end of April of this 
year, is 98 houses, as against 201 
in operation on the coast and the 
intermountain district Nov. 1 of last 
year. This does not include the 150 
additional houses in the Midland 
an Midwesco subsids. 

‘vo salvage the Golden Gate, 
ne >ovhood house included in the 
Junior operation, a new company 
called the Golden Gate Theatre 
Corp., has been formed to take over 
leascholds and equipment. Capital 
is 1,000 shares at $1 each. 

A deal is on whereby Fox West 
Corst would take over California 
and Capitol theatres in Glendale, 
suburb of L.A., presently operated 
by Carl Young and United Artists. 
if this is done, the circuit would 
return the Glendale, in the same 
town, to the Jensen interests. ° 


17 More Turnbacks 

In addition to the 11 theatres 
shdéved back into the laps of the 
owners of the buildings in the last 
two weeks, 17 more houses are be- 
ing released by trustees of Fox 
West Coast, with hearings on or- 
ders to show cause why the leases 
should not be terminated as sched- 
uled for Thursday (4). 

Nick Diamos gets back his Lyric, 
Bisbee; Grand, Douglas; and No- 
gales, Nogales, May 14. Circuit stil! 
retains the two Tucson houses sub- 
let from Diamos, and will also con- 
tinue to operate the Fox, Phoenix, 
and the Martin, Globe, Ariz, 


live local houses which went 
dark last week-end were the 
Adams, La Brea and Rosebud, L. 


A., and Plaza, Hawthorne, and In- 
glewood, Inglewood. Two dark 
houses will also be released, These 
are the Alhambra, reverting to the 
Sun Realto Co., and the Criterion, 
to T. L. Tally, who is already 
angling for product. 

Out of town closings and returns 
to lessors are the Hippodrome, 
Bakersfield; California, Ontario 
(closed); Craterion and _ Rialto, 
Medford, Ore., and the Fox and 
Orpheum, San Diego. Fox, San 
Bernardino, closed April 29, with its 
shows shifted to the West Coast 
there, 

lox, San Diego de luxer, shutters 
May 5 and the Orpheum there a 
day before. First runs will be split 
between the California, which has 
been dark since the first of the 
year, and the Baiboa. 

lox closed because of inability of 
the trustees to secure a 50% cut 
in rent. A. J, Kalberer, manager, 
resigned April 24. 

Circuit trustees may send some 
of the smaller and unprofitable sub- 
sidiaries through bankruptcy. Any 
«cfinite action on this is not ex- 
pected for another three weeks. 


McGuire’s Commish Suit 


Hollywood, May 1. 

Schulberg-Feldman agency 
through an assignee filed suit Fri- 
day (28) against William Anthony 
McGuire for $4,210 assertedly due 
in commissions. Ben C, Cohen is 
attorney for the plaintiffs. 

Agency claims to have obtained 
McGuire's contract with Universal, 
Starting Sept. 1, 1932, and sale of 
h story, ‘Okay America,’ to U for 
$20,000. Writer since that time has 
paid Schulberg-Feldman only $740, 

IS Stated in the suit. L. Ryan is 


the assignee, 





Troubles of a Trustee 





Los Angeles, May 1. 

In the last Fox West Coast 
division managers’ contest, all 
those scattered houses which 
had no supervision were 
grouped together and placed 
under Charles Skouras’ name. 
That group came in twelfth in 
the race. 

Now some of the attorneys 
who are battling Skouras are 
going to quiz him at the next 
bankruptcy hearing regarding 
this showing. 

(—From ‘Variety's’ Hollywood 
Bulletin.) 


ALBANY STICK-UPS GET 
CLEAR, LOITER, NABBED 


Albany, May 1. 

Two bandits held up Alex Sayles, 
manager Harmanus Bleecker hall, 
during last show Saturday, escap- 
ing with $1,385, representing day’s 
receipts. Three hours later two men 
identified by Sayles as the robbers 
were captured at gun point in the 
Hampton hotel and all but $535 was 
recovered in a bag in the room. 

Men were booked as Armond 
Rincio and Henry Russo of the 
Bronx. They registered at the 
hotel under fictitious names an hour 
after the holdup and were captured 
yesterday (Sunday) morning, one 
throwing gun out of window as po- 
lice entered room. 


Joyce-Selznick Exports 
Its Own Agent to London 


Hollywood, May 1. 
Jack Votion of the Joyce and 
Selznick agency will leave this week 
for London, where he is to take 


charge of all J&S British business 
in association with Tonie Howard. 
Latter, with his own agency in 
London, has been representing the 
agency. 

Increased use of American players 
in English pictures is reason for the 
new set-up, Votion being familiar 
with available talent in Hollywood, 
and production needs here. In the 
past few months, J&S has sent a 
dozen people to London for films. 

Harry Ham, who left J&S a year 
ago is to join Edward Small. re- 
placing Votion. 




















Loser in $15,000 Cruze 
Suit Seeking Recovery 


Los Angeles, May 1. 

Three-cornered suit between James 
Cruze Productions, Glenn Falls In- 
demnity Co. and Tiffany Pictures 
has resulted in a $15,000 judgment 
against the surety company by 
Cruze. Latter, who assigned his 
claim to Martin Gang, his attorney, 
sued for $15,000 damages because of 
an alleged wrongful attachment is- 
sued on his property by Tiff, which 
had a surety bond supplied by Glenn 
Falls. 

Now the bonding firm is seeking 
to recover the 15 grand from Tiffany, 
and both sides have submitted briefs 
and are awaiting the decision of 
Superior Judge Leon R. Yankwich. 





Added Trio for Rogell 


Completing work on ‘The Sphinx,’ 
Sid Rogell will probably produce an- 
other three pictures for Monogram. 
‘Sphinx’ and the additional trio are 
films which were to have been made 
for the company by M. H. Hoffman. 

Monogram is seeking to effect the 
return of several stories bought 
jointly by Hoffman and the indie 
company. 


MASCOT DROPS OLD TITLE 
Hollywood, May 1. 

After setting the title, ‘I'll Be 
Hanged If I Do,’ for its current pic- 
ture, Mascot learned the handle 
had been used previously. Com- 
pany is now looking for a new 
| label, 
| Play of -that name, 
| Collier, Sr., and Edgar 
‘produced in 1910, 





by William | 
Selwyn, was | 





| New York to seek a release. 





Weeks Adopts Angelus, 
With Mayfair Release 


Hollywood, May 1. 

Remaining six pictures to be pro- 
duced by George Weeks will go un- 
der the banner of Angelus Produc- 
tions, instead of Mayfair as hereto- 
fore. They will be released by May- 
fair, with the latter’s present dis- 
tribution set up. 

Weeks is taking the Angelus Pro- 
ductions title for all pictures pro- 
duced by him individually, or in con- 
junction with Larry Darmour. The 
recently completed Reginald Denny 
film goes out under this company. 


06 FIGHTING 
SAVOY OUSTER 


Local 306 (New York city opera- 
tors’ union) is suing Rose-Reade 
Corp., and Walter Reade, owners 
and operators of the Savoy, picture 
house on West 34th street, New 
York, for an injunction to halt their 
ousting of the 306 booth crew. An 
Empire shift is now in, having re- 
cently replaced the plaintiff's union- 
ists. 

Reade and his brother, Jerome 
Rosenberg, operate the Savoy. The 
Union's argument in the injunction 
plea is that any new operating cor- 
poration should be bound by prior 
contractual obligations made for 
306 men into the Savoy. 

A prior suit, which becomes the 
basis for the latest action, was 
brought in the lower courts and an 
award in full given to 306. It was 
a suit for a difference of about $150 
a week for five weeks during which 
time Local 306’s men had been 
short-paid off. Judge Davis sus- 
tained Local 306 and gave the 306 
boothmen judgment in full. The 
scale was $315 weekly for the booth 
(four men and one relief), but Reade 
and Rosenberg, allegedly, had ar- 
bitrarily withheld varying sums of 
money and paid them off below 
scale, 

Since then an Empire crew re- 
placed 306. Rubien & Bregoff are 
acting for Local 306. 


UNION SUIT AGAINST 
MIL. COPS DISMISSED 


Milwaukee, May 1, 

Judge Walter Schinz dismissed 
the $65,000 suit instituted by Ches- 
ter Milles, business agent of motion 
picture operators’ union, Local 164, 
and eight operators against local 
police, 

The suit was for alleged false ar- 
rests following a raid on union 
headquarters at the time police were 
working on theatre bombing cases. 
Milles was later acquitted of all 
charges in municipal court. 

According to attorneys for the lo- 
cal, new officers have been chosen 
to head the organization and the 
withdrawal of the suit was caused 
by a desire to start the new admin- 
istration off with a clean slate. 


Dollar Word Floors P.A. 


Hollywood, May 1. 

Head of a studio publicity depart- 
ment was all frothed up about get- 
ting a two-word title for a nautical 
musical comedy. He assembled his 
staff and put them to work on the 
problem, demanding a title like 
‘Luxury Liner,’ the Paramount- 
Schulberg picture. 

After hours of deliberation a 
femme staff member in disgust of- 
fered, ‘Lechery Liner.’ Boss thought 
it was a fine title, but reversed 
himself at once, saying: ‘Miss So- 
and so, I am afraid that 90% of our 
audiences don’t know what ‘lechery’ 
means. Er....by the way....what 
does it mean?’ 

Strolling out of the room, the girl 
said: ‘Let’s just call it ‘Tramp 
Steamer.’ 























Conn Gets in Production 


Hollywood, May 1. 

Organizing Sunrise Pictures Corp. 
to produce a cartoonics, Jacob 
Conn, former Providence, R. IL. the- 
atre operator, will produce a series 
of ‘Goofy Gus and His Omnibus’ 
cartoons. 

His partners are Lew Robertson, 
owner of the Strand, Provi- 
dence, and Frank Webb. First car- | 
toon will be completed this week, | 
when Conn will take a print to 





part 
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Not Panzes 


Tweeter and wuffer are not 
pansies. They are the official 
names Western Electric has 
given the two additional horns 
which wide range reproduction 
requires. And if anything goes 
wrong the exhibitor has to call 
them by name. 

High frequency, because of 
its bird-like qualities, is the 
tweeter horn. And the lower 
register, with its dog basso, 
had to be wuffer. 


BUSHMAN TELLS OF 
$300,000 PIC PLANS 














baad Hollywood, . .v 1. 
Francis X. Bushman, erstwhile 
picture star, has lettered local 


agents from Chicago where he and 


his former Essanay boss, George K. 
Spoor, are planning the production 
of a picture with a supposed budget 
of $300,000. 

Bushman wants five femme and a 
like number of male stars for the 
picture. Also a writer. He informed 
the agents that the picture will be 
authentic entertainment, not an ad- 
vertising picture, 

Company is tagged the Gateway 
Picture Corp. 





Chicago, May 1. 

Francis X. Bushman listed $100 
assets and $107,084.81 liabilities in 
filing a voluntary petition of bank- 
ruptcy here. 

He lost $3,500 damage action 
April 15 when a jury gave that 
amount to a woman his former 
chauffeur had injured. 


Default in Back Pay 
Balks Detroit Peace 


Detroit, May 1. 


For the second consecutive week 
the threatened walkout of stage- 
hands at the Michigan failed to 
materialize with negotiations con- 
tinuing. The musicians walked four 
weeks ago. 

Failure to pay up back salaries is 
the stumbling block at all the par- 
leys so far. The unions refuse to 
talk new scales until the back sal- 
aries are paid. That is with the 
exception of the operators who 
waived the back salaries and ac- 
cepted a 15% cut. Making a total 
of approximately a 20% cut. 











WB Shuts Jersey Group 
In Union Wage Impasse 


Troubles with the unions in Union 
County, which includes Elizabeth, 
reached a head Friday when War- 
ner’s Ritz, Elizabeth, closed with all 
the other houses except indies, to 
follow. 

Unions offered to cut 10% with 
chains insisting upon 25%, which 
they lowered to 20%, but refused to 
compromise more. Unions, appar- 
ently expecting to agree on 15%, 
said to be surprised at firmness of 
chains. WB pretty well controls 
Union. 

No repercussions expected in Es- 
sex County, nearby, but can happen. 





Universal Resumes 


Hollywood, May 1. 

Universal starts two pictures on 
May 8, ‘Only Yesterday’ and ‘Salt 
Water’. 

John Boles, borrowed from Fox, 
and Margaret Sullavan, have the 
leads in the first with John M. Stahl 
directing. Second, a Summervyille- 
Pitts co-starrer, will be megged by 
Kurt Neumann. 





Coast Title Changes 


Hollywood, May 1. 
tadio has changed title of ‘Flying 
Circus’ to ‘Wild Eagles’ and ‘News 





Reel’ to ‘Headline Shooters.’ 

‘We Accuse’ is newest title for 
C. B. DeMille’s next Paramount pic, 
now called ‘Pay Day.’ . 

‘Girl in 419’ new handle for ‘Iden- 
tity Unknown,’ B. P. Schulberg pic- | 


}ture at Paramount. 


Earliest Possible Release During 
anded by Chicago 


Chicago, May 1, 
Picture circuits and exhibitors are 
frankly skeptical and universally 


uncertain of the benefits to them- 
selves of the forthcoming World's 
Fair which gets started June 1. 
Showmen take the view that they 
will have little to offer in competi- 
tion with the extraordinary attrac- 
tions of the exposition itself. Espe- 
cially the circuits feel that the forth- 
coming film product is not of a 
quality in general to equip them 
with powerful weapons to meet the 
competition. 

..It is expected that the cooling 
plants of the big loop houses will 
help a lot when the dog days set in. 


.| Beyond sandblasting their exteriors, 


brightening up the marquees and 
putting out ‘welcome stranger’ signs 
the theatres, however, feel there 
isn’t a great deal they can do in an 
aggressive sense, 


No Holding Back 

However, the exhibs and circuits 
are agreed that the distributors and 
producers must not hold back their 
good product. Announcement to this 
effect has been officially delivered to 
the distribs by the circuits, headed 
by Balaban & Katz. Earliest pos- 
sible release dates are demanded, 
as with millions of visitors Chicago 
feels it must positively lead the 
country on release dates so that no- 
body from Podunk or Tallahassee 
can say, ‘Why, we saw that picture 
at home.’ 


NEW RUBBER LINING 
ON SETS DROPS COSTS 


Hollywood, May 1. 

Studios are now using rubber sur- 
faced cloth similar to raincoating 
for lining walls of sets instead of 
muslin and wood as heretofore. Idea 
was instituted by Ed Davis of Para- 
mount who discovered that it takes 
less lighting of sets when rubber is 
used for this purpose. 

Also, it is estimated, the rubber 
coating reduces the construction 
cost of sets by 40%. 


Sunday Films Victory 
Expected for Newark 


Newark, N. J., May 1. 

Taking advantage of the newly 
passed state local option law, peti- 
tions for Sunday pictures with the 
requisite number of names have 
been filed and the question will be 
up to the voters May 16. It will un- 
doubtedly win and other large cities 
will do the same as soon as for- 
malities are complied with. 

This does away with the present 
unsatisfactory system in Newark, 
whereby the houses are open con- 
trary to law but have to give to 
charity one-half of the profits. 

















Townley’s Suit Against 
Millard a Boomerang 


Hollywood, May 1. 

By suing to collect 35% of the 
proceedings of ‘Innocent,’ which 
S. S. Millard produced, Jack Tuwn- 
ley, the authur and director of the 
picture, let himself in for a coun- 
ter-suit by the California labor 
commissioner who has brought a 
Superior court action against Mil- 
lard and Townley to collect $3,000 
in wages, due 568 people. 

Studio carpenters’ union has been 
attempting to dispose of the film 
so that all creditors could be paid 
and Townley’s suit was to declare 
himself in on the liquidation. State 
labor commissioner charged that 
his contract with Millard made it 
a joint venture and that he was li- 
able for unpaid wages. 


Radio’s 36 Shorts 
Hollywood, May 1. 
of two-reel comedies 





Six series 
will be produced at Radio for the 
new season's program, Louis 


srock will supervise. 

Series are eight Clark and Mce- 
Culloughs, six Headliners, four 
Musicomedies, miniature musicals, 
six Harry Sweet-Eddie Gribbon two 
reelers, six of the Edgar Kennedy- 





Florence Lake series, and six Dumb 
Dicks, a new serles with no as- 
signments as yet 


(SW RRR cietP RET 
—_s PO steetetat Odin a ~ 


SABE VERIO Ee RN 





SOREL TY 


eet 


—= 


— 


EGP ARTES, NBR Hk 


salina & 


eitiarees 


ce ae ees 


yet prenaoononge ap 





ay <A hy 
we 


ha ee 


ange eer 


Ceaneenet Gece tiene + rence neem ee 


Sera hey eT ea 


tran 


wie neil gh 


ant SSeS 
co elo 


PE CSE, 


ULSI A ES 


SMELL BIEN ATH 


Sage 


a eae 


ears 


ROL FINK RH 


prey eer nr recente 


ie eed 


pipe rene 


sien 








wx 


== = : == 
————— - =x ——— < 














ae VARIETY Tuesday, May 2, 1933 





RED MEAT FOR WIVES!.. 


Over the back fence and the bridge 
table they’re going to tak about this 
picture! 


it hits home! Hits with a waliop!... 
in a good many million homes where 
the mother-in-law story is no joke! 


‘it’s your mother ... always your 
mother’’, shouts the heroine of this 
play. “WHAT ABOUT YOUR WIFE... 
Doesn’t She Count?’’ 


+e ITS A SWELL PICTURE! IRENE 
DUNNE IS SWELL! THE WHOLE 
CAST IS SWELL! 


Wives ... those about to be wives... 
and ex-wives.are going to drag their 


r 
boy friends to see it... and some may 
have nerve enough to take the “other 


woman” too! 


DUNNE ,, 
Gas, SILVER 
CORD” 


with 


JOEL M‘CREA 


FRANCES DEE ERIC LINDEN 
LAURA HOPE CREWS 
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BASED UPON THE PLAY BY 
SIDNEY HOWARD 


AS PRODUCED BY 
THE THEATRE GUILD, INC. 













Directed by JOHN CROMWELL 
PANDRO 8. BERMAN PRODUCTION 


MERIAN C. COOPER 
Executive Producer 





OPENING THURSDAY, 
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CALENDAR OF 


CURR 








Offices: 729 Seventh Ave., 
New York, N. Y. 


Dir. George Mel- 


Studion Peet Se che, Col. Allied 


Oowboy Counsellor, The. Hoot Gibson poses as a lawyer. 


ford. 65 mings. Rel. Nov. 25. Rev. Feb. 7 

Gieventh Commandment, The. From the play by Brandon Fleming. Marian 
Marsh, Theo. Von Eitz, Alan Hale. Dir. Geo. Belford. 64 mins. Rel. 
Feb. 20. 

Gntruder, The. Monte Blue, Lila Lee. Dir. Albert Ray. 62 mins. Rel. Jan. 25. 
Rev. April 25. 


Success and romance in a steel mill. Reginald Denny, Lila 


n Master, The. 
ire J. Dir. Chester M. Franklin. 66 


Lee, J. Farrell MacDonald, Virginia Sale. 
min. Rel. Nov. 15. Rev. Feb. 7. 

Man's Land, A. Hoot Gibson western in which he runs the gang to earth. 
Marian Schilling. Dir. Phil Rosen. 70 mins. Rel. Dec. 15. 

Officer 13. Motorcycle officer exposes racketeers. Monte Blue, Lila Lee, Seena 
Ower. Mickey McGuire, Jackie Searle. Dir. George Melford. 63 mins. 
Rel. Dec. 15. Rev. Jan. 31. 

risian Romance, A. Famous stage play. Lew Cody, Marian Shilling, Gil- 
" bert Roland. Dir, Chester ranklin. 76 mins. Rel. Oct. Rev. 


Oct. 18. 
Chesterfield °°" HO VOIN’'¥. 


Cupid in the barbershop. Barbara Kent, Joyce Compton, 


ty Parlor. 
eae Dir. Rich. Thorpe. 64 mins. Rel. Oct. 25. 


John Harron., 


rgotten. Original. Story of a forgotten man. June Clyde. Wm. Collier, 

vow Jr., Natalie Moorhead. Dir. Rich. Thorpe. 65 mins. Rel. Feb. 15. 

King Murder. Original. Based on a celebrated N. Y. case. Conway Tearle, 
Natalie Moorehead, Don Alvadaro. Dir. Rich. Thorpe. 69 mins. Rel. 
Nov. 1. Rev. Nov. 1, 

Love Is Like That. Comedy. Rochelle Hudson, John Warburton, Dorothy 
Revier. Dir. Rich, Thorpe. 65 mins. Rel, Mar. 15. 


Married. Comedy drama. Evalyn Knapp, Walter Byron, Marie Pre- 
ey x De hard 4 < Rel. Nov. 16. Rev. Jan. 3. 


vost. Dir. Richard Thorpe. Time, 65 mins. 
Strange People. Mystery melodrama. John Darrow, Gloria Shea, Hale 
Hamilton. Dir. Rich. Thorpe. 65 mins. Rel. Jan. 15. 


Women Won't Tell. Romantic drama. Sarah Padden, Otis Harlan. Dir. 


Rich. Thorpe. Time, 67 mins. Rel. Dec. 1. 


: G t Sunset, 4 Offices: 729 Seventh Ave. 
— o Selraleed, Cal. Columbia New York, N. 'Y. 


Thrilling story of the adventure and romance of a 1933 girl who 
fearlessly flies across the continent in nger ships. Evalyn Knapp, 
James Murray. Dir. Al Rogell. Rel. Jan. 15. Rev. Jan. 24. 

Bitter Tea of General Yen. Romance and adventures of an Americar girl 
“caught in the maelstrom of Shanghai. Barbara Stanwyck, Nils Asther, 
Walter Connolly. Dir. Frank Capra. Rel. Jan. 6. Rev. Jan. 17. 


Child of Manhattan. Stage play by Preston Sturges. Romance of the dime- 


Air Hostess. 


a-dance. Nancy Carroll, John Boles. Dir. Eddie Buzzell. 73 mins. 
Rel. Feb. 4. Rev. Feb. 14. 
Deception. Story of the wrestling game and its frameups. Leo Carrillo, 


Thelma Todd, Dickie Moore. Dir. Lew. Seiler. 67 mins. Rel. Nov. 4. 


Rev. Jan. 17. 

End of the Trail, The. A U. S. cavalry officer, who is court martialed, and 
redeems himself. Tim McCoy, Luana Walters. Dir. D. Ross Lederman. 
58 mins. Rel. Dec. 9. 

Man’s strength against woman's wiles. Jack Holt, 


n Woman. 
siat thiiaw Miles. Dir. Irving Cummings. Time, 68 mins, Rel. Nov. 16. 
Rev. Dec. 20. 
Man of Action. Original outdoor drama. Tim McCoy. Dir. Geo. Melford. 
57 mins. Rel, Jan, 20. 


rk It Paid. Original story of motorboat racing. Wm. Collier, Jr., Joan 
a: March, Dir. .. Ross Lederman. 69 mins. Rel. Nov. 12. Rev. Jan. 24. 
Mussolini Speaks. The 1931 address with newsreel shots. Interpolations by 
Lowell Thomas, 14 mins. Special. Rev. Mar. 14. eee 
A millionairess who is regenerated by the new erican 
- ae Fe Lombard, Lyle Tal alter Connedy, Louise Closser 
Hale. Dir. Walter Lang. 70 mins. 1. Nov. 26. Rev. Jan. 3. 
bey the Law. Original of an easy mark who turned firebrand. Leo Carillo, 
be Lois Wilson. ir. Benj. Stoloff. 69 mins. Rel. Jan. 20. Rev. Mar. 14. 
Parole Girl. From Dance of the Millions.’ First offender, sent to jail, plots to 
be revenged on the man who put her there, but it boomerangs Mae 
Clarke, Ralph Bellamy, Marie Prevost. Dir. Eddie Cline. 67 mins. Rel. 
Mar. 4, Rev. April 11. 
Bilent Men. Tim McCoy western original. 
Lederman. Rel. Mar. 3. pe a 
This Is Africa. Original. Wheeler and Wolsey go to ca WwW some 
as sh lions. Racquel Torres. Dir. Eddie Kline. 67 mins. Rel. Feb. 24. 
Rev. April 26. : 
T r. Original. Story of a war between two gas companies. Regis 
cctes Toomey, Evalyn Knapp, Barbara Weeks, Ray Hatton. Dir. D. Ross 
Lederman, 68 mins. Rel. Feb. 10. Rev. Mar. 28. St 
4 Boy. Football story off the usual lines. Rich. Cromwell, Dorothy 
~—_— 2 a, © Marsh. Dir. R. W. Niel. Time, 71 mins. Rel. Oct. 6. Rev. 


Florence Britton. Dir. D. Ross 


Nov. 22. 
tl Age. Revenge on the polo field. Jack Holt, Evalyn Knapp. 
— The. AW. Beanison. erime, 71 mins. Rel. Sept. 15. Rev. Oct. 4. 
Treason. Original. Kansas after the civil war. Buck Jones, Shirley Grey. 


Dir. Geo. B. Seitz. 62 mins. Rel. Feb. 10. 


. Girl breaks a window to get into jail, but lands in the ‘Fol- 
veaty SS Chandler, Chas. Bickford. Dir. Nick Grinde. Time, 67 


mins. Rel. Oct, 15. Rev. Oct. 11. 
Virtue. A street walker who goes straight. Carole Lombard, Pat O’Brien. 


Dir. Edw. Buzzell. Time, 68 mins. Rel. Oct. 25. Rev. Nov. 1. 
Lee Tracy, Constance Cum- 


Washington Merry-Go-Round. Political satire. 
- mings. Dir. Jas. Cruze. Time, 7 mins. Rel. Oct. 15. Rev. Oct. 26. 
Tim McCoy western. Dir. J. P. McCarthy. 68 mins. 


Western Code, The. 
Rel. Sept. 16. Rev. Feb. 21. 


White Eagle. Buck Jones as an Indian pony express rider. Jones, Barbara 
wWaeke. Dir. Lambert Hillyear. Time, 65 mins. Rel. Oct. 7. Rev. 


Sept. 27. 
° a Offices: 1600 Broadway, 
First Division New York, N. ¥. 


Releases Also Allied, Chesterfield and Monogram 
Big Drive, The. Authentic war pictures from records of eight governments. 
91 mins. Rel. Jan. 19. Rev. Dec. 27. 
Condemned to Death. Based on the story Jack o’Lantern. Arthur Wontner, 
James Welsh. Dir. Walter Forde. 78 mins. Rel. Oct, 10. Rev. Nov. 22. 
Goona Goona. Love charms on the Island of Bali. Dir. Andree Roosevelt, 
Armand Denis. 66 mins. Rel. Nov. 28. Rev. Sept. 20. 


Secrets of Wu Sin. Coolie smuggling racket unearthed. Lois Wilson, Grant 
Rel. Jan. 15. 


Withers, ~Toshia Mori. Dir. Richard Thorpe. 65 mins. 
Rev. Feb. 28. Rael 
Slightly Married. Marriage in a night court turns out well after all. Evalyn 
a i‘. Speen, Maris Prevost. Dir. Rich. Thorpe. 69 mins. 


Knapp, Walter 
Rel. Dec, 10. Rev. Jan. 3. ens 

Tex Takes a Holiday. All multi-color western of a mysterious stranger. al- 
lace MacDonatd, Virginia Brown Faire. Dir. Alvin J. Nietz. 59 mins. 
Rev. Dec. 13. re ae 

Thrill of Youth, The. A girl with two suitors cannot make up her mind. 
June Clyde, Allen Vincent, Matty Kemp. Dir. Rich. Thorpe. 65 mins. 
Rel. Oct. 28. Rev. Nov. 1. 


Studios: wo First Nationa ew York, N. Y. 


Blondie Johnson. The female Public Enemy No. 1. Joan Blondell, Chester 
Morris. Dir. Ray Enright. 67 mins. Rei, Feb. 25. 

Gabin In the Cotton. A social study of the poor whites. 
Dorothy Jordan, Bette Davis. Dir. Michael Curtiz. 
Oct. 15. Rev. Oct. 4, 

Gentral Airport. A triangle in the aviation game. Richard Barthelmess and 
Sally Eilers. Dir. William A, Wellman. Rel. April 15. 


l Offices: ag 44th St., 


Rich. Barthelmess, 
Time, 79 mins. Rel. 


in a New York park. Joan 


Tes ¥ nts bandits ¢ 
ewe I Wane on uy Kibbec. Dir. John Adolfi. Time, 58 mins. 
Rel. Dec. 10. 
Crash, The. How one couple reacted to the panic. Ruth Chatterton, Geo. 
Brent. Dir. Wm. Dieterle. Time, 59 mins. Rel. Oct. 8. Rev. Sept. 13. 


Warren William, 


Dept. Store.’ 
Employee’s Entrance. Original ‘Love in a Dep Rel. Feb. 11. 


Loretta Young, Alice White. Dir. Roy Del Ruth. 74 mins. 
Rev. Jan. 24. 
Frisco Jenny. “Madame X’ in San Francisco locale. t 
Cook, Jas. Murray. Dir. Wm. A. Wellman. 73 mins. 
x d. Paul Luk Loretta 
Grand Slam. A burlesque on the popular bridge fad. aul Lukas, 
Young. Frank McHugh, Chenie Farrell. Dir. William Dieterle. 67 mins 


Rel. March 18. 


Ruth Chatterton, Donald 
Rel. Jan. 14. Rev. 


os 
. 





room showings and can only approx- 
imate the actual release length in 
those states or communities where 
local or state censorship may resu!t 
in deletions. Running time in the 
reviews as given in ‘Variety’ carry 
the actual time clocked in the the- 
atre after passage oy the New York 
state censorship, since pictures ure 
reviewed only on actual theatre 
showings. 

While every effort is made to hold 
this list accurate, the information 





supplied may not always be correct. 
even thougk official. To obtain the 
fullest degree of exactness ‘Variety’ 
will appreciate the co-operation of 
all managers who may note discrep- 
ancies. 





Hollywood 


(Continued from page 6) 


as supervisors Robert Lord, Henry 
Blanke and Mervyn LeRoy who will 
also direct. 





Universal's hunt for a co-ed type 
in a tie-up with ‘College Humor’ 
gets started this week. Winning 
girl gets a month’s contract at $100 
weekly. 


Robert Benchley arrives here next 
week on a three-month writing 
ticket for Radio. 


Ahead of Hitler 
Georg Loranti, general press 
representative for the Scala and 
operator of six vaude houses in Ger- 
many, is reported a fugitive in 
Vienna as result of the Hitler anti- 
Jew campaign. 


Columbia studio and several em- 
ployees are defendants in a $50,000 
suit because they allegedly allowed 
Edwin H. Tell, a minor, to operate 
woodworking machine, Tell lost 
two fingers. 


Clive Stays On 
George K. Arthur has signed E. 
E. Clive to stage and appear in 
‘Androcles and the Lion,’ which fol- 
lows ‘Middle Watch’ at the Music 
Box. 


Zelda Sears and Eve Green as- 
signed by Metro to adapt Faith 
Baldwin’s ‘Beauty’ for Joan Craw- 
ford. 


‘Dinner at Eight’ was back at 
Metro for a week of added scenes, 
following the Berkeley preview. 
George Cukor is directing. 





Rubin’s Ventures 

Benny Rubin has acquired a one- 
third interest in the Butler Health 
Club, Hollywood and Vine roof top 
gym. On returning after 12 weeks’ 
of vaude dates, Rubin is figuring to 
open a Hollywood beer garden, with 
himself as m.c. 





Douglas Fairbanks leaves Eu- 
rope this week, returning to Holly- 
wood. 





Dave Dodd is assisting Joe Egli 
in the Paramount casting office 
while Fred Datig, in charge, is on 
the desert for a vacation. 





Bing Crosby joins Skeets Galla- 
gher, Harry Green and Jack Oakie 
in cast of ‘Every Man for Himself,’ 
which replaces ‘Too Much Har- 
mony’ at Paramount. 





Pearl and Mickey 
Walt Disney has been engaged by 
Metro to combine animations of 
Mickey Mouse with the appearance 
of Jack Pearl in his first picture. 





‘Bedside,’ a fake doctor yarn, will 
be next for Warren William at 
Warners. Harvey Thew and Manny 
Seff wrote the original and will do 
the adaptation. 





Two for Garnett Abroad 

Tay Garnett, directing Univer- 
sal’s ‘S.0O.S. Iceberg’ in Germany, 
is slated to meg two features with 
Vilma Banky and Rod La Rocque 
in Europe after doing one in inter- 
val here. Later Garnett may go to 
Persia for three pix. 





Harold Shumate returned to Par 
on ‘Man of the Forest’ script, and 
Ruth Ridenour doing an original, 
‘All for Me’ for George Raft, Carole 
Lombard and Sari Maritza, while 





| Crusader, The. 


ENT RELEASES 





+ 
! 
. . | Life Begins. Tactfully handled maternity story from a stage play. Loretta 
f vies Sapenere are oe Young, Eric Linden. Dir. Jas. Flood and Elliott Nugent. Time, 72 
rom information supplied by t e| mins. Rel. Oct. 1. Rev. Aug. 30. 
various production companies and | Match King. Fictitious romance of the Swedish financier. Warren William, 
checked up as soon as possible after Lili Damita. Dir. Howard Bretherton-Wm. Keighley. 79 mins. Rel. 
release. Listing is given when re- Dec. 31. Rev. Dec. 13. 
; iti Mind Reader, The. Mind-reading as a new racket. Warren William and 
ease dates are definitely set. Titles 
are retained fer six months. Man- Constance Cummings. Dir. Roy Del Ruth. Rel. April 1. Rev. April 11. 
. : .| Silver Dollar. Silver boom days in Col. Edw. G. Robinson. Dir. Alfred E, 
aca a fee Green. 84 mins. Rel. Dec. 24. Rev. Dec. 27. 
own agit a ot the ard age They Cali It Sin. Kansas girl breaks into N. Y. show life. Loretta Young, 
f py r Geo. Brent, David Manners. Dir. Thornton Freeland. Time, 70 mins, 
reference. : : ; Rel. Nov. 5. Rev. Oct. 235. 
: The running time .s given here Three on a Match. Three schoolgirls have adventures. Joan Blondell, War- 
is presumably that of the projection ren William, Ann Dvorak, Bette Davis. Dir. Mervyn Le Roy. Time, 63 
mins. tel. Oct. 29. Rev. Nov. 1. 


Visualization of Warden Lawes’ book, 


Twenty Thousand Years in Sing Sing. 
78 mins. Rel. Jan. 31, 


Spencer Tracy, Bette Davis. Dir. Michael! Curtiz. 

Rev. Jan, 17. 
You Said a Mouthful. 

Rogers, Dir. Lloyd Bacon. 


Studio: Fox Hills, 
Hollywood, Cal. 


Joe Brown swims to Catalina. Joe E. Brown, Ginger 
Time, 70 mins, Rel. Nov. 26. Rev. Nov. 22, 


Offices: 850 Tenth Ave., 


Fox New York, NY. 


Adorable. Original. With music. Janet Gaynor, Henry Garat. Dir. Wm, 
Dieterle. Rel. May 12. 

After the Ball. British made. Love at a diplomatic ball. Esther Ralston, 
Basil Rathbone. Dir. Milton Rosmer. 68 mins. Rel. Mar. 17. Rev. 
Mar. 21. 

Bondage. Original. Drama. Dorothy Jordan, Alex. Kirkland. Dir. Al. San- 
tell. 67 mins. Rel. Mar. 31. Rev. April 26. 


Modern drama, 


Story by Wm. R. Lipman and W. W. Pezet. 
Dir, 


Joan Blondell, Ginger Rogers, Ricardo Cortez, Margaret Sedden. 
Sidney Lanfield. 61 mins. Rel. Feb. 24. Rev. Mar. 7. 

CaH Her Savage. Tiffany Thayer's story of a half breed girl. 
Monroe Owsley, Gilbert Roland. Dir. John Francis Dillon. 
mins. Rel. Nov. 27. Rev. Nov. 29 

Cavalcade. Noel Coward's pageant of British society. Diana Wynyard, Clive 
Brook, Herbert Mundin, Ursula Jeans. Dir. Frank Lloyd. Roadshow 
length 110 mins. No release date set. Rev. Jan, 10. 

Dangerously Yours. Society thief and girl detective, Warner Baxter, Miriam 
serene. smestert Mundin. Dir. Frank Tuttle. 74 mins. Rel. Feb. 3. 
Rev. Feb. 22. 


Broadway Bad. 


Clara Bow 
Time, 88 


Face in the Sky. Romantic adventures of a billboard sign painter. Spencer 
Tracy, Marian Nixon, Stuart Erwin, Dir. Harry Lachman. Rel. Jan. 15, 
Rev. Feb. 21. 

Handle with Care. Comedy. Jas. Dunn, Boots Mallory, Ei Brendel. Dir, 
David Butler. Rel. Dec. 25. Rev. Dec. 27. 

Hello Sister. Stage play. Jas. Dunn, Boots Mallory, ZaSu Pitts. 60 mins, 
Rel. April 14. 

Hot Pepper. Flagg and Quirt—with Lupe. Edmund Lowe, Vic. McLaglen, 


Lupe Velez. Dir. John Blystone. 74 mins. Rel. Jan. 15. Rev. Jan. 24. 


Humanity. Original. Physician who seeks to save his son from a woman's 
influence. Boots Mallory, Alex. Kirkland, Irene Ware. Dir. John Fran- 
cis Dillon. Rel. Mar. 3. Rev. April 25. 

infernal Machine. From the nevel by Carl Sloboda. Drama. Genevieve To- 
bin, Chester Morris. Dir. Marcel Varnel. 65 mins. Rel. Feb. 10. Rev. 
cis Dillon. Rel. Mar. 3. Rev. April 25. 

Me and My Gal. Comedy arama. Joan Bennett, Spencer Tracy. Dir. Raoul 


Walsh, Time, 78 mins. Rel. Dec. 4. 


Pleasure Cruise. Play by Austen Allen. Jealous husband tralls his seagoing 
wife. Dir. Frank Tuttle. Rel. Mar. 24. Rev. April 4. 

Rechety Rax. Football satire. Victor McLaglen, Greta Nissen. Dir. Alfred 
erker, Time, 65 mins. Rel, Oct. 23. Rev. Nov. 8. 


Rustler discovers that love interferes with cattle stealing. 
Dir. Louis King. 63 mins. Rel. Jan. 1. Rev. Mar. 21. 


Sailor’s Luck. Original. Romance of a U. 8S. Navy gob. Jas. Dunn, Sally 
Eilers, Victor Jory. Dir. Raoul Walsh. Rel. Mar. 3. Rev. Mar. 21. 
Second Hand Wife. Banker's secretary steps from his office into his heart. 
Sally Eilers, Ralph Bellamy. Dir. Hamilton McFadden. 64 mins. Rel. 

Jan. 1, Rev. Jan. 17. 

Sherlock Holmes. The Conan Doyle story with a new fa apiter twist. Clive 
Brook, Miriam Jordan, Ernest Torrence. Dir. A Howard. Time, 
68 mins. Rel. Nov. 6. Rey. Nov. 1 

Six Hours to Live. Murdered diplomat Is revived to avenge his murder. 
Warner Baxter, Miriam Jordan. Dir. Wm. Dieterie. me, 78 mina, 
Rel. Oct. 16. Rey. Oct. 25. 

Smoke Lightning. From Zane Gray's ‘Canyon Walls.” Geo. O’Brien, Nell 
O’Day. Dir. David Howard. Rel. Feb. 17. 

State Fair. From the novel by Phil Stong. Love and triumph at the state 

fair. Janet Gaynor, Lew Ayres, Will Rogers, Louise Dresser. Dir. 

Henry King. 98 mins. Rel. Feb. Rev. Jan. 31, 

of the Storm Country. Talk version of an old silent. 

Chas. Farrell. Dir. Al. Santell. Time, 75 mins. Rel. 

Nov. 22 

Too Busy to Work. Talking version of ‘Jubilo.” Will Rogers, Marian Nixon. 
Dir. Jas. Blystone. Time, 76 mins. Rel. Nov. 13. Rev. Dec. 6. 

Trick for Trick. Stage play of same title. Ralph Morgan, Victor Jory, Sally 
Blane. Dir. Hamilton McFadden. 68 mins. Rel. April 21, 

Warrlor’s Husband, The. Stage play by Julian Thompson. An Amazon who 
had a heart. Elissa Landi, Marjorie Rambeau, Ernest Truex, David 
Manners. Dir. Walter Lang. Rel. May 6 (Lasky production.) 

Zoo in Budapest. Original. Mystery story in a foreign zoo and an animal. 

Loretta Young, Gene Raymond, O. P. Heggie. Dir. Rowland V. Lee. 

Rel. April 28. (Lasky production.) 


Robbers’ Roost. 
George O’Brien. 





Janet Gaynor, 


Tess 
Nov. 20. Rey, 


: Office: R.K.O. Bidg., 
Freuler Associates New York, WY. 


Deadwood Pass. Original. Western. Hidden treasure and government agents, 
Tom Tyler, Alice Dahl, Wally Wales. Dir. J. P. McGowan. Rel. Mar. 15. 


Easy Millions. Original. Reputed millionaire loses his job, an inheritance and 


almost his sweetheart. Skeets Gallagher, Dorothy Burgess. Dir. Fred 
Newmayer. 
Fighting Gentleman, The. A fighter who goes to the top and back again. 
Time. 69 ming, tek “Oct.'t) Rew Nove 19, Nuue%" DUE. Burton “King. 
Foyer Bia hel Got ad REE BLM ago Trier. Dir. 2. B 
Cemetinces’ Ent vied Beritzot nine etsy Eh, Fal, Spent 
Kiss of Araby. Original... Sahara story of British army and Riff, with love 


interest. Marie Alba, Walter Byron, Claire Windsor. 
Rel. Feb. 23f 

Penal Gots. Steer, of a, vo dg Fegenesition surmounting complications. 
oomey, elen Cohan, obert Ellis. Dir. Geor » " 
Rel. Jan. 15. Rev. Mar, 7. as 
Savage Girl, The. Big game hunters find a white jungle beaut 
Hudson, Walter Byron, Harry Myers, Adolph) Milar. Dir 
Fraser. Rel. Dec. 5. 
When a Man Rides Alone. 
coach holdups and 
Dir. J. P. McGowan. 


Dir. Phil Rosen, 


Regis 
mins, 


Rochelle 
Harry L. 


Robin. Hood of the West and some daring stage 
cnet Tene) Som Tyler, Adele Lacey, Duke Lea, 
el. an. ° 


Offices: 1619 Broadway, 
New York City 


Evelyn Bren., H. H,. 


Majestic 


Drama of a crusading district attorney. 


Warner, Ned Sparks, Lew Cody, Walter Byron, Marceline Day. Dir, 
Frank Strayer. 72 mins. Rel. Oct. 1. Rev. Oct. 11, 

Curtain at Eight. Rel. April 1, 

Free Love. Rel. May 1. 

Gun Law. Western. Jack Hoxie, Betty Boyd. Rel. Mar. 1, 


Law and Lawless. Western drama, Jack Hoxie, Hilda Moreno, Yakima Can- 


utt, Wally Wales, Dynamite-Horse. Dir. Armand Schaeffer. Time, 61 
mins. Rel. Nov. 3 
Outlaw Justice. Western drama. Jack Hoxie, Dorothy Gulliver, Donald 


Keith, Dynamite-Horse, Dir. Armand Schaeffer. Time, 61 mins. Rel, 


Oct. 1. Rev. Feb. 28. 

Sing, Sinner, Sing. Dramatic life of a torch-singer. From the play by Wilson 
Collison. Leila Hyams, Pau! Lucas. Dir. Christy Cabanne. Rel. Mar. 15, 
Trouble Buster. Western. Jack Hoxie, Lane Chandler. Rel. April 1. 
Unwiitten Law, The. A drama of betrayal and vengeance. Greta Nissen, 
Skeets Gallagher, Mary Brian, Lew Cody, Louise Fazenda, Hedda Hope 
per. Dir. Christy Cabanne. Time, 70 mins. Rel Nov. 15 Rev. Dec, 
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Merrily the 
Spring Parade 
of M-G-M hits 
continues— 


“TODAY WE LIVE” (Joan 
Crawford — Gary Cooper) 


packingthemin everywhere. 


“WHITE SISTER” (Helen 
Hayes—Clark Gable) brings 
out the fans from Coast to 
Coast. 


“RASPUTIN” (with the 
three Barrymores) consis- 
tently BIG! 


“GABRIEL OVER THE 
WHITE HOUSE” a tonic 


to theatres, a public sensa- 
tion! 


"THE BARBARIAN” 
(Ramon Novarro) is another 
“Pagan.” 


“LOOKING FORWARD” 
(Lionel Barrymore) is doing 
swell business. 

Watch for: 


“NEVER GIVE A SUCKER 
A BREAK” (LeeTracy). 

















(Marion Davies). - 
“DEVIL'S BROTHER” 


(Laurel-Hardy and Dennis 
King). 


——and plenty more! 


“PEG O' MY HEART” 














THE SHOT IN THE 
~\ARM THAT WOKE UP 








JOHN BARRYMORE 


2 


EUNI 


agree THEATRE 


DIET LORERE Piste 8 


Smiles on every*Film Row! Happiness in 
every Home Office! Talk of the Industry! 


TWO M-G-M $2 ROAD-SHOWS 
ON BROADWAY! 


It hasn’t happened since the days of “Big Parade” and 
“Ben-Hur.” History repeats! M-G-M electrifies the industry 
with TWO BIG $2 ATTRACTIONS PACKING THEM 
IN ON THE GAY WHITE WAY! What a thrill for every 
‘man and woman connected with pictures! It’s the best 
stimulus for picture attendance this industry“has had ii 


years! Sure we’re proud as hell! 


METRO-GOLDWYN-MAYER 


Year after year after yeard 
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CALENDAR OF CURRENT RELEASES 





° (Continued from page 25) 


Vamoire Bat, The. A thriller. Lionel Atwill, Fay Wray, Mel Do 
George E. Stone, Maude Eburne. Dir. Frank Beraver. Re ‘a 


Rev. Jan, 24, 


Via 9 Express. Jack Hoxie western. Marceline Day. Dir. Lew Collin. 
Rel. Feb. 8 


Woman in the Chair. Rel, April 1. 


World Gone Mad, The. Story behind present-day conditions. Evelyn Brent, 


Pat O’Brien, Dir. Christy Cabanne. Rel. Mar, 1, Rey. April 18, 


Stucios: 4376 Sunset Drive, ° ; 
Hollywood, Cal. Mayfair Offices: 1600 Broadway, 


67 mins. Rel. Dec. 1. Rev. Mar. 28. 


Heart Punch. Murier story with a prize ring angle. Lloyd Hughes, Marion 
Shilling. Dir. Breezy Eason. Time, 64 mins. Rel. Oct. 15. Nev. Dec. 13. 


Her Mad Night. Mother assumes guilt for a daughter’s crime. Irene Rich, 


Conway Tearle. Dir. E. Mason Hopper. Time, 67 mins. Rel. Oct. 
Rev. Nov. 29. 


Justice Takes a Holiday. Original. Father love drives a convict back to 
ail. H. B. Warner, Huntley Gordon, Audrey Ferris. Dir. Spencer Ben- 


nett. 63 mins. Rel. Feb. Rev. April 25. 


Malay Nights. Original. Mother love in the tropics. Johnny Mack Brown, 
Dorothy Burg ss. Dir. E. Mason Hopper. 59 mins, Rel. Oct. 1. Rev. 


Feb. 7 


Midnight. Warning, The. Original. Wm. Boyd, Claudia Dell. Dir. Spencer 


Bennett. 57 mins. Rel. Nov. 15. Rev. Mar. 14 


ios: Cul City, : 
Studios: Culver » Ae Metro Offices: 1540 Broadway, 


Rel. Feb. 17. Rev. Mar. 24. 


Devil's Brother, The. Operetta ‘Fra Diavolo.’ Laurel and Hardy, Dennis 
King, Thelma Todd, Jas. Finlayson. Dir. Hal Roach. 91 mins. Rel. 


May 5. 


Divorce in the Family. Jackie Cooper saves the family happiness. Jackie 
Cooper, Conrad Nagel, Lewis Stone, Lois Wilson. Dir. Chas, F. Riesner. 


Time, 78 mins’ Rel. Aug. 27. Rev. Nov. 1. 


Fast Life. Typical Haines story with a thrilling speea boat race. William 


Haines, Cliff Edwards, Conrad Nagel, Madge Evans. Dir. Harry Pollard. 
82 mins. Rel. Dec. 16. Rev. Dec. 27. 

Flesh. Wallace Beery as a wrestler. Karen Morley, Riccardo Cortez, Jean 
Hersholt. Dir. John Ford. 95 mins. Rel. Dec, 9. Rev. Dec, 13. 

Faithless. Rich girl learns the lesson of the depression. Tallulah Bankhead, 
Robt. Montgomery. Dir. Barry Beaumont. Tjme, 75 mins. Rel. Oct. 15 
Rev. Nov. 22. 

Fast Workers. John Gilbert as a skyscraper worker. Robert Armstrong, Mae 
Clarke, Muriel Kirkland. Dir, Tod Browning. Rel. Mar. 10. Rev. Mar. 21. 


Gabriel Over the White House. From an anonymous novel. The U. S. under 


a dictator. Walter Huston, Karen Morley, Franchot Tone. Dir. Greg- 
ory La Cava. Rel. Mar. 31. Rev. April 4. 

Hell Below. The submarine heroes of the World War. Robert Montgomery, 
Jimmy Durante, Madge Evans, Walter Huston. Dir. Jack Conway. 
Rel. May 65. 

Kongo. Remake of the silent of the same title. Sorcery in central Africa. 
Walter Huston, Lupe Velez, Conrad Nagel, Virginia Bruce. Dir. Wm. 
Cowen. Time. 86 mins. Rel. Oct. 1. Rev. Nov. 22. 

Looking Forward. The story of a great London department store. Based on 
the English stage success. Lionel Barrymore, Lewis Stone. Dir. Clar- 
ence Brown. 93 mins. Rel. April 7. 

Made on Broadway. Original. Press agent power in politics and society. 
Robt. Montgomery, Madge Evans, Sally Eilers, Eugene Pallette. Dir. 
Harry Beaumont, 70 mins. Rel. May 19. 

Mask of Fu Manchu. Chinese plotter seeks the sword of Ghengis’ Kahn. 
Boris Karloff, Lewis Stone, Karen Morley. Dir. Chas. Brabin. Time, 
68 mins. Rel. Nov. 6 Rev. Dec, 6. 

Men Must Fight. Picturization of the Broadway play. The war problem in 
1940. Diana Wynyard, Phillips Holmes, Lewis Stone. Dir, Edgar Sel- 
wyn. Rel. Feb. 17. Rev. March 14. 

Outsider, The. An unlicensed surgeon performs seeming miracles. Harold 
Huth, Joan Barry, Frank Lawton. 90 mins. Rel. Jan, 27. 

Payment Deferred. Murder story from the play of that title with Chas. 
Laughto.. ‘nm his original role, Maureen O'Sullivan, Dorothy Peterson. 
Dir. Lotl ar Mendez. Time, 80 mins. Rel. Oct. 8. Rev. Novy. 15. 

Peg o’ My Heart. From the famous play. Marion Davies, Onslow Stevens, 
Juliette Compton, J. Farrell MacDonald. Dir. Robt. Z. Leonard. Rel. 
May 26. 

Prosperity. Post depression comedy with Marie Dressler and Polly Moran. 
Dir. San Wood, Time, 87 mins. Rel. Nov. 12. Rev. Nov. 29. 
Rasputin and the Empress. The Russian overthrow and its cause. John, 
Ethel ant Lionel Barrymore. Dir. Rich. Boleslavsky. Roadshow time, 

133 mins. Rel. March 24, Rev. Dec, : 

Red Dust. Jecn Harlow and Clark Gable as a new team in a story of Indo- 
China. }\ir. Victor Fleming. Time, 83 mins, Rel. Oct. 22. Rev. Nov. 8. 

Reunion in Vienna. From Sherwood’s stage play. Exiled royalty returns for 
a last fling. John Barrymore, Diana Wynyard, Otto Kruger, Dir, Sid- 
ney Franklin. Rel. April 28. 

Secret of Madame Blanche, The. Based on Martin Brown’s play ‘The Lady.’ 
Irene Dunne, Phillips Holmes. Dir. Chas. Brabin. 83 mins. Rel. Feb. 3. 
Rev. Feb. 7. 

Son-Daughter, The. From the play by David Belasco. Helen Hayes, Ramon 
Novarro, Lewis Stone, Warner Oland. Dir. Clarence Brown. 81 mins. 
Rel. Dec 23. Rev. Jan. 3 

Strange Interlude. The famous O'Neill play. Norma Shearer, Clark Gable. 
Dir. Robert Z. Leonard. Time, 110 mins. Rel. Dec. 30. Rev. Sept. 6. 

Today We Live. An English girl ambulance-driver during the war. Joan 
Crawford, Gary Cooper. Dir. Howard Hawks. Rel. April 21. Rev. 
April 18. 

What! No Beer? Buster Keaton and Jimmy Durante in the beer racket. 
Phillip Barry, Roscoe Ates, John Miljan. Dir. Edward Sedgwick. 64 
mins. Rel. Feb. 10. Rev. Feb. 14. 

White Sister The. Based on the famous F. Marion Crawford novel. Helen 
Hayes, Clark Gable. Dir. Victor Fleming. Rel. April 14. 

Whistling in the Dark. Adapted from the Broadway stage success, in which 
a famous mystery writer is kidnapped and forced to plan u murder 
himself. Ernest Truex, Una Merkel, Jean Hersholt. Dir. Elliot Nugent. 
Rel. Jan. 27. Rev. Jan. 31 


Studio: 6048 Sunset Bivd., Office: 723 Seventh Ave., 
Hollywood, Cal. Monogram New York, N. Y. 


Avenging Seas. British government agent's love affair in Bombay. Benita 
Hume, Geo. Barraud, Anne Grey. Dir. Millard Webb. 57 mins. Rel. 
Nov. 20 

Diamond Trail. Western. Rex Bell. Dir. Harry Fraser. Rel. Dec, 30. Rev. 
April 25. 

Fighting Champ, The. Western. Bob Steele, Arletta Duncan. Dir. J. P. 
McCarthy. Time, 64 mins. Rel. Dec. 15. Rev. March 14. 

Girl from Calgary, The. Girl cowboy comes east to stage triumphs. Fifi 
D’Orsay, Paul Kelly. Dir. Phil Whitman. Time, 64 mins. Rel. Sept. 24. 
Rev. Nov. 22 

Gulity or Not Guilty. Bootlegger’s moll frees from prison an innocent girl. 
Betty Compson, Claudia Dell, Tom Douglas. Dir. Al Ray. 65 mins. 
Rel. Dec. 1. 

Hidden Valley. A ranch foreman takes to a blimp to locate a spot. Bob 
Steele, Gertrude Messenger. Dir. R. N. Bradbury. 57 mins. Rel. Jan. 1. 

Lucky Larrigan. Western. Rex Bell, Helen Foster. Dir. J. P. McCarthy. 
Rel. Dec. 10.. Rev. Mar. 28. 

Man from Arizona, The. Cowboy saves his pal from double harm, Rex Bell, 
Neoma Judge. Dir. Harry Frazer. 57 mins. Rel. Dec. 15. 

Oliver Twist. Dickens’ story. Dickie Moore, Irving Pickel, \/m. Boyd, Doris 
Lloyd. Dir. Wm. Cowen. 80 mins. Rel, Feb. 28. Rev. April 15. 


Self Defense. From Peter B. Kyne’s ‘The Just Judge.’ Western story of a | 
woman who runs a gambling resort. Pauline Frederick, Claire Wind- | 
sor, Theo. Von Eltz. Dir. Phil. Rosen. 67 mins, Rel. Dec. 15. Rev. | 
Feb. 21. (Originally titled ‘Self Defense’). 
Strange Adventure. Sob sister and detective avenge a millionaire. Regis | 
Toomey, June Clyde. Dir. Phil Whitman and Hampton Del Ruth, 60) Men of America. 


mins. Rel. Feb. 14. Rev. Feb. 14. 
West of Singapore. Romance in the tropics. 
burn. Dir. Al Ray. 63 mins. Rel. Jan. 31. Rev. April 4. 
Young Blood. Western. Bob Steele. Story by Wellyn Totman. 
Rosen. Time, 62 mins. Rel. Nov. 5. Rev. Jan. 24, 


Studios: 5851 Marathon S&t., 
Hollywood, Calif. 


Billion Dollar Scandal. 


Crime of the Century, The. 


New York, N. Y. 
Behind Jury Doors. Newspaper reporter unearths a jury-framing case after 

many adventures. Helen Chandler, Wm. Collier, Jr. Dir. Breezy Eason. 
Farewell to Arms. 


From Hell to Heaven. 
with a race-track slant. 
Dir. Erle Kenton. 
He Learned About Women. 
worth, Dir. Lloyd Corrigan, 
Hello, Everybody. 
dolf Scott, Sally Blane. 


Sally Blane, J. Farrell 
Rel. Sept. 30. 


Hot Saturday. Gossi 


If | Had a Million. 
New York, N. Y. : 


Barbarian, The. tamon Novarro as an Egyptian guide who jis really a prince. 
Myrna Loy, Reginald Denny. Dir. Sam Wood. 80 mins. Rel. May 12. 


Clear All Wires. Picturization of the recent Broadway hit about a foreign 
correspondent. Lee Tracy. Benita Hume. Dir. George Hill. 78 mins. 


Novelty story. 
Dir. Chas. Kenton, 


King of the Jungle. 
berstone-Marcin., 


querading as riding master. 


Luxury Liner. 
Mendez under B. P. Schulberg. 


Madison Square. 
arry J. Brown. 


Murders in the Zoo. 


Patrick. Dir. 
Mysterious Rider. 
Night After Night. 


No Man of Her Own. From the novel 


Carole Lombard, Dorothy Mackaill. Dir. Wesley Ruggles. December 


Phantom President. 


She Done Him Wrong. 
Noah Beery, Owen Moore. 
Sign of the Cross, The. 


Elissa Landi, Chas, Laughton. 
lar release Feb. 10, 


Strictly Personal. 


Supernatural. 
Randolph Scott, 


Tonight Is Ours. 


Trouble in Paradise. 
Kay Francis, 


Undercover Man. 


Hillie, Ray Hatton, 
Wild Horse Mesa. 


Woman Accused, The. 


Blame the Woman. 
as a pair of crooks. 


Devil’s Playground, bags 


‘White King of LaGonave.’ 
With ne Sones the 
P » 


. Office: R.K.O. Bidg., 
R.K.O. Radio Radio City, N.Y.C. 
The man who could not distinguish between his wife 


Leslie Howard, Ann Harding, Myrna Loy. Dir. Edw. H. 
Rev, Jan, 3. 


Tom Keene Western. Dir. Robert Hill. 55 mins. Rel. 


Studios: Hollywood, 
Calif 


Animal Kingdom, The. 
and mistress. 


Cheyenne Kid, The. 


Christopher Strong. From Frankau 


Goldie Gets Along. 


Great Jasper, The. 
Half-Naked Truth, The. 


A 50-foot ape 


Little Orphan Annie. 
Dir. John Robertson, 
Glorifying the 
Dorothy Wilson. 
Rev. Feb. 21. 

Junior amateur detective 
Wallace Reid, Virginia Henry. 











|Men Are Such Fools. Leo Carilio. Dir. Wm. Nigh. Time, 66 mins. Rel. Nov. 18. 


Time, 57 mins. 
Betty Compson, Weldon Hey- | Monkey’s Paw, The. 


Dir. — 








Offices: 1501 Broadway, 


Paramount New York, N.Y. 


Bedtime Story, A. Original Chevalier adopts a baby. Maurice Chevalier, 
Edw. Everett Horton, Helen Twelvetrees. Dir. Norman Taurog. 85 
Rel. April 21. Rev. April 
Big Broadcast, The. Broadcasting story with many air stars. Stuart Erwin, 
Bing Crosby, seme Hyams, 


25. 


Frank Tuttle. Time, 80 mins. Rel. 


Based on the Teapot Dome investigation. tobt. Arm- 
strong, Constance Cummings, Olga Baclanova. Dir. Harry Joe Brown. 
Rev. Jan. 10. 

From the European stage play of same title. 
Jean Hersholt, Frances Dee, Wynne Gibson, David Landau. Dir. Wm. 
Rev. Feb. 21. 

Dead Reckoning. Original sea story by Robt. Presnell of a Flying Dutchman 
of today. Shirley Gray, Chas. Ruggles, John Halliday, Verree Teasdale. 
Dir. Paul Sloane. 
Devil Is Driving, The. 
Stoloff. Rel. Dec. 9. 


Evenings for Sale. 
Sari Maritza, Chas. Ruggles. 


Wynne Gibson, Edmund Lowe, Dickie Moore. Dir. 
20, 


Viennese nobleman becomes a gigolo. Herbert Marshall, 
Dir. Stuart Walker. Time, 61 mins, Rel. 


Hemmingway’s nove! of war on the Italian front. Helen 
Hayes, Gary Cooper, Adolphe Menjou. Dir. Frank Borzage. 90 mins. 
Rev. Dec. 13. 

Romance story based on play by Lawrence Hazard, 
Not a racing drama. Carole Lombard, Jack 
Feb, 24. Rev. Mar. 21. 


drama, Stuart Erwin, Allison Skip- 
4. 


Time, 67 mins. Kel. Nov. 
Original radio story by Fannie Hurst. Kate Smith, Ran- 
Dir. Seiter. tel, Feb. 17. Rev. Jan, 31 


Heritage of the Desert. Zane Grey story. Western theme. Randolph Scott, 
Macdonald, Dir. Henry Hathaway. 58 mins. 
Rev. March 14, 


in a small town. 


Nancy Carroll. Dir. W. Seiter. Time, 


How various persons would react to an inheritance. Gary 
Cooper, Geo. Raft, Wynne Gibson, Chas. Laughton, Jack Oakie and many 
others, each in a single sequence. 
Time, 85 mins. 


Island of Lost Souls. 


Directional sequences by various di- 


Nov. Rev. Dec. 6 


Chas. Laughton, Richard Arlen, Leila 


December special. Rev. Jan. 17 

Novelty story. Buster Crabbe, Frances Dee. Dirs. Hum- 

Jan, special release. Rev. Feb. 28. 

Lady’s Profession, A. Story by Nina Wilcox Putnam. Speakeasy prop. mas- 

Geo. Barbier, Sari Maritza. Dir, Norman 

Rev. Mar. 28. 

From the novel by Gina Kaus. Grand Hotel on shipboard. 

Geo. Brent, Zita Johann, Alice White, Verree Teasdale. Dir. by Lothar 

70 mins. Rel. Feb. 3. Rev. Feb. 7. 

Madame Butterfly, From the opera. Sylvia Sidney, Cary Grant, Chas. Ruggles. 
Dir.. Gearing. Rel. Dec. 30. Rev. Dec. 27. 

Sporting story. Jack Oakie, Marian Nixon, Thos. Meighan. 

Time, 70 mins. Rel. Oct. 7. Rev. Oct. 18. 

Original by Philip Wylie and Seton I. Miller. Drama 

largely held to a zoological garden. Chas. Ruggles, Lionel Atwill, Gail 

Rel. Mar. 17. Rev. April 4. 

Kent Taylor. Dir. Allen. Rel. Jan. 27. 


Humor in the night clubs. Mae West, Geo. Raft, Con- 
stance Cummings, Allison Skipworth. Dir. Archie Mayo. Time, 70 mins. 


‘No Bed of Her Own.’ Clark Gable, 


Political story of a presidential double. George M. Cohan, 
Jimmy Durante, Claudette Colbert. Time, 77 mins. Rel. Oct. 7 Rev. 


(Schulberg.) A girl of the people and a service station sheik. Sylvia 
Sidney, Geo. Raft. Dir. Marion Gering. Rel. Mar. 31. Rev. Mar. 28 
Paraphrase of ‘Diamond Lil.’ Mae West, Cary Grant, 


Lowell Sherman. Rel, Jan. 27. Rev. 


Spectacular version of Wilson Barrett’s play of 
Roman persecution of the Christians. Claudette Colbert, Fredric March, 
Dir. Cecil B. De Mille. 118 mins, Regu- 


Original by Wilson Mizner and Robt. T. Shan- 

non on the matrimonial agency racket. Marjecrie Rambeau, Eddie Quil- 

lan, Dorothy Jordan. Dir. Ralph Murphy. Rel. Mar. 19. Rev. Mar, 21. 
Odd story of a transferred soul. Carole Lombard, 

Vivienne Osborne. Dir. Victor Halperin. 65 mins. 
Rev. April 25. 

Noel Coward’s ‘The Queen Was in the Parlor.’ Claudette 

Colbert, Frederic March, Allison Skipworth. Dir. Stuart Walker. Rel. 

24. 


Cheating cheaters in Paris and Venice. Miriam Hop- 
Herbert Marshall. Dir. Ernst Lubitsch. Time, 8&1 
Nov. 15. 

Secret service bests the gangsters. Geo. Raft, Nancy Car- 
Dir. Jas. Flood. Time, 74 mins. Rel, Dec. 2. Rev. Dec. 6 

From the Zane Grey story. Stuart Erwin, Verna 
Dir. Henry Hathaway. Rel. Mar. 24. 

Zane Grey's story. Rudolph Scott, Sally Blane, Fred 
Henry Hathaway. 


Time, 60 mins. Rel. Nov. 25. Rev. 


From the story in ‘Liberty’ by ten well-known authors. 
Girl accused of murder with action chiefly on a pleasure cruise. Nancy 
Cary Grant, John Halliday. Dir. Paul Sloan. Rel, Feb. 17. 
Rev. Mar. 14. 


Offices: 11 West 42d St., 


Principal New York, N. Y. 


British made with Adolphe Menjou and Claude Allister 
Dir. Fred Niblo. Time, 74 mins. Rel. Oct, 1. 


George Vanderbilt’s expeditionary film. 54 mins. 
3. 

Humorous treatment of Sumatran customs, 55 mins. 

Voodoo ceremonies in Haiti produced by Sergeant Wirkus, 


4 reels. Rel. Feb. 15. 
Underwater exploration. 60 mins. Rel. 


play. Story of a daring English avia- 
Katherine Hepburn, Colin Clive, Billie Burke. Dir. Dorothy Arz- 


Mar. 14, 


A story of American depressions and their surmounting. 
Rich. Dix, Ann Harding, Edna May Oliver. Dir. Wm. Wellman, Time, 
Rel. Nov. 138. 2 


Movie-struck girl 


~~ 


who works the beauty contest racket. 
Lili Damita, Chas. Morton, Sam Hardy. 68 mins. Rel, Jan. 27. 

Novel by Fulton Oursler. Dix as a motorman who turns 
Engels, Edna May Oliver. Dir. J. Walter 
Rev. Feb. 21. 

From Harry 
Lee Tracy, Lupe Velez, Isugene Palette. Dir. Gregory Le Cava. 


Reichenbach’s memoirs of a press 


’. 


is captured in the wilds and creates 
havoc when it escapes while on exhibition in New York. Fay Wray, Robt. 
Armstrong. Dir. Merian C. Cooper. 1009 mins. Rev. April 7. 

Based on the cartoon. Mitzi Green, Ed. Keennedy. 
Time, 61 mins. Rel. Nov. 4. Rev. Dec. 27. 


picture stunt men. Bill Boyd, Wm. 


Merian C. Cooper. 63 mins. Rel. Feb. 


‘aptures jewel thieves. Junior Durkin, 


Dir. Irving Cummings. 64 mins. 


Wilson, Chic Sale. Dir. Ralph Ince. 

Feb, 28. 

Ww. w. Jacobs mystery story of a hoodoced charm. C. 

Aubrey Smith, Ivan Simpson, Louise Carter. Dir. Wesley Ruggles. 66 
1 


(Continued on page 30) 


Posies and Films 
Don’t Jell in L. A., 
But Houses Reopen 


Los Angeles, May 1. 

Number of local naborhood picture 
houses, many of them dark six 
months and longer, have been re- 
opened in the past 10 days, mostly 
by new operators. Only reopening 
which failed to jell was when a flor- 
ist, with no knowledge of the busi- 
ness, took over the Lomita, Lomita 
Park, but put up the shutters after 
two days of operation. 

Craft and Graham reopened the 
Green Meadows, long dark, on Main 
street in the Southwest part of 
town; the Garden, Belvedere Gar- 
dens, resumed after going dark late 
last year; Sam Wasserman has 
taken over the Wabash, formerly op- 
erated by Pete Lasher; Glassell gets 
a new lease of life under manage- 
ment of Phillips & Dugan: Howe, 
long dark, has been taken over by 
Cobe Warlman; Louis Green has 
lightened up the Moneta, and W. H, 
Putnam has leased the Astor, closed 
since before the quake, from L. H, 
Mayer, the owner, and is operating. 

Several other naborhood and sub- 
urban houses, dark since before the 





first of the year, are being angled 
for with prospects of their being 
reopened shortly. 





License Fee Reduction 
Plea, Owing to Poor Biz 


Minneapolis, May 1. 

Theodore Hays and Jack Gross, 
representing Publix and RKO, have 
petitioned the local city council for 
a drastic reduction in theatre license 
fees which now range from $35 to 
$500 per annum, based on seating 
capacity of the particular show- 
house. Orpheum (RKO) and State 
(Publix), paying the maximum, de- 
clare it to be ‘particularly exces- 
sive and exorbitant’. 

In his petition to the aldermen, 
Gross, manager of the Orpheum, 
called attention to the fact that 
while the license fee remains at the 
1929 level business has dropped 
many hundred per cent. He de- 
clares there is urgent need of relief, 

Alderman Herman C. Miller, 
chairman of the council license com- 
mittee, says the theatres will have a 
hard time to get a reduction at this 
time, but that the council might 
permit the showhouses to pay their 
licenses in installments. 





Saxe Rejects Duo 


Milwaukee, May 1. 

Two more local houses went back 
to their owners when the Saxe en- 
terprises returned the Tower and 
Oriental, deluxe nabes, to the M. L. 
Annenberg Investment Co., who will 
operate the theatre with John Jones 
of Chicago in charge. 

The Riverside, former RKO house, 
is being operated by those who were 
instrumental in putting up the 
building, and the Palace has re- 
cently been put back in the hands of 
the Uihlein Realty Co., owners of the 
building. 


Job Just Wasn’t Steady 


Norman Schwartz has resigned as 
manager of the old Roxy, New 
York. Had been connected with 
the spot some four or five years 
through the different regimes. 

He formerly had been stage man- 
ager and in his latest post was sub- 
ordinate to Irving Lesser, who han- 
dled direct operation of the spot for 
Harry Arthur, under Receiver How- 
ard Cullman, 








EX-PUBLIX POOL 


Hamilton, O., May 1. 

The Taft estate, Cincinnati, own- 
ers of the Paramount here, has en- 
tered into a partnership arrange- 
ment to operate the Rialto and Pal- 
ace in connection with its own house, 
Mare Wolf, manager of the Para- 
mount, has been named city man- 
ager. The Rialto and Palace will be 
in charge of their respective owners, 
John A. Schwalm and Silver & Tur- 
berg. 

The three houses recently were 
turned back by Publix-Ohio via the 
trustee in bankruptcy. 


Uptown Escapes Fire 
Chicago, May 1. 

Balaban & Katz Uptown theatre 
escaped damage from an all-day fire 
that destroyed the buildings, ine 
cluding the Green Mill cafe, on the 
plot of land situated in the L of the 
theatre property. 

Theatre's walls were on two sides 
of the burning buildings. 
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Hauptmann von Kopenick (Kinematrade) (Ger). 
Der on. Richard Oswald. 96 mins. Rel. Jan, 15, 


(Capital) (Ger), 
Time, 86 mins. 


Der Schwartze Hussar (Protex) (Ger.). 
Dir. Gerhard Lamprecht. 90 mins, 


Comedy. Max Adalbert. 
Rev. Jan. 24. 


Felix Bressart, Herman Thimig. 


Herr Burovorsteher. 
Der I Rel. June 10. 


ir. Hans Behrendt. 


Costume romance. 


Conrad Veidt, 
Rel. Dec. 1. 3. 


Rev. Jan. 3 


Diary of a Revolutionist (Russ.) (Amkino). Dir. Urinov. 80 mins. Rel. June 
8. Rev. June 14. 

Die Biumenfrau von Lindenau (German) (Protex). Comedy. Renate Muel- 
ler, Hansi Niese. Dir. Georg Jacoby. 70 mins. Rel. July 1. Rev. July 12. 

Die Lustigen Weiber von Wien. ‘Capital) (Ger). Willy Forst, Irene Elsinger. 
Dir. Geza von Bolvary, Time, 97 n.‘ns, Rel. July 1. 


(Ger). Musical. 


( Ralph Roberts, Lucie Eng- 
Time, 84 mins, 


ienst Is Dienst. (New _ Era) 
i Rel, June 8. 


lische. Dir. Carl Bosse. 
Donna d’Una Notte (Portale) (Italian). Court’ adventure. 
mir. Marcei L‘Herbier. 85 mins. Rel. March 1. 


Drunter und Drueber (Ger.) (Germania). Musical comedy. Dir. Max Neu- 
eld. 85 mins. Rel. Dec. 15. Rev. Dec, 20. 


Eine Nacht in Paradies (Kinematrade) (Ger). 


Francesca Bertini. 
Rev. March 14. 


Musical comedy. Anny Ondra. 


90 mins. Rel. Feb. 1. Kev. Feb. 28. 

Eine Tuer Geht Auf. (Protex) (Ger.). Mystery thriller. Dir. Alfred Zeisler. 
68 mins. Rel. Feb. 1. Rev. Feb. 7, 

False Uniforms (Russ.) (Amkino). Dir. Lopashinski. 63 mins. Rel. Nov. 


18. Rev. Nov. 29. 


Friederike (Kinematrade) (Ger). Dramatic operetta based on Goethe's life. 
Mady Christians. 90 mins. Rel. March 15. Rev. Feb. 28. 
Gitta Entdeckt Ihr Herz. (Capital) (Ger). Musical comedy. Gitta Alpar, 


Gustav Froelich. Dir. Carl Froelich. 90 mins. Rel. Oct. 4. 


Gloria. (German) (New Era). Transatlantic aviation drama. Gustav Froeh- 
lich, Brigitte Helm. 75 mins. Rel. Nov. Rev. Nov. 1. 

Hertha’s Erwachen (F’rotex) (Ger.). Delicate life problem. Dir. Gerhard 
Lamprecht. 95 mins. Rel. March 10. Rev. March 14. 

Holzapfel Weiss Alles (German) (Capital). Comedy. Felix Bressart. Dir. 
Viktor Janson. 85 mins. Rel. Jan. 1. Rev. Jan. 17. 

House of Death (Russ.) (Amkino). Based on Dostoievsky’s life. Dir. Fed- 
erov. 79 mins. Rel. Aug. 12. Rev. Aug. 16 

Hurrah, Ein Junge. (Capital) (Ger). Farce. Max Adalbert, Ida Wuest, Lucie 
English. Dir. Geo. Jacoby. 91 mins. Rel. June 24, 


Hyppolit a Lakaj (International) (Hungarian). Fast farce. Dir. Szekely Ist- 


van. 77 mins. Rel. Jan. Rev. Jan. 17 
Ich Will Nicht Wissen Wer Du Bist (Interworld) (Ger). 
von Bolvary. Haid, Froehlich. 70 mins. Rel. Feb. 15. 


Musical. Dir. Geza 
Rev. Feb. 21. 


Ivan. (Garrison) (Russ.). Transformation of peasants. Dir. Dovzhenko. 83 
mins. Rel. Feb. 1. Rev. March 7, 
Kamaradschaft. (Asso. Cinema) (Ger). Sensational drama. Alex Granach, 


Rel. Nov. 8. 
Siegfried Arno. 


Ernst Busch. Dir. G. W. Pabst. Time, 78 mins. 

Keine Feier Ohne Meyer (Ger.) (Germania). Musical farce. 
Dir. Carl Boese. 83 mins. Rel. Oct. 28. Rev. Nov. 3 

Korvettenkapitaen (Ger.) (General). Military farce. 75 mins. Rel. April 1. 

La Couturiere de Luneville (Par) (French). Musical of woman’s love. 
Madeleine Renaud, Pierre Blanchar. 90 mins. Rel. July 1. Rev. Oct. 22. 

Le Bal (French) (Protex). Domestic comedy. Dir. Wilhelm Thiele. 83 mins. 
Rel. Oct. 1. Rev. Oct. 4 

Le Roi Des Resquilleurs (French) (Protex). Comedy with music. Milton. Dir. 
Georges Colombier. 90 mins. Rel. June 1. Rev. June 14. 

Liebe Ist Liebe (German) (Protex). Musical comedy. Kaethe von Nagy, Hans 
Albers. Dir. Paul Martin. 80 mins. Rel. June l. Rev. June 7. 

Ljubav | Strast. Drama of life among N. Y. imigrants. 
Rakel Davidovic. 60 mins. Rel, Dec. 15. 

Luise, Koenigin von Preussen. (Asso. Cinema) (Ger). Historical. 
Porten. Dir. Carl Froelich. Time, 92 mins. Rel. Oct. 4 

M (Ger) (Foremco). Powerful dramatic study. Peter Lorre. Dir. Fritz Lang. 
95 mins. Rel. April 1. Rev, April 4 and April 18, 


(Yugoslav) (Croat). 
Dir. Frank Melford. 


Henry 


Marius (Paramount) (French). Marseilles satire. Dir. Alexander Korda. 
103 mins. Rel. Jan. 1. Rev. April 25. 

Maedchen in Uniform (Filmchoice) (German). Poignant drama. Thiele, 
Wiecke. Dir. Richard Froehlich. Rel. Jan. 10. Rev. Sept. 27. 


Man Brauch Kein Geld. Musical farce. Dir. Karl Boese. 
Rel. Nov. 10. 

Men and Jobs (Russian) (Amkino). 
Dir. A. Macheret. 70 mins. Rel, Jan. 1. Rev. Jan. 17 

Mensch Ohne Namen (German) (Protex). Poignant drama. 
Dir. Gustav Ucicky. 95 mins. Rel, Nov. 1. Rev. Nov. 1 

Miche (Paramount) (French). Musical comedy. Suzy Vernon, Robert Burnier, 

Dranem. 80 mins. Kel. July 1. Rev. Dec. 6 
Mond Uber Morokko (Protex) (Ger). See Cing Gentlemen Maudit. 


Moritz Macht Sein Glueck. (German) (Capital). Farce. Siegfried Arno & 


(Capital) (Ger). 
An American engineer looks at Russia. 


Werner Krauss. 


mins. Rel, Dec. 15. Rev. Jan. 17. 
Namensheirat. (German) (FAF). Drama. Dir. Heinz Paul. 90 mins. Rel. 
Jan. 1. Rev. Jan. 17. 


1914. (Capital) (Ger.) Prelude to the world war. Dir. Rich. Oswald. Time, 


73 mins. Rel. Sept. 1. 

Oberst Red!l. (Capital) (Ger). 
Kar] Anton. Time, 79 mins. Rel. Aug. 

Paris-Beguin (Protex) (Fr). Musical. Jane Marnac. 
90 mins. Rel. Dec, 15. Rey. Jan. 17. 

Pension Schoeller (Schneider) (Ger). Comedy with music. Berliner, Tiedtke, 
Schultz. Dir. George Jacoby. 90 mins. Rel. Sept. 17. Rev. Sept. 20. 

Piri Mindent Tud (Arkay) (Hung.). Farce. Dir. Stephen Szekely. 75 mins. 
Rel. Jan. 15. Rev. Jan. 31, 

Potemkin (Russ) (Kinematrade). 
mins. Rel, April 4. 

Purpur und Waschblau. (Capital) (Ger). 
Else Elster. Dir. Max Neufield. Time, 85 mins. 

Reserve Hat Ruh. (New Era} (Ger). Military farce. 
Englische. Time, 94 mins. Rel. Aug. 11. 

Return of Nathan Becker (Worldkino) (Russian) (Yiddish). 


Spy thriller. i“ Dagover, Theo. Loos. Dir. 


Dir. Augusta Genina. 


Sound version of Eisenstein’s classic. 70 


Dramatic comedy. Hansi Niese, 


Rel. July 30 
Fiitz Kampers, Lucie 


Jewish comedy. 


Dir. B. V. Shpiss and R. M. Milman. 72 mins. Rel. April 1. Rev. 
April 25. 

Rhapsody of Love. (Capital) (Polish). Hardships of an art career. Agnes 
Petersen, Mosjukine. Time, 89 mins. Rel. Aug. 25. 

Scampolo (Kinematrade) (Ger.) Cinderella romance. Dolly Haas. Dir. Hans 
Steinhoff. 93 mins. Rel. April 1. Rey. April 11. 

Schubert’s Fruehlingstraum. (Capital) (Ger). Musical of Schubert’s life. 


Carl Joeken. Dir. Rich. Oswald. Time, 71 mins. Rel. June 28. 
Schutzenkoenig’ (Ger.) (Germania). Max Adalbert, Gret] Theimer. Dir. Franz 
Seitz. 90 mins. Rel. April 15. 

Shame (Amkino) (Russ).Problems of new Russia. Vladimir Gardin. 
Sergei Yutkevitch. 75 mins. Rel. March 1. Rev. March 14. 
Siberian Patrol (Russ.) (Amkino). Dir. Protozanov. 50 mins. Rel. May 13. 

Rev. May 31. 
Sniper (Russ.) (Amkino). The war terrors. 
Aug. 25. Rev. Aug. 30. 
Soil le Thirety (Russ.) (AmkKino), Dir. Reisman. 53 mins. Rel. May 5. Rev. 
ay 10. 


Dir. 


Dir. Timoshenko. 61 mins, Rel. 


Song of Life (Ger.) (dubbed English) (Embassy). Art and photography pre- 


dominant. Dir. Granowsky. 70 mins. Rel. April 1 
Soviets on Parade. (Russ.) (Kinematrade). Historic record of current Rus- 
Sia. 55 mins. Rel. Feb. 1. Rev. March 7 


Storm Over Zakopane, The. (Capital) (Polish). (Synchronized.) Danger in 
the mountains. Time, 89 mins. Rel. Aug. 25. 

¥lani, Ulani, Chlopcy Malowani (Polish) (Zbyszko). 
mins. Rel. Jan. 1. 

@lica (Capital) (Polish). Life of the newsboys. Dir. Alexander Ford. Time, 
3 mins. Rel. Aug. 25. Rev. Jan. 31. 

Bnknown Heroes. (Capital) (Polish). Polish police activity. Mary Bogda, 
Adam Brodzicz. Time, 89 mins. Rel. Aug. 25. 

Wictoria und Ihr Hussar (Kinematrade) (Ger), Viennese operetta. Michael 
Bohnen. Dir. Richard Oswald. 90 mins. Rel. April 1. Rev. April 11. 


Woce Del Sangue (Synchroart) (Italian-German), Dubbed into German. 70 


Musical comedy. 100 





Voice of the Desert, The. 


Dir. Franz Seitz. 85 mins. 
Wenn die Soldaten (Schneider) (Ger). 
Heidermann, Ida Wuest. 


Zirkus Leben. 
Paul. 70 mins. 


(German) (FAF). 
Rel. Dec. 15. 


Dir. Wilhelm Thiele. 90 mins. 


Foreign American 


Germania Films, 
George Schneider, 
Interworld Films, 
Kinematrade, 723 


Portale Films, 630 


(Capital) (Polish). 


locales. Adam Brodzicz, Mary Bogda. Time, 89 mins. Kel. Aug. 25. 

Walzerparadies. (Ger.) (Capital). Musical comedy. Charlotte Susa. Dir. 
Friedrick Zelnick. Rel. March 1. Rev. March 7. 

Weekend in Paradise. (Capital) (Ger). Farce. Otto Wallburg, Elsie Elster, 
Trude Berliner. Dir. Robt. Land. 81 mins. Rel. Nov. 1. 

Wenn dem Esel zu Wohl Ist (Ger.) (Germania). Comedy. Charlotte Ander. 


Rel. April 15. 
Military musical. 
Dir, J. Fleck. 


Whither Germany? (Kinematrade) (German). Difficulties of life. Hertha 
Thiele. Dir. S. T. Dudov. 71 mins. Rel. April 15. Rev. April 25. 

Yorck (German) (Protex). Historical drama. Werner Krauss, Rudolf Forster. 
Dir. Gustav Ucicky. 90 mins. Rel. Nov. 1. Rev. Nov. 27. 

Zapfenstrelch Am Rhein. (Whitney) (Ger.). Musical farce. Charlotte Susa, 
Siegfried Arno. Dir. Jaap Speyer. 90 mins. Rel. Feb. 1. Rev. Feb. 7. 


Circus drama, 
Rev. Jan. 3 


Zwei Herzen und Ein Schiag (German) 
Rel. Sept. 1, 


Key to address—Amkino, 723 Seventh Ave. 
Associated Cinema, 
Capital Film Exchange, 630 Ninth Ave, 
Embassy Pictures, 
European Film Corp., 154 West 55th St. 
Filmchoice, 33 West 42d St. 


Foremco, 1560 Broadway. 

Garrison Films, 729 Seventh Ave. 
General Foreign Sales Corp., 729 Seventh Ave. 
22-33 19th St., - 


Harold Auten, 1560 Broadway. 
International Cinema, 


J. H. Whitney, 350 East 72d St. 
Seventh Ave. 
New Era, 630 Ninth Ave, 


Protex Trading, 42 E. 58th St. 
Syncho Art, 630 Ninth Ave. 
Worldkino, 1501 Broadway. 

Zbyszko Film Corp., 274 Madison Ave. 


Algerian story in authentic 


Otto Wallburg, Paul 


85 mins. Rel, Oct, 27. 


Liane Haid. Dir. Heinz 


Operetta. Lilian Harvey. 
Rev. Sept. 13 


(Protex). 


154 W. 55th St. 


729 Seventh Ave. 


111 W. 57th St. 


Films, 


Astoria. 
575 Riverside Dr. 


1499 First Ave. 
1540 Broadway, 


Ninth Ave. 





GRAUMAN REGAINING 
HOLLYWOOD CHINESE 


Hollywood, May 1. 

Sid Grauman will regain full ope- 
ration of the Chinese this week, 
with Fox West Coast, through its 
bankruptcy trustees, expected to 
cancel its lease on the property. 

Grauman will probably reopen 
June 1, with ‘Gold Diggers of 1933’ 
(WB) and ‘Dinner at Hight’ (Metro) 
following. 

Chinese is owned by Grauman’s 
Greater Theatre Co., in which 
F-WC owns a third and Joseph M. 
Schenck and his United Artists as- 
sociates the balance. 


Screen Gems Asks to 
Keep Kid Cartoonist 


Hollywood, May 1. 

Petition for approval of a minor’s 
contract was filed in Superior court 
today (Mon.) by Screen Gems, Inc., 
in behalf of Louis Zukovsky, 20- 
year-old cartoonist. 

Cartoon company, which pro- 
duces ‘Krazy Kat’ and ‘Scrappy’ 
for Columbia, wants to give Zukov- 
sky, who has been with them two 
years, an additional two-year con- 
tract at salary starting at $40 per 
week and ending at $60. Gor- 
don Levey is attorney for Screen 
Gems. 








Spencer Tracy Shifted 


Hollywood, May 1. 

Spencer Tracy gets the lead in 
‘Shanghai Madness,‘ which Jack 
Blystone will direct for Fox, with 
Preston Foster taking over the lead 
in ‘The American,’ story based on 
the life of Anton Cermak, in which 
Tracy was to have starred in the 
personation of Chicago’s martyred 
mayor. 

Hamilton MacFadden directs the 
latter. 





Hinterland’s Premieres 


The Midwest, Oklahoma City, 
Okla., will pre-release two new 
Warner pictures, playing ‘Lilly Tur- 
ner’ Friday (5) and ‘Little Giant’ 
May 12. Dates mark world premiere 
of each. 

‘Turner’ is to go on general release 
May 13 and ‘Giant’ May 28. 





Hansen Gets ‘Goona Goona’ 

Hollywood, May 1. 
Mark Hansen (indie) has closed 
for ‘Goona Goona’ in his seven 
naborhood houses, with the South 
Sea pic going into the Marcal, in 
Hollywood, as a first run starting 

June 1. 

Hansen gets the first run rights 
in every zone where he is repre- 





sented by houses. Downtown first 
run was at the RKO Hillstreet. 


Bowser Tops 


Los Angeles, May 1. 


George Bowser’s beach division 
won the five weeks’ biz drive staged 
over the Fox West Coast circuit, 
nosing out Milt Arthur’s Orange 
county division, which was a con- 
tender for several weeks. B. V. 
Sturdivant, in charge of the San 
Diego-Imperial Valley division, came 
in third, 


Top spot for house managers was 
grabbed by George Roesch, of the 
Grand-Lake, Oakland. Norman 
Sprowl, Redonda Beach, ran second, 
and Robert McHale, California, 
Berkeley, was third. 

No prizes were awarded, the 
division managers having stipulated 
this before the drive was launched 
by Charles Skouras, 





Coast Projectionists 


duals are the operators of 


DUALS BURIED IN 957, 


OF SO. CALIF. HOUSES 


Los Angeles, May 1. 
Single feature programs are now 
in use in approximately 95% of the 
picture houses in Southern Cali- 
fornia. Only exhibitors holding to 
a few 
of the 5c and 10c grind houses on 
Main street, and a few scattered 
naborhood spots where pressure has 
failed to swerve them from sticking 
to the double pic policy. 
Although the return to single bills 
was officially set for last Thursday 
(27), most of the naborhood and 
suburban houses did not make the 
switch until Sunday or today (Mon.) 
because of prior bookings which in- 
cluded duals. 
No general agreement has been 
reached regarding previews, but the 
generally accepted understanding is 
that only bonafide studio previews 
will be countenanced, and that when 
these are scheduled there will be a 
slight tilt in admish. Rental pre- 
views will probably be discontinued 
by circuit and indie houses alike. 


Educational’s Fox Deal 
Brings Rent Suit in L. A. 


Los Angeles, May 1. 

Gore Bros., owners of the Film 
Exchange building here, have filed 
suit in Municipal court to collect 
four months’ rent from Educational 
Film Exchange, and have secured 
an attachment on the distribution 
company’s product, now being re- 
leased through Fox. 

Educational, when it closed with 
Fox three months ago for physical 
distribution of its shorts, vacated 
its exchange in the Gore building, 
which it had occupied for some 
years under lease, The Gores con- 
tend that they have made repeated 
efforts to secure back rental, but 
have been unable to get any satis- 
faction out of Educational. 

Suit is a friendly procedure, in 
that permission has been granted 
Fox Films to continue distribution 
while the suit is pending. 


HARRY H. 























Bide Time with F-WC 


Los Angeles, May 1. 


At the request of the Fox West 
Coast bankruptcy trustees, projec- 
tionists’ locals will defer taking any 
drastic action, following the re- 
fusal last week of the trustees to 
restore salaries to contract basis, 
until a satisfactory adjustment has 
been worked out. Boothmen in the 
various keys served notice last 
week, that, effective with the first 
payday after April 24, they would 
expect that the wage scale which 
applied previously to the arbitrary 
274%% cut made eatly in March, 
would be restored in full. 

Several conferences with the 
trustees were held by projection- 
ist execs, with the former giving 


OSHRIN 


Counselor-at-Law 


Announces the Removal 
of His Offices to 


1619 B’dway, New York 


Telephone Circle 7-1122 











KARRE LeBARON & CO. 


Offering 
Dances Daringly Different 


PARAMOUNT, NEW YORK 











assurance they would wok out a| 
ray adjustment in the inenetiane: 
future, 





This Week (April 28) 
Direction M. 8. BENTHAM 























FAMOUS RECO 


Personal Management HARRY A, 


Featured ROXY, New York, This Week (April 28) 
RADIO’S WIZARD OF THE STRINGS 


ROY SMECK 


Featured FOX, Brooklyn, Next Week (May 5) 


RDING ARTIST 
ROMM, Palace Theatre Building 














WABC Sun., 9:30; 





CAPITOL, NEW YORK, THIS WEEK (APRIL 28) 


TITO GUIZAR 


THE ROMANTIC TENOR 


Mon, and Fri., 5:45 








eee tins. Rel. April 15. Rev. April 25. 
—— — ——— 





Sensation of “Earl Carroll's 
Vanities (1932)”’ 


This Week (April 28) 
PARAMOUNT, NEW YORK 





THE MAN WITH 1,000 CIGARETTES 


EITH CLARK 


Sensation of 
Prologue, 
nese Theatre, Hollywood 


“Cavalcade” 
Grauman’s Chi- 


REP.—O. L. OZ 
1674 Broadway, New York 
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Air Line News 


By Nellie Revell 





Going the Hollywood friendly divorces one better is a foursome com- 
posed of Lee Sims, Ilomay Bailey and Mr. and Mrs. H. Steiner. Lomay 
Bailey was formerly Mrs. Steiner. Mrs, Steiner was formerly Mrs, Lee 
Sims. Now Mr. Sims and Mr. Steiner are in the music school business 
together, and their wives are good friends. 





Timberg’s Claim 
Barbara ‘Snoony’ Blair has been furnishing her own material on the 
Esso program, but Herman Timberg claims it is part of their old vaude- 
ville routine and he has instituted proceedings. 





Medbury Lockout 
John Medbury decided to walk up the rear fire stairs at CBS to the 
studio two floors above, instead of waiting for the elevator, the other 
day. The door clicked behind him and he was locked between floors. 
He ran frantically up and down flights of stairs five minutes before 
released by a startled porter. 





Ted Lewis’ Bid 
Ted Lewis leaves the Hollywood, New York, June 22. He has been 
offered a CBS commercial but plans are pending, until he decides where 
he will broadcast from this summer, so wire charges can be arranged. 
He expects to go to the Dells, Chicago, replacing Guy Lombardo, who 
comes back to the Long Island club. 





Whiteman Looking 
Paul Whiteman’s orchestra is not yet set for the summer. Truth of the 
matter is he can always return to Chicago, but is looking for something 
else. 





Two Anniversaries 
Kate Smith is 24 today. It is also her second anniversary on the air. 
Ted Collins will celebrate the dual event by telling Bob Taplinger, via a 
Columbia mike, how it feels to be her manager. 





Wons at NBC? 
Unless a lucrative commercial is forthcoming, Tony Wons will quit 
CBS May 30 for a three months’ hiatus in his Wisconsin northwoods. 
He may go to NBC on his return in the fall. 





Records at 19 
Sylvan Taplinger, 19, now is with Flexible Record Corp., making 
permanent and non-breakable recordings of programs. 





Switching John Henry 
t is expected that CBS will shift the John Henry dramatizations, now 
on twice Sunday nights, to two separate evenings during the week for 
better build-up. 





Before Radio 

Welcome Lewis played the violin in vaudeville and in several orchestra 
pits....Alois Havrilla was a civil engineer...Jane Winton, WINS so- 
prano, was a flicker star and the former wife of Charles Kenyon... 
Jack Smart, radio actor, worked in the lumber camp of Colonel Stoop- 
nagle’s (F. Chase Taylor) father...Patrick J. Kelly, supervisor of an- 
nouncers at NBC, was a marine engineer...Louis Dean clerked in his 
granddad’s store at $3 a week down in Valley Head, Ala....‘Whispering’ 
Bob Snyder, of WINS, still holds his card in the electricians’ union... 
G. W. (Johnny) Johnstone, of NBC’s press department, was playing the 
piano in Vincent Lopez’ orchestra, and before that he was in the control 
room...Kenneth Roberts was law clerk at $5 per week...Edward K. 
(Ted) Jewett, night supervisor of announcers, was a silk salesman... 
James D. Mugford, WINS dramatic director, was a high-church min- 
ister in England...George F. Hicks, NBC announcer, was a lumberman 
-..George Martin (Cowboy Tom) worked as a cowhand on a Nebraska 
ranch; took a fling at coal mining, then newspaper reporting...James 
Wallington was a furniture salesman...Matty Miller, of WINS, originally 
earned his living as a barber...Graham McNamee, Milton J. Cross and 
Neel Enslen were church soloists...Allen ‘Wifesaver’ Prescott, announcer 
on WINS, left U of Penn for newspaper work (‘Daily Mirror’)...Frank 
Parker, A&P Gypsy tenor, was a chorus boy...Ross MacLean was a 
gold prospector in the Canadian northwest...Fred Allen was a runner in 
a public library at 20 cents an hour...Howard Petrie was a bank clerk 
-..-Frances Burnett (WINS trio) was headed for a dancing career when 
her foot was crushed by a truck which made it impossible to continue 
dancing...Freddie Rich's first job, at the age of 11, was as pianfst in a 
nickelodeon ‘Waco’ theatre...Raffaele Sgro financed his musical educa- 
tion as a coal miner and by working in a restaurant...Dad Pickard, of 
the Pickard family, was a telegraph operator...Richard Maxwell, tenor, 
sold real estate in his home town of Mansfield, 0....Marge Damarel first 
sang in her parents’ vaude act...John Fogarty, tenor, was in the whole- 
sale fruit business in Great Falls, Mont....Vinton Haworth was assistant 
to the display director of Consolidated Gas of New York...Gene Arnold 
was an accident adjuster for a Chicago meat packing company...Billy 
Jones (Jones and Hare) was the hind legs of a mule in a Weber and 
Fields burlesque...Jean Sargent, torch singer, was a Philadelphia news- 
paper woman...Walter O’Keefe studied for the priesthood at St. Thomas 
Academy, Hartford...Morton Downey was a piece worker in a curtain 
rod factory. 





Short Shots 

Hannah Williams will be guest announcer with Dick Himber’s orches- 
tra for his broadcast Monday (May 8) over WEAF ...Frederic William 
Wile goes to Atlantic City next weekend for his wedding anniversary... 
Stevens Partridge, who for the past year has been WINS’ ‘Weather Eye’, 
is the anonymous voice heard as ‘The Old Apothecary’ Sunday after- 
noons...Mrs. Howard Petrie, formerly Alice Woods, has returned from 
her honeymoon to her hostess position at NBC...‘Big Fred’ Miller starts 
a new three-a-week commercial over WABC today...Percy Weinrich 
will make his appearance on the Blackstone hour tonight (Tuesday)... 
Irvin S. Cobb will not have an audience on his debut program tomorrow 
night...Alice Joy has returned from a two months’ vaude tour...Boake 
Carter, Philco news commentator, was in New York Thursday and broad- 
cast from WABC for the first time...Pete Barnum, formerly of BBD&O, 
is now on the CBS production force...George Burns and Gracie Allen 
4ze the first Columbia artists to appear at the Music Hall of Radio City, 
opening there Friday...No longer sponsored, ‘Cowboy Tom and Indian 
Chief’ will continue as a sustaining on WINS...Richard S. Simon (Simon 
and Schuster) will perform as pianist on NBC’s ‘Music Is My Hobby’ 
program next Friday...‘Pages of Romance’ will leave the air June 28 
for 13 weeks...David Ross, CBS announcer, says the congressional theme 
song is ‘Silver Threats Among the Gold’...Fred Waring is an advanced 
pupil in ‘Swanee’ Taylor's flying school at Roosevelt Field, L. IL...The 
Gotham Four, male quartet, known to vaude patrons, are now heard on 
WRNY. 





Scrambled Notes 
Gene Tunney will be interviewed by Edwin C. Hill over CBS May 12... 
Elizabeth R. Todd is adapting the Milne ‘Winnie-the-Pooh’ stories, 
NBC's nqw k'f program...Albert Bartlett has relaxed his rigid policy of 
Playing tangos only on CBS...David Freedman will go to Europe this 
summer for his first vacation in two years...The Sizzlers have been 
given an additional sustaining period on Thursday nights via WJZ, 


(Continued on page 34) 





Dead Pan Jury 





Air comics agree that there's 
nothing that burns or confuses 
them more than the sight of a 
delegation of execs from their 
sponsoring company seated be- 
hind the window of a control 
room during a ‘dress rehearsal.’ 

Invariably, say the comedians, 
the commercial reps assume 
dead pans, fold their arms and 
stare with an expression of, 
‘Well, get fuany.’ 














Radio Staft Men 
Now Head Staking 
List, Declare Pubs 


Described by music publishers 
as the most insistent of plug fee 
demanders among band leaders are 
a number of those holding staff jobs 
in the network studios. Turning up 
of the palm with these batonmen 
used to be an occasional event, but 
now it’s become a set policy, say 
the publishers. Explanation given 
them, the music men aver, is that 
the networks’ salary cuts have 
made it necessary to look for ad- 
ditional support. 

Studio bandsmen also take the 

attitude that since the plug reim- 
bursement practice still exists 
among dance spot combos, they see 
no reason why the network leaders 
shouldn't be extended similar ex- 
pressions of gratitude. Those with 
chain connections, in addition, point 
out that they’re in a better posi- 
tion than outside bands to give 
publishers plenty of service. 
With summer approaching and 
commercial program possibilities 
becoming rare, network warblers 
holding regular sustaining spots 
have also started to look to the 
publishers source for added income. 
That they give a lyric rendition of 
the song also allows them an edge 
over studio leaders in finding pub- 
lishers willing to pay. Another an- 
gle in the warbler’s favor is that 
his plug scale is as a rule lower 
than that of the bandsmen, 


General Foods Buys 
60-Broadcast Script 
Over Don Lee Chain 


Los Angeles, May 1. 

‘Belle and Martha,’ new script 
show on KHJ, has been bought by 
General Foods for 60 broadcasts 
over 12 Coast stations of the Don 
Lee-CBS chain. 

Program created by Gertrude Ty- 
son and Edith Adams. It is a 
femme rube affair. 


Navy-CBS Scrap Over 
WJSV Is a Standoff 


Washington, May 1. 

The CBS-Navy scrap is in a tem- 
porary lull with the Federal Radio 
Commission granting CBS an ex- 
perimental license to operate WJSV 
through Aug. 1. Previously ordered 
to move this month, work of A. PB. 
Chamberlain and CBS engineers on 
a directional antennae has  per- 
suaded FRC to give WJSV another 
chance to talk the Navy out of its 
objections, 

Navy Department contended that 
the present WJSV site, one mile 
from Bellevue Research Labora- 
tories, interfered with its own ex- 
periments and won the case before 
FRC last month. Columbia's efforts 
at correcting interference was in 
lieu of moving the 10,000-watt 
transmitter at a cost of $50,000. 


WINCHELL THRU 


Jergen's Lotion dispenses with 
Walter Winchell’s services on its 
Sunday night period with the May 
28 broadcast. Time contract with 
the network also isn’t being re- 
newed., 

Cosmetic mixer figures on stay- 
ing off the airlines for the summer. 




















Gilmore Gets 3 Hi-jinkers 
Los Angeles, May 1, 

Red Corcoran, one of the ex- 
Rhythm Boys, goes into the Gilmore 
Circus next week. Latter outfit is on 
KFI and has been doing theatre 
dates. 

Going with Corcoran are Cliff and 





Les Arquette 


aes 


The New York radio columnists went to bat on Eddie Cantor following 
the report in last week's ‘Variety’ that Cantor didn’t think much of the 
opinions of the metropolitan ether chatterers. Mike Porter, Nick Kenny, 
Ben Gross, et al., refuted any ethereal logrolling and claimed that Cantor, 
via his own straighting for his pal, Jessel, was offering the most gigantic 
form of logrolling extant. 

An inside on Cantor's general antipathy to the radio columnists is an 
experience he had with some of the local radio press agents and column- 
ists who, he charged, were mixed up in a ‘vicious circle’ of you-do- 
something-for-me-and-I'll-reciprocate. Cantor, at various times, hag 
taken umbrage at would-be radio p.a.’s who solicited his account with 
the allegation that unless he ‘played ball’ with them he'd not ‘get to first 
base’ with the radio columnists who took their cues from certain 
channels. 

A similar condition exists within both of the major networks where 
the intra-chain’s personnel recommends certain favored p.a.’s, or outside 
managers and representatives, to augment the regular publicity services 
which the chains’ press bureaus are supposed to render for all its starg 
and clients. 

Cantor also has had sundry tiffs with self-promotional radio columnistg 
who had a benefit or a song up their sleeve they wanted to promote. 
Comedian also has had a couple of instances of receiving crossed mail 
intended for another radio celeb (who, he presumes, received the letter 
originally intended for him) wherein allegedly certain unethical pressure 
to achieve a song plug was attempted. 

Cantor's argument is that he fought his way up through all sorts of 
stardom, taking in vaudeville, musical comedy, motion pictures and also 
radio, and while the ramifications besetting every branch of show en- 
deavor have been fraught with their own peculiar brands of skullduggery, 
he’s never encountered the politics and angles besetting the radio thing. 
Cantor, from his position as a friendly counsellor to many in the show 
business, has also not won any columnar sympathy from the scribbling 
boys through his repeated assertions—as in his address before the 4 A’s—~ 
that the minute a radio commercial entertainer takes cognizance of any 
favorable press notice, then he’s sunk. It means that he’ll not attempt 
anything new but adhere to what was presumably regarded as a favored 
program by this or that radio chatterer. That, contends Cantor, is the 
beginning of the end. 

His stance on the ether columnists includes that their fanatic endorse- 
ments of this or that newcomer to the air is likewise a handicap because, 
from Cantor’s experience, it’s never panned out. 








Unreasonable salary demands and procrastination in signing talent 
are reported to be back of the refusal of Los Angeles theatres to buy 
air artists for stage presentation through the Tommy Lee Artists’ bureau, 
adjunct of KHJ and the Don Lee Coast chain. Outside agents are fa- 
vored by the house operators. 

A protest by the Lee bureau has been directed against Fanchon & 
Marco, which has been booking ether talent through outside agents for 
the L. A. Paramount and Manchester theatres. Marco claims he is will- 
ing to do business with the bureau but has been unable to obtain suit- 
able terms or prompt action on bookings. Lee agency's salary demands 
are out of all proportion for theatre dates, Marco contends. 

Outside bookers and ad agencies object to the Lee stand that it should 
book all talent appearing over KHJ. 





Radio agent complains that acts jump to another agent, or book direct 
when a contract offers, come with a reminder of the old vaudeville days. 
Recent is the squawk of a former vaude agent who sees no difference 
between the two flelds on these scores. 

Agent had been nursing along a new girl and after rehearsing her, etc., 
he went to bat with one chain and eventually got his charge an audi- 
tion. She clicked and was on the air with a sustaining contract for six 
weeks. But the first time out the production proved bad and the whole 
thing was cold. 

With agent still fighting the web the singer demanded a release from 
him, and he gave it to her to stop the yelling. Before he could turn 
around the girl had a contract with another outlet arranged direct. 





Ad sponsors figure on the name value of talent for national purposes 
as much as any other showman, despite the ether’s repeated contention 
that it can build its own stars. This latter contention is refuted, for 
example, by the manner in which Bert Lahr was selected to succeed 
Eddie Cantor for Chase & Sanborn coffee on Sunday nights, although 
Milton Berle was available at around $750; Lou Holtz at around $1,000, 
but Lahr at $250 above that. 

Figuring Lahr’s touring in musicals, his Ziegfeld association and his 
last Metro picture (a filmization of ‘Flying Colors’) the J. Walter Thomp- 
son agency decided that Lahr would mean more to the fans generally in 
the hinterland than any of the others. 





Couple of examples made recently have the boys at New York NBC 
convinced that Richard C, Patterson, Jr., executive v. p., really has pro- 
nounced scruples on the subject of the personnel’s bending the elbow 
on or around the job. Understanding prevailing is that there are to be 
no exceptions and no warnings about a second time. That goes from 
the bottom to the top of the line. 

One of the axed examples was a lad whose functions required enter- 
taining out-of-towners as a good will gesture from the network, but that 
didn’t square him when overdosage with the crowd made it necessary 
for him to lay off for a speil to ease it out of his system. 





Jimmy Durante gave a special radio audition for Nick Schenck and 
J. Robert Rubin of Loew's to convince his Metro-Goldwyn-Mayer su- 
periors that he’d click on the radio. Picture men argued that the ether 
thing is the bane of their business although they were partially swayed 
that if Durante connected on the air, it would make him more valuable 
to the studio. 

However, now that Durante has partially won his point, and Lucky 
Strike may set him for a commercial, he may forego it on the theory 
that the air while ‘making’ ’em pronto also can undo a favorite just as 
fast. 





David Lawrence’s move to re-establish his Consolidated Press syndl- 
cate, by offering the chains and local stations a daily news service, last 
week developed into the report that NBC and Columbia had agreed to 
underwrite the venture as a protection against the A. P. shutdown on 
chain newscasting. 

Networks, however, say that not only are they not interested in the 
Lawrence project but they have no intention of subscribing to a bulletin 
service from any other outside source, Added to this statement was the 
assurance that important news breaks will find the chains amply covered 
through their own and affiliated outlets. 





Lehman Bros., banking house, is not affiliated in any way and has no 
financial connection with Ed Wynn’s Amalgamated Broadcasting Sys- 
tem. Wynn's company has merely rented space in a building in which 
the Lehmans had a realty interest. 

Lehman Bros. has a radio interest, the Columbia Broadcasting System. 





Twist for insinuating listener obligation finds itself inserted in the 
Pepsodent announcer’s fadeout line: ‘Amos ‘n’ Andy, made _ possible 
through your purchases of Pepsodent toothpaste and Pepsodent antisep- 





tic, will again be heard at this time tomorrow, etc.’ 
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4-A Comm. Seeks Reliable Tab on Fan 


Reaction; Many Meaningless Surveys 


4 





One of radio’s major problems, 
according to L. D. H. Weld, chair- 
man of the American Association of 
Advertising Agencies’ research com- 
mittee, is to find a method which 
will distinguish between the accurate 
and phoney survey on listeners. Com- 
pilations on what programs the fans 
are following, and why, are being 
turned out from many sources, but 
few of them, opines Weld, show an 
authoritative understanding of what 
it’s all about or reliably interpret 
the statistics offered. 

So that the advertisers won’t con- 
tinue to go awry on program popu- 
larity and the reaction angle it is 
up to the trade, Weld avers, to 
fashion for itself a system of statis- 
tical inquiry that must be adhered 
to in pursiung listener’ surveys. 
Weld and his association committee 
are now working on this project. 

As an instance of statistical stud- 
fes which have entailed much labor, 
but produce little dependable info to 
commercial broadcasting, Weld 
cites the ‘Report of a Research Into 
the Attitudes and Habits of Radio 
Listeners’ recently published by 
Clifford Kirkpatrick, associated pro- 
fessor of psychology at the Univer- 
sity of Minnesota. The professor 
restricted himself to Minneapolis 
with the report tabulating 507 re- 
plies, which, in many cases, showed 
two or three replies from different 
people in the same family. . 

Weld gives as his major objection 
to this survey that it was limited 
to listeners 20 years of age or over 
and that 62% of the answers came 
from people 35 or over, tending to 
omit what Weld considers the most 
important element (the younger 
people) of the radio audience. An- 
other fault that Weld points out in 
the professor’s analysis is that its 
break-up into occupational classes 
has too large a percentage in the 
upper brackets to provide a fair ba- 
sis of computation. 

Survey’s Points 

Some of the main points brought 
out by Kirkpatrick in his survey are 
that the average hours of radio lis- 
tening are 19.6 per week, that radio 
is used more by people in the lower 
eccupational groups and who have 
had fewer years of schooling, that 
women give the radio more time 
than men and that there is a slight 
indication that radio had caused 
people to cut down on church as 
well as theatre and concert atten- 
dance. To the query whether pro- 
grams have improved in a year, sur- 
vey subjects voted 33% ‘no change,’ 
23% regarded the aerial fare as 
worse, and 44% figured it had im- 
proved. Most of the votes tabbing 
the programs as worse came from 
the highbrow groups. 

Professor Kirkpatrick broke up 
his types of programs into seven 
groups and ranged them in order of 
preference, according to his replies, 
as follows: (1) News and informa- 
tion; (2) Classical music; (3) Pop- 
ular music including jazz; (4) Dra- 
matic programs; (5) Sports; (6) 
Religious and inspirational talks, 
and (7) Political speeches. W2ld de- 
scribes this as valueless classifica- 
tion, asking where would be in- 
cluded the ace comedians, and also 
pointing to how the overpercentage 
of highbrow adults affects the tabu- 
lated preferences. 

The Kirkpatrick survey further 
detailed that 60% said they bought 
radio advertised gocds, that 25.6% 
replied they had written an aver- 
age of 4.1 fan letters during the pre- 
vious year, and that 28% declared 
they had written down the addresses 
of air advertisers. Of 394 persons 
who answered the question, 15.5% 
said they occasionally did not buy 
g00ds advertised because of disgust 
with the program, and 9.9% al- 
lowed they frequently made such 
resolutions. Most of the ‘disgust re- 
actions,’ also came from the higher 
occupational groups. 





PAPE AT WODX 


Birmingham, May 1. 
Report that Bill Pape would turn 
back his share of WAPI was af- 
firmed Saturday (29). B. H. Hop- 
s0n, secretary-treasurer, will as- 
sume full charge of WAPI Broad- 
casting Corp., as president. 


Pape returns to Mobile to operate | 


WODX, in which he and Hopson 
©wn an interest. Pape and Hopson 
took over WAPI last July from the 
three state-owned 
monthly rental of $775. 
the strongest in the state and ne- 





| 
| 


#otiations are underway for a clear | 
; 


thannel. It is an NBC affiliate. 








LISTERINE DISAPPOINTED 


Sold Only 





Majestic Theaitre Deal 
7,164 Tubes 





Chicago, May 1. | 

Results of the Listerine tie-up! 
with the Majestic theatre, for a two 
week period ending Friday (28), 
gave a total count of empty Lister- 
ine toothpaste cartons of 7,164. Bulk 
of this was obtained the second 
week as only 1,840 came in the first 
week, 

Listerine regarded the tie-up pes- 
simistically, but from the theatre's 
viewpoint, it was successful. Den- 
trifice redeemed boxes at 10 cents 
each, 


Ether Plugs All 
But Kitchen Sink 
In Biz Giveaways 


Los Angeles, May 1. 


Famed for its inconsquential radio 
programs, the Coast is now receiv- 
ing an overdose of ether selling of 
men’s furnishings with everything 
thrown in to entice the buyer. A 
dozen or so one-flight-up clothiers 
are pushing their wares over as 
many stations, all offering the buyer 
something in addition to a suit of 
clothes. 

Best bet seems to be a tailor who 
is giving away with each suit one 
quarter of an acre of ground 
‘at America’s garden spot, Palm 
Springs—and folks, the land is only 
five minutes from the heart of the 
town.’ Five minutes from the heart 
of Paim Springs, on the desert, is 
pretty sandy. Tailor cuts in on the 
profit the subdividers make by sell- 
ing the extra acreage, water and 
other improvements. 

Another firm is offering a suit 
with two pairs of pants for $19, and 
as an extra added the buyer re- 
ceives underwear, shirt, tie and col- 
lar. In case there’s a squawk, the 
tailor will also toss in 10 gallons of 
gas and a greasé job for the car. 

Other men’s outfitters have felt 
the pinch of the competition, so 
they are out to get their share. 
Passes to picture houses, a basket 
of groceries, free suit pressing, a 
dressing gown and flowers for the 
wife or sweetheart, are some of the 
gags used to entice listeners. 

Some of the ace stations are go- 
ing for this type of advertiser. It’s 
nothing to get a load of Dubussy 
with a plug for a $10 suit thrown 
in. 


‘Romantic Bachelor’ Has 
His Troubles Staying 
Single, but Makes It 


A hint that he might come into 
the studio under the weather and 
otherwise unprepared for proper 
broadcasting won Tommy Mc- | 


Laughlin’s point to end his com- 
mercial for Vick’s Vapor-Rub as 
the ‘Romantic Bachelor.’ The ac- 
count, for the finale, had a script 
prepared for McLaughlin to fare- 
well from Vick’s as a bridegroom. 
The tenor wanted to remain a 
bachelor. It was all, allegedly, in 
retaliation for McLaughlin’s re- | 
fusal to wait until next September | 
to resume for Vick’s which went | 
off the air for the summer this past | 
Wednesday (26) via WABC and sl, 
CBS hookup. 

McLaughlin argued that _ his 
‘Romantic Bachelor’ billing was too | 
valuable to him and he didn’t fancy | 
remaining idle over the summer, @as | 
he anticipates capitalizing on the 
billing pronto, with the result the 
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account had prepared a script call- 

ing for the nuptials simultaneous 

with the farewell program. 
McLaughlin recognized that con- 


tractually he had little argument in } 


colleges at a | refusing to do the script handed 


Station is | him, hence his suggestion. ! ala 
lcult was that the commercial just 


The re- { 


; | 
made it a farewell party and elim- 
inated the marriage idea. j 


i night ‘Musical Memories’ affair to a 


further facilitated. 
money angles figure almost equally | buys time over WENR simply to 
in such booking plans. d 


Brotherly Complaint | 


—__ 


Minneapolis, May 1. 

In an interview published in 
the ‘Tribune,’ while here with 
George White's ‘Scandals,’ Wil- 
lie and Eugene Howard com- 
plained about misappropriation 
of material by radio funsters, 
and accused Eddie Cantor of 
stealing some of their gags. 
Interview was given to Harry 
Remington, the ‘Tribune’ staff 
writer. 

The Howards said they had 
been thinking up their own 
gags ‘since the big blizzard.’ 
“When I’m lucky enough to de- 
velop a joke into a gag, use it 
one night, and hear it on the 
radio the next night, without a 
word being changed, am I a 
dope to suspect it’s my gag?’ 
complained Willie. ‘Why some 
of those fellows—authors they 
call them—spend their days 
and nights in theatres taking 
down every line of comedy 
spoken. Then they turn around 
and sell the stuff to somebody 
going on the air the next night. 
The best of them will steal 
gags.’ 

‘This me and _ President 
Roosevelt stuff may be all right 
for some, but personally it gets 
in my hair,’ said Eugene. ‘A 
comedian’s business isn’t to of- 
fer advice on matters of state 
or politics, either.’ 


$1,000 NUT FOR 
EXPO STATIONS 


Chicago, May 1. 

Regardless of the fate of the big 
capacity studios for public broad- 
casting, whose construction was still 
unsettled last week, the radio sys- 
tem for handling the World’s Fair 
is pretty well worked out. R.-Cal- 
vert Haws, with the title of chief 
of radig activities, has obtained from 
the American Telephone and Tele- 
graph Co. special consideration for 
the Exposition whereby all stations 
will be allowed to use the same lines 
passing through a central patch- 
board located in the Exposition’s 
Administration building. 

By simplifying the radio traffic 
out of the exposition grounds, Haws 
has reduced the cost to a nominal 
fee of around $1,000 for the five 
months of the Fair’s operation. 
Every station in town except WJJD 
and WIBO had contracted to par- 
ticipate at this figure last week, and 
both these latter stations were ex- 
pected to sign. Without the cen- 
tral patch-board system, permitting 
an easy plugging-in of any given 
station, it was estimated that the 
cost of covering the World’s Fair 
would have run around $12,000 per 
station. This sum would have been 
prohibitive. 

Exposition grounds are completely 
wired with some 160 outlets. Big 
places such as the Soldiers’ Stadium, 
Hall of Science, States Group, etc., 
have 18 circuits each. 














FIGURING THE ROCKERS 


Programs Switching Times to Catch 
"Em Relaxed 








In order not to miss out on the 
small town working element still 
subject to standard time, Household 
Finance has shifted its Tuesday 


10 p. m. EDST spot over NBC’s blue 
(WJZ) link. Under the previous 9 
p. m. schedule the stanza would hit 
the midwest standard time towns at 
7 o'clock. 

Money lending concern, which 
caters to the laboring and lower- 
middle classes, figures that the aver- 
age head of the household isn’t 
through with his dinner and és- 
conced in a living room chair before 
8 o'clock. 





| Splits Pacific Into 3 Divisions for 


Personality Radio's Main Requisite; 
Material Is Comics’ Alibi, Says Reber 





NBC CONCERT FRANCHISES 





Bookings 





NBC Artists Service has placed 
its concert selling activities in the 
Pacific division on a franchise basis. 
Territory has been split up into 
three districts and each farmed out 
on a commission arrangement. 
Peter Conlin, manager of the 
Frisco Symphony, has the Los An- 
geles and San Francisco areas, L. E. 
Behymer represents the bureau in 





lower California, and the western 
states into Texas and the northwest 
goes to the Portland booking firm 
of Steers & Coman. 


Radio Discounts 
Annual Anti-Air 
Press Resolves 


Radio doesn’t believe there will 
be a concerted move among news- 
papers to eliminate daily program 
listings unless they are carried as 
advertising. Regardless of the un- 
favorable stand taken toward it by 
the American Newspaper Publishers 
Association, in convention in New 
York last week, the broadcasters 
still feel that the agitation will die 
away as has happened following 
each of the annual press meetings 
the past five years. 

Radio does expect, however, that 
the national newspaper gathering 
will be followed by district meetings 
and that those publishers attending 
will pass resolutions upholding the 
action of the A.N.P.A. But when 
the count is taken a year hence, 
say the broadcasters, the program 
listing situation will probably be 
little different than it is at present. 
But if the newspapers in any par- 
ticular community actually go 
through with a concerted ban on 
free program listings, the broad- 
casters say they are prepared as to 














defensive measures. One of these, 
and previously used, is to hook up 
with merchants on an advertising 
giveaway containing radio chatter 
and local station schedules. 


A. P. Angles 


Convention of the Associated 
Press was held the day before the 
opening of the A.N.P.A. meet. A.P. 
followed its voting of an absolute 
ban on supplying news to their 
chains by adopting a regulation 
limiting news bulletins for local sta- 
tions operated by member publish- 
ers to 30 words, excepting those 
items pertaining to sport events. 
To this action the networks have 
replied that they will go on handling 
news of outstanding importance as 
in recent months and through local 
station allies and short wave facili- 
ties. 

Resolution passed by the A.N.P.A. 
on paid program listings left it op- 
tional with members as to decision. 
Ali that the resolution declared was 
that it was the ‘sense of the associa- 
tion that in the future newspapers 
should not publish such station pro- 
grams free of charge and should 
publish them, when offered, only as 
advertising matter, to be paid for 
as other advertising matter is paid 
for.’ 


Bard Wins from Oil Co. 


Los Angeles, Ma, 1. 
Ben Bard was awarded judgment 
for $2,015 by Municipal Judge Mae 
Lahey in his suit for that amount 
against the Union Oil Co. Sum was 
for the 11 weeks balance of a 13- 








Beaucoup Air Pickups | 


From Chi This Summer | 


Radio band names and others on 
barnstorming dance tours this sum- 
mer are routing themselves into | 
Pennsy, Illinois and Ohio with a| 
view to easing into Chicago coinci- | 


| dent with the World’s Fair. | 
expected to /She returned last week from Florida. 


Tourist influx is 


create boom demands for Chi dates, 
with etherizing from the Windy City 
| 


by more or less permanent hookups | 


Prestige and 


week contract to m.c. the KHJ 
Merrymakers. 
David Dautoff represented Bard. 





IRMA GLEN RESTRICTED 
Chicago, May 1. 





with 
material has become the 


That weren't primed 
the right 
standard alibi with comics who play 
on the air, according to John U. 
Reber, v.p. in charge of radio for 
the J. Walter Thompson 
In Reber’s opinion too much impor- 


they 


agency. 


tance has been placed on the writ- 
ing phase of radio comedy. 


If a comedian wails on the air- 
lanes it is due primarily, asserts 
Reber, to the fact that his person- 
ality isn’t suited to the medium, no 
matter how successful he may have 
been in other phases of show busi- 
ness. Endowed with the person- 
ality that appeals the comic will 
find, says the agency exec, that the 
‘right’ material is what his person- 
ality makes it. But if the wag 
hasn't that indefinable something in 
his voice that ‘gets’ the rocking- 
chair mags, the aid of the best di- 
alog writers available won’t make 
him a radio click. 

Reber says that his experience 
with the Vallee-Fleischmann and 
Chase & Sanborn coffee shows has 
taught him a few things about air 
comedy. Above all, he declares, it 
must never get above the small 
town level if it’s a low-priced prod- 
uct that the program is selling, and 
in any event it must not be written 
according to Broadway standards, 
Out on the crossroads, Reber 
opines, the human side conveyed by 
the air personality comes first and 
the lines are merely something he 
uses to express himself. Essential- 
ly, he contends, the voice must en- 
visage for the listener an inter- 
esting, compelling personality. “Rh 
those qualities aren’t there the 
cleverest craftsmanship in writing 
will leave them cold. 

Sincerity 

Reber attributes Vallee’s sus- 
tained popularity on the air to these 
qualities plus the sense of sincer- 
ity which surrounds his warbling 
and patter. As a singer Vallee 
can’t be rated as especially tal- 
ented, but in Reber’s opinion, he 
injects a simplicity and boyishness 
of spirit into his efforts that can’t 





help but arouse a winning response, 
That in a nutshell, he says, explains 
Vallee. 

Another Reber slant is that radio 
must be careful not to tax the in- 
feriority complex of the rurals, In 





other words, material can’t be too 
smart or involved, What Broad- 
way and the major key city audi- 
ence may quickly recognize and re- 
gard as clever will likely be con- 
fusing and incomprehensible to the 
villagers. If the average listener 
is to be educated to Broadway 
material it must be fed to him, Re- 
ber holds, in small and careful 
doses. This situation, he declares, 
accounts for the slow development 
in radio of the smarter forms of 
entertainment, 


Innocent Enemies 


The worst mistake a radio come- 
dian can make is to be influenced 
by the criticisms of his Broadway 
friends, Reber emphasizes, The 
comic’s Broadway pals may know 
show business but they don’t know 
radio, and the less the gagster 
listens to them the better off he'll 
be. Reber recalled the difficulty he 
had in keeping Maurice Chevalier 
on the air. The Frenchman, dis- 
couraged by his friends’ unfavor- 
able comment about his programs, 
had week after week pleaded that 
he be released from his contract, 
But while this was going on, Reber 
pointed out, Chevalier was breaking 
mail pulling records, 





Daylight Saving Messes 
Up WLS, Farmer Station 


Chicago, May 1. 
Station WLS has been obliged 
completely reorganize its broad- 
casting schedule starting today (1) 
because of the fact that it operates 
in Chicago on daylight saving, but 
the bulk of its listeners are prairie 
farmers who despise and reject any 
clock tampering. In starting its 








Irma Glen has been ordered by | 


her doctor to confine her radio work 
to one broadcast a week. 
suffering from a nervous disorder. 
continues 


Organist, meanwhile, 


She is| 


' 


her Friday period for the ‘unknown | 


mysterious 
pays Miss 


sponsor, a 
woman who 


wealthy 
Glen and 


gratify a whim, 


j 


programs at 6 a. m. WLS will really 
be reaching the farm lands at 
S a. Mm. 

‘Dinner Bell Hour’ is moved for- 
ward from 12:15 noon to 1 p. m. and 
other adjustments in accordance are 
being made throughout the sched- 


ule, WLS, which divides use of 
WENR’s 50,000-watt channel, is on 
the air 6-10:15 a. m., 11:45 to 3:30 


and 7-8:30 p. m, 
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Mamas Wail as 
Kids Forbidden 
Air Hour Billing 


Although Horn & Hardart doesn’t 
pay a single kid performer appear- 
ing on its WABC, N™. Y. programs, 
that company has ruled that none 
of its juvenile performers may play 
theatre dates and refer to their H. 
& H. connection in the billing. Vio- 
lation will mean permanent disbar- 
ment from the H&H air show. 

Columbia Artists Service once 
booked a troupe of kids, who played 
the program, into a Newark house 
for a three day stand with H&H 
execs fuming and warning the net- 
work that repetition would mean 
loss of the account for the web. 

But since then, parents of the 
kids have organized their own stage 
acts and have arranged their own 
bookings. Those who went through 
with the stage dates after the H&H 
order was issued have had the taboo 
mark put on them as regards this 
ether session. Parents say they 
can’t understand why Horn & Har- 
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dart should object to the use of the 
H&H tag on these personal appear- 
ances as long as the entertainers 
are willing to contribute their air 
services gratis, What makes the 
latter proposition okay with them, 
they aver, is the hope that the 
buildup will give the kids a chance 
to cash in through vaude bookings. 

Batch of talent presented on the 
H&H Sunday stanza ranges from 10 
to 16 youngsters weekly. Program 
is now in its third year over WABC 
and has always followed a no salary 
policy. 





Kaufman-Ryskind on 
Air, Where You Don’t 
Have to Be Handsome 


George S. Kaufman and Morrie 
Ryskind, musical comedy libret- 
tists, are turning actor for the ether. 
They teamed and gave an NBC au- 
dition last week. As a result they 
go on the Fleischmann hour May 
11, It’s their only booking so far. 
After the Fleischmann try the 
author-actors go to Hollywood to 
write a Marx Bros. picture, after 
which they'll return to New York 
with expectations of taking up a 
radio career where they left off. 
Kaufman and Ryskind figure they 
can do their own material on the 
air, because on the air you don't 
have to be beautiful. They'll bill 
themselves as ‘Senators-at-Large’, 
with material following the political 
trend. 


1 MEMBERSHIP FOR 
ALL NBC STATIONS 


Chicago, May 1, 

At the annual meeting of the Chi- 
cago Broadcasters’ Association last 
week NBC announced that as part 
of its economy move it would pay 
one $25 membership dues to be con- 
sidered as including WENR, WMAQ 
and NBC itself. Meanwhile, Colum- 
bia pays $25 for itself, $25 for 
WBBM, and its affiliate, WGN, also 
pays $25. All independent stations 
pay $25 each. 

William Hedges, of WMAQ, was 
re-elected president of the associa- 











tion. Other officers are Homer Ho- 
gan, KYW, vice-president; J. J. 
Hutchinson, WA-AF, | secretary- 
treasurer. 





KNX Invite Show 


Hollywood, May 1. 

KNX is the last of the local sta- 
tions to fall for free performance 
broadcasts. Stunt is for its weekly 
Optimistic Donut hour, eight years 
old and the oldest commercial in 
California. 

Show will broadcast from a sound 
stage at the Freeman Lang record 
studios, formerly used for independ- 
ent picture production. Accommo- 
dations will be for an audience of 
800. 





PROTEST KDAL MOVE 
Dallas, May 1. 

Removal of KDAL from Houston 
to Dallas has been protested with 
the FRC by the City Radio Com- 
mission, controllers of WRR. Pro- 
test claims Dallas area has reached 
the saturation point with three local 
outlets and three more within 30 
miles. 

KDAL is a 250-watter owned by 
Hal Hightower, E, Cornelius and 
Sam Thomas. 





FITZGERALD’S CONTACT 


L. J. Fitzgerald, recently trans- 
ferred to New York from the Chi- 
cago branch, has been assigned to 
do advertising agency contacting 
for the NBC Artists Service. Move 














SUNDAY Ee teams him with Bill McCaffrey, who 
WEAF : a handles the agency approach on 
Midnite Romance” network talent. 
Bale aw Gentes kao —_ Both come under the supervision 
en u ™*| of Harold Kemp, the bureau’s man- 
MGT.—NBC ARTISTS BUREAU ager of popular entertainment. 
———— — ——— - - 
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Renewals 


Campagna Italian Balm. 
Goes into its third year on 
NBS’s blue (WJZ) link May 5. 
Retains ‘First Nighter’ dra- 
matic series. Contract is for 
52 weeks, new schedule giving 
the program 10:30 to 11 p. m. 
EDST Fridays. 











Real Silk Hosiery. Effective 
May 8 a second 13-week 
stretch. Continues with Vin- 


cent Lopez and others cur- 
rently in cast. 

Gold Dust Corp. Goldy and 
Dusty, a. m, stanza, continues 
for another 62 times beyond 
April 28 on CBS. Program on 
daily except Sat. and Sun. 

Barbasol Products. New con- 
tract with CBS, effective Sept. 
11, calls for a 15-minute spot 
every evening except Sat. and 
Sun, Meantime, commercial 
continues with its once a 
week stanza, 











Tom Howard Asks 
Release, but Account 
Won’t Let Him Off 


Best Foods and the agency on the 
account, Benton and Bowles, have 
turned down Tom Howard's request 
for a release from his radio con- 
tract which has five weeks to go. 
Howard told the agency and the 
food packer that he was dissatisfied 
with his material in the ‘Musical 
Grocery Store’ script and that he 
felt it would benefit all around if 
he were omitted from the program. 
In its thumbsdown letter to How- 
ard the agency warned the comic 
that if he elected to do a walkout 
suit would be brought for damages 
and an injunction restraining him 
working for another commercial. 
Account and the comedian have 
been battling for the past four 
weeks. Situation reached a crisis 
when’ the account brought Ted 
Bergman into the show to do the 
comedy. Commercial’s reason to 
Howard for refusal of release was 
that it had started the ‘Musical 
Grocery Store’s’ series with him as 
one of the central characters and 
that if he dropped out listeners 
would write to ask what happened, 
and that would involve a lot of ex- 
plaining. 

Following receipt of the letter by 
Howard it was indicated that sub- 
sequent scripts would assign more 
of the tag lines to him. Howard's 
contract is for 13 weeks with an op- 
tion for another similar stretch, 








HAVERLIN RETURNS 
Los Angeles, May 1. 

Carl Haverlin has returned to 
KFI-KECA, NBC outlets here, as 
commercial manager. 

He left the berth several months 
ago to become vice-president in 
charge of radio accounts for the ad 
firm of Doman, Deute and Cum- 
mings. 





QUITS AFTER 1 WEEK 


San Francisco, May 1. 

Tarzana Mineral Water has quit 
its twice weekly sponsorship of Al 
Pearce and Gang over NBC net- 
work after one week. 

Spratt’s Dog Food is through May 
8 with its once weekly show over 
the same web. 





NOT REPLACING GIVOT 


Old Gold ia not replacing George 
Givot when he comes off the stanza 
this Wednesday (3) night. Artie 
Bell, the Mandy Lou character, will 
shoulder the comedy for the balance 
of the current 13-week contract. 

Bill Melia remains as the straight. 


Fed. Hearing for Two 
Coast Spots Delayed 


Los Angeles, May 1, 

Federal Radio Commission hear- 
ing at Washington on the applica- 
tion for the frequency of KELW, 
Burbank, and KTM, Los Angeles, 
scheduled for today (1) has been 
postponed until June 1. 

Applicants for the wave length 
are William. Randolph Hearst; Earle 
C. Anthony, operator of KFI and 
KECA, here; KFAC, local; KQW, 
San Jose; Don Lee for a station at 
Redlands, and KF VK, Sacramento. 

Frequencies of KELW and KTM 
went on the market following a 
whitewash by the FRC of charges 
that the two stations had practiced 
unethical methods. 


Union Calls Skyriders’ 
Program a Commercial; 


Publicity Deal Off 


Chicago, May 1, 

Musicians’ union here declared 
the Monday night ‘Skyriders’ pro- 
gram over WGN from the Black- 
hawk cafe, a commercial and ruled 
that the union regulation calling 
for standby musicians must apply. 
In consequence of the union deci- 
sion the Blackhawk and WGN have 
discontinued the publicity tie-up 
with the World’s Fair $1,250,000 
Skyride. Program will be contin- 
ued, but simply as a Blackhawk 
program with Hal Kemp. 
Jack Morrison for the Skyride 
made the original deal with the 
Blackhawk and the program was 
on the air four weeks before, the 
ban. Union stated that as the pur- 
pose of the program was to adver- 
tise and exploit the Skyride, a pri- 





vate commercial enterprise, the 
program was commercial and not 
sustaining. 


2-Station Coast Link 
Snubbed by Network 


Arrangement putting ‘The Gold- 
bergs’ back on west coast (KGO, 
Frisco) release starting last (Mon- 
day) night was called off at prac- 
tically the last minute. Extension 
was to include KOA, Denver. 

Explanation given for the can- 
cellation was to the effect that the 
network had changed its mind 
about letting Pepsodent tie-up the 
telephone line to the coast just for 
a two-station 15-minute run. 





PROGRAM DOUBLES UP 


Affiliated Products has doubled 
up on the half-hour Sunday after- 
noon spot previously held by Jo- 
Cur Wave Set on CBS. Hair prep- 
aration stays intact for the first 
15 minutes, Jack Osterman and the 
Victor Arden combo continuing to 
share the program, while the bal- 
ance of the time has been allotted to 
Louis Philippe lipstick for a war- 
bling series by Armida, 

Weekday schedule for the ‘Prin- 
cess’ series will be continued by the 
Affiliated cosmetic group. 





FORHAN’S RETURN 


Los Angeles, May 1. 

Forhan’s Toothpaste returns to 
the air May 15 after a year's ab- 
sence. 

Company will use disc serial six 
nights a week, ‘Count of Monte 
Cristo,” over KNX, here; WOR, 
New York, and WBBM, Chicago. 
Records were made locally by Free- 
man Lang, with screen players in 
cast. 





Leon Belasco moves his combo to 
the St. Moritz Roof, N. Y. hotel, to- 
morrow (3). Gene Ramey, formerly 
of the Philadelphia Opera, makes his 
warbling debut there at the same 
time. 








Aw Line News 





Witches Tale observes 
Bailey is currently playing an 











Columbia mikes, 


(Continued from page 32) 


which gives them four periods weekly...Gypsy Nina, who has been sing- 
ing in vaudéville with Isham Jones, makes her Columbia debut today, 
accompanying herself on the accordion...Irving Rose and his orchestra, 
with Tito Guizar, will be heard from the Hotel Pierre roof beginning 
May 15 over CBS...Ben Alley auditioned for two prospective NBC spon- 
sors this week, with both accounts in the ‘very favorable’ stage...WOR’s 
its second anniversary this month...Mildred 
engagement 
Chicago; she returns to New York May 15 to start a CBS sustaining... 
Raoul Marlo is cruising the ‘West Indies collecting material for a radio 


feature...Dave Green is in the Wickersham hospital recovering from a 
hernia operation. Probably got it lifting gags...Announcers will have to 


travel to beat Andre Baruch's record of 27 appearances in one day before | 
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at the Chez Paree in 


CAL TEACHERS 
LIST ‘BAD’ 
PROGRAMS 


Los Angeles, May 1, 

California Parent-Teachers’ As- 
sociation is attempting an unofficial 
censorship of radio programs 
through this section. Organization 
is informing its members and other 
clubs and societies of the programs 
considered good and those figured 
detrimental to children. Idea ig 
copied from various organizatziongs 
which have ideas on what the pic- 
ture studios should turn out. 


According to a recent communi- 
cation to local radio stations the 
Parent-Teachers frown upon Black 
And Blue, Chandu, The Boy De- 
tective, late versions of ‘Skippy’ and 
‘all programs emphasizing killing, 
robbing, impossible or dangerous 
situations or sensations.’ 


Programs released locally and 
which are commended include Hon, 
Archie and Frank Watanabe, KNX; 
Happy Go Lucky Hour, KHJ-Don 
Lee chain; Seth Parker, NBC: 
School of the Air, CBS, and Al 
Pierce and His Gang, KFI. 


In its communication to the sta- 
tions, the association urges a ‘new 
type of children’s hour — clean 
wholesome comedies, travelogs, his- 
tory safely and sanely portrayed 
and items of real moral and educa- 
tional value, these to be scheduled 
between 5 and 8 p.m. daily.’ 
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CANADIAN AIR 
CIRCLES IN 
TURMOIL 


Toronto, May 1. 
Since the Canadian Radio Com- 
mission has become a political foot- 
pall, expenditures and involvements 
coming up for government scrutiny, 


the Dominion’s ether situation has 
pecome more chaotic than ever. 
Much confusion at Toronto stations 
as a result of wave-length changes 
and power reductions demanded by 
the CRC. 

It is claimed that some of the 
local broadcasters will find it diffi- 
cult to take out their present equip- 
ment and install the new in time to 
step up to power levels determined 
by the commission, Stations have 
been given a week’s leeway, but it 
may require some stations four or 
five weeks to complete the change- 
over. P 

Most surprising development here 
is the refusal of CKGW, NBC out- 
let, to accept the day-time sustain- 
ing programs offered by CRC. Sta- 
tion now remains silent 10-11 a.m. 
and 4-5 p.m. and in the evening 
broadcasts NBC sustaining pro- 
grams, 

Seen in Toronto where he ad- 
dressed the Canadian Advertising 
Club convention, Hector Charles- 
worth, chairman of the CRC, claimed 
that: ‘Anybody is a liar or a fool 
who says that radio in Canada is not 
in a better condition now than last 
year.’ He maintained that the com- 
mission could not be guided solely 
by Toronto and Montreal prefer- 
ences. ‘We'll be all right if the pol- 
iticians will only leave us alone,’ he 
said. 
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Mrs. Jack Little Stops 
Husband’s 25c Fan Photos 


Little Jack Little’s missus, who 

also acts as his personal manager, 
told CBS last week that her hus- 
band wasn’t to be made any part 
of a photo selling proposition, and 
demanded that the chain immedi- 
ately stop offering to mail a like- 
ness of her spouse to fans for an 
enclosed two-bit piece. 
First that she knew what was 
going on, Mrs. Little said, was when 
she caught an announcement about 
the pictures while listening in on 
one of her husband’s sustaining 
periods. Offer, she averred, was 
slipped in after her husband’s final 
number and without his being aware 
of the money angle. 

Mrs. Little told the network that 
if there were any distributing of 
photos of Mr. Little it would have 
to be on a gratis basis. She was ad- 
vised by CBS that the offer had 
been announced without authority 
from executive higher-ups and was 
assured there would be no recur- 
rence, 


10-Yr.-Old’s Radio 
Likes and Dislikes; 
Baseball Leads All 


Chicago, May 1. 


Possibly indicative are the radio 
likes and dislikes of Master John 
Joseph, Jr., 10 years old, of 7721 
South Shore Drive. He is the son 
of the RKO publicity director for 
Chicago. 

At ‘Variety’s’ request he listed 
the 10 radio programs he likes best. 
They are: 

- Buck Rogers in 2433. 

. The Stamp Man of WMAQ. 

. ‘Evening in Paris’ Mystery. 
. ‘Little Orphan Annie.’ 
- Eno Crime Club. 

- Death Valley. 

7. Baron Munchausen 
Pear]). 

8. Young Forty-Niners. 

9. Penrod and Sam, 

10. Fu Manchu, 

It will be noted that the majority 
of these radio programs are thrill- 
ers, or wildly improbable imagina- 
tion stimulators like Buck Rogers. 
‘Fu Manchw’ scares Master Joseph 
into a delicious form of mental 
paralysis, 

Strong Dislikes 

Of his prejudices the young ra- 
dio fan is no less clear in his own 
mind. He dislikes ‘Skippy’ as be- 
ing too mushy and the hero too 
prone to cry; Kate Smith’s sugary 
‘Hello everybody’ is the one line 
above all others that he hates. He 
also detests the Sunday afternoon 
habit of his parents in preferring 
the New York Philharmonic. Lad 
has no sentiments on a number of 
other programs, as they come on 
after his bed time. 

But likes or dislikes, Master 
Joseph will trade the entire reper- 
tory of both networks for a base- 
ball broadcast. 
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Marshall-Westinghouse 


Everett Marshall, of the musical 
stage, will tenor on the Westing- 
house program over NBC. 

Al Mitchell, former arranger for 
Paul Whiteman, gets the band tick- 
et for this musical idea on NBC’s 
blue (WJZ) link May 15. 

Westinghouse had pegged _ the 
murder mystery series authored by 
Octavus Roy Cohen for 18 weeks, 
but a sharp drop in listener interest 
prompted the cut to 13 weeks and 
to fill in the balance with a song 
and dance band frame, 





‘Redhead’ Takes Air 


Irene Franklin, vet vaude single, 
was added to the NBC artist bu- 
reau’s contract talent list last week. 
She goes on a sustaining spot to- 





morrow (Wednesday) night over the 


network twice weekly for four 
weeks. 
On the air, as in vaude, Miss 


Franklin will be accompanied by 
her husband, Jerry Jernegan. She 
was set with NBC through Dennis 


DuFor, 





CAPP LEAVES MCA 
Chicago, May 1. 

Paul Capp, with MCA the past 
two years, was let out Saturday (29) 
in another economy move by that 
booking office, whose staff is now 
skeletonized. Capp had been han- 
dling the radio department. 

Capp will probably go into part- 
nership with his brother, Dave, who 





has just left WJJD here. 





Stumped 


Eagle Pass, Tex., May 1. 

XEPN at Pedras Negras, 
over the Mexican line, has quit. 
The kale ran out. 

Station had been heavy on 
medicine commercials and 
ether mystics. Two of the for- 
tune tellers headed for the Coast 
hoping to get back on Los 
Angeles stations, but with that 
town cleaning up questionable 
programs the mind-readers had 
to admit they couldn’t read 
their own futures. 


L. A. 1-Lungers, 
Acers at Odds 
On Music Scale 


Los Angeles, May 1. 

A split between the Los Angeles 
Association of Broadcasters and 
musicians’ local 47 seems imminent. 
Crisis follows a notice served on 
the union by the association that it 
will not be governed by recent regu- 
lations fixing the number of men 
which must be employed by stations 
in order to use remote controls 
without cost. 

While the broadcast association 
represents every radio station in the 
city there is, however, some dis- 
sension among the members as to 
the notice to the union with some 
of the bigger stations reported 
standing with the union. 


Acers Ready to Fite 


Back of the repudiation of the 
recently established scale and work- 
ing conditions are the smaller sta- 
tions, penalized by being forced to 
engage extra musicians to keep 
their remotes. Major stations main- 
taining large orchestras oppose the 
competition of free remotes to the 
one-lungers and welcome the added 
tap. They are threatening a fight 
on the issue in their own organiza- 
tion. 

New scale has been in effect since 
April 2. In the notice to the union 
the association claims that the lo- 
cal’s promise of a saving in band 
wages under the revised rate has 
not followed, and that a canvass of 
stations s..ows that whatever reduc- 
tions in musical costs have been 
effected have only been attained by 
the reducing of the number of hours 
or the number of men employed. 

Broadcasters states they recog- 
nize the right of the union to set 
rates, but question its right to regu- 
late the number of men the sta- 
tions shall employ. 


Hamp Quits Peruana in 
Huff at Adv. Agency; 
Changed Entire Act 


Chicago, May 1. 

What Charley Hamp describes as 
‘five happy months’ of employment 
over WBBM on behalf of Peruna, 
and later of Pomegranate Juice, 
ended abruptly last Wednesday 
(26). He quit cold rather than ac- 
cept dictation from an ad agency 
that took the account over and 
within two days had ordered Hamp 
to make a radical change in his 
style. 

Hamp, former vice-president-en- 
tertainer for Dr. Strasska’s tooth- 
paste, works on percentage of sales. 
He has an intimate style of mixing 
the commercial plugs with his en- 
tertainment. Only a couple of weeks 
ago sales on Pomegranate Juice were 
reported having gotten ahead of the 
factory to such an extent that spon- 
sors diverted him back to Peruna, 
their other product, 

Burn-Up 

Climax came when the agency or- 
dered that Hamp discontinue doing 
the commercials which were to be 
read in the conventional way by a 
staff announcer. Hamp got his 
notification from the agency shortly 
before the program and burned. 
When the middle of the program 
was reached Hamp said over the 
air: 

‘Ladies and gentlemen, at this 
time it has been my custom to tell 
you about Peruna but an interfer- 
ing, meddling, advertising agency 
has different ideas and wants some- 
body else to read the announce- 
ment.’ 

After the program Hamp handed 























> 


in his resignation, 





Critchfield Pays WBBM; 
‘Chickie’ Goes Off Air 
Chicago, May 1. 

WBBM’'s suit against Critchfield 
agency for $20,000, on a 13-week 
non-cancellable contract for Mar- 
mola’s ‘Chickie’ program, was set- 
tled out of court last week. Critch- 
field paid in full for the 10 weeks 
the program has been running and 
WBBM agreed to cancel the final 
three weeks of the contract. 

Following this settlement ‘Chickie’ 
went off the air. Marmola, a De- 
troit firm, is understood to have had 
its funds tied up in the frozen banks 
of that city. Critchfield’s respon- 
sibility was established by a con- 
tract made under its own authority 
with WBBM. 


2 Lose Jobs, NBC an 
Acct. As Dog Foods 
Yell ‘Horse Meat!’ 


Chicago, May 1. 

‘Doggie Dinner’ has moved from 
NBC’s local outlet, WMAQ, to Co- 
lumbia’s WBBM starting May 5 
with eight CBS stations tied-in and 
11 more scheduled to be added May 
26. Behind the switch of networks 
is reported an internal squabble in 
NBC with Chappell Bros. Kennel 
Rations, another dog food, doing the 
squawking. 

Victims of the conflict are Gene 
Rouse, NBC announcer, and James 
Whipple, NBC production man, both 
of whom went off the payroll Sat- 
urday (29) at the behest of P. G. 
Parker, Chicago assistant general 
manager, Reports are that these 
two were held responsible for the 
continued use by ‘Doggie Dinner’ of 
commercial copy objectionable to 
Kennel Rations. Last minute sub- 
stitution of copy by the advertising 
agency is alleged to have put Rouse 
and Whipple on the carpet. 

Kennel Rations, sponsors of the 
‘Rin Tin Tin’ program, have been 
an NBC advertiser for three years. 
Not long ago ‘Doggie Dinner,’ a 
product of the Lowden Packing Co., 
of Terre Haute, went on WMAQ 
with ‘Stamp Adventures,’ in which 
the lives of personages appearing on 
postage stamps were dramatized. As 
part of their advertising ‘Doggie 
Dinner’ emphasized that their prod- 
uct was exclusively a beef product 
and that no horse meat was used. 
This stressing of ‘no horse meat’ 
was what Kennel Rations found 
odious and demanded should be 
stopped. 

Upshot of the affair was a ruling 
that ‘Doggie Dinner’ should omit the 
innuendo about horse meat. Fail- 
ure to enforce this rule on one par- 








trouble. 


G&G’s $2,400 Date 


Gene and Glenn, the WTAM 
(Cleveland) blackface team, plays a 
personal at the RKO Downtown, 
Detroit, week of May 5, on an NBC 
percentage booking. 

Team is guaranteed $2,400 against 
a@ percentage split for the date. 
Theatre departs from a regular 
straight picture policy that week 
to play the radio turn. 








Paper’s Ad Tieup 
Purlington, Vt., May 1, 
The Burlington ‘Daily News’ is 
now tying up its classifie@ ad col- 
umns with its radio station, WCAX. 





j production manager, 


Ads inserted in the classified col- 
umns are mentioned during broad- 
casts for a small additional fee. 
Same policy has been effect with 
display advertising for nearly a 
year, 


RADIO GIRL OPTIONED BY U 

Chicago, May 1, 
Virginia Clark, radio actress, ‘is 
under a 60-day option by Universal 
Pictures. She is the ‘Miller High 
Life Girl’ over WGN and also ap- 
pears for National Tea on WBBM. 
She won a radio personality con- 
test some time ago. 








Metcalf Now on Mike 
Hollywood, May 1. 
Dean Metcalf, formerly program 
director at KF WI, San Francisco, is 
at KMTR here as announcer and 
press agent. 
He succeeds Leslie Adams, 





ticular broadcast caused all the 
NM 


Conference of Govts. Still Indefmnite; 
Mexico Planning 300,000-Watt Station 


Washington, May 1. 

With Sen. Wallace White, Maine, 
definitely out of the U. 8S. delega- 
tion in favor of Federal Radio Com. 
misioner Sykes, and with no date 
yet set by Mexico, plans for the 
North American Radio Conference 
are pretty much up in the air. 


U. S. representatives are meeting 
almost daily trying to reach some 
sort of united front to present at the 
parley. Big question is whether the 
U. S. will favor widening the broad- 
cast band or pep ped giving up 
some of the present U. S. frequen- 
cies, 

Army and Navy is battling against 
any widening of the band since 
it would mean loss of wave-lengths 
now used for communications and 
experiments. Maintain that even if 
other frequencies assigned to them 
were o.k., cost of adjusting equip- 
ment would be enormous. Com- 
mercial boys are lined up on the 
other side since they don’t want to 
give up present channels. 
Meantime, situation below Mex- 
ican border is getting more acute 
all the time. With Doc Brinkley 
threatening to shove his 50,000- 
watter at Villa Acuna up to 150,000 
watts, Norman Baker promising a 
150,000-watter at Nueve Laredo, and 
reports of an all-Mexican station of 
500,000-watts, there isn’t any ques- 
tion but that something’s got to be 
done. 

Past policy of getting between 
U. S. frequencies is rumored slated 
for wholesale scrapping by Mexico, 
The 500,000-watter would operate on 
660 kilocycles, present clear chan- 
nel of WEAF, NBC key, and would 
just about wipe it off the map out- 
side of the eastern seaboard. 
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Wynn Gives Cap 
Press Bunch a 
Whirl on His ABS 


Washington, May 1. 
Ed Wynn, as an aspiring radio 
executive, descended upon the Na- 
tion's Capital, over the weekend. 
The first 12 hours he spent ac- 


quainting the Federal Radio Com- 
mission, the Senate, the House and 
the local press with his proposed 
Amalgamated Broadcasting System. 
The wee sma’ hours went to the 
Cridiron Dinner. 

It was the first chance most of 
the Washington newspaper lads and 
lassies had had to learn about radio 
from Wynn. And they ate it up— 
while Ota Gyzie, official Wynn lieu- 
tenant and unofficial soft-pedal, 
squirmed in his seat. 

The pressmen asked him who was 
putting up the dough. ‘I don’t need 
any,’ the air’s newest idealist stated. 
‘Every cent involved so far is my 
own. There isn't any stock. There's 
plenty of money under our noses, 
but we aren't using it. And that 
includes the Detroit cash.’ 

They asked him about contracts 
with stations. 

‘We don’t need any. We've over 
100 stations ready to shoot when we 
say the word. We'll have 500 sta- 
tions if things go right.’ 

How about entertainers? 

5,000 under contract. And 27,000 
more unemployed actors when we 
need them.’ 

Programs? 

‘16 hours a day—as a starter. 
We're planning a three hour musi- 





“wycal comedy complete in one night. 


And don’t be surprised if Wynn 
masters the ceremonies for four 
hours a2 night.’ 

Competition? 

‘Isn't any. Unless NBC and CBS 


want to make it. Just now the 
whole thing sounds silly. That's 
what I like about it. We're not In 
it to make millions, It's an ideal- 


istic proposition. Some day if we 
get any business men in it, things 
may be different.’ 

A couple of news photogs came 
in and executive Wynn stepped back 
’ in character for a minute. The 
curious looks faded from the faces 
of the assembled multitude, They 
had a lead for their yarns, 
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Going Places 


(Continued from page My) 


complacent poise of her head, her 
disdain for explaining her ungener- 
ous conduct, her cool demands and 
coolly ungrateful acceptance of 
them, does she indicate the depth 
of her ruthlessness. Outwardly she 
is most conventional. Since vanity 
is part of her egoism, her clothes 
express femininity, good taste, but 
they scorn to be different, to be no- 
ticeably bizarre. Even her coiffure 
succeeds, by its similarity to every 
other marcelled bob, in suggesting 
her surface conformity. The vil- 
lainess Miss Hume creates is met 
everywhere as a gracious member 
of society. She is real; therein lies 
her rare effectiveness. 

Elizabeth Allen is convincing, too, 
as a member of the British younger 
generation. Smartly debonair in 
young style-idea-crammed clothes, 
she slashes about intensely, adds 
to the illusion of her youth by 
keeping her nose ever so slightly 
shiny. Her mouth droops with the 
proper youthful discontent, and the 
wide side part of her iong, up- 
curled bob looks just like English 
magazine pictures of the type. Do- 
ris Lloyd's playing of a sweet and 
poor housewife, contrasted with the 
honesty of the other femme char- 
acterizations, turns a bit Winnie- 
the-Pooh. 





Unconvincing Miracle 

By taking the outermost swings 
of the pendulum in her transfor- 
mation from slattern to exquisitely- 
tended lady in ‘The Past of Mary 
Holmes,’ Helen MacKellar adds still 
another handicap to a role whose 
chances for credibility were none 
too good in the first place. It’s a 
role whose thin thread of proba- 
bility can bear no exaggeration of 
performance. Miss MacKellar, how- 
ever, hops on it with such ferocity, 
gets melodramatic with such gusto, 
that she succeeds in snapping it 
quite in two. Instead of one smooth 
flowing characterization, two sep- 
arate, unrelated performances re- 
sult, 

Miss MacKellar’s gross slattern 
could never have become Miss 
MacKellar’gs dainty, fastidious ma- 
tron. Her guttural grunts could 
never have changed, as the result 
of one day’s ministrations by 
beauty experts, into the carefully 
enunciated, cultivated speech that 
follows. If only she had waited un- 
til the second day afterward, but 
she doesn’t. The contrast is too 
great to be reconciled in one 
person. 





Mama Loves Papa 

The home life of a brewer, as set 
forth in ‘Song of the Eagle,’ is a 
model of domestic felicity, a posi- 
tive idyll of family accord. Papa 
loves mama and mama, Louise 
Dresser, just worships papa, while 
son says mama is his best girl. 
Daughter-in-law, Mary Brian, lives 
contentedly in mama's house, never 
hankering to change the golden oak 
for modernistic aluminum, and what 
papa likes for dinner is what every- 
body gets. 

The sweet harmony peculiar to 
the home of a brewer resolves even 
potential discords, for, before Mary 
Brian came to live with mama, she 
used to be a post-war stenog who 
rolled her stockings, first bleached 
her hair then bobbed it, and wore 
perilously low necked dresses in the 
office. Something about mama and 
her grand rococo house, its conglom- 
erate detail an accurate picture of 
middle-class decor in the post-war 
era, brought out the best in Miss 
Brian, changed her to a little home- 
body who now loves to sit with her 
book waiting for son to come home. 

Maybe the variations in mama's, 
Miss Dresser’s, German accent fas- 
cinate her. Mama, the gentle in- 
nocent soul, sometimes comes out 
with the most surprising changes 
of speech, 

Mama doesn’t know much about 
the world outside, and things have 
to be explained to mama. But when 
mama makes up her mind to shoot 
a man, she puts her revolver in her 
neat black bag, gets into her sober 
black coat and hat, and ventures 
forth quite grimly—for mama. She's 
always been such a happy home- 
maker, it’s sad to see mama now so 
slow of step and avenging-fate-like. 
Poor mama, she wouldn't do it if 
she didn’t have to. 
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HAL KEMP AT CHICAGO 
Chicago, May 1. 

Hal Kemp orchestra from the 
Blackhawk cafe, accompanied by 
Deane Jania, their redheaded go- 
prano, will headline the Chicago 
theatre for B&K week of May 19. 
Kemp is on the upbuild through his 
radio popularity. 

It's reported a makien theatrical 
engagement for Kemp. 


Merchants’ Chisel 
Des Moines, May 1. 

KSO, local 100-watter, has been 
using am inquiring mike to ask 
pedestrians questions concerning 
political issue. That is until local 
merchants got wise to it. 

Knowing where the microphone 
could be found at certain times, the 
merchants hired passers-by to get 
in a ptue for the merchants’ stuff. 








Bob Miéitfer, formerly professional 
manager for Witmark, has bought 
into the Superior Music Co. 





Tal Henry’s orchestra now at New 
Kenmore hotel, Albang, Broadcast- 
ing over WGY. 





Clare Lewis, contralto, and Phil 
Brito, crooner, broadcasting with 
Huston Ray’s ork from DeWitt 
Clinton hotel, Albany, over WGY. 

Frank Singiser now heard an- 
nouncing daytime programs on 
NBC's red network. 

Gabriel Heatter, news commenta- 
tor for WMCA, N. Y., and @ pa. 
also, has taken the bankruptcy route 
by way of a voluntary petition to 
the U. S. Court in New York. 


Ruby Cowan finally got that rig- 
out for his Monday night auditions 
at NEC. It had been misplaced in 
the mails. , 

Gene Lockhart is authoring the 
‘Lazy Dan’ affairs for Irving Kauf- 
man’s Old English Wax connection 
on CBS. 

Tremlette Tully is now the busi- 
ness confidant for Smilin’ Ed Me- 
Connell. 

They're ribbing Jimmy Cannon 

about that 40 pounds he took off and 
then found her going out with some- 
one else, 
NBC has the Baron Suriani in 
hand now with the idea of selling 
him to a cosmetic maker. The 
baron’s full moniker now reads 
‘Georgio Suriani Di Castelnuovo.’ 
Network's showing him with a 
string quartet. 


Gracie Barry's being primed for 
a sustaining debut with an orches- 
tra on NBC. 


Blackett - Sample - Hummert pro- 
grams now carry the special label 
of ‘Superfeatures of the Air.’ 


Bill Steinke and Walter Tetley 
are framing something at NBC 
they're calling ‘Jock and Sandy.’ 


Porden Co, is still auditioning for 
that ice-cream frame on NBC, 


Hilda Cole, CBS p.a., hasn't ven- 
tured air interviewing since that 
Francis Lederer episode. 


Midwest 


Kayo Chocolate (drink) present- 
ing ‘Virginia in Squibbieland'’ for 
kids over WMAQ, Chicago, on Sat- 
urdays. 

Time has been cleared for ‘Dick 
Daring’ so that WENR, Chicago, 
and NBC network get program at 
same time. Formerly had to broad- 
cast twice a day. 


Freston Bradley, radio preacher, 
dropped April 28 by Olson Rug Co., 
over WMAQ. 


H. P. Sampson, formerly with 
KOL, Seattle, now director of press 
relations for KOMO, Richard Rick- 
ard, formerly with Don Lee, new 
production manager for same sta- 
tion. 

WJJD, Chicago, now under Ralph 
Atlass management, has moved out 
of the Palmer House, its home for 
many years, 


Margary Maxwell, Chicago Civic 
opera soprano, singing for the Re- 
tail Druggists over KYW. 

Girard Ellis, Chicago, general rep. 
on trip to Milwaukee and Minne- 
apolis. 

Tom, Dick and Harry, WGN, Chi- 
cago, going on extended personal 
appearance tour. 

Pennzoil Sunday programs off for 
summer. 

Chauncey and Joe Parsons stay 
with the Sinclair Minstrels, but al- 
ternate every other Monday. 

Robert J. Casey, of the Chicago 
Daily ‘News,’ continues to supply 
material for General Tire’s NBC 
‘Lives at Stake’ programs, but Bob 
White will write the scripts. 

Tommy Dix, of Tom and Ray, 
WLS, Chicago, will go to his St. 
Louis home for a tonsil operation. 

Gene Autry, WLS radio enter- 
tainer, in American Hospital, Chi- 
cago, recovering from tonsil opera- 
tion. 

Kamp Charles, formerly program 
director KSO, succeeded by S. A. 
Sisler. Charles into editorial office 
of Des Moines ‘Register and 
Tribune,’ owner of the station. 
Application made by television 
station W9XK, University of Iowa, 
for renewal of first license. 

H. C. Burke, manager of W4SN, 
Milwaukee, and Art Krueger, sta- 
tion’s musical director, are in Cali- 
fornia for a three weeks visit. 

Charles Hamlin, veteran actor, is 
now with WTMJ, Milwaukee. 











West 


L. Scott Perkins has moved out of 
the W. Vincent Leahy ad agency 
into his own offices as radio counsel. 
Perkins formerly an NBC producer. 

Entire floor in Skinner Building, 
Seattle, will be occupied in about 
four months by KOMO-KJR fol- 
lowing their recent merger. 

Clifton E. Twiss from KHQ, San 
Jose, new announcer at NBC, 
KOA, Denver, wants extension 








from May 17 to Nov, 17 as comple- 














tion date for its new 60 kw. station 
Frank Jenks on three weekly pro. 
grams at KHJ. Los Angeles. 


George Gramlich, former loca! 
baritone, in L.A. from Chicago for 
a week's visit. In Chi he’s known 
as Robert Royce, 

Weekly ‘Curtain Calls of the Air,’ 
sponsored by the Fox-Orpheum on 
KLX and featuring Wood Soanes 
drama critic of the Oakland, Cal. 
‘Tribune,’ has been dropped after 
about four months. 

With establishment of ° 
‘Call-Bulletin’ news BE yy os 
KPO, ‘Duke’ Meyer, of that Frisco 
daily, has the only straight radio 
editor’s job on the Coast. 

Operators of KOMO, Seattle, say 
they’ve leased KJR for a period of 
years but that Louis Wasmer of 
Spokane has no connection with 
either station. 





Fox Midland 


(Continued from page 7) 





former theatres comprise a portion 
of the Fox-Midland chain, appeared 
before the Federal Circuit Court of 
Appeals here in an effort to obtain 
a writ halting the Fox-Midland vyol- 
untary bankruptcy. It was argued 
that the voluntary bankruptcy 
should be dismissed pending the de- 
termination of the Shanberg-Woolf 
motion to stop it permanently on the 
grounds of fraud and conspiracy. 

The court’s attention was called 
to the fact that a considerable time 
must elapse before this motion can 
be heard because of the large 
amount of testimony which must be 
taken in Los Angeles and elsewhere, 

In opposing the writ, Fox-Midland 
declared that if the bankruptcy pro- 
ceedings were not allowed to con- 
tinue there would be much confu- 
sion, harmful to the company and 
creditors alike. If it eventually is 
determined that there has been 
fraud, the proceedings can be dis- 
missed, they pointed out. 

Shanberg & Woolf allege that the 
entire proceedings are founded in 
fraud and constitute a conspiracy on 
the part of certain affiliated inter- 
ests, who fraudulently have set 
themselves up as creditors and en- 
gineered the bankruptcy to acquire 
the Fox-Midland assets at less than 
their worth, Among the alleged 
creditors who Shanberg & Woolf 
claim are actually not creditors at 
all is Chase National Bank of New 
York, which avers that more than 
$1,000,000 is due it from the circuit. 
The court took the matter under ad- 
visement. 
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eee ee spevelore and Al Good- With llomay Bailey, Lee Sims, With Stuart Batley, Irving Wambalt Ether Slants 


man’s Orchestra 
Talk, Song, Music 


30 Mins. 
COMMERCIAL 
WJZ, New York 

Will Rogers should become a big 
noise on the ether. His humorously 
pithy commentaries on contempo- 
raneous topics will command a dial 
attention from that public which, 
perhaps, has not been heretofore 
addicted to the ether faves. 


Nor can Rogers miss out with the 
average adult of his homely, natu- 
ral, studiously faltering style of 
gagging is replete with universally 
arresting material. It’s of the same 
calibre, and perhaps a bit further 
down to earth, than has made the 
cowboy humorist so popular via 
printer's ink and from a rostrum. 
Only diff is that his scope is vastly 
increased via the mike medium. 

Well built up, the crack Al Good- 
man orchestra and the standard 
harmonizing Revelers are hors 
douvres for Rogers, who is the 
main course. The comedian is not 
loath, either, to chuck good-hu- 
mored bouquets at his confreres on 
the program, with Goodman’s ex- 
pert dansapation particularly rating 
the posies. 

Rogers sounds like he’s ad lib- 
bing. He has an intra-studio audi- 
ence, mentioning some among those 


’ present. 


Rogers is contracted for eight 
weeks for Good Gulf petrol. The ad 
thing, in adjunct, is in the same 
high-grade keeping with the rest 
of the period. 

Unusual copy in the spot ads 
heralding Rogers’ Good Gulf pro- 
gram was a command to ‘stay home 
Sunday night,’ the first direct en- 
treaty by a radio commercial for the 
public not to patronize other 
amusements. In view of Rogers’ 
Fox film and past Ziegfeld and oth- 





er theatrical affiliations, that’s all 
the more striking. Abel. 
MICROPHONIA 

Vaude- Revue 

COMMERCIAL 


KMTR, Hollywood 

This was the first effort of the 
Thomas Lee Artists’ Bureau in 
booking and producing a complete 
program on a station other than 
KHJ, key station of the Columbia 


Don Lee chain, operated by the 
father of the bureau’s head, Ini- 
tialer is an indication to the radio 
insiders that the Don Lee adjunct 
is reaching out to make an air 
booking office stick on the Coast, 
which, until the inception of the 
Thomas Lee outfit, had no such 
agency. 

Commercialing an auto loan com- 
pany, this one-hour bill is set for 
Saturday nights, but going on 8 to 
9 p.m. the program can stand con- 
siderable improving if it hopes to 
hold this night out. 

While individually the acts are 
adequate, and, in some cases, good 
the program as a whole shows lack 
of sufficient talent out here to take 
care of the dozen or more such 
bills now current on Los Angeles’ 
stations. Almost all the talent used 
hither, is or has been identified 
with other ether shows. 

Period, as is the case with sev- 
eral other similar bills here, lacks 
& punch or a thematic thread to 
make it cohesive. However, it 
stands well in comparison with other 
shows of the type. Musical end of 
the program better than average 
due to Salvatore Santaella’s or- 
chestra, Jan Rubini and the Three 
Rhythm Boys vocalizing. 

Long on comedy, program was 
Overboard with dialects. Trick dic- 
tion contributed by Dueck and 
Dawn, Negro team; Don Jose Tor- 
tilla, Mexican chatterer; Lem Un- 
derduck, rube, and Dick LeGrand, 
doing Dutch. Rest of bill comprised 
Betty Jane Rhodes, 12-year-old 
torch singer; Earl Hodgins, com- 
edy; Adele Crane, soprano; Peter 
Grosso, tenor; Brown and Lavelle, 
crossfire. 

Bill Doemling m.c.’d and made it 
short to allow for the commercial 
announcer who was on too often 
With plues. Stan. 


CRAZY WATER CRYSTALS 
With Buddy, Otto and Zeb 
COMMERCIAL 

KMOX, St. Louis 


A distinct St. Louis flavor to this 
program. It’s Teutonic in charac- 
terization and the billing of its tal- 
ent, otherwise unidentified save for 
their first names. And the yokel 
flavor is intensified by the verbosity 
of the commercial announcements. 
Chicago and New York have hap- 
Pily gotten away from that parity 
of entertainment and advertising 
Which gives small samples of diver- 
sion between lengthy plugs for the 
product. 

Crazy Water Crystals is some- 
thing to slip into ordinary drinking 
water. Medicinal qualities are as- 
Serted. It is a fair commentary on 
the effectiveness of the commercials 
that with all their windiness and 
repetition it isn’t clear just what 
Crazy Water Crystals are. Talent 
is equally vague so far as clear-cut 
definition of one from the other is 
concerned. 

In other words, a local program 
of the most asinine sort. Land. 





Erin O’Brien-Moore, Dave Ru- 
binoff’s Orchestra 

Variety Show 

60 Mins. 

COMMERCIAL 

WEAF, New York 


Chase & Sanborn’s replacement 
of Eddie Cantor with the variety 
form of air entertainment last Sun- 
day (30) night failed to show any- 
thing new or of striking promise. 
Compared to the Fleischmann hour, 
the margin, and a very wide one at 
that, falls in favor of the Rudy 
Vallee connection. Notably missing 
from the new C&S series is the 
glamor, sweep and coherence that 
Eddie Cantor gave it. Then, at 
least, some one personality domi- 
nated the affair and gave it color 
and distinction. As it now stands 
it’s a combination of fairish enter- 
tainment, ineffectually routined and 
slowly paced. 

If there’s anyone dominating this 
show it’s Dave Rubinoff. Premier 
showing of the new series had him 
either with his violin or the band 
on for seven numbers, one of them 


a medley of 1933 song hits running 


close to five minutes. But it was 
all smartly and melodiously con- 
trived radio music, with the contri- 


bution as a whole hoisting Rubinoff 


and the band to the status of run- 
ning away with the show. 


For the comedy assignment the 


program has picked Bert Lahr. The 
comic struggled hard with his ma- 
terial, but the laughs, even from 
the studio mob, came mild and at 
widely spaced intervals. Those re- 
sponsible for the production didn’t 
help Lahr any when they cast Ted 
Bergman for the feed. For the type 
of script handed them, it was, to 
begin with, a bad case of voice con- 
trast. Fellow placed opposite the 


‘rowdy-roied Lahr should have been 


some one with a sharper Back Bay 
inflection. Added to this handicap 
was the uninspired reading of his 
lines by Bergman right through the 
interlude. Material basically, save 
that opening business, was negative. 
The best laugh, the ‘etch’ gag, was 
authored by Joe Miller. 


Tlomay Bailey, with Lee Sims at 
the piano, fared well with her first 
number, a romantic ditty, but hit 
her top stride when she got around 
to plying them with her skillfully 
fluted interpretation of ‘St. Louis 
Blues.” 

Louis Joseph Vance’s serial, “The 
Case of Jane Doe,’ originally writ- 
ten for the air, came as the ‘tinal 
item on the bill. It’s opening epi- 
sode rated it as just another gang- 
ster story, with Erin O’Brien-Moore 
cast in the role of a society girl who 
gets jammed with the police on a 
shoplifting charge and for her free- 
dom agrees to do a stool-pigeon job 
among local gangdom. 
crossroads of a Sunday evening the 
appeal of this theme is doubtful. It 
was unwisely spotted to tag the end 
of the hour. Odec. 


HERMAN HUPFELD 

With Muriel Pollack and 
Vee Lawnhurst 

Songs, Pianos 

Sustaining 

WJZ, New York 


Herman Hupfeld comes as an- 
other in a parade of tunesmiths 
given a crack at air personals by 
NBC. Hupfeld brings with him Tin 
Pan Alley fame marked by such dit- 
ties as ‘Let’s Turn Out the Lights and 
Go to Sleep’ and ‘Sing Something 
Simple’ and a baritone of limited 
range and melody. It’s a weekly 
evening spot they’ve set aside with 
Hupfeld devoting it to plugging 
bith his own output and current 
releases by kindred melody jugglers. 


For an effective piece of program 
dressing the network gave him the 
expert piano duo, Muriel Pollack 
and Vee Lawnhurst, who ply an 
ear-soothing solo between Hupfeld 
accompaniments. It’s doubtful 
whether these air appearances will 
garner the tune fabricator any spe- 
cial prominence, but with the flex- 
ible digits of the Pollack-Lawn- 
hurst team to lend support Hup- 
feld should manage to make it en- 
tertaining enough during the brief 
run slated for him. Odec. 





PAR-KELP 

With Wayne Bennett 
Medicine Man 
COMMERCIAL 
WBBM, Chicago 


This is a straightaway commer- 
cial which runs 15 minutes with no 
pretense at being or providing en- 
tertainment. Its chances of getting 
by or holding listeners reposes in 
the skill with which the lecturer de- 
livers his talk on the marine vege- 
tables scattered through the far 
waters of distant shores. Par-kelp 
is an oceanic substance with min- 
eral content for which extravagant 
claims of therapeutic value are 
made. A variety of other sea fruit 
is mentioned, together with a les- 
son in geography, but Par-kelp is 
the only one of the aquatic weeds 
commercially available. 

Wayne Bennett is a smooth and 
expert medicine man. His spiel is 
excellent, and dressed up 4s an un- 
biased health talk it may succeed 


For the 


‘Return to Folly’ 
Dramatic Incident 
Sustaining 

KYW, Chicago 

Irene Castle (Mrs. Frederic Mc- 
Laughlin) now a Chicago society 
matron, and very much ‘in’ with the 
north shore set, has been mentioned 
as returning to show business. 
Rumors have coupled her name 
with New York revues, radio pro- 
grams, and whatnot. Locally it is 
thought improbable that she figures 
on a professional return. What she 
is doing, partly for fun and partly 
to raise money for her pet charity, 
a home for friendless dogs, is 
making a series of amateur appear- 
ances with a new play called ‘Re- 
turn to Folly.” It was as a pub- 
licity stunt for this show that the 
former dancer appeared on KYW. 

Irving Wambalt is the stage di- 
rector involved and Stuart Barrie 
the leading man. Miss Castle was 
invited first of all to describe for 
the benefit of the ladies the frocks 
she wears in the play. This she 
does with an easy graciousness 
colored by a sense of humor. She 
is a ‘nice person’ at all times, 
thoroughly ingratiating. 

As to her voice and the reading 
of the lines in the eight minute sec- 
tion of the play transplated at 
KYW, it may be affirmed that she 
does well as an actress but is a bit 
throaty, or speaks with a semi- 
peculiarity of the larnyx. It is to 
be remembered that professionally 
she was a dancer. 

‘Return to Folly’ is by Harlan 
Ware, publicity chief of the Hotel 
Sherman. It is playing one night 
stands through Winnetka, Ontwent- 
sia, Evanston, and other ritzy 
suburbs and will invade the loop for 
one day shortly. 

This special KYW program was 
introduced with just the _ right 
deference by Parker Wheatley, pro- 
gram director of the at > 


ELIZUR WRIGHT 
‘The Unknown Celebrity’ 
With Harvey Hayes and Everett 

Mitchell 
COMMERCIAL 
W MAGQ, Chicago 

This is a well-told and historically 
interesting dramatization of Elizur 
Wright, a pioneer on behalf of life 
insurance. Action takes place in 
Massachusetts in 1858 when Wright 
is at the winning end of a 14-year 
struggle to put through reform leg- 
islation which provided the foundae 
tions of insurance safety and 
growth. Most of the action of the 
installment reviewed by ‘Variety’ 
was during a session of the Bay 
State senate. It was adroitly writ- 
ten and nicely interpreted. 

An unusual fact about the pro- 
gram is the sponsorship, the so- 
called American Conservation Cor- 
poration, which answers questions 
over the air and by mail. It is 
flatly asserted that no solicitation 
of any kind will follow and that the 
sole purpose of the program and 
the Conservation company is to 





render gratuitous unbiased service 
to the public. 

One question answered advised 
policy-holders in the bankrupt 
Illinois Life Insurance Company, 
now in _ litigation, to continue 
paying premiums on their policies, 
admittedly no good at the moment, 
but possessing the promise of be- 
ing taken over and refinanced by 
other companies. This advice strikes 
a layman as odd. It is, of course, 
no function of a review to dwell on 
this aspect except to suggest the 
propaganda motive. It seems plaus- 
ible that behind this program and 
its sponsor is the insurance indus- 
try doing its bit through radio io 
counteract and offset harmfut pub- 
licity. ° Land. 
EDITH HANLON and FRED 

PARKER 
Singing 
Sustaining 
WMCA, New York 

Just another boy and girl har- 
mony interlude that leans on the 
ear pleasantly enough as long as the 
pair stick to warbling. But once 
they attempt to gag it all assumes 
a sour complexion. Wot only are 
the cracks unfunny, but they are to- 
tally out of keeping with the 
themes of the songs they are pre- 
sumed to cue into. It would be bet- 
ter to merely lead into each suc- 
ceeding number with a straight an- 
nouncement of the title. 

Repertoire of pop numbers was 
practically all in the same romantic 
strain and tempo. Only time they 
got away from love and dove was 
when they swung into a hot-cha 
sample for the finale. Voices blend 
nicely, articulation is even and clear 
and the pair does well by the type 
of ditty in which they specialize. 
Double piano and guitar accom- 
paniment is a help. Odec. 


DR. ROYAL 8S. COPELAND 
Health Talks 
COMMERCIAL 
WGY, Schenectady 

Dr. Copeland’s health sermons are 
heard on a series of discs waxed 
for Cream of Nujol Co. A five-min- 
ute record is put on the turntable 





each weekday afternoon. 
Talks are similar to the syndi- 


sepite the lack of amusement. As| cated newspaper articles Dr. Cope- 
neg oto te job, this radio disc is | land writes. They constitute an/| 
sur ‘A, B, C of health, discussing com-' 


superior radio high pressure. Land. 





*Voice of Experience’ is M. Sayles 
Taylor. As Doc Taylor he’s been 
out with sex pictures for Sam Cum- 
mins, et al., more recently building 
an enviable following via WOR, the 
Newark station, before going on the 
Columbia network with one night 


a week (Wednesday) spiel from 
WABC, and morniings at 11 a.m. 
from the same station. Reviewed 


on his nightly premiere, with Emo, 
Zemo and Tish named as his three 
sponsors, the primary impression 
this medicine man of the air im- 
parts is the danger which a pro- 
gram, such as his, brooks along the 
lines of radio censorship. 

Allowing that Erwin-Wasey, his 
ad sponsors, and the CBS powers 
unquestionably have weighed that 
aspect pro and con, and economic 
conditions being what they are, who 
can blame anybody for commercial 
enterprise—there still exists the 
suggestive foolhardiness, for all of 
the careful script editing of Tay- 
lor’s stuff. 

For his opening, via CBS, ‘Voice’ 
presented the premise that less than 
5% of American marriages are 
based on true love. From that, came 
a discourse on love, jealousy, in- 
fidelity, unfaithfulnes and love life, 
embellished and augmented with 
plugs for Zemo, an eczema cure; 
Emo, an emulsion, and Tish, a facial 
tissue hankerchief. That’s covering 
lots of territory. 

‘Voice’ recounted how his prior 
broadcastings over a hookup of 150 
independent stations (he doesn’t 
mention his WOR antecedents) had 
brought over 300,000 inquiries from 
people who have submitted their 
problems; an acknowledgement that 
he is neither seer nor soothsayer but 
only inclined to help others with 
their problems; that all are sacredly 
safeguarded, incidentally mention- 
ing that he has received three con- 
fessions of murder. 

This WABC opening night’s spiel 
was fraught with promise of an 
open forum on the discussions of 
human frailties which in the past 
have run from problems on how to 
keep a wife's love to more involved 
triangular peccadillos, Whatever 
else may be said about the ‘Voice’ 
there’s no denying his ether show- 
manship and the appeal of his de- 
livery. 

Louis Wasey, of the Erwin- 
Wasey ad agency, is unofficially re- 
ported to own the three sponsoring 
products. Ted Long announces, 





Outside of a haunting and melo- 
diously contrived motif little of dis- 
tinction and brilliant writing about 
the‘ Penthouse ‘symphony that 
Freddie Rich, CBS staff maestro, 
premiered Friday night (28). Of 
imagination and background color- 
ing the work suggested plenty, but 
the intent rarely attained a state 
of full and impressive flowering. 

Rich split the score, which he 
subtitled ‘A Metropolitan Pano- 
rama,’ into three movements, the 
first setting out to describe the city 
awakening and surging forth to its 
daily grind, and the second, the 
day’s work done and the city on 
diversion bent. In the first move- 
ment, where the coloring was best, 
much about the impressionistic 
touches smacked of Ferdie Grofe’s 
‘Grand Canyon Suite.’ Final move- 
ment swung from the quickening 
tempo of a Harlem nite club to the 
melancholy mood that the narrator 
of the Rich musical whimsy de- 
scribed as attending the city’s set- 
tling down to sleep. Earl Marks 
was given credit for the instru- 
mental transcriptions. 





Besides impressing as being pretty 
much out of place, Clark and Verdi 
made of their debut on the Rlack- 
stone Cigar affair (26) an awkward 
piece of adaptation. For the ap- 
pearance on this plantation idea the 
team unlimbered that part of their 
vaude routine left over from the 





ailments and, in some inr 
stances, recommending simple 
treatments. Cream of Nujol, of 
course, is plugged as a laxative; oc- 
casionally a second medicinal prod- 
uct of company is mentioned. 


Dr. Copeland speaks in a conver- 
sational tone, with a mid-western 
twang, using non-technical lan- 
guage. 

Doubtful whether 3:30 p.m. is the 
best hour for these talks. They 
have some value, even though Dr. 
Copeland does not tell anything new 
in the health line. Jaco. 


JOHNNY ALBRIGHT 

Songs 

Sustaining 

WGY, Schenectady 

Listeners who dote on soft sing- 
ing will like Albright, heard for 15 
minutes one evening weekly. Others 
may not care much for the pro- 
gram, due to the sameness of num- 
ber selection—slow tempoed ballads 
—as well as of treatment. A change 
of pace would help. 

Oddly enough, Albright’s theme 
is not in keeping with the crooning 
atmosphere of the broadcast. It’s 
sung in a manner which suggests 
he might be able to handle novelty 
stuff. Some kidding on this feature 
by the usually-serious Jim Cornell, 
announcer. Jace 


mon 





Fleischmann spotting the week be- 
fore. It was the persiflage having 
to do with one taking census of the 
other for a political job. 

To begin with the dovetailing was 
badly done by those responsible for 
the production. The plantation party 
idea that motivates this stanza was 
completely put on ice for the dura- 
tion of the Italian dialect crossfire, 
with the break here not only de- 
stroying the built-up atmosphere 
but making it awkward for the rest 
of the cast when they resumed 
where they had left off. 





A review of Edwin C. Hill, CBS 
news commentator, making a per- 
sonal appearance at the Capitol, 
N. Y., appears under New Acts in 
ihe vaudeville dept. of this issue. 

While Ferdie Grofe’s name is not 
announced on the Philip Morris 
program, the published program 
listings mention Grofe’s orchestra 
as top billing with Ranny Weeks, 
the imported Boston tenor, for the 
new ciggie quarter hour on WEAF. 
Grofe’s catchy ‘Sunset Trail,’ ex- 
cerpt from his ‘Grand Canyon 
Suite,’ is the theme with Weeks do- 
ing three or four pops, with the rest 
still overboard on the ad spieling. 

From the gong, when the page 
bey calls for Philip Morris, men- 
tioning all the rest of the affiliated 
brands such as Marlborough, Play- 
ers, English Ovals, the ad thing is 
too much to the fore. This prac- 
tice must be a chaser-awayer rather 
than an attraction to the dial fans. 








Jack Rose, ‘the man of a 1,000 
fingers,’ and Doc Whipple, Cleve- 
land pianist-conductor, who also 
conducts a morning band session 
via NBC, etherize from Cleveland 
on a national hookup with their 
strings and piano variety quarter 
hour. When caught at 10.15-10.30 
a. m., Rose proved the star of the 
pair, shifting from guitar to viola 
to mandolin and similar stringed 
instruments for his _ specialties, 
while Whipple whipped out some 
mean piano chords. r 

Just as a. m,. gustainer but prob- 
ably welcome relief to the house- 
wives from the beauty and house- 
hold preparations’ salesmen who 
otherwise beseech them, 





The Melodeers, who've been sus- 
taining via CBS for some time, 
when caught last Tuesday (25) at 
4.45-5 p. m., impressed handily with 
their robust quartet harmonizing, 
but their attempts to dramatize 
each song, while a creditable try 
for originality, not only misses the 
mark but brooks beaucoup danger 
in encouraging dial twirlitis. It’s a 
bit boresome and seems a needless 
buildup. Thus, three pops, plus 
the prelim trimmings, utilize the 
entire 15 minutes, 

The Melodeers must figure that 
as another harmony quartet they’d 
be just that whereas some novelty, 
plus the comedy, would do more to 
advance them, The theory is oke 
but somehow it doesn’t work out. 





Local etherizing around Lincoln, 
Neb., has many funny angles to 
some of the ad gspiels despite the 
general annoyance at these inani- 
ties. There’s a Lincoln dentist, for 
example, who's been personally 
broadcasting his offer to pull teeth 
free of charge. He hopes to live off 
the accessories. 

Sponsors using dialog scripts are 
calling for ad matter to be written 
right into the dialog, although lis- 
teners complain numerous times 
about this. 

A Lincoln undertaker’s quarter 
hour is interspersed with chatter 
about the excellent care and the 
home-like surroundings of his mor- 
tuary service, , 


May Wink at Chi Copy 
This Summer; Depresh 
Gives Quacks Opening 


Chicago, May 1. 
Forthcoming summer, so far as 
Chicago and midwestern radio is 
concerned, is apt to become known 
as the summer of the big wink. 
Stations in need of revenue are in- 
dicating a willingness to accept al- 
most any kind of commercial copy. 
As a result some major stations 
may sound like the 100-watters. 
Quack doctors and trick concoc- 
tions are alert to the opportunities 
being offered by the new broad- 
mindedness of stations formerly 
fastidious as to what they would 
and would not allow over their 
channels. 





—< 


MYRTLE VAIL MENDED 


Chicago, May L 
Myrtle Vail (Myrt and Marge), re- 
joined that radio program last week 
after spending two weeks in the 
hospital. 
She was badly banged in an aute- 
mobile accident. , 
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New York D. A. Gets 12 Convictions 
In 13 Racket Benefit Prosecutions 


The drive against New York pro- 
moters of fake benefits, or benefits 
in which the beneficiaries share but 
slightly, has netted 12 convictions 
out of 13 cases tried in the past 
two weeks, and 27 arrests alto- 
gether. Balance of those arrested 
will be tried this week. Seven of 
the 12 convicted pleaded guilty. 

Assistant District Attorney J. J. 
Sullivan is in charge of the inves- 
tigation and acting as prosecutor. 
Aiding in the prosecution is Judge 
Jonah Goldstein of Magistrate's 
Court, and working with both in the 
investigation is the Actor’s Better- 
ment Association. 

At the A.B.A.’s mass meeting Sat- 
urday night (28) Sullivan and Judge 
Goldstein were among the speakers. 
The latter revealed some of the 
working methods of the _ benefit 
racketeers and Sullivan told of the 
manner in which they are being 
prosecuted. But both advised the 
actors present that their help is 
most necessary. 

‘If the actors don't act, there can’t 
be any benefits, fake or otherwise,’ 
declared Judge Goldstein, adding 
that the actor who gives the show 
makes the benefit possible. 

According to Sullivan, the aver- 
age fake benefit promoting outfit 
draws 82% of the gross for its share, 
with the charity in whose name the 
affair is staged getting but 18%, if 
lucky. Even the more worthy 
causes, when legitimately handled, 
wind up, through high promoting 
costs, with but 40% on an average. 

One benefit promoting outfit 
nabbed has offices in three different 
floors in a 42d street building. The 
big shots worked on the telephone 
only and the only employe making 


(Continued on page 41) 
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Interstate Vaudfilm, 
Straight Pix Scales 


Dallas, May 1. 

The announced plans of Karl 
Hoblitzelle regarding changes in the 
future operation of his Majestic 
theatre here, went into effect April 
29. Two price policies, one for 
straight picture bills and the other 
for stage and screen combinations, 
are as follows: 

Saturday, 11:45 a. m., opening, 
balcony 30c, orchestra and mezz 50c, 
Sunday, 2 p. m., opening, prices 
same; Monday through Friday, 1 
p. m. opening, 25c and 35c, with 30c 
and 50c after 6 p. m. Stage show 
prices, substitute 35c and 60c for 
30ce and 50c. 

The Palace also changed as fol- 
lows: Saturday and Sunday, 35c and 
55¢c; Monday through Friday, 25c 
and 35¢c and 55c after 6 p. m. Door 
hours same as Majestic. 


Band Scale Cut Gives 
WB New Vaude Stand 


Hollywood, May 1. 

Warners adopts a_ policy of 
vaude-pic at its Hollywood Thurs- 
day (4), with a pit band returning 
to the Downtown on the same day. 
Agreement with musicians’ local 
47, whereby a $55 scale will be in 
force in Hollywood and a $65 wage 
downtown brought the decision to 
inaugurate vaude in Hollywood. 

In a further expansion of its 
stage policy, Warners’ increases 
vaude at Fresno and Santa Bar- 
bara to three days weekly. Bert 
Levey books the three weeks. 
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A COMBINATION THAT REGISTERE 
aso REVEL 


“THE AUDITION” 


* CHOSEN TO RE-OPEN RKO PALACE NEW YORK 
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ROXY, NEW YORK, THIS WEEK (APRIL 28) 


“OPERA IN THE RUFF” 


MATERIAL FU 


JOHNNY 


BRODERICK 


PROTECTED 
RKO—CURTIS and ALLEN 
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DIAMOND SUES ACT 


Wins Tiff With Forsythe 
and Farrell 





Seamon 





Chicago, May 1. 

Billy Diamond sued out an injunc- 
tion last week against Forsythe, 
Seamon and Farrell, who opened at 
the Southtown for Balaban & Katz 
having contracted to play 
Fort Wayne, on the 
Act had 
that it 


despite 
the Emboyd, 
same date for Diamond. 

previously been warned 
would be held accountable, 

As the result of a court action, a 
settlement was effected whereby 
Forsythe, Seamon and Farrell pay 
court costs and lawyers fees and 
make an adjustment in salary in lieu 
of damages. Act opened yesterday 
(30) at Fort Wayne to fulfill its 
Diamond booking. 

Meanwhile, Balaban & Katz 
wanted act to take a cut for the 
Southtown week, but act insisted 
upon and got full salary plus $2 
for one of their members acting 
as m.c, 


AGENTS’ ASS’N 
ROLLS OVER 
FOR BECK 











CLEVE. HIPP REOPENS 
WITH NO SET POLICY 


Cleveland, May 2. 

After being operated by Walter 
C. Reade, Keith-Albee and RKO for 
25 years, the Hippodrome is going 
back into the original hands of 
building owners. They reopen it 
this week as an indie house with 
‘Big Cage’ (U) as first picture. 

Hipp, with 3,500 capacity, was last 
leased by the Cleveland-Hipp The- 
atre Co., an RKO subsidiary, which 
gave up lease after William Elson 
tried to make a grind policy pay. 
Opened in 1907 by the owners and 
Max Faetkenheuer, who started it 
off with spectacles. house will be 
backed now by the newly formed 
Investors’ Amusement Co., with 
Charles E. Doty as president. 

William Watson, formerly director 
of Union Square and Hipp three 
years ago, will manage it again, with 
Corwin Collins as assistant. Price 
seale is 15-25c matinees and 25-35c 
nights. 

Policy will be unusually elastic, 
as indicated by booking of the Jack 
Pearl-Paul Whitman vaude road- 
show May 12 for three days at a $2 
top. Show was spotted here by 
Leonard Labowitz, local attorney, 
who was co-promoter of Cantor- 
Jessel unit at Public Hall a year 
ago. 

It will be the only vaude Dill 
shown in Cleveland this spring, as 
deadlock with musicians’ union on 
cuts is still holding up all stage 





Admitting that it is powerless to 
act in cases involving the Music 
Hall and RKO Roxy, the RKO 
Agents’ Association (A.R.A.) has re- 
fused to arbitrate a complaint 
against a Radio City stage booking 
filed by one of its agent-members, 
Max Richards. 

Richards complained over the di- 
rect booking for the Music Hall this 
week by the house producer, John 
Murray Anderson, of the act of Gine, 
DeQuincy and Adams. Richards is 
the act’s regular RKO agent. 

The agents’ board advised Rich- 
ards that it would be useless to 
arbitrate, because its decision 
wouldn’t be accepted by the Radio 
City houses. 

When organized last year under 
Martin Beck’s supervision the A.R.A. 
was promised that its decision would 
be accepted as final by the RKO 
booking office, which books the 
Radio City theatres along with the 
rest of the circuit. 

Despite its exclusive agent mem- 
bership, the A.R.A. in its decision 
and policies has been completely 
dominated by Beck, with the A.R.A. 
president, Maurie Rose, Beck’s pro- 


plans for major circuit houses. 





Beauts’ Commish Suit 


Hollywood, May 1, 

Fanchon & Marco office here is 
preparing evidence for defense to 
be introduced in trial of suit insti- 
tuted in New York against the pro- 
ducers by Martin Starr, beauty 
pageant promoter. Starr sued for 
around $1,200, commissions which 
F&M allegedly neglected to pay him 
for services of Dorothy Goff (Miss 
Universe) and eight other bathing 
beauty contest winners, in connec- 
tion with the ‘American Beauty 
Idea’ tour in 1930. 

Allegation is Starr had contract 
with Miss Goff whereby he was to 
draw $15 of her salary each week 
she worked for F&M (originally set 
for 30 weeks), ani $5 weekly from 
the eight other participants. F&M 
contend that Goff was guaranteed 30 
weeks’ work, but that when they 
wanted to transfer her to another 
unit she balked, thereby working 
only about 20 weeks. For the other 
girls F&M contend they were hired 
only for the tour. 





tege and lieutenant. 





Carmen’s Receivership 
Troubles; Acts Get 50% 


Philadelphia, May 1. 

Carmen, large indie neighborhood 
vaudfilmer, paid the acts off on a 
50% basis Saturday (28), due to re- 
ceivership difficulties. At first the 
house decided not to pay off at all, 
but the booker, Eddie Sherman, ex- 
plained the acts’ position if stran- 
ded. Balance is in escrow at a local 
bank to be paid off upon court order. 

Last February, when under oper- 
ation of Joseph Cohen, formerly of 
the Stanley Co., the Carmen went 
into receivership. Another Cohen, 
Jack, was appointed receiver. Sat- 
urday the receivership was set aside 
by the court and the house returned 
to its original operators, Graven- 
stein & Carmen. 





Agneta in Auto Crash 


Nick Agneta, RKO agent, is in a 
serious condition at French hos- 
pital, New York, with injuries. re- 
ceived in an auto smashup in New 
York. Agneta’s car was forced into 


an ‘L’ pillar at 46th street and 
Third avenue and practically 
demolished. 


The agent did not recover full 
consciousness for three days. 


Bob Broder Quits RKO 


Bob Broder, for four years in the 
legal department of RKO, has re- 
signed to go into private practice. 
Resignation effective around May 
19. 

Broder handled much of the legal 
work on vaude for the company, but 





with realty legal problems. 


Troy, Half-Week, Out 


Another half week drops off the 
RKO vyaude book next week when 
| Troy, N. Y., goes straight pictures. 
| Book is being shifted around 
| slightly, with Albany transferring 














from Arthur Willi to Bill Howard. 


lately his work has had to do mostly | 


CO-OP VAUDE 
YELLS FOR 
ASPIRIN 


Hollywood, May 1, 
vaude try at the 
is nothing but head- 


Co-operative 
Mirror, here, 
aches for the acts, Strong and Wil- 
son, who own the house, and Barry 
Breedon, the booker. Acts are wind- 
ing up behind the eight ball, col- 
lecting little but coffee money for 
their work, 

First week, with the house nut 
budgeted at $1,500 for the stanza, 
the six acts on the bill received $3 
per person, Jackie, educated lion, 
couldn’t get sufficient red meat for 
one meal at that figure. Billy Gil- 
bert Revue walked on, feeling that 
love's labor 
The Four 


was completely lost, 


Sailors grabbed $20 for 
the week, but got that amount in 
advance. Every day the orchestra 
and deck hands threatened to walk 
out but were pacified by the man- 
agement, which took care of them 
piece-meal. Past week's bill had 
Sheldon Lewis and the Riccardos 
walk out twice, only to return, hop- 
ing that business would be big 
enough to get them off the nut for 
grease paint. 

Actors are yelling that the house 
is charging off $500 weekly as rent. 
Players feel that if they are gam- 
bling for their end house should do 
the same. Strong and Wilson own 
the property, and went into show 
business because the former tenants 
walked out. 

Several other co-op vaude plans 
have gone hay-wire due to the noble 
experiment at the Mirror being non- 
productive. Owners will continue 
with the pay-as-it-comes-in vaude 
for another week to see if the kill- 
ing of double bills in Southern Cali- 
fornia, which went into effect last 
Thursday (27), has any effect on 
business. 











CAN OFFER STANDARD 
VAUDEVILLE ACTS 


Going East or West 


5 to 8 Weeks 


Write—Phone—Wire 


Gus Sun Booking Exch. Co. 


Springfield, Ohio 
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loose or tape 
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SS PAT. APPLIEDS , shoes, 


NEW STYLE 
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dancing 100%. 


fills 50c a pair. 








‘TAP DANCERS!— 


=e N The PERFECT TAP 
| Is Here 


NO NAILS! NO FALLS! SAFE and SURE! 


TAPS—A Perfect Sound Every Time.. 
- - «makes your work easier and actually improves your 
Will not catch, mar or scratch floor. 


Save money by using our patented refills. 
Order from your nearest dealer or X-L RePlaceable 
Tap Co., Dept. A, 605 Woods Bldg., 54 West Randolph, Chicago, Ill. 


Write for attractive proposition for exclusive State distribution 





loosening from 


OLtO STYLE 





Eliminates falls 


75c per pair. Extra re- 




















GEORGE 


ON OPENING BILL AT 


RKO PALACE, NEW YORK, (April 29) 


Direction PHIL OFFIN 
WEBER-SIMON AGENCY 


BEATTY 
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GAUTIERS 








This Week (April 27) 
METROPOLITAN THEATRE, BROOKLYN 


Direction MEYER B. NORTH 


TOYSHOP 
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Rate Slash West 


Of Chi Forced by 
F&M Bus Threat 


Los Angeles, May 1. 

Sweeping reductions in fares on 
railroads operating west of Chicago, 
and applying particularly to the- 
atrical movements, have been ef- 
fected as a result of negotiations 
that have been in progress since 
last December between J. C. Rad- 
cliffe, transportation manager for 
Fanchon & Marco, and the carriers. 
Threat of F&M to transfer its unit 
movements to busses, because of 
high tariffs, was partly responsible 
for the turnabout attitude of the 
Fails. 

Slight inroads have also been 
made in territory east of the Mis- 
sissippi, through granting of special 
theatrical rates by the Lousville 
and Nashville road over its entir: 
system, effective April 1. 


Of importance to F&M is the re- 
cent decision of the western roads 
to reduce from 25 to 20 tickets the 
free baggage car privilege, which 
goes into effect May 15. Radcliffe 
started work on this drastic change 
in transportation rates late last 
year, and it was not until a few 
weeks ago that the new tariff was 
ordered in force. 


The L&N concession is the grant- 
ing of a rate of 2c. per mile for 
coach fare and 3c a mile in Pull- 
mans, with no surcharge to apply 
for Pullman travel, This reduction 
was granted in the face of heavy 
opposition on the part of other car- 
riers in the Southeast territory. 
Road has also put in force a round 
trip rate of a fare and one-third 
for party movements of five or 
more persons, 

Increase in baggage allowance 
from 150 pounds te 300 pounds will 
apply only to holders of scrip books 
which are only good on rails west 
of Chicago, and are not good for 
exchange for round trip transporta- 
tion. 

Radcliffe also has negotiations on 
with the transcontinental carriers 
for a special theatrical rate based 
on the double intermediate fare at 
a 20% reduction. This tariff, which 
is expected to be put in force, will 
mean a round trip fare between the 
Pacific coast and Boston of $140, 
compared with a present r. t. fare 
of $242.86. 





NETH LEASES HARTMAN 
FOR REGULAR VAUDFILM 


Columbus, May 1. 

The Hartman theatre, operated 
intermittently as a legit, vaude and 
film house for the past decade, will 
be re-opened for full week showings 
of combo vaude and first run films 
here Saturday. 

J. Real Neth, owner of the down- 
town Grand and a chain of nabe 
houses has taken it over. Three 
shows daily and four Saturdays and 
Sundays are planned with top price 
of 25 cents anytime. 

Road shows are expected to be 

booked in from time to time begin- 
ning in the fall. Neth obtained a 
Jong term lease on the house. 
_ James Tallman, present manager 
of the Grand, will be in charge at 
the Hartman, with Blaine Griffin re- 
Placing him at the Grand. A 12- 
piece orchestra and more than 24 
other employees will make up the 
complete staff. 

The Hartman will be the only 
Columbus theatre to present vaude 
regularly. 


als’ Jumps House 
Gross, but Not Enough 


Minneapolis, May 1. 

Units already definitely booked 
for the RKO Orpheum here under 
& new policy of occasional stage 
shows along with the screen pro- 
grams are those of Bill Robinson 
and Cab Calloway. 

George White's ‘Scandals,’ play- 
ing the house last week in con- 
junction with pictures at 55c. top, 
Jumped the gross from around $3,- 
000, the recent weeks’ average un- 
M4 a straight film policy with a 
0c. top, to $14,500. The latter fig- 
ures, however, were considered ‘un- 
Satisfactory’ in view of the stage 

OWs’ cost. 











TYRELL DEPOSED, BECK 


TO BOOK MUSIC HALL 


Phil Tyrell is out as the RKO 
booker of the two Radio City the- 
atres. Due to the policy change at 
the RKO Roxy, RKO stated. The 
Music Hall is to be booked by Mar- 
tin Beck, while the smaller house 
goes on the regular RKO vaude 
book. 

A former agent, Tyrell returns 
to the agency business with his own 
RKO franchise. In U. §. Court in 
New York last week Tyrell filed a 
bankruptcy petition, listing $7,500 
liabilities and no assets. 


PANS 1 HOUSE, 
BUT NO CIRCUIT 


Los Angeles, May 1. 

Alexander Pantages is back in 
business as a theatre operator with 
one house. Fox-West Coast has 
dumped the Pantages, Hollywood, 
back into Pan’s lap. A May 4 open- 
ing under Pan’s direction was set 
but postponed. When it happens, 
Robert Pool will be manager. 

Talk of Pantages returning to ac- 
tivity as an important theatre oper- 
ator still prevaiis here, as it does 
elsewhere. 














In New York, where Herman 
Zohbel, RKO treasurer, is operating 
the six former Pantages theatres in 
the west, as their receiver, it was 
stated the status of the house is un- 
changed. There is still the matter 
of $500,000, for which Pan put up 
his interest in the theatres as col- 
lateral for a loan from the Security 
National Bank, 

The theatres, all in receivership, 
are in Portland (Ore), San Fran- 


cisco, Salt Lake, Tacoma, Seattle 
and San Diego. Latter three are 
dark. 


RKO last week almost lost Salt 
Lake, which is the only one of the 
three open houses showing a profit, 
but saved it by paying the back 
rent. Court action was started to 
remove RKO as operator and place 
B. D. Cockrell, the house manager, 
in charge. 


RKO’S RADIO CONTEST 
FORCED TO AN ISSUE 


Squawks from newspapers with 
which RKO and NBC had tie-ups in 
the national radio amateur talent 
contest started last year, have 
finally forced the network and the- 
atre circuit to go through with the 
project. They staged the prelimi- 
nary local contests last November, 
and then forgot about the whole 
matter. 

But the newspapers didn’t forget. 
Or else the contestants drawn into 
the contest by the newspapers, 
wouldn’t let the newspapers forget. 
The local winners who have been 
waiting for that national audition 
will get it during the next two 
weeks. 

There are about 50 local victors 
in line for the finals. The winner 
gets an RKO vaude route and a 
chance at a sustaining contract 
from NBC. The sustaining contract 
chances now are the same as before, 
but the RKO vaude route in Novem- 
ber was about 30 weeks long, and 
now it’s down to nine weeks. 

Through the theatre-station- 
newspaper tie-ups the preliminaries 
were staged in the various RKO 
theatres, each district contributing 
a local winner to the finals. 











Markowitz’s Tabs 


San Francisco, May 1. 

In a third policy change in three 
weeks Dan Markowitz is now play- 
ing a condensed version of the revue 
‘Jig Saws’ at his Embassy, stage 
piece moving in after one fair week 
at the Curran. Show is in for 65% 
of the gross, Eddie Lambert and 
John T. Murray top-billed. 

Markowitz raised his prices for 
‘Jig Saws’ from 50c on last week's 
burlesque. 





Irene Ricardo’s Operation 
Irene Ricardo underwent a major 


operation at Brooklyn Jewish hos- his land in Oklahoma. 


pital last week. ; 
Report yesterday (Mon), was that } 
she was resting comfortably. 


Whiteman-Pearl Combo 
Gets Loop Bid on P. C., 
2-a-Day at $1.65 Gate’ 


The Whiteman-Pearl-Boswell Sis- 
ters variety road show is practically 
set for a two-week two-a-day run 
on percentage at the Oriental, Chi- 
cago, at $1.65 top, commencing May 
19. Deal depends on Pearl's cigaret 
radio sponsor, which has been asked 
to permit the comedian to broadcast 
from Chicago. For the Oriental 
date the William Morris office will 
add Burns and Allen to the bill. 

In its first three weeks of one- 
niters the show, which opened April 
21 at Memphis, grossed $46,000 on 
14 performances in seven towns, 
playing a matinee and night show at 
each stop. Following Memphis the 
first week’s dates were Shreveport, 
Houston, San Antonio, Ft. Worth, 
Dallas, Oklahoma. Second week, 
commencing Saturday (28) at Tulsa, 
started with a gross of $7,500 there 





Salary Agreement Weakens as 
Squawks Commence; RKO Gives 








vv 


Loaned $800, Got 
$375 Back, Now Sues! 


Suit for $425 alleged due on a per- 
sonal loan has been filed in Mnni- 
cipal Court, New York, by Eddie 
Meyers, agent, against Harry Roye 
and Billie Maye, dance team. 

Meyers charged he advanced the 
dancers $800 in 1931 prior to their 
sailing for an European engagement. 
His attorney is Harold Goldblatt. 











and $5,600 in Kansas City Sunday. 

The Chicago terms will be per- 
centage for the acts as well as the 
show as a whole, latter going in on 
a straight 50-50 basis with the house. 
It’s expected the Pearl broadcast 
permission will be given for the ex- 
tra Chicago weeks, as it was given 
for the three weeks of one-niter 
bookings. 


NVA GARDEN BENEFIT 
REPLACES MET. EVENT 


A big benefit bill at Madison 
Square Garden will be staged by the 
N. V. A. on or about Oct. 1, with a 
scale of $1 to $5. This replaces the 
customary Metropolitan Opera 
House show, which was omitted 
from the N. V. A. Fund drive last 
week. 

It’s expected the Garden affair 
will make up part of the difference 
between the amount collected in the 
theatres last week and the $200,000 
needed to maintain the N. V. A. for 
a year. A much larger gross is anti- 
cipated from the Garden show than 
is possible at the Met, at no more 
cost. N. V. A. formerly paid a $1,- 
450 rental for the Met for one night. 

Excepting some scattered reports 
from independents, no returns from 
the theatre plate passing are in. 
New York estimate on unofficial re- 
ports was that the collections would 
equal last year’s, or about $40,000. 
From similarly unofficial sources it 
was estimated the rest of the coun- 
try would bring the total to around 
$150,000. About 1,800 theatres parti- 
cipated. 

The circuits don’t file their re- 
turns for about three weeks, or until 
all individual house reports are in. 


3 Park Circuit Using 
Acts Full Week Each 


Lincoin, May 1. 

Capitol Beach, local amusement 
park, has been leased for the sea- 
son by Bob Ferguson to the Fox 
Amusement Corp., headed by S. M. 
Fox. Beach has the only salt water 
bathing between the coasts and the 
Salt Lake and is a popular play- 
ground here. 

Fox plans to run it in connection 
with Krug Park in Omaha, which 
he also manages. Interested in a 
park in St. Joseph and one in Kan- 
sas City, he plans to use three free 
acts for full weeks at each one of 
the parks, thereby organizing a 
srall circuit. 

Uses the usual scheme of getting 
department stores and manufactur- 
ing concerns to sponsor their pic- 
nic day in the park and will special 
rate them. Park barely operated 
out of the red last year. 


Rubinoff with Cantor’s 


























Eddie Cantor and Dave Rubinoff 
will go out on the road in another 
William Morris-booked variety road 
show next season. 

They'll play one-niters, two-a- 
day at $2 top, starting arouid 
Christmas. Show will comprise four 
!or five other acts. 





9 . 
Dancer’s Choice 
Esco LaRue of Ray, Ellis and 
|LaRue, standard adagio turn, last 
week was notified by the govern- 





lment that oil has been found on 


He’s part 


Indian. 
LaRue stays with the act, gusher | 
or no gusher. 


Repeat Show for ’33-’34 | 


BECK CUTS HIS 


Ultimatum on Burns and Allen 


agreement on 
setting of 


The four-circuit 
on the reduction and 
vaudeville actors’ salaries hasn't 
long to go, it appeared from de- 
velopments of the past week, par- 
ticularly some friction over the 
week end. At least one of the par- 
ticipating cirevits, RKO, has a 
break from the agreement under 
advisement. 
Although intact 
has 


still officially 
and in force, the agreement 
been unofficially violated by all 
parties involved right along, with 
none living up to the pact to the 


letter. Though payment of rail- 
road fares, ‘expenses’ and other 
subterfuges, some _ salaries have 


been kept up to their former level, 
mostly in cases where an act hap- 
pens to be in demand. 

RKO’s thoughts of walking, from 
accounts, are based on numerous 





TRAVELS SHORT 


Cutting his European trip short, 
Martin Reck sails from Paris for 
home Saturday (6). He left New 
York a little over a week ago, plan- 
ning on staying a month, Decision 
to return in a hurry was made fol- 
lowing a trans-Atlantic phone call 
to New York over the week-end, 

Upon returning, Beck, besides 
heading the RKO booking office 
again, may personally book the 
Music Hall at Radio City. 

Among objects of Beck’s trip were 
to see the ‘Folies Bergere’ on behalf 
of his own Martin Beck theatre, and 
contact Max Reinhardt regarding 
possibility of the latter coming over 
as a Radio City stage producer. Up 
to yesterday Beck had not seen 
Reinhardt, but probably will before 
sailing. 


Calloway’s Smash 
On Interstate’s 
Texas Comeback 


Dallas, May 1. 


Cab Calloway and his orchestra 
smashed all records at Hoblitzelle’s 
Majestic last week when he drew 
a gross in excess of $20,000. The en- 
gagement marked the resumption of 
stage shows on the Interstate Cir- 
cuit in this state, booked by Charlie 
Freeman, 

Engagement more than doubled 
the recent intake of ‘Cavalcade,’ in 
for a 10-day period without a stage 
show. Calloway also played a couple 
of dance places during the week and 
the colored leader drew down about 
$10,000 as his share for the week. 

There are four weeks, in five 
cities, on the Hoblitzelle Interstate 
circuit that will commence play- 
ing Freeman-booked shows in con- 
junction with pictures. Freeman is 
returning to New York within a 
week. He will then organize his 
Interstate Booking Office there. It 
will handle other bookings than in- 
terstate. 

Engagement of the colored band 
unit here looked like a hazardous 
experiment, for Texans feel strongly 
on the Negro question, but Freeman 
figured that Calloway’s radio and 
phonograph reputation would make 
him solid with the whites, with Cal- 
loway doing the rest after the open- 
ing period. 














Aurora Pitmen’s Ruble 
Shifts Paul Ash Date 


Aurora, Ill., May 1, 

The Paul Ash booking at the 
Paramount theatre here for the 
weekend was cancelled and the 
show transferred to the Rialto, El- 
gin, when the Aurora musicians’ 
union demanded a seven-piece band 
in the pit for the Ash show. 

Ash carries his own band and 
Edwin B. Lewis, manager, to ap- 
pease the union and bring in the 
show, which had been extentively 
advertised, offered to put seven men 
in the pit at half scale. 

The union rejected the compro- 
mise and insisted upon the original 
booking. 

At Elgin, it was said, the union 
waived its right to demand an or- 
chestra in the pit and at Rockford, 
the half-scale, no-work, offer was 
accepted when Ash appeared there. 





instances in which that circuit be- 
lieves it got the worst of it, but 
one particularly irksome item will 
be the immediate cause of the 
break, if it occurs. This involves 
the act of Burns and Allen, which 
RKO wants for the Music Hall, 
Harold B. Franklin was said te 
have delivered an ultimatum to 
the others late last week to the 
effect that if the salary agreement 
was responsible for loss of the act, 
the agreement would be off as far 
as RKO was concerned, The Burns 
and Allen contracts were not 
signed, but the deal apparently had 
progressed to advance stages be- 
cause the Music Hall was billing 


late as Friday (28). On that day 
the team notified RKO that the 
deal was off, saying they preferred 
taking a rest after an arduous trip 
to the Coast for a picture and back, 


Loew Fares Best 


The RKO charges, as well as 
those of two of the other partici- 
pating circuits, all along have been 
that Loew is getting the best of 
the agreement. This is due to the 
fact that Loew, besides having the 
most time and choice vaude book 
just now, also confines all its 
bookings to New York and nearby, 
with no long jumps. 

RKO’s jumps in the west and 
south have forced the RKO book- 
ers to pay railroad fares, etc., over 
the salaries agreed upon by the 
circuits. This has boosted the cost 
of acts for RKO over Loew’s and 
other prices, although the railroads 
and not the acts benefit by the 
difference, 

The agreement disputes came to 
a boil last week over the percen- 
tage bookings of name shows by 
Nate Blumberg for the RKO-Or- 
pheum receivership houses in the 
middle west. Percentage bookings 
have been nixed by the circuits’ 
salary setting committee on the 
premise the money drawn by acts 
on percentage might exceed the 
salaries set for them under the 
agreement. RKO refused to curb 
the Blumberg bookings, declaring 
it could not interfere with the re- 
ceivership operation of the the- 
atres, 


MOB CHEERS RETURN OF 
‘FLESH’ ABSENT 2 YEARS 


Los Angeles, May 1. 

Opening of'a six-act vaude policy, 
with pix, at the Warner, Fresno, 
Calif., a few days ago, after town 
had been without stage entertain- 
ment for more than two years, drew 
cheers from the audience, many of 
whom rose to their feet when the 
house orchestra broke into the 
opening overture, ‘Happy Days Are 
Here Again.’ 

House is playing the stage shows 
three days weekly, with a simuar 
policy in effect at Warners in Santa 
Barbara, Cal. 











SET PEEVES MISS GOULD 


Venita Gould walked off the bill 
at the Paramount, New York, Fri- 
day (28) because she didn’t like the 
house set for her act. It happened 
15 minutes before the start of the 
opening show. 

The receivers operating the house 
have filed a claim with the V. M. A, 
for a week’s salary against Miss 
Gould under the play or pay con- 





tract clause. Sheila MBarrett re- 


|! placed Miss Geuld. 
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EDWIN C. HILL (4) 

News Commentator 

15 Mins.; Full (Special) 

Capitol, N. Y. 

Edwin C. Hill is the veteran N. Y. 
‘Sun’ reporter who, after some 23 
or 24 years on the daily, came to 
attention on the air with his engag- 
ing delivery in commenting on cur- 
rent topics. Hill, as with the other 
newscasters, superseded the bands 
and the crooners in mass appeal of 
late, in ratio with the importance of 
events relating to America’s e>*0- 
nomic stres3. Thus, with bank holi- 
days, etc., these news commentators 
were avidly devoured for the latest 
dope on what's what, at the expense 
of the former lighter and more in- 
nocuous favorites. 

Hill won more than ordinary at- 
tention via CBS and has even at- 
tained the unusual for a straight 
current topics’ commentator — a 
‘commercial,’ which accounts for his 
billing dealing with ‘the story be- 
hind the news.’ 

As a stage entry, running 15 min- 
utes flat, Hill is something else 
again. After all, the undeniable 
charm of the radio, whatever its 
other shortcomings may be, is the 
ease of twirling a dial to silence 
anything not to one's fancy. Hence, 
Mr. Hill, verbosely re-hashing three 
time-honored news events, is some- 
thing else again, before an audience 
of 5,000 who must listen him out, or 
else. 

Garbo, the ill-fated Hope diamond 
and the Dempsey-Firpo fight were 
the un-newsy subjects recapitulated 
by Hill. The first sounded like a 
glorification for the Metro-Gold- 
wyn-Mayer press dept.; the second 
a re-hash of stuff which Jack Lait 
has done fur the Hearst syndicated 
Saturday and Sunday supplements, 
for years; and the Dempsey thing 
a topic of dubious appeal before a 
mixed audience running largely to 
femmes. 

No gainsaying Hill’s aural ap- 
peal. He listens well; his diction 
is engaging but his style is aca- 
demic. It’s not a stage act. That 
Hill should elect to garner a few 
extra bucks for a week’s booking 
at.the Cap is not to be chided; it’s 
the theatre’s fault in risking a 
straight talk act before a picture 
house mob. 

The presentatioa is along ortho- 
dox broadcasting studio lines. 
Through the scrim in deep center 
is seen the man at the control. Up 
front there’s an announcer. Maria 
Silvera tops off a soprano chorus 
which precedes the regulation in- 
troductory of Hill, who is labeled 
Americas’ ‘premier news broad- 
caster.’ Abel. 


KING and REVEL 
Dancing, Instrumental 
13 Mins.; One and Two 
Palace, N. Y. 

The king of this new team is late 
of Gordon and King. Revel looks 
new. It’s 90% King and 10% Revel, 
latter just assisting the former af- 
ter the opening number. Because 
of King’s exceptional dancing and 
the manner in which it’s presented 
this is a quality turn for the No. 2 
spots. 

It probably makes no difference 
that King has borrowed the danc- 
ing steps and style of his ex-part- 
ner. He improves on them by in- 
corporating them with his own 
routines, and the result is about 10 
solid minutes of first-rate eccen- 
tric dancing. 

Rather than being simply tossed 
in in the customary manner, the 
dancing in this case is presented 
with a reason. Not a strong one, 
but a reason, and it helps. A piece 
of business in which King is 
thwarted in attempts at a clarinet 
solo because the mike is out of or- 
der permits the 10 minutes or so of 
hoofing without relief, and it sets 
off neatly. When the mike finally 
is fixed he’s too tired to toot. It’s 
a switch on a former Gordon-King 
dit, and another improvement. 

Revel doubles at the piano and 
slips in a little singing while his 


partner dances. Bige. 
*THE GOVERNOR’S DAUGHTER’ 


(3) 
SKETCH 
12 Mins.; Full 
Mirror, Hollywood 

Presented by Mrs. Frank Keenan, 
this playlet was done by her late 
husband. Miss Starr has the meaty 
portion of the script as the madame 
who returns to confront her one- 
time boy-friend, now the governor 
of the state. She attempts to open 
an establishment in the ritz portion 
of town, with the gov. forced to give 
her protection to avoid scandal. 
When she learns that her daughter, 
whem she thought dead, is alive 
and well, she scrams. 

Set ts rather skimpy and acting 
slightly mellow, but Miss Starr's 
final speech has enough hurrah in 
it to bring a good hand. Only other 
character is the doorman in the 
state capitol offices, which is over- 
played. 

Act can rate attention only as an 
excuse for a Sheldon Lewis per- 
sonal or else in the smallie spots. 

Leny. 


JESSE CRAWFORD 
12 Mins. 
Empire, London 

Jesse Crawford, the American or- 
ganist, made his English debut at 
the Empire, April 14, and instantly 
proved himself a showman. The 
act was staged in a manner that 
couldn’t fail. His opening number 
was ‘Organs I Have Played,’ which 
he utilized when he opened at Par- 
amount, New York, six years ago. 
The audience gets his life story via 
the slides. 

Crawford followed this with a 
‘request’ number, which the natives 
here are familiar with through re- 
cording. 

Concluding was an American 
song, ‘My Wishing Song,’ done 
straight and supplemented with the 
player’s personal wishing song, de- 
signed as a sort of affectionate ad- 
dress to the natives. 

All this took 12 minutes, every 
moment of which was apparently 
appreciated to the full by the audi- 
ence, and elicited a speech. Not 
content with this, after the lights 
were down, they continued applaud- 
ing until Crawford had to render 
another number, and before they 
would let him go the curtains had 
to be opened and the picture pro- 
gram started. Jolo. 


DON GALVAN and CO. (4) 

Banjo, Dances, Chatter 

22 Mins.; One and Full (Special) 
G. oO. H. 

Galvan formerly rated okay as a 
single, now. he’s without’ that 
Spanish accent. Not so good with 
the four extras, two men and two 
girls. Everything’s overdone, or al- 
most. No polish to the act and 
therefore unsuitable as a flash for 
the first class spots or those that 
may be left in that class. 

Galvan manipulates a badly 
routined act that’s not properly 
timed. He uses a blonde and a boy 
for stooges. Girl does a tap after 
some crossfire with Galvan, and the 
boy finally winds up by dancing to 
his uke accompaniment. Both only 
fair and the chatter employed is not 
particularly funny or new. 
Remaining pair are a mixed 
dancing team specializing in a Mex- 
ican costume number. Two doubles 
and one solo by the man of the 
team. Solo is okay and has him 
bumping a tambo in various jump- 
ing formations. 

In describing the blonde girl 
tapper as his sister, Galvan goes far 
astray for customer reception, be- 
cause the girl obviously isn't. That 
sister and brother stuff can go okay 
for the Mexican dance pair. 
Costumes used by this pair and 
the hanging used in the setting in 
full are too duli for an instrumental 
flash. Galvan, himself, overtalks. 
That piece about the dog having 
picked up the candy which was 
handed a customer to eat, isn’t the 
right kind of material for audiences 
that care. Shan. 


ELANE and DOUGLAS 

Banjos 

7 Mins.; One 

The young man of this banjo 
team announces between numbers 
that his partner is the world’s 
greatest banjoist. The most satis- 
fied observer of this act could 
naught but hope that somewhere in 
this world there is a spot where 
customers will agree with him. 
Otherwise just an act. 

The lad opens the turn with the 
lights full on. He lets his fingers 
sprinkle a fast tune and then bows 
off with an announcement of the 
girl. It’s sad to relate that when 
caught his buildup fell on unap- 
preciative ears at the Grand Opera 
House. The girl while playing looks 
into his eyes. 

Not a small girl. Light hair. 
She spins her banjo for a minute 
while sitting and shows a strange 
flair for spotlighting. A two or 
three color spectrum revolves over 
her as she plays. That’s the only 
color to the act. 

For a finale the man announces 
that the two will play a Sousa 
march. They do, and the pit almost 
drowns them out. Opener on a 
five-act bill here. The kids liked it. 

Shan. 


COVERED WAGON JUBILEE (7) 
Instrumental, Vocal 
13 Mins.; Full (Special) 


Downtown, L. A. 
Garbed in ‘dude ranch’ cowboy 
garb, this outfit from _ station 


KMTR, Los Angeles, demonstrated 
plainly at its opening performance 
that stable ether acts do not always 
prove outstanding stage clickers. 
Boys all play stringed instruments, 
and harmonize well enough, with 
the lead voice anything but suited 
for present-day vaude. 

As a radio act the seven boys 
would seem to fit in better, although 
they give promise, and possibly by 
the end of the week will have mas- 
tered some of the intricacies of the 
stage, which ought to help them 
materially. Most of their songs are 
of the unfamiliar variety to vaude 
' audience. Edwa. 





WILEY SISTERS (2) 

Songs, Comedy i 

9 Mins.; One and Two (Special) 
G. O. H. 

Nothing in the files on _ this 
blonde pair, although they have 
been seen around. Look like twins. 
Their performance as caught has 
the observed effect of parlor train- 
ing rather than the stage. Need to 
be geared differently for more 
graceful stage presence and song 
delivery. Might be developed. 

Open in ‘two’ against the center 
travel space that shows a crib with 
a supposed baby occupant while one 
of the girl lullabies. Baby ups and 
no like the lullaby, preferring 
hotcha, so innane chatter follows, 
culminating in the expected kayo 
from ma. Socks the baby and the 
crib collapses, travelers fold and 
the girls are in ‘one’ clad in black 
velvets. 

Lights full up and they duet, with 
some intermittent cooching. That's 
the tipoff. Good singers can travel 
minus that kind of stuff. Maybe 
these girls can later. Presently 
they park against a piano and do 
what they call ‘Two Cab Calloways 
singing.’ 

Here in deuce on a five-acter. 

Shan. 








REED, GARSON and Co. (1) 
Dances, Chatter, Comedy : 
11 Mins.; One and Two (Special) 
Okay deucer when the chatter 
stuff is improved. Chatter is un- 
original, besides tending to be blue. 
None of it took, not even at the 
G.O.H., when caught, 
When going to ‘two’ the boys do 
a good takeoff on two of the Four 
Marx Bros. hiring a stenog. Work 
slowly hers but fair enough, al- 
though faster timing would help. 
The girl, a brunet, does her hip 
waving routine as answers to the 
boy’s questions. The kind of stuff 
every new act uses and falls back 
on when in doubt. 
Apparently that’s how new acts 
are born nowadays, coochy girl, a 
couple of impersonations and a 
prattfaller. Here they use them 
all. Boys open with falls, then 
have the girl sing a Harlemaniac 
number all wind up together, in a 
dance. The boys dance okay, with 
the lad who wears the glasses ap- 
pearing to have a natural ability 
for physical comedy. Shan. 


ROBERT WILLIAMS and RED 
DUST 


Dog 
6 Mins.; One 
Mirror, Hollywood 


According to the young man who 
works this hound, it is a member of 
a ferocious Manchurian breed and 
four months old. Dog looks like a 
cross between a_chow and a red fox 
fur, and his accomplishment con- 
sists of relaxing under any and all 
circumstances. Therefore Williams 
tosses him about, rolls him into a 
ball and balances him in many po- 
sitions. 

Snappy chatter and the cuteness 
of the pup aid in setting the act 
solid, especially with the kids and 
women. A neat opener that requires 
more work in front of an audience 
to get full value out of the routine. 

Leny,. 





LORRAINE and DIGBY 
Comedy, Dancing, Singing 
12 Mins.; One 

Mirror, Hollywood 

The girl in this act is a bet for a 
musical comedy comedienne spot. 
She’s limber and nimble, shining in 
comedy acrobatics and clowning. 
Her partner makes a good under- 
stander and catcher, but is too 
prominent in the present act. Cur- 
rent turn starts out in a very ama- 
teurish, slow manner, and contains 
some pretty raw gags which are not 
needed. 

One swell piece of business occurs 
in a hoke adagio, when the girl’s 
shoe catches in the top of her part- 
ner’s trousers. Subsequent panto- 
mime is good for a two-minute 
laugh. Leny. 


THREE SHADES OF BROWN (3) 
Singing 
7 Mins.; One 
Mirror, Hoilywood 

For the coast a new and tip-top 
idea. A trio of smart looking col- 
ored girls who bat out hot arrange- 
ments. of three pop tunes. Vocal 
orchestrations are of the Mills Bros. 
type and are class, being better 
than the delivery. One of the girls 
accompanies at the piano, massag- 
ing a mean keyboard. Top soprano 
gets real torrid, but at times her 
actions are just too coy for words. 

Costumes might be snappier and 
more uniform, and act can stand 
more stage presence and assurance. 
Trio passed up an encore the audi- 
ence would have liked to hear. 

Leny. 





Thurston’s Road Show 


Chicago, May 1. 
Howard Thurston will put out a 
magic roadshow after completing 
his radio contract for Swift in 
about two weeks. 
William Morris office is laying 





out six weeks, 


MANCHESTER, L. A. 


Los Angeles, April 23. 

First instance on record, at least 
on the coast, where principals of a 
Fanchon & Marco stage unit have 
leased the property from the pro- 
ducers and put it out on a co- 
operative basis, is ‘Gobs of Joy,’ 
featuring Pat West and Dell Chain, 
from the original production. Show 
had its preliminary break-in at this 
house over the weekend. The eight 
principals are all in on a sharing 
basis, with the 10 line girls on 
straight salary. 

Title and five backdrops used by 
the F&M unit have been leased 
from the producers, with special 
music and dance routines spotted in 
between a series of snappy vaude 
acts, the whole providing close to 
an hour of fast moving stage enter- 
tainment. 

West and Chain are featured, 
along with Harry Masters, trick 
golfer, working with Grayce, come- 
dienne; Rena and Rathbun, comedy 
hoofers; Danny Beck, novelty 


drummer, and Myrna Moody, Span- 
ish dancer, sharing in the billing. 


Opening has entire company 
making its appearance through the 
auditorium, and exiting in same 
fashion, giving the pay customers 
two intimate glimpses of the par- 
ticipants. West grabs off the com- 
edy honors, although he doesn’t for 
a minute hog the proceedings, giv- 
ing all other principals, particularly 
the other comics, plenty of oppor- 
tunities. West and Chain mop with 
their burlesque mind-reading act, 
Chain doing the audience stuff, and 
quickly correcting West (as Mme, 
Kan-Do), who works on stage. Duo 
also has another bit, where West 
clowns for Harry Masters while 
latter is making trick golf shots, 
with Chain stooging from the bal- 
cony, and ribbing Masters all the 
way through. 

Danny Beck, with dumb pan 
makeup, clicks solidly with his 
drum and traps manipulation, and 
Rena and Rathbun put on a stew 
dance that’s a darb. Grayce, work- 
ing with Masters, is an outstanding 
comedienne and is up on all the 
tricks. Miss Moody does a Spanish 
routine garbed only in a flowing 
scarlet red robe, with the girls, like- 
wise well exposed, serving as a 
background. Femmes do a tap rou- 
tine atop emply beer boxes, which 
draws loads of applause from the 
thirsty customers out front. 

Unit is well routined, moves with 
a fast tempo and should have no 
trouble going right back into towns 
where it played last season. 

Jerry Balderas’ pit band proves 
satisfactory, and the capacity Sun- 
day night house ate up the festivi- 
ties. ‘Great Jasper’ (RKO), comedy 
and news on screen. Edwa. 


LOEW’S MONTREAL 


Montreal, April 28. 


The best vaude show this year, 
following on a succession of good 
shows past few weeks, is putting 
Loew’s right back on the variety 
map. Bad weather hurt at the start. 
Opener was Homer Romaine on the 
trapeze, who gave the fans the wil- 
lies with some of his swings, while 
front-seaters opined he would land 
in their laps. He tapped out a nifty 
line of patter while working and 
the act got over big. E. D. Blum 
and Sister in the deuce,, with a 
wallop of a xylophone turn, sec- 
onded by the orch, a speedy act that 
never iet up for a minute. 

Trey held Smith and Hart, mixed 
team with the girl the standout. 
There was plenty variety in this 
one from comic ventriloquy imita- 
tion to grotesque character acting. 
Fourth was Norman Thomas Quin- 
tet, colored, featuring good instru- 
mentalists, trap drum, trumpet, fid- 
dle, piano, and a trick stepper who 
got intermittent applause through- 
out the act. Everything at top 
speed and the drummer almost 
stealing the show with his antics. 
Light tenor and pianist allow for 
changes and hold audience interest. 
Another act that hit on high and 
got a couple of calls. 

Abbott and Bisland are fifth and 
play a motor-car act against a back 
drop of New York. The two men 
use femme foil who is smartly 
dressed and a looker. Lots of clever 
patter and build-up situations that 
evoke all the laughter there is in 
the audience. Again, a call. Harry 
and Frank Seaman, sixth, tumblers, 
cover up the start of the act with 
good character gags and then go 
into their stuff, Frank acting the 
dumb cluck. They team well to- 
gether and the finish, with Frank 
headfirst down Harry’s wide pants, 
had the crowd rocking. 

Closing act, Renoff, Renova and 
Bekefi, adagio dancers with couple 
extra femmes who stepped and sang 
during changes, was one of the best 
costumed acts ever seen here, with 
full-stage presen -ation. Russian 
dances and classic poses at finish of 
act swept crowd into more enthusi- 
asm. They had to take a call, mak- 
ing it one or more for every act. 

Feature was ‘Clear All Wires’ 








(Metro). 





PALACE, N. Y. 


In less than a year the Palace 
has had more quick changes than 
Owen McGivney. There have been 
six new policies in that time, and 
among those that were tried and 
died was that comprising moderate 
priced, five-act, nameless vyaude 
bills, with second or more run films, 
This week the Palace, which can 
make up neither its mind nor its 
losses, changes again—back to 
moderate priced, five-act, nameless 
vaude bills, with second or more 
run films. 


Apparently RKO, or whoever 
changes the policies at RKO, doesn’t 
think one flop is a convincer, A 
policy must flop twice in a year to 
prove it. That this policy must 
inevitably fail once more is ob- 
vious, if the opening show is evi- 
dence of what’s going to follow, 
With the Palace it’s not so much 
a case of the policy itself being 
wrong, as a policy, but a matter of 
opposition. In going into direct 
competition with the rest of Broad- 
way for the pop-priced combina- 
tion show trade, the Palace pre- 
sents the inferior entertainment of 
the street. 


In regard to the opening, or re- 


opening, bill, it appears the office 
figured the feature, ‘Cavalcade’ 
(Fox), should carry it. The film is 


here on fourth run downtown, fol- 
lowing a two-a-day stay at the 
Gaiety, two weeks at the Music 
Hall and one week at the RKO 
Roxy. On top of that, it’s at the 
Palace day-and-date with every 
RKO neighborhood house in town, 
At the nearby RKO 58th St. the 
picture is currently half of a double 
feature straight film program. This 
eliminates the neighborhoods from 
the Palace’s potential drawing 
territory this week, so where is the 
business coming from? Certainly 
RKO doesn’t figure on a big week 
from the boys who stand in front 
of the Palace. If precedent counts 
those boys will continue to stand in 
front of the Palace. They've stood 
off more than one change of policy 
lately. 

The highlight of the Palace re- 
opening is not on the stage or 
screen. It’s in the aisles, ie, a 
regiment of lookers serving as ush- 
erettes. The former boy attendants 
here have been replaced by what 
looks like the second defense line 
from the ‘Follies.’ In the call for 
Palace usherettes the orders were 
for ‘showgirl types,’ and the girls 
on view here Saturday afternoon 
were a pretty good answer. But 
still not worth the price of admis- 
sion, and the other Broadway 
houses are featuring shows, not 
ushers. 

Along with ‘Cavalcade’ and the 
usherettes for 65c top there’s a five- 
act vaude bill. It’s what most bills 
are nowadays—just a vaude bill. It 
starts with a Chinese troupe, winds 
up with a stage band, and there 
are two teams and a single in the 
middle. Nothing much happens, but 
nothing is expected to in vaude any 
more. 

George Beatty has the next-to- 
closing spot, deservedly, and he 
alone of everyone in the show re- 
calls for a few moments the vaude- 
ville that used to be. His monolog 
was very much liked Saturday af- 
ternoon, and at its conclusion the 
customers asked him to put another 
head on it. Ahead of Beatty is the 
new combination of Al Siegel and 
Lillian Miles. At this stage Siegel's 
new protege doesn’t look or sound 
like another Merman, nor even @ 
Lillian Shade, because she _ just 
hasn’t got the vocal power. But 
there’s a definite something in her 
method that may develop, and 
there’s always those Siegel arrange- 
ments to make even a mediocre 
songstress appear to be a comer. 
Miss Miles just now has comeliness 
mostly. 

The Chinese opener is the Chung 
Yee Wah troupe of four boys and 
four girls in juggling and bends 
against an exquisite native back- 
drop. A 12-minute slice of this is @ 
bit too much, but that’s easily cor- 
rected. A dancing entry in the 
deuce, King and Revel (New Acts). 
Two boys, one of whom (King) has 
played the Palace many times 4s 
part of Gordon and King and Gor- 
don, Reed and King, and they rang 
the bell. The Palace is still a push- 
over for No. 2 hoofing, as always. 

Band closer is Rimack’s Havana 
instrumental and dancing turn of 
11 men and two women. It moves 
at a fast clip through music, the 
work of the ladies and some capital 
eccentric dancing by one of the 
saxophonists, who is the bulwark of 
the act. The leader, who also dou- 
bles in dancing, answered the ap- 
plause with a speech before the 
traveler. He said it always was his 
ambition to play the Palace. It 
looked like the leader, but it 
sounded like a ghost. Or mavbe he 
was only kidding. sige. 


Defer Amos ’n’ Andy Show 
Chicago, May 1. 

Amos ’n’ Andy roadshow which 
the William Morris office has fig- 
ured on building for the sticks is 
postponed. May be put out some- 
what later. 

Abe Lastfogel conferred with the 
team here Saturday. 
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a 
STATE, N. Y. 


Apt booking judgment is to be 
iced behind the aggressive b.o. 


not 

t which the current vaude 
se Mary Pickford’s ‘Secrets’ 
(UA). Minute waits between the 


andicapped satisfaction slight- 
ayn altogether the show is well 
rounded and dishes out valued en- 
tertainment. There’s 72 minutes of 
jt and all pretty infectious. 

Builds up to a comedy climax 
after the opening specialty novelties 
rendered by Gracie Schenck and 
Co., followed by Kaye and Sayre. 
Mheee two turns spread the only 
gancing on the bill, but it’s suffi- 
cient, for the comedy creeps up in 
the latter part of the K and S. 
dancing turn when they bring on 
their Scotch terrier and bump right 
jnto Bert Gordon and Vera Kings- 
ton for real hilarity. 

The show was caught supper 
time Friday (change day), and 
while biz was rather low, each of 
the acts seemed to have the audi- 
ence to themselves. Which indi- 
cates that the collection, individu- 
ally and as a whole, possesses the 
knack of holding audience interest. 

Gordon and his Yiddish cowboy 
tangle plus the crossfire stuff with 
Miss Kingston had them rolling. 
One or two lines may be slightly 
suggestive as used, but the two 
render a peli-mell middle for the 
program. 

Herb Williams with his familiar 
effects closes, and he succeeds no 
less than Gordon or Belle Baker, 
who precedes him. The way the 
acts are lined up, there’s no handi- 


._ eap for any to follow. Miss Baker 


comes on singing after the Gordon 
turn, and from the moment she 
asked her customers to smile, the 
theatre was hers. She wows later 
with ‘How Deep Is the Ocean,’ 
finally closing in clinching fashion 
with ‘Hold Me’ after ribbing up 
gome Jewish story tidbits. Audi- 
ence when caught resounded in a 
reception that indicated Miss Baker 
could have stayed on as long as she 
willed. 

joual Metrotone newsreel, plus 
trailers and 83 minutes of the fea- 
ture carries something slightly un- 
der a three-hour show, as caught, 
but long enough and certainly good 
enough. 

Current week marks the end of 
the State’s reign as the solo vaude 
spot on Broadway, as the RKO 
Palace reopened with a combo 
vaude program Saturday (29). 
Looks like the State had that Palace 
reopening in mind when it picked 
the current show. Shan. 


ACADEMY, N. Y. 


Between ‘Cavalcade’ (Fox) and 
the Houdini illusions as plied by 
the brother, Hardeen, there may be 
a wide gap in quality contrast. But 
the chances are that the latter will 
be the more responsible for nudg- 
ing them toward the box office this 
week. Tipoff in this direction came 
at Saturday's first matinee per- 
formance. While the _ picture’s 
patriotic theme and Piccadilly ac- 
cent left them almost unanimously 
cold the 14th street mob drummed 
it noisily for a batch of stunts that 
intrigued them despite the clumsi- 
ness with which they were carried 
off. Business was under the usual 
level, and likely due to the warm 
break in the weather. 

Hardeen muffed a couple of them 
badly, one of them the ‘flight of 
time’ trick, with not a peep of the 
Bronx variety coming from a clien- 
tele usually not given to passing off 
such mishaps with Emily Post de- 
meanor. It was anything but a 
smooth performance from start to 
finish, but evidently they got enough 
of a kick out of the trunk escape 
bit, which came next to last on the 
Hardeen repertoire, to reward him 
with a solid round of applause. On 
display in front of the theatre 
were the standby collection of Hou- 
dint handcuffs and also the iron 
maiden, with the exhibits garnering 
heavy attention from the passing 
throngs. 

Abnormal length of the picture 
fave the house cause for clipping 
one off for the current stanza and 
making it a total of four acts, with 
the customers at the Saturday 
gathering doing nicely by each suc- 
cessive turn. Burns and Kissen, in 
next to shut, hit off particularly 
well with this bunch, feeding them 
the old parodies on current pop dit- 
ties, and scoring an extra rise when 
the verses dipped to the sort of 
life’s fundamentals they’re quick to 
grasp and react to here. 

Preceding Burns and Kissen came 
Don Galvan and his troupe. Galvan 
is the guitar strummer who steps 
down into the aisles and warbles 
his rondelays with rolling eyes to 
the femme contingent. He’s also 
the lad whose aisle working twist 
mixed him up in a lawsuit out in 
the middle west, with the aged 
dame claiming that his optic roll- 
ing drove her into a nervous break- 
_ Galvan’s troubadouring in 
the aisles here left more boredom 
b 4n vestiges of nervous prostation, 
am the rest of his act had little 

ificulty passing muster. With 
aoe were a couple of Mexican step- 
the” who took liberally both on 
Gr: outlay of down below the Rio 
——. terpsichore and the hotcha 
Sinng Of tootsie friction. Girl tap 
i in the act also fared neatly, 

ule the third lad of the coterie 





unlimbered a whirlwind buck and 
wing that topped off the collective 
routine to a rousing curtain. 
Opening phrase had Mills, Hur- 
win and Boyce mixing some nifty 
hand-to-hand balancing bits with 
acrobatic tap dancing. Smoothly 
and swiftly routined is this one, 
with the mixed trio collecting in 
g00d measure here. Odec. 


HIPPODROME, N. Y. 


It was not so long ago that Willie 
Creager waved a bushy head in the 
old Columbia pit, where the May- 
fair stands now. Willie probably 
was the best musical baton teaser 
for the burlesque strippers within 
the memory of prohibition young- 
sters. Now the little man is found 
clad in tux, and doing a band act at 
the Hipp. It may be observed that 
Willie likes his new job. 


He’s energetic. He crouches low 
and brings his masterful figure up 
from the lowest depths of the stage 
for heavy crescendos, if that’s what 
they be, and the audience wonders 
how such a little man could impel 
such loud noises, 


There were so Many shorts here 
when caught that the feature be- 
came secondary entertainment as 
the Hipp transluxed its screen fare. 
Lots for two bits. 

An ensemble of 12 girls open the 
stage end in ‘one,’ and as the trav- 
elers part, a pair of boys in white 
Eton coats and white flannel trous- 
ers top off a tap. Okay and liked. 
To show just what this kind of 
quantity means at two bits can be 
gleaned from the fact that the Hipp, 
at the late show Saturday (29) was 
pretty well filled. So there must be 
a special audience that looks at 
price first and quality afterwards. 

Fact that the Hipp turns come 
on unannounced may be one of 
those charitable things for the acts. 
They may not want to be identi- 
fied. Else some acts work better 
anonymously. A middle-aged woman 
with what looked like red hair sings 
some Victor Herbert songs while a 
pretty brunette accompanies on the 
piano. The audience takes it for 
what iit’s worth. Then a juggler 
shows. He misses a couple of 
times, but that’s nothing here. He 
then winds up by chewing up two 
or three apples while juggling them, 

Sometimes’ one sees the unfor- 
tunate occurrence here of the line 
girls being out of step. Maybe just 
one of those habits, but the girls 
should rid themselves of it in time. 

There’s a boy solo dancer who 
struts with a topper and cane as 
handed to him by Creager. Latter 
apparently being not only a pretty 
good silent m.c. and a band leader, 
but at the Hipp he is also gencral 





assistant to the acts besides. They 
work like one big happy family 
here. 


In one of the line numbers the 
girls attempt a golfer takeoff, ciad 
in oilcloth knickers and orange 
sweaters. In taking their strokes 
the pretty ones nearly smash the 
foots. 

Just before the finale up flies the 
back drop just for a shift in scen- 
ery. The audience may not notice 
it. Matinees are 15c, cheap enough. 

Shan. 


ORPHEUM, N. Y. 


; up to his top billing. 


Leicester Sq., London 


London, April 18. | 
Despite bill’s overhead being | 
around $3,000, which is below the 
average, Harry Foster has lined up 
quite a good program, novelty of 
offering being the inclusion of Nina 
Mae McKinney, Mariana and Iovka 
Hadji. 

Best part of the show is the 
‘Cabaret Exotique,’ an Eddie Dolly 
staging, which is a replica of a 
Montemartre dive. All three of the 
above are inveigled into this set- 
ting, which also includes the Cly- 
mas, here on their first visit after 
five weeks at the Palladium. Plenty 
of hip and torso shaking in this 
section, giving the holiday tran- 
sients a lot to gasp over. But to 
the average Londoner the only 
one appealing were the Clymas, 
whose work proved sensational, and 
Miss McKinney, who enhances her 
reputation here with every appear- 
ance, and now gets a big reception 
on entry. 

Others scoring on the bill are 
Desty, Delso and Roberts, a French 
team of fast adagio and tango 
dancers. 

Caligary Brothers, coming across 
from the London Pavilion, where 
they played a fortnight, are here on 
a 40% cut. Act originally came 
here for $350, but having reduced 
its price will prove more market- 
able. Helen Binnie, soprano with a 
sense of comedy, should change her 
vehicle more often. Her ventrilo- 
quial bit has been done to death in 
the last few years. 

Peel and Curtis, couple of Hebe 
comedians, the last of their clan, 
have mediocre material, but one of 
them (Curtis) has a good pair of 
pipes. Jackson Owen and Co., with 
Owen as the comedy sailor, are 
funny in spots, but sketch is let 
down on the finish, which is weak. 

‘Easter Babies,’ a Jackson flash, 
with Little Flo as principal, is held 
over. Dudley Dale and His Gang, 
four youngsters, closes with a mis- 
cellany of comedy. 

House grossed under $900 for the 
opening show Easter Monday, which 
is a record, but business-throughout 
the day was 90% capacity. 


Mirror, Hollywood 


Hollywood, April 23. 
There are four potentially worth- 
while acts on this seven-turn bill, 
which runs 70 minutes. Remainder 


are notso-hotso. Program cries out 
for a snappy dance turn, which is 
sadly lacking. 

Weakest is William Kent, who 
struggles haltingly with thin and 
anemic material and does not live 
Jean Metcalf, 
returning to the stage after several 
years’ absence, is obviously, from 
the start, a white woman imperson- 
ating a sepia songstress, and there- 
fore there is no punch when she 
takes off her long gloves, revealing 
white arms. Better makeup may 
help, but the vocal delivery is far 
from good. 

Muriel Starr and Sheldon Lewis 
(New Acts) wind up to a fair re- 
ception, based on Miss Starr’s cur- 
tain speech. Their sketch, ‘The 
Governor’s Daughter,’ is too out- 





Vaude comes and goes around |} 
York, but up here it’s a sta- 
Sometimes the show 
is good, sometimes bad, but more 
often it’s between the two. This 
week the customary five-act bill is 
neither- outstanding nor poor. It 
satisfies in its modest way without 
leaving anything in partfcular with 
its audience except a little over an | 
hour reasonably well spent. 

Picture, ‘Gabriel Over White’ 
(MG), is the main drag, but Satur- 
day afternoon it couldn’t compete 
with the sunshine and nearby Cen- 
tral Park or Fifth avenue buses. 
That's another worry for the the- 
atres, and Sunday (30) along comes 
daylight saving again. That hurts 
the supper and evening shows. 

Long half’s bill is headed by 
Shaw and Lee, the boys who do 
dopes and make them interesting. 
They repaired to the wings with but 
little applause ringing in their ears, 
and the same went for the other 
acts on the show. Dance flash clos- 
ing, Burno, Whiteside and Anita 
(New Acts), appeared to stir the 
small audience to its best show of 
appreciation. 

Barry and Whitlege, third, started 
to kid a little about the way they 
were doing, and after the act was 
about half over with results bum, 
they didn’t make much effort to 
steam up the crowd. Best laughs 
in the routine fell flat on stuffed 
ears. Maybe the only people who 
came into the house did so to take | 
a little nap. That and spring fever 
is tough on vaudeville. 

Al Abbott didn’t do 
either, with that second ) 
Nearest he came to getting any kind 
of a rise was with the swell pansy 
stuff with the special lyrics. Kana- 
sawa Troupe, Orientals, opened in 
the usual risley thing, but well done 
and not overstuffed, They do only 
four minutes. ; 

Earl Carpenter is in the pit. He’s 
been around before, but that sing- 
ing by one of the bandsmen is bru- 
tal. Carpenter’s overture g0es novel } 


x,y 
ayo Vv 


tionary staple. 





| 
so much, 
spot. 








2 ; “fees : 
through improvising @ melody out 
of three notes of the scaie pl ked 

Char. 


by the audience. 


| face delineations. 


Opening has the Three Zaros, 
| roller skaters (2m, If), who have 
youth and ability. They work 


moded to tittilate present-day pal- 


ates. 
Three Shades of Brown (New 
Act), Robert Williams and Red 


Dust (New Act) and Lorraine and 
Digby (New Act) all need more 
playing time to smooth down poten- 
tially solid presentations. They 
represent the youth of the bill and 
reaction that 


arouse audience 
' promises good routine entertain- 
ment. 

Closing, the Three Ricardos are 
about the most substantial per- 
formers on the bill. The man’s bal- 
ancing on the trapeze, with one 


woman on the bar holding the trap, 
is first rate, although he performs 
his best stunt early in the routine 
instead of down near the close. 
Other femme hoofs a bit and does 
some neat ring work. 

Feature is ‘Pride of the Legion’ 
(Mascot). Business almost capacity 
Sunday evening. Leny. 


DOWNTOWN, L. A. 


Los Angeles, April 27. 


Final week of musicless vaude 
here brings the customers a six act 
bill, that reveals a couple of familiar 
faces not seen hereabouts in some 
time, plus several other standard 


| 
| to enjoy 
| like it. 


Dorothy Brown, in the trey spot, 
is a looker, with loads of personal- 
ity, who plays the piano-accordion 
in pleasing fashion. Her tune mood } 


exits far too soon. Holman, with 
his former Orpheum time sketch, is | 
assisted by a femme feeder, Nina 
Woods, whose articulation at the | 
opener was bad. 


his act, he introducers LeMaire, 
whose shuffling gait and lowdown 
colored boy material is not new to 
these parts. 
fore, by Carol Ralston (Mrs. Le- 
Maire) and provides a lot of droll 
comedy. 

Closing spot allotted to the Cov- 
ered Wagon Jubilee, (New Acts) 
instrumentalists and harmonists. 
Screen feature is ‘Elmer, the 
Great,’ (WB) with news, cartoon 
and ‘Northern Exposure,’ musical 
short thrown in. Biz normal at 
opening performance Edwa, 


Par’s Future 


(Continued on page 5) 


duction chieftainsnip, 
Par unit producer. 


Walker Chilling 


Hopes of bringing Frank Walker 
into the Par picture look to have 
dimmed. It appears to be the 
opinion around that the Walker 
thing was strictly political, although 
there’s still a long chance of his 
becoming connected on the financial 
end of the company’s executive line- 
up. Reports persist of a new finan- 
cial bursar. However, a prominent 
business man may be selected in- 
stead. 

Influences noticed to be working 
the Walker moves are Will Hays 
and Attorney Nathan Burkan. How 
far these moves have progressed at 
one time was the almost assured 
instance the past week that Walker 
might head in as executive vice- 
president, next in authority to 
Zukor. Burkan figures in the Par 
picture as counsel for one of the 
creditors’ committees. Burkan, ad- 
ditionally, is counsel for N. L. 
Nathanson. Indications are that 
the trustees may turn down the 
Hays-Burkan suggestion on Walker. 

Instead, certain older faces in 
show biz may reappear on the Par 
horizon. The trustees and bankers 
are searching only for the most ex- 
perienced operators who possess 
backgrounds of successful operating 
experience in the film world to take 
over the company helms of the vari- 
ous divisions of the Par business. 
That attitude lends credence to the 
report about S. A. Lynch. 


has been a 


Lynch’s Backgrounds 

Lynch’s possibility to head the 
Par theatre division is based on his 
being one of the few really success- 
ful showmen that the industry has 
produced. He has a record of 
having developed more big-time 
film and theatre executives in show 








acts and a new turn for the stage, 
the Covered Wagon Jubilee from 
radio station KMTR. 

Oldtimers are Harry Holman, in 
his ‘Hard-Boiled Hampton’ comedy 
skit, and William LeMaire, rapidly 
becoming one of the deans of black 
Opening show to- 
day badly routined, but this will no 
doubt be overcome, which will then 
provide a smooth running program. 





smoothly, and are particularly good 
with their neck-hold spins. In the 
deuce spot is Snooky, educated 
chimpanzee, who dispiays excep- 
tional table manners, smokes a cig- 


aret, walks a slack rope, rides a 
bike and a high oycle, and does 
other stunts, all of which he seems 


biz than any other man. In former 
days he headed Southern Enter- 
prises, which formed the nucleus of 
the present Publix theatre organ- 
ization. That was before Southern 
was taken over by Par, and since 
that time he has lent funds to Par 
on occasions to expand certain the- 
atre work in the south. Financially, 
Lynch rates among the biggest, 
having connections and financial in- 
terests that run in the top class. 

For several weeks Nathanson and 
Walker, particularly, have been con 
cerned in inner council reports as 
becoming associated in Paramount 
in an executive capacity but with 
no hint, until now, that it may mean 
control as well. 

Nathanson for years has wanted 
to buy back the Famous Players 
Canadian string and at one time of- 
fered $12,000,000 with the cash avail- 
able. Par was reported wanting 
$18,000,000. 


Nathanson Always Keen 


From Nathanson’s angle, with de- 
sire for control of Famous Players 
Canadian still exerting itself, an ex- 
tra $8,000,000 or $10,000,000 over the 
$12,000,000 once willing to pay for 
FP-L, would mean total control. 
Nathanson was in New York a week 
ago conferring with Attorney 
Nathan Burkan, from account, but 
with nothing definite learned as to 
what legal attention he was seek- 
ing. He was also in a huddle with 
downtown bankers. 

Nathanson, early in the Para- 
mount bankruptcy proceedings, also 
was mentioned as a possible trustee, 


changes are perfectly done, and she | 
6 om ae | booked 


| the 


as much as those out front! F&M in Indianapolis ; 


Travel Units Head West 


Los Angeles, May 1. 
Fanchon & Marco stage shows, 
out of New York, go into 


Lyric, Indianapolis, for week- 


| stands starting (12). 


Shows will not be the so-called 


Holman delivers | rotating or travel units, of which 
many laffs, and is his usual success. | there are only four now out. Latter 
Stepping out of character following | are: ‘Desert Song,’ ‘Whoopee,’ ‘Fol- 
low Thru’ and ‘Georgia Minstrels.’ 


These four travel units are being 


He is assisted, as be-| routed coastwards, with indications 


they will each play four weeks in 
Texas as their final stands. 





Loew Control 





(Continued from page 5) 


security business, as was recently 
broached to the country at large. 


Fox-Loew Arrangements 


The Fox-Loew stock, as held by 
FSC, amounts roughly to around 
660,000 of the 1,430,000 or so of the 
Loew stock outstanding. It’s a clear 
working majority. Presently, with 
the market stocks booming or near- 
ly so, all along the line, Wall Street 
observers see only a slight chance 
for the success of such an attempted 
buy-in at the rate of $20 per share. 

Besides which, this would mean 
a straight cash loss of around $5,- 
000,000 to the FSC group, as com- 
pared to the FSC’s original cost of 
$20,000,000. The loss to the Fox 
Film and General Theatres group 
would be around $60,000,000, for Fox 
Film paid something like $75,000,- 
000 for the 660,000 shares of Loew 
stock originally. 

When the deal with FSC was 
made, Fox Film got something like 
$46,000,000, all in FSC common stock 
and $10,000,000 in FSC preferred 
stock. The $20,000,000 in cash went 
to General Theatres. 

Presently General Theatres is in 
default on that $20,000,000. The 
notes matured April 1, last, and 
foreclosure on the Loew stock is 
imminent by FSC, on account of 
this default, the Loew stock being 
up as collateral for the $20,000,000. 

This foreclosure action has been 
temporarily postponed for. sixty 
days, according to downtown ac- 
counts. It may be that the post- 
ponement was occasioned by the of- 
fer of the Loew interests mentioned 
with the Pleischackers to buy in. 

Were a foreclosure to occur on the 
Loew stock by FSC, it might mean 
that Fox Film’s $46,000,000 inter- 
est in the FSC common stock, be- 
sides the $10,000,000 preferred, would 
become valueless. All of which may 
complicate matters for all. parties 
as Fox begins to consider its own 
interest in the matter. 


Chase and ERPI’s Control 


Control of FSC lies between Chase 
and Electrical Research (ERPI), 
the Western Electric subsid. ERPI 
holds around $8,000,000 of the $20,- 
000,000 FSC notes outstanding. 
Financial experts agree that ERPI 
would not permit the sale of the 
FSC holdings in Loew’s at the rate 
of $29 per share. 

Other financial groups interested 
in FSC are Dillon-Read, Banc- 
america-Blair and Hayden-Stone, 
besides Lehman Bros. Bancamerica- 
Blair was in for around $1,000,000 
of the FSC note issue. Not known 
what the others took. 

What lends much credence to the 
current accounts is the fact that 
Nick Schenck is known to have con- 
sidered making such an offer some 
time back, How far that first at- 
tempt progressed was never made 
known, 





I2 Convictions 


(Continued from page 38) 


any direct contact through which 
evidence could be obtained was a 
messenger boy who delivered the 
tickets to chumps who had been 
canvassed in high pressure manner 
over the phone, 

The racketeers are being prose- 
cuted on two charges—false adver- 
tising and, when the rule can be 
applied, collecting for charity with- 
out a permit. The permits are is- 
sued by the Department of Welfare. 


Sullivan and Judge Goldstein are 


fostering a measure in the State 
Legislature that will simplify the 
campaign, It would compel all the- 


atres to supply the Welfare Depart- 





but his name quickly dropped from 
the ticket and was never mentioned 
again, possibly at his own request. | 
Walker also had been mentioned, | 
but it is believed Walker also told | 


someone he didn’t want a trustee- 


} Ship. j 


ment with a list of all bookings. In 
that manner the sponsorship can be 
investigated in advance. Theatres 
will be obliged to send in the lists 
under penalty of loss of license. 
Another speaker at the A.B.A, 


meeting was Daniel Frohman. 
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Variety Bills 





NEXT WEEK (May 4) 
THIS WEEK (April 29) 


Numerals in connection with bills below inc.cate opening cay of 


show. whether full or split week 














RKO 


oo eee | 





NEW YORK CITY 
Palace (6) 
12 Aristocrats 
(Four to fill) 
(29 


) 
Chung Yee Wahs 
King & Revel 
Miles & Seigal 
George Beatty 
Rimacs Orch 


Academy 
Ist half (6-9) 





Justa 4 
B & E Newell 
Ada Brown 
Lee Port & D 
Jimmy Kahn's Co 
KANSAS CITY 
Mainstreet 
lst half (6-7) 
Amos 'N Andy 
(30) 
Paul Whiteman 
Jack Pearl 











At tho 
ROXY, NEW YORK 


THIS WEEK 


ARREN and BRODERICK 
MONROE BROS. ~ 


Placed 
LEDDY & 


by 
SMITH 














Block & Sully 
Babe Egan Co 
(Three to fill) 

2a half (10-12) 
Belle Baker 
(Four to fill) 

2a half (3-5) 
Hatt & Herman 
Bellit & Lamb 
Jennie Goldstein 
Joe Morris Co 
F Henderson Orch 

BROOKLYN 


Albee (6) 
@ White's ‘Melody’ 
(29) 
Bob Ripa 
Garner, Wolf & H 
Neville Fleeson Co 


ospec 

ist half (6-9) 
Hurley Davis & J 
Art Landry Orch 
(Onc to fill) 

2d half (10-12) 
(To fill) 

2a half (3-5) 
Bird Land 
Ward & Van 
Irene Taylor 
Jim Toney 
Lestra Lamont Co 

ALBANY 


Palace 
ist half (6-9) 
Bob Ripa 
(Three to fill) 
2d half (10-12) 
(To fill) 
2a half (3-5) 
Ruiz & Bonita 
Jackson & Gardner 
Ann Seymour 
WGY Rev 
BOSTON 
Keiths (6) 
P Remos Midgets 
Chas Melson & I 
NTG’s Rev 
(29) 
Demnati Tr 
Tyler Mason 
Roxy Ens 
Sid Page 
Hddy-Burston 
V & B Ebsen 
Paul Sydell & 8 
BUFFALO 
Keiths (28) 
Gus Van 
(Three to fill) 
Cedar Rapids 
Keiths (6-8) 
Bill Robinson Co 
(Two to fill) 
CHICAGO 
Palace (5) 
Christensens 
Russ Prown 
Gus Van 
Diamond Boys 
(One to fill) 
(28) 
A Friedland Co 
DAVENPORT 
Keiths 
24 half (9-12) 
Bill Robinson Co 
(Two to fill) 
DES MOINES 
Keiths (5) 
G White's Scandals 
HEMPSTEAD 


Orch 


1 Boswell Sis 
MINN 


Robbins Fam 


EAPOLIS 


m 
ist half (6-9) 
Paul Whiteman 
Jack Pearl 
Boswell Sis 
NEW 


Raymond Baird 
C Fredericks Co 
Harry Hershfield 
Gambarelli 
(28) 
Dorothy Co 
H Anderson Co 
Edgar Bergen 
Frank Ricnardson 
LeGail Ens 
OMAHA 
Keiths (2 only) 
Paul Whiteman 
Jack Pearl 
Boswell Sis 
PATERSON 
Keiths 
ist kaif (6-9) 
Connie’s Rev 
2d half (10-12) 
Neviile Fleeson Co 
(Four to fill) 
2d half (3-5) 
12 Aristocrats 
Rath Bros 
Johnny Perkins 
Norman Frescott 
PROVIDENCE 
Albee (6) 
Eno Tr 
Walter Walters 
W West & McGinty 
Sid Page 
Vilma & B Ebsen 


(29 
Arthur Petley Co 
Leon Navara 
Buster Shaver Co 
Block & Sully 
Babe Egan Co 
8ST PAUL 
Keith’s 
2d half (10-12) 
Pauli Whiteman 
Jack Pearl 
Boswell Sis 


(28) 

G White's Scandals 
SYRACUSE 
Keiths (5) 

Don eemen Rev 


TOR 
Hippodrome (28) 


Bill Telaak Co 
Russian Art Circus 


Collette Lyons 7 


Chas Foy Co 
Benny Davis Co 
BOSTON 
Orpheum (4) 

Mickey King 
Gale & Carson 
Aunt Jemima 
Ray Huling Co 
Al Abbott 
JERSEY CITY 
Loews (4) 
*"W hoopee’ 
MONTREAL 
Loews (4) 
Rhapsody in Silk 
Carleton & Ballew 
C & J Preisser 
Don Santos & E 
Whiteside, A & B 
RK 


EW 
State (4) 
Fuller Bros & Sis 
Lawrence Gray 





Jessel 
3 Calif Red Heads 
Madeline Kileen 

K Noyes & LeBaron 


Lewis & Moore 

E Cenrad & Miles 

Thomas 6 

NEW ORLEANS 
State (4) 


France & LaPell 


Billy Farrell Co 


Smith & Hart 


Dick Powell 


Johnny Tyrell Co 


PROVIDENCE 
Loew (4) 


George Prentice 
Thos Fulmer Co 
Carl Shaw Co 
Clifford & Marian 
Lowe, Burnoff & W 


WASHINGTON 
Fox (4) 
& Talmadge 





| WARNER | 





PHILADELPHIA 
Earle (5) 


Will Mahoney 
(Four to fill) 


(28) 
Gracella & Th'dore 
4 Batchelors 
Wiest & Stanton 
Frances Langford 
Benny Rubin 





Paco Moreno 
WASHINGTON 
Karle (5) 
Harry Breuer 
DeTorregoes 
Bert Walton 
Joan Blondell 
(28) 
6 Franklins 
Johnny Hyman 
Waring’s orch 





Fanchon & Marco | 





NEW YORK CITY 
Roxy (5) 

Enrica & Novello 

Martha Raye 

9-10-J & Q 

Red Donahue 

Ann Pennington 

4 Cariton Bros 


BROOKLYN 
Fox (5) 


Jimmy Hadreas 
John Fogarty 
Monroe Bros 
Roy Smeck 
Aarens & Broderick 
Adler & Bradford 
AKRON 
Palace (5) 
Pablo 
Paulo Paquita & N 
(Two to fill) 
ATLANTA 
Fox (5) 
Goss & Barros 
Billy Rolls & D 
Roger Williams 
(Two to fill) 
BOSTON 
Boston (5) 
Morgan & Stone 
Eddie White 
(Two to fill) 
Metropolitan (5) 
Demarest & Sibley 
T & B Wonder 
Paximo 
Garbage Rogera 





Warren Boden 
Sanami & Michi 


JERSEY CITY 
Loew (5) 
‘Whoopee’ 
Buddy Doyle 
Bobbe Arnst 
Jane Lee 
John Rutherford 
Pietro Gentili 
Carter De Haven Jr 
Eddie Abdo 
William Dyer 
Howard Nugent ; 
Virginia L Bouldin 
Juan Villasana 
LOUISVILLE 
Rialto (5) 
‘Georgia Minstrels’ 
3 Gobs 
3 Georgia Browns 
Thomas Harris 
Chick Beeman 
Lasses Brown 
Nay Brothers 
Billy Mitchell 
Billy Miller 
Norvelle Reese 
PHILADELPHIA 
Fox (5)" 
Rosita Moreno 
Bert Frohman 
Jack Powell 
Alexander & Santos 
ST LOUIS 


Fox (5) 

Eid Ford & Whitey 
3 Bius Streaks 
(Three to fill) 
TORONTO 


(Two to fill) 





| Cabarets | 





Biltmore Hotel 


Harold Stern Orch 
Ann Greenway 





Lester Cole Co 
TRENTON 
Capitol 
1st half (6-9) 
Stuart & Nash 
(Three to fill) 
2a Walf (10-12) 
(To fill) 
2d balf ( 3-5) 
3 Fonzals 
Tom Brown Orch 
(Two to Gil 


TRO 
Keiths (5) 
Don Lee & T 
Gregory & Ramon 
Heller & Riley 





Rivoli 
Ist half (6-9) 


Great Lester 











OFFICIAL DENTIST TO THE N. V. A. 


DR. JULIAN SIEGEL 


1560 Broadway 


This Week 
Talent and Merit—Canon and Lee 











\J 


Loew 








NEW YORK CITY 
Capitol (4) 
Ballet 
(To fill) 
Boulevard 
ist half (4-7) 
Boyd & Wallin 
McD’nald & P’rdise 
B & E Newell 
Collins & Peterson 
Murray Lane & Co 
2d half (8-106) 
Moran & Wiser 
Eddie Miller 
Angus & Searle 
Rio Bros 
D & E Barstow 
Orpheum 
Ist half (4-7) 
Redford & Wallace 
Foley & LeTure 
Arnaut Bros 
Ross & Edwards 
D & E Barstow 
2a half (8-10) 
M Palmers’s Pets 
Johnny Hyman 
Buster Shaver Co 
Garner, Wolf & H 


Mazzone & Keene R 


Paradise (4) 


Gracelia & Th'odore 
Sheila Barrett 
Rex Weber 


Weist & Stantoa 


State (4) 
Deguchis 
LePaul 
Chaney & Fox 
Brems, Fitz Co 
Blue Rhythm Band 


BROOKLYN 
Gates Ave 
Ist half (4-7) 
Moran & Wiser 
Glen Pope 
Chas McNally Co 
Bert Gordon 


2d half (8-10) 
3 Terris Sis 
Nancy Decker 
Arnaut Bros 
Foley & LaTure 
Living Jewels 

Metropolitan (4) 
G Schenck & Bros 
Radio Rubes 
Ray Bolger 
(One to fill) 

Valencia (4) 
Lee Morse 
Art Frank 
Long Tack Sam Co 

BALTIMORE 

Century (4) 
Seiler & Wills 


Renoff, Renora & B 


Bryant Rains & Y 


Central P’k Casino 
Eddy Duchin Orch 


Carleton Club 


Irene Bordont 
Fitzgibbons 
Emil Coleman Orc 


Chateau Internat’! 


Joe Moss Orch 
Will Oakiand 
Buddy Kennedy 


Club Mayfair 


Millard & Anita 
Oscar Davis 


Margie Landy 


Madiyn Moore 
Beth Cannon 


Lee 
Al Crawford Orch 
% Mayfair Beauties 


Connie’s Inn 


Cora Green 
Bobby Evans 


P & B Meeres 
Emma Smith 
Bessie Dudley 
ijllian Cowan 
Red & Struggle 
Simms & Bowle 
Louise Cook 
Willie Jackson 
Lucky Seven $ 


Cotton Club 


Aida Ward 
Henri Wessel 
Swan & Lee 
Anise Boyer 

Roy Atkins 
Nicholas Bros 
Leitha Hill 
Eimer Turner 

4 Flash Devils 
Necodemus 

Alma Smith 
Little Bits 
Bobby Sawyer 
Jimmie Baskette 
Norman Astwood 
Duke 


Club Lido 


Van Sisters 
Gracie Woods 


Club Richman 


Al B White 

Gilda Gray 

Francis Faye 
El Chico’s 








Wm Hall 
F’sythe Seamon & I 


*'Duran & Moreno 


NEW YORK CITY 


I.orenzo Herrera 


El Fiamengeo 


Al Valencia Orch 
El Flamencito 
Mabe! Scott 
Koy Wh.te 
Dorothy Turner 
Chas Johnson Orch 
Nina & Moreno 
Marquita Flores 
Ignacio Ruffino 
Marta de la Torre 
Accordion Luis 
Embassy Club 
Florence Desmond 
Tito Coral 
De Marcos 
Jane Vance 
Henry King Orch 
Don Carlos Orc 
Gypsy Trail 
Baroness Erzsl 
Louis Hegedush 
Ethel Pastor 
Kokosch Gypsy Or 
Ha-Ha Club 
Dan Healy 
Jack White 


Picture 


Theatres | 





NEW YORK CITY 

Paramount (26) 

George Givot 

Jane Froman 

Venita Gould 

Bernice & Emily 

Keith Clark 

Karre, Noyes & LeB 

Edwin F Goldman 

‘Song oftheEagle’ 

RKO Roxy (28) 

Everett Marshall 

Walter Woolfe 

Jeane Aubert 

Hal Skelley 

George Huston 

Margaret Adams 

Ina Ray 

Louise Kirtland 

Victor Morley 

‘Diplomaniacs’ 
Ro 28) 

John Fogarty 

Roy Smeck 

Monroe Bros 

Jim Hadreas 

Adler & Bradford 

Arrens & Broderick 

Dave Schooler 

‘Past of M Holmes’ 

BALTIMORE 

Hippodrome (28) 

Noble Sissle Orc 

Leary & Craven 

Jordan & Grace 

3 Cyclones 

Alvarda Carter 

‘Christopher Strong’ 
BOSTON 

Metropolitan (28) 

James Barton 


4 Trojans 
King & Burnett 
Beatrice Howell 
‘Song of the Eagle’ 
Bostom (28) 
Sam J Kaufman 
Joe Kelso Co 
3 McCann Sis 
Ricco Bros 
Frank Connors 
Rio Bros 
Paul Jcenes 
‘Sweepings’ 
PHILADELPHIA 
Fot (28) 
NTG Rev 
Miriam Hoffman 
Leon & Dawn 
Alayne Blair 
Norence Hedges 
LeVan & Watson 
Baltazar 3 
Adriene & Nicki 
‘Zoo in Budapest’ 


ST. LOUIS 
Ambassador (28) 
Benny Ross 
Joe Besser 
3 Cossacks 
Rodney & Gould 
Dean Schooley 
Maxine Stone 
Milton Slosser 
Al Roth 
‘Keyhole’ 

Fox (26) 
Perry Askam 
Tanzi 
Earl 
Joan Danton 


Askam 








Ben Glazer Orch 


Russian Arte 


Joe Morantz Orch 
Renee & Laura 
Nickolas Hadarick 
Barra Birs 

Misha Usanoff 


Simplon Club 


Yacht Club Boys 
Larry Siry’s Orch 


St. Moritz Hotel 
Leon Belasco Orch 
Alfredo’s Orch 
Gypsy Nina 


St. Regis Hotel 
Vincent Lopez Orch 
Smali’s Paradise 


Blackhawk 


Ruth Pryor 
Diana & DeMar 
Deane Janis 
Hal Kemp Orch 


Bismarck 


Jack Walsh 
Mona Dell 

Edna Mae Morris 
The Dolworths 
Art Kassel Orch 


Blue Grotto 


Tina Tweedie 
Marjorie Tate 
Marge & Marie 
Honey Sis 

Cafe DeAlex 


Alfredo & Dolores 
Marie de la Vega 
Leola Ackman 
Enrico Clausi 
Dennis O'Neil 

E Hoffman Orch 


Chez Paree 


Genev Tighe 
Jimmy Ray 
Edith Griffin 
Frances Stevens 
Harry Richman 
J & E Torrence 
Ella Logan 
Pauline Belleaa 
Doris Robbins 
Ben Pollack Oreh 


College Inn 


Frank Libuse 
Phil LeVant 
Congress Hotel 
(Joe Urban Room) 
Chas Crafts 
Edwina Mershon 
Latova & Duvell 
Edgewater Beach 
Esther Todd 
DeRonda & Barry 
Art Carroll 
Don Pedro Orch 
Folies Bergere 
Joe Lewis 
Paul Small 
Rita White 
“Babe Kane” 
Irving Rotchild Or 
{Inez Gamble 


‘Black Rhythm’ BR 


CHICAGO 


9-10-J & Q ‘Zoo in Budapest’ 
Royal Box ctame 
Gloria Crofton eers on 
‘ 3 Speed Demons 
Tito Coral Geo Walker 


Wm Spellman 
3 Palmer Bros 
May Alex 


Taft Grill 
Geo Hall Orch 


The Cearda 


Karoly Bencze 
Zsiga Bela 

Mme Ilona deThury 
Karoly Nyaray 


Villa Eugene 
Felix Ferdinando O 


Village Barn 
Will Osborne Orch 

Waldorf-Astoria 
Nina Laughlin 
Jack Denny Orch 


Sylvia & Clemence 

Irwin Lewis 

Anita LaPage 
Frolic’s 


Tex Guinan Gang 
Florence Barlow 
Ratph Cook 
Yvonne Douvier 
June Carroll 
Bernie Marshall 
Easter & Hazelton 
Dick Lane 

Dick Rock Orch 


Minuet Club 
Frank Sherman 
Art Buckley 
Margaret Lawrence 
Joe Buckley Orch 

Paramount 
Lola Bartram 
Francetta Malloy 
Lillian Reynolds 
Billy Carr 
Sid Lang Orch 

Playground 
Mary Nevels 
Betty Burnett 
Benny Strong 
Carl Lorraine Orch 


Vanits Fair 


Roma Vincent 
Rose & Ray Lite 
Helen Savage 
Frieda Sullivan 
Howard LeRoy Or 
Via Lago 
Jackie Hamlin 
K & H Benda 
Wiki Bird 
Marjorie Lewis 
Al Handler Bd 
100 Club 
Lela Osborne 
Loma Ruth 
Connie Bee 
Earl Rickard 
Margaret Tully 
Dan Alvin Orch 
225 Club 
Sophie Tucker 
G & C Herbert 
The Aber Twins 
Gilbert Morgan 
Ted Shapiro 
Jules Stein Orch 





LYCEUM, MPLS. 


(Continued from page 14) 


Jazzlips Richardson 


Ellington Or 


Tom Manahan Orc 


McCarthy & Payton 


Jerry Freedman Or 


Roth-Andrews Or 
Lillian Fitzgerald 
H’lyw’d R’staurant 
Collette Sis 
Frank Hazzard 
Blanche Bow 
Marquerite & Leroy 
Ted Lewis Orch 
Hotel Lexington 
Don Bestor Orch 


Hotel Montclair 
Charley Eckels Or 
Hotel Pennsylvania 
Johnny Johnson Or 

Monte Carlo 
Stan Meyer's Orch 
M C Revue 

Nut Club 
Joe Haymes Orch 


Paradise 
N T G Rev 
Cantor's Beauts 
Abe Lyman Orch 


Park Central Hotel 


Bert Lowon 
Frances Langford 
Rachel Carlez 

4 Sizziers 


h 


Place Pigalle 


Peggy de Albrew 
Veloz & Yolanda 
KE Madreguera Orch 





three of the latter’s films were pur- 
chased. The idea is to give the pol- 
icy a three weeks’ trial, and if it 
proves successful continue with 
more Universal pictures and any 
other screen product that can be 
obtained. Initial results indicate 
that three weeks will be plenty. 
The theatre apparently has too 
many handicaps to overcome an es- 
timated $4,000 nut. 

In the first place, the house is off 
the main theatrical stem, three 
blocks away from the rialto’s heart. 
It is an old house that originally 
served as a music auditorium for 
the Minneapolis Symphony Or- 
chestra, and then was remodeled 
into the semblance of a regular 
theatre. During its career it had a 
previous fling at straight pictures, 
and has housed legit, concerts and 
lectures. Probably in part because 
of previous acoustic troubles and 
a poorly laid out auditorium, which 
rather suggests a long hall instead 
of a theatre, its past operations 
have been unsuccessful. Prior to 
the road show engagement of ‘Cav- 
aleade’ recently, acoustical defects 
vere remedied by installation of 
Western Electric sound equipment 





D Alberto Tangoists 


ind other improvements. But its 


reputation in this regard is not so 
easily lived down. 

Patronage during initial week 
constitutes striking evidence that 
despite Breese’s local following and 
popularity, his half hour of good 
music is not sufficient to offset the 
lack of an ace screen attraction in 
combination with the other draw- 
backs. It’s convincing proof again 
that an outstanding picture counts 
above all else at the box office, and 
that if you haven't that or one of 
the very few smash and surefire 
‘name’ attractions (you probably 
can count 'em on the fingers of your 
two hands) as a substitute, you're 
out of luck, The opening picture, 
‘Kiss Before the Mirror’ (U) is 
probably the strongest of the Ly- 
ceum’s trio, the others being “The 
Big Cage’ and ‘The Cohens and 
Kellys in Trouble,’ but it isn’t 
strong enough by a long shot, with 
such opposition as ‘Cavalcade,’ 
‘Secrets’ and ‘Scandals’ (stage) at 
the State, Century and Orpheum, 
respectively. 

Breese came to Minneapolis from 
the Paramount house in New Or- 
leans and was an instant success 
at the 4,200-seat Minnesota, re- 
maining there as pit orchestra con- 
ductor and master of ceremonies 
during its final two years of Pub- 
lix operation. In recent months he 
has played two engagements at the 
State with his orchestra to large 
houses, but on both occasions he 
had the Mills Brothers for support, 
and they’re support. 

‘Pit entertainment,’ running en- 
tirely to music, describes his cur- 
rent Lyceum program. Tall, dark 
and suave, he announces his num- 
bers, introduces his two singers, 
conducts the 24 musicians through 
three selections and contributes a 
banjo solo. It affords a very agree- 
able musical interlude, but is not 
especially striking or provocative. 
It follows a pattern which Breese 
has made very familiar, and its lack 
of novelty or deviation from rou- 
tine lines detracts from effective- 
ness. 

Stewart Johnson, one-time mem- 
ber of the Minnesota theatre or- 
chestra and lately on the radio, 
scored with his song. Breese’s skill- 
ful banjoing preceded the finale, a 
selection from ‘The Fortune Teller,’ 
with the two singers vocalhizing. 
Plenty of applause greeted Breese 
upon his entry and at the program's 
conclusion. The conductor invited 
patrons to make requests for num- 
bers. 

On the screen, in addition to ‘Kiss 
Before the Mirror,’ Universal news, 
a ‘Scrappy’ cartoon and ‘Strange as 
It Seems.’ Lower floor about one- 
third filled at peak of matinee. 

Rees. 


PARAMOUNT, L. A. 


Los Angeles, April 27. 


It remained for the ensemble to 
inject the final touch to the cur- 
rent Fanchon & Marco stage show 
here, with what is probably one of 
the most difficult bicycle routines 
ever presented. Sixteen girls astride 
the wheels go through a series of 
maneuvers that would put many an 
olatime bike act to shame, The girls 
do their evolutions with clock-like 
precision, reflecting loads of credit 
to Fanchon, who conceived and 
staged. 

It is a fitting climax to a _well- 
balanced .show that is marred only 
by the persistence of Buster West 
to inject dirt into his talk, songs 
and gestures, even after half of his 
act had been trimmed following the 
first show this afternoon, West is 
one of those vaude comics who still 
pelieve thAt present day picture 
house audiences enjoy off-color 
matter and double entendre. He 
should realize that the hearty ap- 
plause which he drew at the sec- 
ond show today followed his 
straight comedy dancing, while his 
blue material fared very mildly at 
the hands of the pay customers. 


Several novelties are injected, in- 
cluding a personal appearance by 
Gayne Whitman (Chandu, the Ma- 
gician on KNX) and a band num- 
ber” which utilized a mammoth 
thermometer on which to record 
the degrees of heat registered. 
Rube Wolf draws everything out 
of the band boys for this number, 
which clicks solidly. The Rube also 
does a muted cornet solo, and, as 
usual, makes himself quite useful 
in the proceedings. 

Another novelty, though fre- 
quently done hereaboute, is the 
opening serpentine dance by the 
girls, creditably presented. King, 
King and King, three male tap 
dancers, perform in perfect unison, 
and both their combined and in- 
dividual efforts present a speedy 
routine of difficult steps. Vera Van, 
a former F&M protege, now of the 
air, returns to the stage quite a 
grownup young lady, with a croon- 
ing voice which she knows how to 
use. First she warbles a ballad 
and then a comedy number with 
Rube that gets over nicely. 

Mignon, high kicker, performs 
atop a piano, while Max Lerner 
sings over the foots, the line girls 
cavorting in a sort of a maypole 


routine. Whitman follows, with 
most of his performance being 
conversation with the m. c., the 


rendition of an electrical recording 
in which he portrays three different 
roles, and then his switch to ac- 





tually depicting the parts in per- 





son. It’s quite different and 
mildly. muapes 

Buster West follows, aided 
his dad and a femme partner, Bd 
much of his usual hoke, His eccen- 
tric dancing and falls draw what 
it deserves, but much of his other 
matter can be eliminated. Then 
into the finale, with the girls work- 
ing hard every minute. 

‘Song of the Eagle’ (Par), news, 
organlog and cartoon on screen, 
Biz oke second show. 


CHICAGO 


Chicago, April 28. 

Emil Boreo whammed ‘em, and 
the Frank and Milt Britton band 
closing the show ended in a pile of 
debris and a landslide of laughs, 
Thanks to these two turns, the cur- 
rent stage show is diverting. Henry 
Dunn sang briefly, and two blonds 
youngsters, Maureen and Sonny, 
danced acrobatically for fair re- 
sults. Fred Evans concocted a 
couple of ballet numbers to com- 
plete the show. 

Metro’s ‘Barbarian’ was a day 
older than the stage show because 
of ‘Central Airport’ (WB) being 
yanked after six days. 

Josef Cherniavsky, doing every- 
thing but cartwheels, conducted the 
orchestra with somewhat less aban- 
don than the Brittons practice. Biz 
Friday fair. Land, 





_ Fox Reorg. 


(Continued from page 7) 


houses means that the Skouras 
houses in the east, in and around 
New York City and New Jersey, 
will tumble to around 40. This 
practically cuts the Skouras east- 
ern operated spot into half. 

Skouras and the Rinzler & 
Frisch group are the operators to 
whom Harry Arthur originally 
turned over the Fox houses under 
a decentralized operating basis. Ar- 
thur at that time was general man- 
ager of Fox Theatres and it was 
he who conceived the decentraliza- 
tion move in the industry. Skouras 
and the Rinzler & Frisch group 
were the first to benefit from that 
move. Since then the decentraliza- 
tion thing has been accepted by the 
industry at large. 

Besides those houses taken away 
from Skouras and those being given 
up by Randforce, Fox Theatres also 
is giving up spots in Buffalo and 
Niagara. 

Reorganization of Fox Theatres 
has been in the wind for a long 
time but only now taking effect. 
The whole move lends credence to 
the belief that the receivership of 
Fox Theatres is about ended and 
that within the next six months 
will see the Fox Theatres, or the 
houses that formerly made up that 
group, completely reset. The re- 
ceivership may fall away entirely 
by then. 

It was after Skouras and the 
Randforce people had entered the 
Fox Theatre picture as decentralized 
operators on an ownership basis as 
prepared by Harry Arthur, that the 
Fox Theatre company went into re- 
ceivership. The Arthur plan which 
so benefitted the Skourases and 
Randforce was planned with the 
purpose in view that the receiver- 
ship, if and when coming, would 
not affect the decentralized scheme 
of operation. 

Through this Arthur conceived 
plan, Fox Theatres, has been en- 
abled to remain intact and reach 
the position where reorganization 
on a reasonable basis could be had. 

Houses give Schines operation 
now of a total of 65, making the 
indie circuit one of the largest and 
most important in the east in both 
coverage and buying power. 

The 28 houses turned back are lo- 
cated in Carthage, Gloversville, Her- 
kimer, Ilion, Little Falls, Norwich, 
Oneonta, Saranac Lake, Watertown, 
Auburn, Bath, Canandaigua, Corns 
ing, Newark and Oswego, all in New 
York. 


Actors’ Benefit Ass’n 
Extended to Chicago 


Chicago, May 1. 

Organization of a Chicago division 
of the Actor Benefit association has 
been in progress here. Vice-presi- 
dent Georgie Price was reported 
signing up quite a few members 
while in town. 

It was reported that Ed Lowry 
had some difficulty getting celebs 
for his opening night at the Avalon, 
Friday (28), because of the spread 
of the movement. On the other hand 
the remote location of the theatre 
at 79th and Stony Island Avenue 
is just as good an explanation. 





Biltmore hotel’s Cascades opens 


June 7 with Harold Stern up from 
the supper room for a summers run 
on the roof. 


: 

















T 


Phi 
show, 
only : 
the d 
cader 


Al 
three 
the \ 
Loan 
away 
previ 
all ri 


Cal 
panie 
$500 
retur 
Quite 


Act 
plann 
as a 
theat: 
show 
night: 


Va 
Mata 
who ! 
daily 


Wi 
chans 
publi 


wi 
chasi 
any 
Start 


Tic 
eng a: 
to w 
ight 
sold 


Br 
open 
to sI 
calle 
was 
offer 
&@ CO) 


Ba 
the 
race; 
beca 


Ra 
cert 
perfe 
silve 
and 
the r 
in w 
press 


E. 
Vane 
job 
sum 
Scen 
was 
nist. 


Bu 
busi: 
show 
tures 
The 
title, 


Ad 
taler 
a jot 
expe 
who 
prey 


Pu 
mont 


27¢ 


musi 





PF 


id 
y, 
is 
¥ 


aS 0 


oe vatas 


ia Aiea i a ee ee ee ee ee a Or Ss 


rr F = 


eyo 


= Tn 


ee eel 














pens a aD Ottis nis. 











Tuesday, May 2, 1933 








EDITORIAL 


VARIETY 43 














Trade Mark Registered 
Weekly by VARIETY, Inc. 
Publishes Silverman, President 


154 West 46th Street New York City 

















SUBSCRIPTION $7 
Al. .seeeree $6 Foreign....«.++. 
aete Copies. .++++s creeereeeee TB Cents 
—— — —— 
120 
yo. 110 SES pase 
—— — 


15 YEARS AGO 


(From ‘Variety’ and ‘Clipper’) 





Vaudeville managers discussed the 
jdea of keeping the N. V. A. going by 
means of contribution of one week's 
galary from all artists. If proposal 
went over there would be no more 
penefits. Still benefits. 


Barnum & Bailey and Hagenbeck 
ghows split territory to avoid com- 
petition which it was felt would be 
ruinous. Biz figured to be had on 
the road though the B-B show top- 
ped $90,000 the previous week in 


Brooklyn. 


Philadelphia startled by a Sunday 
ghow, but it was for service men 
only and a uniform essential to pass 
the door. Burley troupe at the Tro- 
cadero. 

Al Jolson sold a German helmet 
three times the previous week at 
the Winter Garden in the Liberty 
Loan drive. Third purchaser took it 
away with him. An old prop from a 
previous production, but it looked 
all right. 

Canada required all touring com- 
panies from the States to post a 
$500 bond before entering. To ensure 
return of the troupe if it stranded. 
Quite a number had. 

Actors’ and Authors’ Theatre 
planned to save the drama. Hailed 
as a first step toward a national 
theatre, but it didn’t get over. One 
show at mats and another drama at 
nights. Hits to be sold for runs. 


‘Variety’ printed the real story of 
Mata Hari contributed by a player 
who had known her. To correct wild 
daily paper yarns. 


Wid Gunning announced = the 
change of ‘Wid’s Weekly’ to daily 
publication. Now the ‘Film Daily.’ 


William L. Sherry quit as pur- 
chasing agent of Paramount. Denied 
any friction as a matter of form. 
Started his own venture. 


90 YEARS AGO 


(From ‘Ctlinper’) 











Ticket sellers with circuses were 
engaged in their annual dispute as 
to who best deserved the title of 
‘lightning.’ Top claimant said he 
s0ld 6,815 dueats in 43 minuts. 


Brookln bridge was about to be 
opened and some doubted its ability 
to sustain the weight it would be 
called upon to carry. Barnum show 
Was at the garden and press agent 
offered to trot. Jumbo out’ to make 
4a conclusive test. Papers ate it up. 

Barnum show, which had opened 
the season without hippodrome 
races, forced to restore the novelty 
because of the numerous complaints. 





Rafael Joseffy appeared at a con- 
cert in Steinway hall. During the 
Performance he was recipient of ‘a 
silver teaset, a portrait of himself 
and a certificate of thanks from 
the managers of a charitable concert 
in which he appeared’. Great on 
Presentations in those days. 


E. D. Price, who had been in ad- 
vance of John McCullough, took a 
Job on the Detroit ‘News’ for the 
summer. As ‘The Man Behind the 
Scenes’ in the N. Y. ‘Telegraph’ he 


per later the first Broadway colum- 
ist. 


Buffalo Bill was in Chicago on 
business eonnected with his new 
show which he planned to call ‘Pic- 
tures of Pioneer Life on the Plains.’ 
The Wild West proved the better 
title. 

Advertiser describing himself as a 
talented young actor was asking for 
@ Job of six, eight or 10 months for 
expenses, Probably the same one 
who inserted a similar ad_ the 
Previous year. 


Publisher 





“ was offering to send a 
ne . 

monthly mag for three months for | 
“'€ and toss in 30 pieces’ of sheet! 


Musie as “emi 
© as a premium. 
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Inside Stuff—Pictures 


—_— 


Darryl Zanuck denies the story on his resignation printed in the last 
Hollywood Bulletin of ‘Variety’, which referred to the reason for 
his resignation being an attempt on his part to obtain an increase in 
salary, though he had a contract running three years at $4,500 a week 
and also that the situation came to a climax when Harry M. Warner is 
reperted to have reprimanded him in the presence of Will Hays for the 
salacious scenes in ‘Baby Face’, with the company president telling him 
he could quit if he did not like the verbal lashing. 

Zanuck claims that he resigned because Harry Warner would not 
abide by the rulings of the Academy Emergency committee for restora- 
tion of pay after a five week cut. He says that Warner insisted his 
company get the same allowance that Metro was getting, with restora- 
tion after six weeks. Zanuck then told Warner that he felt the producers 
had made a certain agreement with the Emergency committee and that 
he felt it should be lived up to by taking the ruling of the committee 
and restoring the salaries as of April 10. This Warner could not see, 
and after considerable discussion Zanuck said he felt he should resign 
and did. 

The next day, Zanuck says, the resignation was accepted officially. He 
says that his contract signed Sept. 19, 1932, had three years to run at 
$4,500 a week and gave the company an option for three more at $5,000 
a week, and that he never asked for any upward changes in it as he did 
not believe in contract violation. 

Zanuck states he has not talked to Sam Katz on any affiliation since he 
signed his contract with Warners last summer, but that Katz had told 
friends of his (Zanuck) that were he free of Warners he (Katz) would 
have an attractive proposition for him. With respect to the ‘Baby Face’ 
matter, Zanuck says he heard nothing about the Hays condemnation 
and remake until three days after he left the studio, when Al Green, who 
directed the picture, informed him about it, and that this matter had 
nothing to do with his resignation at any time. 

Pretended ignorance of certain phases of the picture industry by two 
top production execs in a coast court case brought about a boomerang 
when the action was being discussed by the jurors. 

Case was one of the several brought about by indie exhibitors seeking 
damages from certain distributing companies on charges of violation of 
the Sherman anti-trust law in relation to zoning preferences to circuit 
operators, The two execs on the stand had denied any knowledge of 
distribution, both stating that their business was making pictures and 
beyond that they knew nothing of the industry. 

One of the jurors later tipped off what went on in the jury room. 
Seven out of the 12 were in iavor of giving the plaintiff $100,000, stating 
that they did not believe men so important to the business were truthful 
when they claimed such an ignorance of the distribution end of the in- 
dustry. Five of the jurors took a more conservative angle and held out 
for {40,000 damages, but on a compromise the verdict was returned at 
$35,000. 

Walter Wanger, in the Metro studio ‘dog-house’ since the Molly Mer- 
rick syndicated article in which he was quoted as saying that the MG 
execs had spoiled his ‘Gabriel Over the White House’ through inter- 
ference, was put on the spot by Nick Schenck in a recent studio round- 
table on off-color material in pictures. 

Associate producers, writers and others, were called to a conference 
at which Schenck put them all on the pan for letting dirt creep in. 
After his lecture he asked for a call of ‘ayes’ for all those in favor of 
going sapolio hereafter. Meeting was apparently unanimous for the dirt 
elimination but Schenck pointed a finger at Wanger and said: ‘I didn’t 
hear from you—how about it?’ ‘Aye,’ answered Wanger. 

‘Now we all understand each other,’ continued Schenck, ‘go all of you 
go back to work.’ 


Adolph Ramish and Abe and Mike Gore, pioneer theatre operators in 
Southern California, and the original heads of West Coast Theatres (now 
Fox West Coast), who have been inactive insofar as major house opera- 
tions are concerned for the past six or seven years, loom as potential 
figures in the reconstruction of the exhibition map that is being brought 
about through the F-WC bankruptcy. Ramish, particularly, is one of 
the heaviest individual creditors against the bankrupt circuit, and may 
be forced back into exhibition through necessity of protecting his 
interests. 

1ore Bros. also have various interests in houses now a part of F-WC, 
which they figure may necessitate their active participation as a pro- 
teetion. 

Inside on the coast is that Ramish and the Gores will become actively 
identified with Jaydee Williams should the former First National Pictures 
general manager stage his contemplated comeback. 





Society of Motion Picture Engineers is accused by major film compa- 
nies of having made an ‘awful bull for the industry’ in permitting Wil- 
liam H. Short, director of the Motion Picture Research Council, to blast 
against the business unchallenged. Open charges are now being made 
that the ‘society unwittingly permitted itself to be taken in* and that 
Short just used it in the ‘light of an official sounding board for his own 
ideas, which are contrary to the opinions of showmen.’ 

The fact that engineers, looked up to by the rest of the industry as 

scientists of a sort, permitted Short to give his own interpreti.tion of 
unpublished and undiscussed scientific reperts on the box office, is prov- 
ing the biggest burner-upper to major filmdom. 
* Sneak screen tests is the latest studio dodge to prevent production 
plans leaking out prematurely. Such tests are made off the lot, to pre- 
vent the player up for the part being seen by the chatterers or others 
who might tip off. 

Secret test was made out of town last week with a well known free 
lance star. Another group, with an idea of entering shorts production, 
will try out the undercover test at a studio closed for many years. 

Studios have determined that publicity given tests for important pa.ts 
have frequently boosted the player’s estimate of himself and also his 
salary demands. 


Difficulty in writing a story based on the career of a person still in 
public life is being encountered by Warners in preparing ‘The Kingfish’, 
paralleling Huey Long. Two endings are being written for the script to 
fit the outcome of present charges against the Louisiana senator. 

William Rankin and Carl Erickson, who are doing the story, are de- 
laying the two fadeouts as long as possible in the hope that charge2 
brought by voters of his own state will be settled one way or the other. 
If Long’s future status isn’t set by June, when production is to start, 
the endings will be shot to fit any occurrence. 

No formula arrived at for the operation of the Screen Artists’ Bureau, 
the producer advocated casting bureau in Hollywood. Col.’ Jason Joy 
has been working on plans for the past two weeks and feels it will be 
another fortnight before any tangible plan is evolved. Joy is still on 
the Fox payroll and is being aided in his work by Norman Manning 
whom Fox loaned to assist him. Manning is working on budgets and 
trying to find a loeation for the bureau. No money has been appropriated 
by the producers as yet for the operation of the office. 


The Boulder, Boulder City, Nev 
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is faced with a peculiar situation in} 


| 


3 ae. ‘rojiect. House may fold after only three and one-half 
Boulder Dam pro) 
Oe incetead of. the seven expect a 
rr eS caret es aa A > ue 2 ith 1 . 
Fheatre owned by liarry Arthur and Earl Brothers, with the Jatter } 





Inside Stuff—Legit 


‘They All Come to Moscow’, due on Broadway soon, is the first dra- 
matic effort of John Noble Washburne, associate professor in the Teach- 
ers College, Syracuse University, and is based upon a magazine article 
contributed to American ‘Mercury’ about a year ago by Ruth Kennel, 
former Moscow representative of NEA Service (Scripps-Howard) and 
former special writer on the Moscow ‘Daily News’. It’s a comedy. 

Play, which will be done in New York in May by the Players Theatre, 
with William J. O’Neill as executive director, was written last summer, 
with Miss Kendell sitting in. The two writers are friends of 15 years’ 
standing. Miss Kennell, with two novels to her credit, and another 
placed, resides in Bronxville, where Washburne formerly was director of 
social sciences in the public schools. 

Before he went highbrow, the professor had the acting bug, and 
trouped for more than three years in the far west. He formerly, too, was 
on the staffs of the Frisco ‘Bulletin’ and ‘News’ and the Sacramento 


‘Bee’. 





‘Nine Pine Street’, opened by Margaret Hewes at the Longacre, N. Y., 
jast week, was her first venture. Originally when the show tried out, 
Whittaker Ray was associated with Miss Hewes on the managerial end, 

The meller is based on the Lizzie Borden murders in Fall River and 
was a popular mystery in the ‘gay nineties’, Those who have written 
about the Borden case include Alexander Woollcott and Edmund Pear- 
son, latter’s yarn appearing recently in the ‘New Yorker’. 

Photos of Lizzie Borden show her to have been a plump, unattractive 
spinster with nose glasses, whereas Lillian Gish enaciing the murderess 
in the play is demure and comparatively beautiful, The Borden killings 
were supposed to have been committed with a hatchet, but in the play 
the weapon is a flatiron. 

The locale of ‘Man Bites Dog,’ the newspaper play which opened at 
the Lyceum, New York, last week is supposed to be Detroit. Don Loch- 
biler, one of the authors, is from that city. Arthur Barton, the collab- 
orator, wrote similarly in fashioning the script of ‘Wonder Boy’ last sea- 
son. Barton recently adapted Sherwood Anderson's ‘Winesburg, O.,” 
which the Theatre Guild has secured for production next season. 

Show is initial managerial effort of Theron Bamberger, heretofore a 
Broadway press agent. Barney Klawans, manager of the Leblang the- 
atres (48th Street and Cohan), is also interested. Barton is credited 
with the staging, with Morrie Ryskind stepping in to aid several days 
before the show opened. 





‘Little Ol’ Man’ is the first managerial venture in show business of 
John Henry Hammond, Jr., son of a prominent New York attorney and 
philanthropist. It opened at the Playhouse last week. 

Albert Bein, its author, was born in Russia and according to his own 
story, spent two years in a Southern reform school. According to the 
Hammond staff, Bein also related a yarn which had him sojourn in jail 
out west too. Joe Losey, who directed ‘Boy’ was formerly stage man- 
ager for Gilbert Miller and Jed Harris who planned producing the Bein 
drama. 

ee Seen Xv 

Howard Benedict, p. a. for ‘Design for Living,’ and so forth, had his 
appendix removed at the Roosevelt hospital, New York, Monday last week 
and the next morning was attending to mail and receiving visitors, 





operating it, cost $68,000 to build, the owners figuring to spread this 
investment over the seven-year period which it was thought would be 
required to complete the project. Work on the dam, however, is several 
years ahead of time, and is now expected to be finished early in 1935. 

This would leave the town without any dwellers. There is talk, how- 
ever, of turning it into a soldiers’ home or health resort, which may 
enable the theatre to get into the clear. 





F. E. Johnson, dropped as auditor by Fox West Coast several months 
ago, now has access to all the circuit’s financial records in his capacity 
as an investigator for Adolph Ramish, one of the heavy creditors of the 
bankrupt company. 

Ramish engaged two expert accounts in addition to Johnson to go 
over bocks of the bankrupt with the object of getting to the bottom of 
all financial transactions in which he is interested. 





Contract of Nelson Eddy, baritone, with Metro is a seven-year option 
affair with a guarantee of 26 weeks’ work a year. Eddy built a local 
campaign in Hollywood to facilitate his picture entrance. Singer em- 
ployed a press agent and gave several concerts, both in town and in 
adjacent cities. Press squibs plugged his film possibilities. adio tested 
and optioned him for ‘Melody Cruise,’ but didn’t use him. Metro then 
gave him a test and the subsequent contract. 





Sennett studio is a happy hunting ground these days for indie pro- 
ducers, because of a clause in Mack Sennett’s deed with the real estate 
company that built the plant requiring that the studio must be kept 
active. Owing to this provision Sennett, when having none of his own 
pictures in work, must, it is understood, rent space to other producers 
at whatever rate he can get, with the indies taking advantage of this 
break. 





Announcement that Universal would make a picture based on the life 
of Florenz Ziegfeld has brought a flood of letters to the studio from all 
parts of the country. People who aver they had known or had associated 
with the showman, relate incidents in Ziegfeld’s career. Letters have 
been turned over to William Anthony McGuire and Billie Burke, who are 
preparing the story, and some may get into the picture, ‘The Great 
Ziegfeld’. 





While it looked that Metro had upped the ad budget considerably on 
‘Hell Below’ at Astor, N. Y., and on ‘Reunion in Vienna’ at Gaiety, as 
well as the Capitol, weekly changer, this past week, careful planning on 
advertising, splurging on certain days and holding down on others, gave 
it a big flash. According to Metro, company is spending slightly less 
on Astor and Capitol attractions than it did a few months ago. 

« 


Tourists claim that the Albuquerque souvenir stand is foiling them, 
One of the film bunch recently tried to get an Indian ash tray, and, in- 
specting the back, saw the inscription, ‘Made in Germany.’ 

Party inquired if the stand had any trays made by Indians. Clerk 
replied they sold Indian-made articles exclusively. Answer was a sale 
loss, without tipping off why. 





Norman Krasna wants his name taken off the main title of Columbia’s 
‘So This Is Africa’, which he is credited with writing, because censors 
are complaining about the dialog. 

Lew Lipton originally wrote the story, but when he went off the pay- 
rol] Krasna, who had added some dialog, insisted on getting sole credit 


One of the film critics on a New York daily has extended his demands 
for extra special attention on the pictures he reviews. 

Formerly he requested scrips on each ef the pictures he revews;: 
demands a complete set of stills on each film. 


now 
he aisc 


Honors at Metro for low cost goes to Larry Weingarten whose ‘Never 
Give a Sucker a Break’, starring Lee Tracy, was brought under the wire 
for around $150,000 in 17 days. 
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Plays on Broadway 





NINE PINE STREET 


Molodrama in three acts and epilog pre- 
gented April 27 at the Longacre by Mar- 
garet Hewes; written by John Colton and 
Carlton Miles based on play by William 
Miles and Donald Blackwell; Lillian Gish 
starred; staged by A, H, Van Buren. 
Clara Holden..cecececceeses.--Helen Claire 
Annie ecccescccccess Barna Ostertag 
Mrs, Holden... ccccsccceeces.-Janet Young 
Mrs. Powell....cccscceesess- Eleanor Hicks 
Edward Holden, cceccceees Robert Harrison 


Effie Holden..... YTTIT TPE Te Lillian Gish 
Warren Pitt.....+. eooess Raymond Hackett 
Mrs. Carrie Riggs........-Roberta Beatty 


Capt. James Tate.......John H. Morrissey 
Miss Littlefield..........-Catherine Proctor 
eoee Jessamine Newcombe 
Dr. Powell...... eocceces+ William Ingersoll 
Lieut. Middleton....s.++....James Hollicky 
Rev. Appleton...seceeee-James P, Houston 
Ernestine ..... ecccccceess- +4 Andree Corday 
Martin Lodge. Clinton Sundberg 


Miss Roberts.... 


eeeeeeeeee 





‘Nine Pine Street’ could be rated 
the quietest murder mystery play 
on record. And it is that, aside 
from its fine qualities as a play and 
story, that will probably handicap 
its chances for popularity. Limited 
engagement indicated. 


Fact that the play is founded on 
fact rather than being pure fiction, 
accounts for its orderliness. ‘An 
American Tragedy,’ too, was based 
on an actual murder, but as a play 
was more exciting than ‘Pine Street’ 
could be, despite its bloody, double 
homicide—both off stage. New 
play, too, is rather hemmed in with 
Puritanical New Englanders and 
“their narrow-minded adhesion to 
their several religious sects. 


‘Pine Street’ has to do with the 
Lizzie Borden case. It antedates 
the present generation but stories 
‘are still being written about the 
tragedy. Only recently the ‘New 
Yorker’ carried such an article by 
one who researched the Lizzie Bor- 
“den case more than once. The 
story is followed fairly closely and 
the principal character’s name is 
similar—Effie Holden in the play. 

‘Pine Street’ was tried out earlier 
in the season but taken off for 
script revision and recasting. Pres- 
ent version is now adorned with the 
name of Lillian Gish and she sup- 
plies the waning season with a new 
type of heroine. 

Effie Holden gave up romance to 
avenge her gentle mother, whom 
she charged was murdered by in- 
direction. Effie blamed an inter- 
loper, Mrs. Carrie Riggs. Mrs. 
Holden was subject to heart at- 
tacks and on the fatal afternoon 
her life might have been saved by 
the one dose of digitalis left in the 
house, Effie rushes for the bottle 
on the mantle-piece over the hearth, 
But Mrs. Riggs in handing it to 
Effie, drops the bottle on the 
hearth-stone., 

A few months later her hard- 
fisted banker-father marries. the 
woman. Effie was to wed the as- 
sistant pastor, Warren Pitt, that 
day and they were to go to China. 
She does neither. The hate in her 
heart finally wells over when the 
step-mother meddles. Through the 
woman her father refuses to give 
her a $1,000 inheritance which she 
promised to loan to Pitt, who had 
taken that money from the church 
funds to complete a hospital for 
the ‘Portugee’ children, across the 
railroad tracks in New Bedford, 
Mass. (Borden murders were in 
Fall River). Effie goes to her step- 
mother’s room with a flat iron and 
bashes in her head. It is indicated 
she does away with her father in 
the same way. He had refused her 
the key te his safe deposit box. 
But she got it and gave the money 
to Pitt as she promised she would. 

Effie is acquitted. Having the 
support of the church is deciding 
factor in the play. As one of the 
characters put it, ‘The Congrega- 
tional church could not have a mur- 
der conviction of one of its mem- 
bers on its record.’ All those who 
supported her during the trial be- 
come as strangers. Even her sis- 
ter, Clara, goes off to live with kin 
elsewhere, never to communicate 
with Effie. The jury said she was 
not guilty, but they all see blood 
on her hands and for the same rea- 
son her affianced goes off to China 
alone. 

Epilog shows Effie 20 years later, 
a lonely spinster, surrounded by 
Frenchy gee-gaws. A cub reporter 
calls to ask if she has anything to 
add to her story, never shaken dur- 
ing the trial: ‘I left father reading 
the paper; I hurried to the horse 
car line to keep an appointment 
with a friend.’ 

Never has she left New Bedford, 
nor moved from the house, although 
wealthy. She always” attended 
church as the parson had sternly 
directed when the trial was over. 
But there never were visitors— 
merely callers who left their cards. 

The playwrights do not attempt 
to inject a pyschopathic angle and 
that seemed right. First act with 
its three sections was too long, 
planting so solidly the Down East, 
flinty-hearted background. But 
there is tense interest regardless of 
the suppressed emotionalism, 

Miss Gish makes her Effie an ap- 
pealing little Puritan, turned tiger 


just once, then persistence walls 
up conscience, because she believed 
she was divinely inspired. The 
epilog finds Miss Gish in solitude, 
Without remorse except for her lost 





love. In more ways than one that 
finale portion of the show was the 
most effective. 

The star is surrounded by a fine 
cast and the direction by A. H. Van 
Buren is excellent. Entrancing on 
the eve of summer does not give 
the show the best of it, however. 
Ibee. 


LITTLE OL’ BOY 


Drama in three acts presented at the 
Playhouse April 25 by Henry Hammond, 










Inc.; written by Albert Bein; staged by 
Joe Losey, 

OGD DORE, ccccccccsee ».-Garson Kanin 
Pee Wee.....se006 »---Richard Segal 
Mr. Sanger..cecee Ceoccccces William Lynn 
GGiiversks coe eocce ---Lionel Stander 
Hyacinth....... PPUUTITILT TTT Ara Gerald 
Mr. Leach..... eccccccccccesee- Leo Curley 
Dewey HIUMte?r..csccececcsecese Tom Fadden 
Ossie Prater...... seeeeee-Jo9ef Lazarovici 
Little Deadmam...ceccceessss Roy LeMay 
err eaee-Clem Wilenchick 
Rar. Wes scans vches eeeees-JOhn Drew Colt 
Johnny Hamilton..........Warren Bryan 
Robert Locket....... ++---Edwin Philips 
Horsethief ....... seeeeseThomas Fischer 
a Gweet. éccecee eoeeee-Muni Diamond 
Brownie coscccccvses e+eee-Charles Powers 
Ploface = .veece eovcce «+e++-Hdward Craven 
Enoch Bryant...cc.sesccsees Jimmy Fallon 
ME, ow a4 454 0 96k Frank M, Thomas. Jr. 
Jimmy Green..... ecence Joseph McGarrity 
WOMmGsnvee weccovceuces Randolph Echols 
Carrol, a guard..... Goereroeve Harold Grau 
MOG Berry. cecccce ++e»--Burgess Meredith 
MUU Sons egrocectesccesocs Otto Frederick 
yO PE SR Pree Coleman Norton 
Penitentiary Guard.......... Jack Howard 


Boys—Lew Amster, Henry DeKoven, 
Alex Ferency, Saul Gellis, Fred Kaufman, 
George Leland, Boris Vodeski, Joe Zito. 





The past season or so has seen 
at least three plays set within a 
reform school for boys. ‘Little Ol’ 
Boy’ is the best of the group with- 
out doubt, but it is questionable 
whether the subject is for the 
stage. Impression was that it is 
not. 

- Play has been in the hands of 
several managers one of whom (Jed 
Harris) announced it for produc- 
tion several times. It now brings 
forth a new name in show business, 
Henry Hammond, scion of a well 
known New York family, as the 


producer. As a maiden manag- 
erial effort it measures up .very 
well, 


-There is a certain authenticity 
about ‘Little Ol’ Boy’ which may be 
explained by the fact that Albert 
Bein, the author, was once in a 
reformatory, an authorship factor 
similar to that of ‘The Last Mile.’ 

Mostly the play unfolds in the 
bare room of a cottage in a mid- 
western reform school. In_ this 
room the boys assigned to kitchen 
duty peel potatoes and covertly 
complain of conditions. Up stage 
right a flight of steps leads to the 
cottage master’s rooms from which 
occasionally emerges the wife of 
Mr. Sanger, cottage master. Scene 
was made more or less familiar in 
‘Incubator,’ a play of similar trend 
some months ago, 

Mrs. Sanger is a forlorn figure in 
the story. There is little affection 
between man and wife. A starved 
maternal instinct might explain why 
Mrs. Sanger i befriends Robert 
Locket, one of the inmates, but 
there is no sex angle indicated. 

Play has no connected _ story 
otherwise either. One of the lads 
is about to be paroled. A letter of 
complaint is written to the gov- 
ernor, but the kid fails to smuggle 
it out and is discovered by a moni- 
tor. Turned over to the superin- 


(Continued on page 46) 


Floods In New England 
Boom Local Stock Co. 


Jeffersonville, Vt., May 1. 

It took a flood to build business for 
the Chaney-Browne Players. Poor 
houses marked the start of the week. 
Then came heavy rains, a swollen 
river and roads out of the town be- 
came impossible. 

Business for the show picked up 
at once and held for the duration of 
the flood. As soon as the water re- 
ceded and folks could get out of 
town business fell off again. 











Revive Toronto Massey 


Toronto, May 1. 

Massey Music Hall takes on a new 
lease of life during the coming con- 
cert season in the booking of such 
names as Tibbett, Kreisler, Rach- 
maninoff, McCormack, Menuhin, 
Martinelli, Marion Talley, Lily Pons, 
Don Cossacks, Hall Johnson Negro 
Choir, and others. New policy will 
present a notable artist each Tues- 
day evening for the ensuing six 
months. 

Mellowed by age and the memories 
of the great in their heyday, Massey 
Hall had become a white elephant 
unable even to meet city taxes. Gift 
of Hart Massey, farm implement 
manufacturer, the house will now 
be managed by his son, Hon. Vin- 
cent Massey, ex-Canadian ambassa- 
dor to Washington. Foyer will be 
re-designed in time for the inaugu- 
ration of the new policy. House 





seats approximately 3,000. 





Lew’s Wasted Squawk 


Lew Brown who wrote and 
produced ‘Strike Me Pink’ 
(Majestic, N. Y.) with Ray 
Henderson, decided to have all 
the material assembled in 
script form. So he engaged a 
stenographer, but forgot all 
about it. 

Several days later he ob- 
served a girl in a box, making 
stenographic notes, using a 
small flash light. Brown rushed 
into the lobby and in high heat 
declared somebody was copping 
the show's material. When re- 
minded he had ordered the 
script thing, Brown did a fade- 
away. 














Mysterious Will Looks 
Like Windfall to All 





Theatrical charity has been be- 

queathed $40,000 from an unlooked 
for source. Word was received from 
a St. Louis bank last week to the 
effect that the money was available 
for distribution, at the discretion of 
the bank's trust officer. That the 
bequest may be tied up with the 
Stage Relief and Actors’ Funds is 
probable, as indicated by the offi- 
cial’s request for information to aid 
him in distributing the money. 
The bequest was made in the will 
of Eugene Handlan, not identified 
as having been of show business. 
His name is not familar to Broad- 
way and veteran showmen failed to 
identify him. Handlan died in 1928 
but the will was contested, which 
explains why it was not administer- 
ed before now. . 

The will does not explain the 
reason for the gifts to show busi- 
ness, but states that the money is 
to be expended for the comfort, aid 
and maintenance of actors and ac- 
tresses, irrespective of nationality 
or residence, no one of whom shall 
receive more than $99. 


Consult Other Bodies 


While ‘the wording of the will 
might indicate that the money 
could be disbursed among profes- 
sionals of other countries, J. A. Mc- 
Carthy, trust officer of the Mer- 
chantile Trust Company of St. Louis, 
interprets the clause to cover all 
classes of professionals within this 
country. Whether the money will be 
sent direct from St. Louis to de- 
serving players in need has not 
been decided. Likely that certain 
sums will be turned over to the es- 
tablished theatrical charities here, 
with the latter making the distri- 
bution, after McCarthy passes on 
applications submitted to him by 
the charity heads. Understood the 
trust officer also asked Equity, N. 
V. A. Friars and Lambs for informa- 
tion and some of the money may be 
disposed of at their suggestion. 

The Stage Relief Fund was con- 
tacted last week by a representa- 
tive of the N. Y. ‘Daily News,’ which 
similarly plans to aid theatrical 
charities, by disbursing the excess 
money donated to the tab’s fund to 
build a swimming pool in the White 
House for President Roosevelt. It was 
understood that enough money was 
raised by popular subscription for 
that purpose but before the campaign 
was completed a benefit perform- 
ance was given in a Broadway the- 
atre in aid of the fund. ‘News’ m.e. 
suggested the surplus go to stage 
charities. The amount is not specific 
and is dependent on the actual cost 
of the pool. 

Stage Relief’s statement of con- 
tributions and disbursements up to 
last Friday (28): 


Previous contribs. ...cccees> + $55,083 
William C. Emerick. cececces 50 
Theatre Assembly....cascecess 33 
TOUR TOWNE. ss ctrewendecs< 25 
Vive MCLOA .:0cictciaseion< 25 
Mra. Tgon M. Adie. .icsises 25 
E. Remington Nichols...ceee 10 
Mary Hoyt Moses...ccccsccs 10 
Grant Po ere en 10 
Other contribs. comeceeosnerss 369 
Total $55.640 
Gross disbursements 37,697 
Balance $17,943 





St. Louis, May 1. 

Eugene Handlan, a manufacturer 
of railway supplies who died sev- 
eral years ago, had no connection 
with show business, but was an 
enthusiastic theatregoer, with a 
great admiration for stage people. 

The Handlan estate, which had 
been in litigation, was valued at 
$350,000, three-twentieths of which 
is to be devoted to needy profes- 
sionals, 





Charities of Showdom | 
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Plays Out of Town 





ON THE MAKE 


Chicago, April 24. 


Three-act play by Roger Gray, featuring 
Edna Hibbard, Enid Markey and Gray, 
who also staged production. No program 
credits for producer. Opened April 23 at 
Garrick, Chicago, at $2.20 top. 

., ere TIITITTTTITiTT TT Tree Enid Markey 
Christine...-+seececceoes+-Loretta Poynton 






Vangie RYAan..ceceseeeeess--Edna Hibbard 
Bert Gibsom.....seeeeeeees..Charles Dosch 
Danny Martin...........-Robert Blakeslee 
Mike Caccio...sesessseeess++-Edgar Mason 
SLOVO. . ccccccccccccecccccsscccsecs Bert Kaye 
CONTOY..seeecsecceeseeeees Victor Sutherland 
DUNCAN...+eceeeeeeeesee++. M. Johnstone 
ABR GOATS. cccccecccccccccccsers Roger Gray 
a eae eeeeeeeeeees--Guilyn Hickman 
Miss Renolds..... ++++--Eva Sawyer 
Oscar Stubbs..... ee «e+-Willliam Nunn 
Georme Larrimore..ccccccccsss L. E. Beach 
Henry Gibson..... eeee+-Arthur Van Slyke 
Policeman....sccseses +++».-Mailard Vincent 
POlCOMAR..cccccccccccsseccce -Frank Koll 





‘On the Make’ was produced in 
Manhattan last spring. It reaches 
Chicago in revival with the hope 
that the town is going to have a 
snappy spring because of the im- 
pending Exposition. As a cut-rate 
attraction it at least is the peer of 
other semi-smutty entertainments, 
such as ‘Sisters of the Chorus,’ 
which managed a run, and there are 
other Chicago precedents for shows 
.of this type catching on. So the 
first inclination to dismiss it needs 
to be qualified by the statement 
that if the hook-up between house 
and attraction is right, it may have 
some adhesive qualities. 

Chicago’s critics rapped ‘On the 
Make’ badly, and there’s no argu- 
ment but that as a play it disinte- 
grates completely after the first act 
and ends in a confused tangle of 
loose ends with a Pollyanna finish 
to the spotty careers of three she- 
tramps. Considerable double en- 
tendre along the route provides 
most of the comedy. 

Edna Hibbard, whose frequent 
appearances in Chicago are always 
marked on opening nights by strong 
testimonials of popular regard, has 
a role more in keeping with her 
specialty of wisecracker. This is a 
return to common sense following 
her last vehicle, ‘The Bride Retires,’ 
of two months ago, wherein she im- 
personated a dumb dame quite in- 
appropriate to an actress of Miss 
Hibbard’s previous characteriza- 
tions. 

Enid Markey has the role of a 
prostie, with a third gal, the inno- 
cent victim of a vice-squad frame- 
up, played with attractive girlish- 
ness by Loretta Poynton, who has 
been on the Howard Thurston pro- 
gram over NBC. General average 
of the cast is okay, with Roger 
Gray in the triple function of au- 
thor-director and member of the 
cast. Gray is a skilled farceur. 

Land. 


RIDDLE ME THIS 


Chicago, April 25. 
Chicago production (no producer credits) 
of Daniel Rubin murder melodrama. At 
Princess, Chicago, opening April 16 at $2.20 






top. Roger Pryor starred, 

Dr, Memeat Tindal. i<icccesiices Philip Lord 
Mra. Ruth Tindal. ..cccsecce Betty Fontaine 
MCKimley .cccccccsccccecsccccces Roger Pryor 
Dr. SUNY .ccccecccosccscecsoces Charles Seel 
AICOCK..ccccecce .-Desmond Gallagher 
Duffy ..cccoce eTTTTTiTire Jack Garrity, Jr. 
BOWE. occ cccceccectoce -+--William Malony 
BEPS, WARE. 0 cee cunsccccveses Virginia Ware 
eG c oe ceedondtesepeonrerccons John Gallaudet 
MEO,  AIVIM. wc cscccecesercss Charlotte Learn 
Frank Marsh.......e.:-. Addison O. Randall 
WOE BORON. ccsccnciacesdveces Betty Hanna 
SOG  TROOGs 00:0.000006bennns ee Donald Foster 
FUR BOOS sa ccccccgeseacécisecs Ruth Edell 





By recent averages in dramatic 
merit Chicago would classify this 
production of ‘Riddle Me This’ as 
okay. It leaves much to be desired 
when subject to severe analysis, 
and the star, Roger Pryor, simply 
does not look or realize the role of 
a hard-boiled detective. He re- 
mains consistently a Princeton 
model juvenile. Finest performance 
is turned in by Phillip Lord as the 
gum-chewing murderous’ doctor. 
However, dramatic entertainment 
has been so scarce in Chicago, and 
the turkeys so numerous, that the 
play as a whole seems better than 
it is. 

This is the second production 
now in Chicago where the auspices 
hide themselves in mystery. Loop 
gossip mentions J. J. Garrity as 
backing the production personally, 
which rumors are colored by the 
use of the Princess, the Shubert 
prize white elephant which has 
been unused for three years. 

Land, 


SHALL WE DANCE? 


Dallas, May 1. 
Comedy-drama North Bigbee and 


Walter 


by 








Holbrook. Premiere presentation 
by Oak Cliff Little Theatre (Dallas), un- 
der direction of Louis Veda Quince, week 
of April 19. 

Stalia, THASCHOF, «os c0000 009% June Anderson 
A Collector Irving Taubkin 
BMBONGUG s 6 c0cccsstvucceeseses ss Jean Huzhes 
RUNNOT 64 0 00%a 646404646088 CCes Kenneth Hand 
Gordon Thatcher....... ++s+-James McClain 
ee a ene Ray Jackson 
Mrs. Higgins...... Mrs. Eugene F, Duggan 

North Bigbee and Walter Hol- 


brook, of the Dallas ‘News’ and Fort 
Worth ‘Star-Telegram,’ respectively, 
began to write this play while the 
depression was still a Hoover prod- 
uct and in full bloom, 

Mr. Thatcher loses his job during 
a most untimely experiment with 





the installment plan, To solve 


things, Mrs. Thatcher suggests they 
all go back to Topeka and live with 
dad; only up pops pop with a de. 
pression of his own. Through a 
friend, Mrs. Thatcher finds work, 
and her housewively tasks are as- 
sumed by the men, even to the limit 
of laundering baby’s lingerie. This 
plan upsets when Mrs. Thatcher is 
fired because married, the play cli- 
maxing with Mr. Thatcher's sudden 
burst of disgust over housework, a 
studied move on hig part to ‘quit’ 
the family and give Mrs. Thatcher 
the right to keep her job. The plan 
works and brings on more compli- 
cations, but in the final minutes of 
the play a dramatic reunion proves 
that it always is darkest just before 
dawn, 

In handling their characters and 
in supplying the play with abund- 
ance of fresh, crisp humor, the au- 
thors proved capable. Almost too 
capable, for many a good line, by 
being too close to another laugh, 
was never heard. 

But very few changes were made 
in staging the script. A slight re- 
timing of the humor, with little less 
haste in* the dramatic moments, 
which are things generally adjusted 
after a few performances, will 
round out the entirely satisfactory 
finish of the play. 

The production, after a week's 
run, played two days in Waco with 
the original cast. Brisk demand for 
the script from a number of Little 
Theatre groups should encourage 
the authors to obey their play- 
writing itch again and again. 


Critics’ Search of Actor 


San Francisco, April 27. 


Actors, managers, press agents 
and newspapermen took their re- 
venge with a vengeance in this, the 
first and probably last, dramatic ef- 
fort attempted by six theatre re- 
viewers of the four local dailies, 
For one performance at the Vet- 
erans’ Memorial auditorium as part 
of a Galerie Beaux Arts charity 
show the cricks rehearsed three 
weeks, sported 12 wigs, 14 costumes 
and enough props for 10 roadshows 
—and took a panning. 


Reviews next day—written from 
rehearsals three days before the 
show went on—thwacked the thes- 
pic typists unmercifully, giving 
breaks only to Charlie Leonard, 
United Artists p. a., who drew sym- 
pathy and laurels for his herculean 
attempt to make actors out of crit- 
ics, a feat never before tried in the 
theatre. 

Leonard lathered the script, done 
by Charles Caldwell, Dobie and 
Pauline Partridge, and rewritten by 
all of cast, with plenty of hokum. 
Cricks kidded themselves and took 
the ribbing as part of the show, 
even gagging program credits. So- 
ciety audience loved it and paid no 
attention to rest of the show except 
at beginning when stagehands re- 
fused to ring up the curtain until 
the ghost walked, having worked 
charity doings before. 

The Underwood actors were Tiger 
Thompson and Ada Hanafin of the 
‘Examiner,’ George Warren and 
Katherine Hill of the ‘Chronicle,’ 
Fred Johnson of the ‘Call-Bulletin,’ 
Claude LaBelle of the ‘News,’ the 
ubiquitous Leonard who doubled 
from his director’s chair into two 
parts, and Cameron Prud'homme, 
only professional player of the gang. 

LaBelle was enormous, Thompson 
terrific, Johnson stupendous, War- 


‘ren colossal, Hanafin breathtaking, 


Hill ravishing, and Leonard amaz- 
ing. Prud’homme stood no chance 
But was it art? Bock. 


Frederick’s Dates Fas‘ 





Los Angeles, May 1. 

one week at the 
Biltmore, here, after a four-day 
break-in at the Savoy, San Diego 
(3), Pauline Frederick will take her 
two new dramatic productions, ‘Her 


Following her 


Majesty, .he Widow,’ and ‘Amber,’ 
to .the Columbia, ’Frisco. Other 
coast dates will include Seattle, 


Vancouver, and some one-nighters 
in Washington. 

Company then heads east, via Salt 
Lake and Denver. Morris J. Her- 
bert, Miss Frederick’s attorney, will 
be company manager, with Charles 
Salisbury handling the advance. 


Tent Show’s 35th Year 
Newton, Ia., May 1. 
The Chase-Lister tent show start 
ed its 35th year on the road this 
week, Glenn Chase, owner since the 
death of Billy Lister, his partner 
two years ago, has a large companys 








Patience Worn Out 
Montgomery, Ala., May }. 
The Mary Jane Lane players « losed 
a 16-weeks engagement at the 
Grand theatre. Poor business WS 
the reason for closing. 
Charles Kremer was the 


owner 





and director of this stock comply: 
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Author- Manager Deadlock Threatens 
Return to Old Film Sale System 





_— 


The rift between Broadway’s 
managers and the Dramatists Guild 
over changes in the Basic Agree- 
ment may result in its abrogation. 
An attempt is being made to iron 
out the situation, but the managers 
pave the whip hand and could 
cause the Agreement to become in- 


operative. 
If the Agreement is put aside it 


will mean that managers will sell 
picture rights to plays in the man- 
ner which preceded the signing of 
the contract, minus any control on 
the part of the authors. 

Limitation of managerial dealings 
in picture rights is the cardinal is- 
gue that brought the Agreement in- 
to existence. There were abuses 
charged against certain producers. 
The author never was sure that he 
was getting a square deal in shar- 
ing in the picture coin. Dummy 
gales of rights were made, with 


those managers involved getting 
twice as much as the authors, in 
gome cases, it was charged. One 
producing firm told an author that 
the rights to his play had been sold 
for $10,000 and settled with him on 
that basis. Later he discovered that 
$20,000 was the actual price and 
rather than stand the publicity® a 
damage suit would have entailed, 
the showmen grudgingly paid the 
rightful share to the author. 


No More Block Sales 


But the authors got together and 
decided there was no sense guess- 
ing whether they were trimmed or 
not. Another managerial trick was 
selling a group of plays to the pic- 
ture people for a lump sum, the 
author being ‘taken’ in such trans- 
action, 

The Agreement which dates back 
geven years has done away with 
those abuses by the creation of an 
arbiter, whose duty is to see that all 
produced plays offered for pictures 
shall be bid for competitively and 
sold only to the highest bidder. 
Block sales are out and a show 
must play at least three weeks on 
Broadway in order that the man- 
ager participate in the _ picture 
money, which is then to be split 50- 
50. 

From such money the arbiter, 
Joseph P. Bickerton, Jr. receives 
3%%. It is provided that a fee be 
fixed for the arbiter and the gsur- 
plus be disposed of by vote of the 
managers and authors. The fee has 
never been fixed and recently when 
the managers wanted to set the ar- 
Diter’s salary at $20,000 annually 
the authors demurred. 

That resulted in the present dead- 
lock, which, too, is predicated on the 
failure of the Harriman National 
bank, despository of the arbiter’s 
money. Another despository cannot 
be named without changing or 
amending the agreement. The man- 
agers have refused to make the 
change unless concessions which 
they claim are due them, are made 
by the authors. 


In Managers Hands 


As the situation stands now the 
managers can force the issue at any 
time. There is a temporary arrange- 
ment concerning disbursement of 
the arbiter’s funds, but the man- 
agers can call that off at any time 
and in such case the arbiter would 
be unable to function because his 
checks would not be able to clear 
without requisite managerial signa- 
tures. That would void the agree- 
ment. 

There are vague reports of legal 
Action by the Guild, which the man- 
agers say is tantamount to an ad- 
mission that the authors have had 
the upper hand. Bickerton has ex- 
Pressed himself as being in a tough 
Situation, but has been assured by 

oth sides that he is not personally 
at fault and his continued services 
are desired. 

Managers have appointed Brock 
Pemberton and Warren Munsell to 
again study the Agreement with the 
object of incorporating all clauses 
which will come into further dis- 
eee on proposed changes. Same 
sie acted when the Agreement was 
cg two years ago. But there 
amt factions within the managers 
' " 8, whereas today they are more 
n agreement. Nathan Vidaver, the 


theatrical attorney, is* aiding 
committee, 


the 





vv 


Star’s Decision Ends 


‘Chris Bean’ B’way Run 


Abrupt closing of ‘The Late 
Christopher Bean’ at Henry Miller’s 
last week was attributed to Pauline 
Lord, starred in it. Deal was pend- 
ing whereby the Leblang cut rate 
agency was to have guaranteed the 
show a profit, which would have 
prolonged the engagement from 
four to eight weeks longer, Miss 
Lord, however, declined to continue, 
saying she didn’t care to work any 
more this season. 

‘Bean’ had been on a week to 
week basis. It played 26 weeks. 
Produced by Gilbert Miller. 


LIBBY HOLMAN COLD TO 
BACK-TO-STAGE IDEAS 


Report that Libby Holman would 
star in a musical show, backed by 
herself, under Walter Bachelor’s 
management, was vigorously denied 
by the agent. Latter declared Miss 
Holman would not appear on the 
stage for some time and that he 
had not spoken of show business to 
her, although he is the star’s busi- 
ness representative. 

Story was tc the effect that Miss 
Holman had secured a Kern-Har- 
bach piece and the supporting cast 
would have a number of radio 
names. Bachelor states that Dwight 
Deere Wiman had approached Miss 
Holman with the suggestion she ap- 
pear in a fourth ‘Little Show,’ but 
that she declined, Max Gordon and 
others received the same answer, 
said the agent. 

Miss Holman, widowed by the 
suicide of Smith Reynolds, heir to 
the tobacco millions, received $250,- 
000 from the estate and her child 
will have a trust fund of $2,000,000. 


‘Memory Lane’ Feature 
Of Frolic on May 14 


The Friars will hold their annual 
public Frolic at the New Amster- 
dam Sunday May 14. A feature of 
the show will be ‘Down Memory 
Lane,’ the old-timers night held in 
the clubhouse recently and rated 
one of the outstanding shows ever 
staged by the Friars. 

Former Governor Al Smith has 
been invited to participate in that 
portion of the show and it is under- 
stood he regards the suggestion 
favorable. 

Ticket scale will be $11 top which 
applies to the first eight rows, with 
the balance of the lower floor at 
$5.50 and $3.30. First day’s ticket 
sale brought in $1,800. Lou Holtz 
will be Frolicker, with Jack Benny 
and Jay Flippen the assistant 
Frolickers. 




















McBride Rules Pelham, 
Gets Paid for It, Too 


William McBride co-boss of Mc- 
Bride’s ticket agencies, is now su- 
pervisor of the township of Pelham, 
N. Y. which includes three villages. 
Previously he was merely mayor of 
Pelham, which post he still holds. 

There is a difference in the jobs, 
because the supervisor gets a salary, 
while the mayoralty carries no pay. 
Also as supervisor, Bill is head man 
all around—even higher than a Hol- 
lywood supervisor. 


Ex-‘Dumbell’ in Jam 


London, Canada, May 1. 


Charles Jeeves, described as a 
former star of the Dumbell’s the- 
atrical troupe is in jail in Strat- 
ford, Ont., charged with being the 
accomplice of Irene Davenport, 
alias Irene McKenzie, wanted in 
many Ontario towns and cities for 
passing bouncing checques on mer- 
chants. Jeeves is scheduled to ap- 
pear for trial Wednesday (May 3). 

Jeeves toured the Dominion with 
the Dumbells up to a year or two 
ago. Since then he has been play- 
ing vaudeville, and made his last 
stage appearance here some months 
ago at the Grand theatre, with Pat 








Dodged Reviews 


A reviewless play, ‘Around 
the Corner,’ opened last week 
at the small auditorium atop 
the Chanin Building, New 
York. No reviews appeared 
because no tickets were sent 
the dailies. Producers frankly 








said they didn’t want the 
show’s chances spoiled by the 
critics. 

It’s a family affair. 
verne Jones, who played in 
‘Four o’Clock,’ a recent flop, 
wrote ‘Corner,’ and her sons, 
Paul and Theodore, are the 
managers, 


BLUMEY BUYS ‘SUPPER’ 
OUT OF LONDON HOLE 


Financial differences which 
threatened to hold up the opening 
of ‘Champagne Supper’ in London 
was cleared up, according to A. C. 
Blumenthal. First report had the 
show stranded over there. 

English engagement will be under 
the direction of Andre Charlot. After 
cast and production arrived from 
New York, the British manager 
wanted approximately $12,000 as a 
guarantee against loss. Blumey 
couldn’t figure why that much coin 
was necessary. He stated Monday 
(1) that the matter had been com- 
promised and $4,000 had been for- 
warded to Charlot last Saturday. 

‘Supper’ was producer by Peggy 
Fears, backed by Blumey, her hus- 


Mary- 














band. It was decided to spot the 
show in London instead of New 
York. Premiere due there next 
week. Miss Fears has recovered 


from a recent illness. 


AGENCY HABIT CHANGE 
SHUTTERS B’WAY STAND 


Beckhard’s, one of the best-known 
ticket agencies, has given up its 
prominent store location on Broad- 
way, next to Loew’s State entrance. 
Agency was conducted by Sam 
Beckhard in partnership with Sam 
Mayer, formerly associated with the 
late Louis Cohn. 

The ticket office ran in the red 
for most of the season. It was 
formerly the Superior agency, in the 
same spot. 

Broadway store fronts for ticket 
offices appear to have become costly 
propositions. Whereas formerly a 
goodly volume of trade was over- 
the-counter, the number of tickets 
sold to transients has become negli- 
gible. Most of the sales are now 
made over the telephone, it being a 
matter of personal contact. 
Beckhard and Mayer have taken 
quarters in an office building. Other 
brokers have gone into office build- 
ings during the season. Understood 
that a number of smaller agencies 
of comparatively recent origin have 
eaten into the trade of the estblished 
offices. 


Olsen, Johnson Crash 
Broadway Via ‘Chance’ 


Olson and Johnson will make 
their debut in a Broadway musical 
show June 5, when they step into 
‘Take a Chance’ at the Apollo. Jack 
Haley and Sid Silvers, whom they 
will replace, will step out at that 
time. 

The vaudeville comics bought in 
on the road rights to the show, in- 
vesting to the extent of 40%, with 
Schwab & DeSylva. Original plan 
called for the duo to head the show 
upon its Chicago engagement which 
follows New York. 

Because there are few shows in 
sight for the summer, it was de- 
cided to extend the ‘Chance’ Broad- 
way engagement beyond the sea- 
son’s end. Entrance of Olson and 
Johnson is expected to keep the 
show until late in July, but there 
is supposed to be a definite book- 
ing for ‘Chance’ in the Loop at the 
height of the world’s fair. 

George White’s new ‘Scandals’ is 
slated to be the succeeding attrac- 
tion at the Apollo. 


‘TALES’ FOR CLEVELAND 


Cleveland, May 1. 
Two legit bookings to reopen 
Hanna, with Ethel Barrymore due 
first May 3 in ‘Amazing Career’ for 

















four days. 
Barbara Stanwyck and Frank Fay 
in their musical revue, ‘Tattle 


Tales,’ penciled in for week of May 
7, with Lenore Ulric slated for May 








Rafferty, another former Dumbell 
4 
star. 





i 


18 in ‘Hard-Boiled Angel.’ 


MLPA. Must Pay Of All Claims 
Equity Can Terminate Basic Pact 





Wealthiest Lamb Host 
To Gamboliers in Wash. 


The Lambs club entrained for 
Washington, D. C., Sunday morning 
and gave a second presentation of 
the public Gambol at the National 
theatre there Sunday night. First 
showing, given at the New Amster- 
dam, New York Sunday of last 
week, ran until nearly 1 a. m. Per- 
formance running time was greatly 
reduced. Ticket scale for the cap- 
ital date was $5 top. 

The clubmen traveled in a special 
train, which arrived back in New 
York about 9 a. m. yesterday (Mon- 
day). There were 111 in the party. 

After the performance in Wash- 
ington the players were the guests 
of Robert L. Hague, who threw a 
party in a hotel there. Hague, vice- 
president of the Standard Oil Co. 
of New Jersey, is the wealthiest 
member of the Lambs. 


STENCH BOMB BARRAGE 
GUMS MACLOON SHOW 


San Francisco, May 1. 


Worst barrage of stench bombing 
ever given a legit show here has 
been administered to Louis O. Mac- 
loon’s ‘Hand in the Fog’ at the 
Geary. Macloon brought his own 
stagehands, members of the non- 
union National Theatre Crafts, with 
him from Los Angeles to work his 
show. 

First attack was a tear gas bomb, 
released during the prolog, open- 
ing night. House had to be aired 
for two hours before the perform- 
ance could continue. A man alleged 
to be a member of the cook’s union 
was apprehended by William W. La 
Beaume, Pasadena socialite, who is 
Macloon’s backer. 

Third night, two girls who are al- 
leged to be members of the wait- 
resses union, were caught after they 
are asserted to have emptied vials 
of stench fluid from the first row 
of the balcony. There have been no 
more arrests, the bombers having 
learned the routine of the show 
and therefore hurl their missives 
during blackouts. 

Attendance first Saturday night 
of the show’s run was less than 100. 
Macloon has been paying all 
cleaning bills of those whose clothes 
have been soiled. 


MENKEN, WEEKS HEAD 
ARTHUR HOUSE STOCKS 


Hartford, May 1. 


Hartford and Springfield will see 
its first stock shows in more than 
four years. James Tatcher books in 
stock for Palace in Hartford and 
Court Square in Springfield on a 
ten-week contract with Harry Ar- 
thur Corporation. Both houses 
have previously been running dou- 
ble feature films. 

Helen Menken will be lead in the 
stock at Springfield and Barbara 
Weeks in Hartford. At the Palace 
prices will be 35c top for matinees 
and 50c top for nights. 


Brown’s Baseball Yen 


Closes ‘Shore Leave’ 


Hollywood, May 1, 

‘Shore Leave,’ with Joe E. Brown, 
will not come into the El Capitan, 
owing to the star’s hop to Kansas 
City for the opening of the K. C. 
Blues, baseball club of which he is 
vice-president. ‘Leave’ had a run of 
two weeks at the Alcazar in San 
Francisco. 

Henry Duffy, however, is scanning 
the play market with a view of star- 
ring Brown in another legit later in 
the season. 























Seattle Wants Attractions 
Los Angeles, May 1. 


Kent Thompson, manager of the 
Metropolitan, Seattle, is here look- 
ing for bookings to keep his house 
lit. 

Also trying to line up a musical 
repertory company for a stock en- 
gagement there and, if that does not 
jell, a dramatic stock troupe with 





a guest star policy. 
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Both sides appear to have won 
the handed 
down last week in the matter of 
Equity versus the Managers Protec- 
tive Association. Equity contended 
the Minimum Basic Agreement 
dated May, 1924, and extending 10 
years, had been breached by thé 
managers, who countered with the 
claim that Equity had also breached 
the agreement. 

The arbitrators by a vote of two 
to one, decided that the agreement 
shall remain in force for the year 
it has to run, but Equity has the 
right to tear up the contract with- 
in 90 days if the M.P.A. does not 
make payment of salary claims as 


arbitration decision 


ordered by the arbitrators. Wesley 
A. Sturges, who arbitrated for 
Equity, voted to terminate the 


agreement but Walter Reade for 
the M.P.A. and F. H- Sisson, the 
umpire, voted for its continuance, 
with provisos. 


All Claims Allowed 


Every claim for salaries against 
the M.P.A. was allowed, the total 
amounting to $23,979. That award 
was surprising even to Equity. 
Largest claim was for the ‘Alison’s 
House’ cast which did not pay the 
agreed number of out of town dates 
last season. Shuberts had the attrac- 
tion and at the time explained that 
because of the Shubert receivership, 
payment could not be made. With 
the receivership liquidated, payment 
must be made or else. 

Among the claims was one for the 
cast of a show which was broad- 
casted -by radio about four years 
ago, Equity demanding one-eighth 
of a week’s salary. M.P.A. never 
permitted the claim to be arbitra- 
ted, claiming Equity was not em- 
powered to make rules covering 
radio appearances, 

Equity claimed the agreement 
breached because the M.P.A. failed 
to pay the verified salary claims of 
its manager-members. The man- 
agers claim of a breach by Equity 
was that independent producers 
were given the same _ conditions, 
whereas M.P.A. members were sup- 
posed to operate under less strin- 
gent rules. 


Up to Shuberts? 


Ruling gives the M.P.A. the privi- 
lege of quarterly installments and 
must pay $5,994 to Equity by July 
24, 1933, if the agreement is to be 
continued. As the M.P.A. has few 
members, Equity wonders who is 
going to pay off, unless it be the 
Shuberts, who started the M.P.A,. 
and who led in the argument about 
holding onto the agreement. 

The decision: 

‘l. We award to Actors’ Equity 
Association the sum of $23,979.43 
against the Managers’ Protective 
Association, which sum is to be 
paid in four quarterly installments 
commencing three months from the 
date hereof. The first quarter, 
$5,994.86, is due and payable on July 
24, 1933, and the same amount is to 
be paid each three months there- 
after, namely, October 24, 1933, 
January 24, 1924, and the final pay- 
ment April 24, 1934. 

‘2. In the event of the failure of 
the Managers’ Protective Associa- 
tion to pay the amount due on any 
of the dates indicated, the entire 
amount remaining unpaid shall be- 
come due and payable, and the Ba- 
sic Agreement dated May 12, 
1924, between Actors’ Equity Asso- 
ciation and Managers’ Protective 
Association shall be terminated 
forthwith. 

‘3. We further award that the 
claim of Actors’ Equity Association, 
that the Basic Agreement dated 
May 12, 1924, be terminated, be dis- 
allowed. The Basic Agreement shall 
remain in full force and effect sub- 
ject to the provisions set forth 
above. 

‘4. We further award the ex- 
penses of the arbitration shall be 
paid by the Managers’ Protective 
Association, at once to the Amer- 
ican Arbitration Association.’ 





Mrs. Colt Sums lit Up 
Columbus, May 1. 


Ethel Barrymore, here for a to- 
night (Mon) and tomorrow engage- 
ment in ‘An Amazing Career,’ an- 
tagonized the local press Sunday 
and Monday by refusing any and 
all interviewers and stating the 
only thing she would talk about was 
the United States. 

‘The United States is broke,’ was 
the only comment she made, 
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Ladies. ‘AN Wires’ 


Charlot's New Revue Promising, Too 





London Hits; 








London, May 1, 


Two American imports among 
the four openings of the week. 
Oddly enough all four look good. 


‘When Ladies Meet,’ Rachel 
Crothers’ American early-season hit, 
opened at the Lyric and looks like 
a cinch. Marie Tempest is in the 
lead femme role here and was 
cheered after the opening night's 
performance. 

Critics in the dailies sneered at 
the plot and construction, but the 
ticket-buying customers found it 
exactly what they wanted, 


Repertory Players gave a bril- 
liant performance of ‘Clear All 
Wires’ Sunday night (30). Piece 
‘was enthusiastically received by an 
extra sophisticated audience, mostly 
made up of theatrical folk. 

Some thought around that the 
piece is not of commercial timber 
for London, but this was negated 
by the fact that three West End 
managers made offers for immedi- 
ate production. 

Herman Shumlin, who produced 
the piece in New York watched the 
performance. 

‘Charlot’s Revue’ at the Comedy 
is another of the week's openings that 
seems pretty well started towards 
success. Many brilliant bits in the 
newest compilation by Andre Char- 
lot and, although the best work 
seemed to come from the minority 
of the players, the show was as 
warmly welcomed. 

‘Crime on the Hill’ at the Shaftes- 
bury, is a mystery melodrama with 
an original climax, which, for a 
mystery tale, is quite a trick these 
days. Piece wasn't sufficiently re- 
“hearsed on opening night, but if 
the boys and girls can get to- 
gether it ought to have at least an 
even chance of making good. 

‘Soldier and Gentlewoman’ folded 
Saturday nite. 


JEWISH ISSUE PRESSES 
IN GERMAN VAUD LOGE 


(By mail) 
Berlin, April 20. 


The two big German vaude trade 
associations, in keeping with the 
general ‘Gleichschaltung’ (‘fitting in 
with the new regime) have been 
completely reorganized. 

As far as the employers’ associa- 
tion is concerned, the ‘Internation- 
aler Variete und Circus Direktoren 
Verband, Rudolf Kindermann is the 
new president, and the change co- 
incides with charges of monetary 
irregularities on the part of the for- 
mer chief, Milos. 

It is fairly admitted in trade cir- 
cles that the association and the 
whole vaude business has a lot to 
thank Milos for, in view of what 
his untiring energy has achieved 
for the vaude business, with all his 
laxity, as far as expense vouchers 
and other personal matters were 
concerned, 

Besides, although detection of 
these irregularities has surprised 
him just as much as the other trade 
leaders, Jules Marx (former chief 
of the Scala), has put up 150,000 
marks as security, pending the set- 
tlement of the Milos affair. 

By the way, Jews, for the time 
being, are not barred from the em- 
ployers’ association in the German 
vaude set-up. 

As to the leading (and hence- 
forth exclusive) employe’s associa- 
tion, the ‘Internationale Artisten- 
loge,’ all Jew members are, for the 
time being, off the roster; it seems 
rather unlikely, however, that this 
will be definite, as this problem is 
still one of the points being debated 
in current meetings. Proceedings 
in the Internationale Artistenloge 
have been rather dramatic, Alfred 
Fossil, former president, was, at 
first, somewhat forcefully ousted; 
but he was speedily reinstated by 
an almost unanimous vote of con- 

fidence by the members. 





Protecting Vaude Ideas 


Vienna, April 20. 


A patent office has been opened 
here by the Internationale Artisten 
Union, 

Idea is to have all new vaude and 
circus material registered and thus 
legally protected by sort of a copy- 
right, 
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ROESSLER, NAZI VICTIM, 
BROKEN, FINDS ASYLUM 


Vienna, April 19, 
After 30 years of Berlin and 
Munich, Karl Roessler, author of 
‘The Five Frankfurters,’ ‘Skyscraper’ 
and ‘The Great Possession,’ has re- 
turned to his home town, Vienna. 
The last weeks in Germany have 
unnerved him completely, and he 
hopes to recover in a home here 
from his recent nervous breakdown. 


Roessler was molested by the 
Nazis, as he is the author of the 
‘notorious’ Jew play, ‘The Five 
Frankfurters,’ and he declares his 
Berlin home, therefore, has been 
searched for hidden weapons. At 
his age he could not stand all the 
excitement and the continuous dan- 
gers of attacks in the streets. 

He is planning a musical version 
of ‘The Five Frankfurters,’ which in 
all probability Oscar Strauss will 
set to music. Also, it is learned, he 
has an almost completed operetta 
set in the times of Maria Theresa’s 
reign. 


BWAY WORLD'S 
SHOW WINDOW 


Vienna, April 19, 
Edmund Eysler, veteran Viennese 
composer of the lighter genre who 
will be remembered in the States 
for his ‘Love Cure’ and ‘Blue Para- 
dise’ among a fair half-dozen other 
musical comedies, has completed a 














new full-length musical comedy 


with the romantic title, ‘Love on 
the Danube.’ 

It is learned that he is planning 
to launch this work in New York 
rather than in either Berlin or Vi- 
enna, And the reasons are obvious, 
he explained: ‘The Berlin market is 
as good as dead for me at the mo- 
ment, and in Vienna, you know, 
they don’t mount musical comedies 
nearly as well and lavishly as they 
do beyond the Atlantic.’ 
Understood that he has two lo- 
cal managements bidding for the 
rights already, but he prefers to 





wait with an eye on Broadway. 


Hans Anderson Touch 
Enlivens Stiff Shirt 
B’pest Grand Opera 


Budapest, April 20. 
The imperative necessity of mak- 
ing ends meet has brought a breeze 
of fresh air into the management of 
the Budapest Opera house which re- 
sults in the increasing popularity of 
this institution, 


Realizing that although classic 
opera should remain essential in the 
repertory, new elements must be 
sought elsewhere than along the 
well-worn ruts, Director Radnay 
encourages efforts along different 
lines. Even if ‘Parsifal’ and ‘Il Tro- 
vatore’ will never grow obsolete, it 
is difficult to swallow a modern 
opera, he feels, with action and 
human interest suspended while the 
heroine sings out her feclings. 


Dance, pantomime and the folk- 
lore element are the subsidiaries 
which season operatic music so as 
to make it palatable for a wider 
public. Accordingly, the manage- 
ment of the Budapest Opera is lay- 
ing great stress on the development 
of a ballet and pantomimic corps. 

An outstanding new production of 
this kind was the pantomime ‘Poor 
Joe’s Three Miracles,’ with book by 
Eugene Mohacsi and Laszlo Markus, 
and music by George Kosa. Based 
on an old folk tale, it combines the 
folk-lore element with modern sym- 
bolism, and it’s a treat for a child 
just as much as it is for the arty 
playgoer. New and very effective 
is a chorus of three old woodcutters, 
seated all through the action in a 
corner of the stage. Their story- 
telling baritones explain the_ tale 
during the pauses in the action, 
while the stage goes dark and only 
the woodcutters are lit up. Tricks 
like the fairies transforming the 
poor fisherman’s hut into a palace, 
and the crumbling of the wicked 
prince’s black castle are very ef- 
fective. 

‘Fanny Elssler,’ the latest addition 
to the ballet repertory, has a sce- 
nario verily created for the dance 
stage by Eugene Farago, and music 
in the Viennese style of the early 
19th century by Michael Nador. The 
subject is the love affair of the fa- 
mous Viennese ballet dancer, Fanny 
Elssler, and Napoleon's son, held in 
captivity at the Court of Vienna 








‘after the great Bonaparte’s down- 


fall. It lends itself delightfully toa 
light, graceful production, with Car- 
ola Szalay, the Opera House’s en- 
chanting young prima ballerina, in 
the lead. The whole production re- 
minded one of the best seen in the 
days of the Russian Imperial Ballet. 

The Opera's latest successful pro- 
duction is that of Offenbach’s ‘1 
Banditti.” This old comic opera was 
staged and directed with such a 
brilliant sense of humor that people 
laughed out loud and forgot they 
were in sacred halls. 





London Show World 





London, April 22. 


exceptionally sunny 
weather during the four days 
Easter holiday (from Friday to 
Tuesday), business in town was 
very poor and the suburban London 
business the worst in years, All 
the deluxe suburban houses report 
bad business, and the West End 
picture houses poor, with the ex- 
ception of the Plaza and the pop- 
ular-priced West End picture the- 
atres like Tussaud’s and the As- 
toria, 

‘Cavalcade’ did well at the Tivoli, 
scoring one of the highest week- 
ends since its start, and ‘King Kong’ 
at the Coliseum did enormously. 
These were the two exceptions, 

‘The White Sister’ at the Empire 
opened weak, but built up. 


Owing to 





Express Row Settled 

The clash between the ‘Daily Ex- 
press’ and the film trade, alleged to 
have been precipitated by Cedric 
Belfrage, has been settled and the 
Empire advertising goes into the 
‘Express’ April 18. There seems to 
be little doubt but what Belfrage 
returns to the picture desk before 
this reaches New York, 





At the Pavilion 


Most of the London Pavilion pro- 
gram, week of April 17, are returns 
and holdovers, with only newcomer 
being Charles Heslop and company 
in comedy golfing sketch, ‘On the 
First Tee,’ which is sprinkled with 
comedy, but fizzles for a finish. 

New stage band has ‘Rita’ and 
Her Musical Gang. Girl is Rita 
Poulten, who was discovered here 
by Charlie Chaplin a year ago, and 
who was given to understand that 





she would play in one of his films. 
Meanwhile she led a band last sum- 
mer on the ‘Show Boat,’ one of those 
traveling river things, promoted by 
Clifford Whitley. Band is here at 
the recommendation of A. E. Abra- 
hams, the lessee of the house, and 
was put in after John Southern saw 
them at an audition. As a band it 
does not rank among the good ones, 
but this Poulten girl has personal- 
ity. 

Of the holdovers and returns, the 
outstanders were lIelovis, still the 
ace of jugglers, and the Four Mus- 
keteers, the American singing quar- 
tet, who are gradually building up 
a radio reputation here. 

House opened to capacity during 
Easter Monday and stayed that way 
till closing. 

William Holles presented a new 
play, ‘The Voice,’ by Lynd Nathan 
and Joseph Fraser, at the Kings- 
way, April 19. It showed great 
courage, for anything less likely to 
attract the normal paying public 
than this long-winded semi-alle- 
gorical drama could scarcely be 
imagined, Henry Hallatt, with 
beautiful diction, struggled man- 
fully through a part as long as 
Hamlet. 

The story, in blank verse, depicts 
the commercialization by a pov- 
erty-stricken island of the poetical 
musings of a young student on a 
mountain retreat. Unknown to 
him, microphones are installed, his 
mutterings are broadcast, and pil- 
grims flock to the island hailing 
him as a Messiah. Disillusion, war 
and the renunciation of love close 
the play on a tragic note. Wireless 
and some figures in lounge suits 
make the flowing speech incon- 
gruous, with picturesque island cos- 
tumes and ghosts and devils all 
mingled to make a_ bewildering 





whole. 


Plays on 


Broadway 3 





(Continued from page 44) 


tendent, the latter questions all the 
boys. When Red Barry is accused, 
Robert admits having the letter and 
all the boys implicated are thrashed 
over the ‘iron mule.’ 

A feud breaks out between Rob- 
ert and Roy Wells, a bully. With 
Red's backing, Robert battles the 
other boy in back of the wagon 
shop. When a guard interferes, 
Robert knocks him cold with an 
impiement.. That is the spark that 
fires a bunch of boys to make a 
break for freedom. 

Red and Robert hide in'a barn. 
Barry had but recently been com- 
mitted for having passed a pistol 
to his brother, in a jail and sen- 
tenced to the chair. He is plenty 
tough but declares he will never end 
up that way. The two boys are 
tracked by off-stage yokels, one 
with a gun, and when they attempt 
escape, Robert is mortally wound- 
ed. The yokels make off and Red 
carries his pal back into the barn 
where the kid expires in his arms. 

The effectiveness of this tragedy 
is a major directional credit. 
in the reformatory, Red is commit- 
ted to jail because of the break. 
Mrs. Sanger in deep sorrow asks 
if Robert sent any word to her. 
Red lies to the effect that he did, 
and exits with a penitentiary guard. 

Burgess Meredith stands out in 
the performance as Red Barry and 
it is a real job. He has been busy 
lately having been in ‘Alice in Won- 
derland,’ then the _ short-lived ‘3 
Penny Opera,’ which closed two 
days before ‘Boy’ opened. Reported 
he has received picture offers on 
the strength of his present showing. 

One of the few amusing charac- 
ters is that of Chock, a monitor 


much bigger than the boys, who 
has been in the school for 15 
years, whom ‘you couldn’t drive 


away with a whip.’ As played by 
Lionel Stander, Chock is a natural 
person, although unusual, Ara 
Gerald, the master’s wife, is the 
sole woman in the cast, her mis- 
sion an enigma. John Drew Colt 
as Roy the bully, Frank M. Thomas, 
Jr., also of a stage family (playing 
Possum the smallest kid and 
funny), Edwin Philips in the death 
scene as Robert, William Lynn as 
the namby-pamby master, and Leo 
Curley as the superintendent, also 
stood out. 

‘Little Ol’ Boy’ is certainly a 
change of pace for Broadway. It 
deserves to click but the topic is 
a handicap. Ibee. 


MAN BITES DOG 


Farce comedy in three acts, presented 
at the Lyceum, April 25, by Theron Bam- 


berger; written by Don Lochbiler and 
Arthur Barton; staged by latter. 

DOS BAMMEP. .ccsvecccsorcccoes Leo Donnelly 
Jake Zimmel........+-..-Raymond Walburn 
Pete Schultz.....eeseee0.e++. Victor Kilian 
Vic Kané....... eccecccoteccnec Gm Weded 
Joe Barringer..... eeeeees+- Millard Mitchell 
Clarence Brophy........-. eeedes John Griggs 
Di: CEOUMO so vicekecéeeeas pesesee Jay Adler 





Snake Barlum...., eccoccees Owen Martin 


 Sscab v60.06660006 000008 Leo Needham 
Miss Binswanger........+..-Lillian Herlein 
Renee Brennan......ees> ++-+.Dennie Moore 
Joe Brennan.....ssee eoeercesees Jack Stone 
BEM anns c6enas & e+e. Gertrude Flynn 
Lieutenant Zurbe.........>. James Kearney 
Sergeant Burke..... +++..Lawrence O’Brien 
Policeman Murphy.....sccccsecs Dan Carey 
TEED -oxeccereces o6e0cees Charles Walton 
McIntosh ......++eee++.+.Horace McMahon 
PEURIIOES co ccciccacccesscescee Phil Sheridan 
Dr. HaasS.....++se6e++-J3. Francis-Robertson 
MENUS Sengseodheseseeséeeens 4 Martin Gabel 
Pern William Cowan 





A newspaper play with a good 
idea that did not seem to be tied 
up right. With reviewers inclined 
to severity in judging plays which 
have to do with their craft, the 
critical chastisement accorded ‘Man 
Bites Dog’ lessened its chances. 

The theory that a play is as good 
as its second act doesn’t work out 
here. Keystone section is the best 
by far and was good fun. If the 
first and last acts were comparable 
to the second, a new boy in the 
managerial field would have been 
in the money. 

Story unfolds in the city room of 
a mid-western tabloid. Things hap- 
pen which seem strange to news- 
paper people and perhaps laymen. 
Impression was that further work 
on the script would have made the 
play. Technical observers thought 
that the direction was at fault, but 
Some expert attention was given 


‘Dog.’ 
Situation has a managing editor 
facing the problem of putting across 


his paper, which has been published 
for a year in the red. Publisher, 
by long distance from New York, 
tells him to step on it or step out. 
So he bawls out the staff generally 
and demands pep in their stuff. 

Then something that no news- 
paper could even dream of in the 
way of a break happens—a murder 
is committed right in the city room 
and is kept from the other papers 
until the tab gets out a _ special 
edition. The bolt from the blue is 
Doc Sanger’s (the m.e.) royal road 
to success, he thinks. 

There is a prize fight that night, 
with Joe Brennan, the champ, en- 
tering the ring stewed. He is 
promptly kaocked out. Tab had 
had rumors of a frame-up and that 
yarn was to run in the final editions. 
The pug’s wife, Renee, has been 
friendly with one of the reporters 





‘ 


and she arrives to warn him that 


Back | 


Brennan is on the loose and on hig 
way there to beat up the scribe. 
The scrapper staggers in, kayos the 
reporter, but Renea pulls a gun and 
Brennan is declared dead. The sup- 
posed corpse is covered up with 
newspapers, 

Even in that situation the act goes 
on to laughter. Sanger pictures a 
background for the murderess, sug- 
gesting fiction angles, including her 
origin—she is an Indian, declares 
Doc and dresses her up that way— 
and she killed her husband for the 
honor of the tribe. Renee had been 
steadily fed with booze and falls 
in with all suggestions. Later it 
becomes known that Renee's shot 
missed and that Brennan is just 
drunk. 

Sanger orders the press stopped 
and faces ruin, the other papers 
having learned the truth. He fingers 
a gun and, absent-minded, lets 
Renee take il. She saunters into 
the next room, where Brennan is 
sleeping it off and really bumps him 
off, which is Sanger’s out. 

Leo Donnelly plays the m.e., 
Sanger, a nervous fellow, called 
upon to do things which wise script 
revision would have deleted—but he 
does a good job. They took Dennie 
Moore out of ‘20th Century’ to play 
Renee, a dizzy dame, and the right 
pick. Attracting attention were 
Owen Martin, a news photographer, 
Victor Kilian, the news editor; Lil- 
lian Herlein in the show's funniest 
bit and Gertrude Flynn, a neat little 
sob sister from another paper. 

Show openec cold. Try-out dates 
would possibly have brought about 
better results, for ‘Man Bites Dog’ 
could have been a comedy success, 
Pictures will probably prove bog 

ee. 


(Taken off Saturday; played four 
days; printed for the record.) 


FOREIGN REVIEWS 
A CSODAHEGEDUS 


(‘The Prodigy’) 
Budapest, April 18. 
A comedy in three acts by Aladar Laszlo 
at the Andrassy-uti theatre. Cast: Gizl 
Bajor, Anna Fuzess, Eugene Torzs, Etelka 
Dan, Gozon, Rado, etc. 








Gizi Bajor in a boy’s part, acting 
a child musical prodigy at the pre- 
cise moment when he becomes con- 


scious of being a man. Aladar 
Laszlo, the author of ‘Honest 
Finder,’ which was turned into 


‘Trouble in Paradise’ on the screen, 
has written quite an interesting 
play on a very interesting but 
rather difficult subject, 

Paul, the boy violinist, is adver- 
tised by his impresario as being 
only 13, because that attracts the 
public far more than if they knew 
his real age, 17. So the impresario 
and Paul's’ gold-digging family 
make him wear black velvet parts 
and lace cuffs and collars and treat 
him like a baby, keeping him in 
ignorance of his own age. Paul 
finds out that he is 17 when he falls 
in love with the music-crazy count- 
ess who is the impresario’s mis- 
tress. Disappointment and the first 
disillusionment he meets in life ma- 
ture the boy so that he can really 
play Beethoven like a great artist. 

A woman's appearance in a boy's 
part adds piquancy to the play, but 
takes something from its intended 
human interest. The play is not 
all good, but the subject is. It 
might be interesting for the screen 
if a real boy prodigy could be found 
to play the lead, when more stress 
could be laid on the musical ele- 
ment. 


Le Demoiselle de Mamers 


Paris, April 12. 
Comedy in three acts by Yves Mirande 
and Gustave Quinson. Settings by Emile 
Betin. Opened at the Theatre Du Palais 


Royal, Paris, April 7. 

Solange des Gallets....Marguerite Moreno 
Mme. Pivin......ccoocccs Christiane Delyne 
Lilie Macdfler. swcccioccccsccececss Mireille 
Mme. Escoffier.....ee. ececersces Mona Doll 
Mme, Blanc....secccesess++- Renee Varville 
ROMO ove wece ececepeccccsseacecss M,. Duvalle 


M. Paul Faivre 





° ....M. Claude Marty 

WEYTTLITETITi TTT M. Louvigny 

This is a gay story of obvious 
and exaggerated small-town types, 


often verging on what the French 
call the vaudevillesque, but alto- 
gether amusing. As in the case of 
‘Le Chassuer de chez Maxim's,’ by 
the same authors, the action brings 
the provincialists to Paris. 
Solange, a maiden lady from 
Mamers, has founded a society for 
the uplift of public morality and 
has for her members and ardent 
followers all the elite of the towns 
feminine population. The smus 
righteousness and serenity of the 
association is outraged when Rene, 
the secretary, {s discovered as the 
author of some hot love verses en- 
titled, ‘Pour Vous,’ and published 
anonymously. He has’ intended 
them for Lilie, whom he loves in 
secret, but all the young girls, and 
the old dames as well, though out- 
wardly indignant, inwardly believ® 
themselves to be the poet’s inspira- 
tion. The virtuous Solange, secretly 
longing for spice and adventure, 
dismisses the secretary, but agrees 
to meet him at the station and 4¢- 





(Continued on page 51) 
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DINNER’ LAW 
CET LA. PROFIT 


Los Angeles, May 1. 
Little change in the local situa- 
tion since last week, with ‘Dinner 





at Eight’ and ‘Counsellor-at-Law’ 


getting money and ‘Privilege Cav’ 
and I Am So Sorry’ behind the 


eight ball. 

‘Dinner’ got slightly over ten 
grand, plenty profitable at that fig- 
ure. ‘Counsellor’ did $7,500, strong 
for the ™l Capitan at $1.50 top. 

‘I Ain So Sorry,’ still waiting for 
a picture break, did slightly over 
$2,000. With George K. Arthur pay- 
ing off in old dodgers, week showed 
him a fair profit. ‘Privilege Car’ 
didn’t fare so well, doing less than 
$1,300. Both have been slated to 
close for the past week, but are 
hanging on, hoping that a picture 
buy will result. 


Estimates for Last Week 


‘Counsellor-at-Law,’ El Capitan 
(24 week) (CD-1,571-$1.65). Healthy 
at $7,500. Piece is in the black and 
should show a neat profit for Henry 
Duffy. 

‘Dinner at Eight,’ Belasco (4th 
week) (CD-1,103-$2.75). Production 
paid for itself and in the profit side. 
Two more weeks here, then ’yrisco 
and a possible coast route; $10,000. 


‘1 Am So Sorry,’ Music Box (4th 
week) (C-965-$1.65). A few bucks 
for George K. Arthur at $2,000. Pre- 
vious week he’d been trying to get 
off the production nut. 

‘Privilege Car,’ Hollywood Play- 
house (4th week) (CD-1,152-$1.65). 
Not even nut money at $1,300. 





Why Managers on Road 
Want to Leave It Flat 


Reading, Pa., May 1. 
Ethel Barrymore and company 
filled an unprofitable date in Rajah 
theatre here. Seat sale was small, 
due to high top price, $2.75 with tax. 


An advance message to Manager 
William O. Heckman called for 
cushioned chairs to be supplied for 
the star’s portable dressing room, 
erected on the stage. Rajah has 
about as fine dressings rooms as 
any modern theatre in the country, 
and on the stage level. Heckman, 
willing to let the star use her port- 
able outfit, promptly forgot about 
the cushioned chairs. 

The day of the Barrymore en- 
gagement two fancy chairs, of an 
expensive pattern, were delivered 
to Heckman, and he ordered them 
sent back to the store. Later it 
turned out they were prizes for a 
card party in another part of the 
theatre building. 

Some years ago, when Miss Bar- 
rymore played the old Orpheum 
theatre here, the management 
dolled up the best of the mouldy old 
dressing rooms with new paint, the 
pick of the furniture about the 
place, and a new rug, hoping to 
please the star. Just about the time 
the crowd was flocking into the 
house, a mouse ran across the floor 
of the star’s dressing room, so up- 
setting her, it was with difficulty 
that she was prevailed upon to go 
on with the show. 


Home Town Cool to Pitt 
Cap & Gown Club Show 


Pittsburgh, May 1. 

Pitt’s Cap and Gown club, univer- 
sity’s musical organization, put on 
its annual show, ‘All to the Point,’ 
at the Nixon last week, with every- 
thing to itself, but did little. Box 
office sale almost negligible. 

It’s doubtful if ‘All to the Point’ 
got $3,000, the worst in years. Pre- 
view performance at Syria Mosque, 
under Shrine auspices, helped some- 
what, however. 

Nixon has ‘The Piccoli’ this week, 
marionette show winding up six- 
play subscription season of Ameri- 
can Theatre society, with George M. 
Cohan’s ‘Pigeons and People’ fol- 
lowing Monday (8) to wind up legit 
Season here. 








Engagements 





Shirley Booth, Charles Campbell, 
Manart Kippen, Wm. Lovejoy, Joan 
Marion, ‘Mask and the Face.’ 

Gertrude Mudge, ‘Shady Lady.’ 

Clinton Sundberg, ‘Nine Pine St.’ 

Eden Gray, Nina Walker, Elfrida 
Derwent, June Wilcox, Frank Rothe, 
Eugene Weber, Robert Foulk, War- 


Toronto’s ‘Hoboken’ Try 
Gets Results in 


Toronto, May 1, 
Town's newest theatrica! experi- 





is the revival 
played in the rollicking 
manner of the 10-20-30 era. At six- 
bits top and the balcony at 25, box 
office receipts at the old Shea vaude 
spot are satisfactory considering 
the lateness of the legit season and 
the general condition of show busi- 
ness. 

First offering was ‘Kerry Gow,’ 
played here by Joseph Murphy back 
in 1905 at the old Grand, since torn 
down. As done by Allen Doone, 
one-time Murphy understudy, this 
Frederick Marsden opus as written 
in 1874, is played for all its worth. 
The heroine is traditionally sac- 
charine, the hero’s shirt is open at 
the throat, the villain emotes wick- 
edness in the old-fashioned manner. 


3 CUTRATERS DIVVY 
$11,000 IN LOOP 


Chicago, May 1. 

More activity in the loop than 
since the Christmas holidays, but 
grosses not auspicious. There was 
an encouraging pickup in business 
for ‘Yoshe Kalb’ when ‘last week’ 
was announced. So mueh so that 
business warranted staying an ad- 
ditional week. 

Ethel Barrymore's ‘Amazing Ca- 
reer’ opens tonight, but seat sale 
was held back this morning (Mon- 
day) so advance no _ indication. 
Illinois relighted Sunday’ with 
‘Shuffle Along of 1933’ in for two 
weeks. 

Estimates for Last Week 

‘Family Upstairs,’ Cort (C-1,100; 
$2.20) (14th week). Cutrate king 
of the loop. $3,500 or better. 

‘On the Make,’ Garrick (F-1,276; 
$2.20) (2d week). Terrific pannings 
from dailies for dirt show. First 
week around $4,000. Commonwealth. 
‘Riddle Me This,’ Princess (D- 
958; $2.20) (3d week). Paper aplenty 
and two-for-ones. Company re- 
ported commonwealth. Probably 
$3,500. 

*Yoshe Kalb,’ Apollo (D-1,500; 
$2.20) (2d week). First half of 
week poor, but perked up strongly 
and finished near $10,000. Will re- 
main through this week. 


Elitch Steck Schedule 
Lists Broadway Pieces 


Denver, May 1. 

Summer stock will start at Elitch 
theatre June 24, with ‘Forsaking 
All Others,’ it is announced, fol- 
lowed by other current Broadway 
plays. 

Addison Pitt will be the director, 
with Joseph Holicky, assistant. G. 
Bradford Ashworth returns as sce- 
nic artist. 

In the cast will be Margalo Gill- 
more and Donald Woods, leads; 
Dorothy Blackburn and _ Averell 
Harris, second man and woman; 
Sarah Edwards, Joe Crehan, and J. 
Arthur Young, character; Helen 
Brooks, ingenue, and James Todd, 
juvenile. 

Arnold Gurtler spent three weeks 
in New York picking the cast. 











Stock | 


| 
McClellan), 151 W. 46th street. 
| 


ment and local society's latest fad | 
of Irish melodrama | 
old-time | 





| Shows in Rehearsal 








‘Baby Business’ (Saenger and 


‘The Mask and the Face’ 
(Theatre Guild), Guild. 

‘Hard-Boiled Angel’ 
Selwyn), Selwyn. 

‘They All Come to Moscow’ 
(Wm. J. O'Neill), 316 W. 57th 
street. 


HOUSES LIGHTS 
PHILA. SHUBERT 


Philadelphia, May 1. 

The theatrical activity already 
promised for the month of May has 
been augmented by the news that 
the Shubert will again relight, this 
time with ‘Both Your Houses,’ 
which comes in next Monday. It 
will be the fifth and last subscrip- 
tion offering of the American Thea- 


tre Society. Their house is the 
Chestnut, and reason for switch is 
Supposedly the fact that Chestnut 
has a booking—Hi-De-Ho,’ Negro 
revue—for two weeks. Even so, 
however, there is considerable con- 
jecture over the move of putting 
this one into the Shubert, an inde- 
pendent Erlanger house, and not 
one of the U. B. O. chain. 

With the Garrick open this week 
with ‘$25 an Hour,’ a tryout, the 
Chestnut getting ‘Hi-De-Ho’ on 
Saturday night, and the Forrest, 
dark for some time, having ‘Dinner 
at Eight’ on Monday, Philly’s legit 
situation is considerably brighter 
than it has been for some time. 
After all the lean weeks, conflict of 
‘Both Your Houses’ and ‘Dinner at 
Eight’ opening nights seem peculiar. 

Only other official May booking is 
‘Alien Corn,’ at the Forrest, on May 
29, but one or two other shows are 
reported in the offing. At any rate, 
there will be more action this 
month than there was in April. 


Estimates for Last Week 


‘Piccoli’ (Chestnut, second week) 
—Marionette novelty climbed all 
the time. Matinees capacity and 
all performances crowded at end. 
Probably $15,000 in final week and 
could have stayed. 


‘Career’ Takes $4,500 in 
Two-Day Columbus Date 


Columbus, May 1. 

Ethel Barrymore in ‘An Amazing 
Career’ is again taking this town by 
storm. Show played two-day stand 
(Monday and Tuesday, May 1 and 
2), with complete sellout for Mon- 
day night and enough in the till for 
Tuesday to insure a better than 
$4,500 take for the two shows. 

‘Career’ is second of this year’s 
road shows to play here and was 
booked into the Hartman by George 
G. Whitehead. 


(Arch 




















‘PARTY’ MOVING TO CHI 

Dan Kussel’s ‘The Party’s Over’ 
which he wrote and produced, closes 
at the Vanderbilt Saturday (6). It 
has been booked for Chicago, open- 
ing there May 29. 

Show will be spotted at the Stude- 
baker. 





‘An Amazing Career’ — Hartman, 
Columbus, Chio, May 1-2; Hanna, 
Cleveland, Ohio, May 3-4-5-6. ; 

‘Bed an’ Board,’ Maryland, Balti- 
more. 

‘Broadway Rhapsody’ — Macon, 
Ga., May 1; Albany, 2; Jacksonville, 
Fla. (repeat), 3; Valdosa, 4; Thom- 
asville, Ga., 5; Dothan, Ala., 6. 

‘Caponsacchi’ and ‘Hamlet’ — Au- 
ditorium, Omaha, May 1-2; Shrine 
Audtiorium, Des Moines, May 3; 
Metropolitan, Minneapolis, May 4-5; 
Parkway, Madison, Wis., May 6. ; 

‘Counsellor - at - Law’ — Majestic, 
Brooklyn, N. Y. ‘ 

‘Family Upstairs’—Cort, Chi. 


‘Green Pastures’ — Binghamton, 
Binghamton, May 1-2; Temple, 
Scranton, May 3-4; Irem Temple, 
Wilkes-Barre. May 5-6. 

‘Hi De Ho’—Chestnut, Philadel- 

commencing May 6, 1933. 


phia, é 
‘Mask and Face’—Colonial, Boston. 
‘Of Thee | Sing’—Shubert, Boston. 
‘Pigeons and People’ — Parsons, 

Hartford, Muy 1-2-3; Shubert, New 

Haven, May 4-5-6. 

‘Tattle Tales’—Cass, Detroit. 
‘The Piccoli’ — Pittsburgh, Pa., 

Nixon theatre. . 

‘$25 an Hour’—Garrick, Phila. 
San Carlo Opera 


- 


Capitol, Aibany, May 5-6. 
‘When Ladies 


Meet’ — Erlanger! 





ren Mills, Alexander Lewis, and 
Pennington Young, ‘Around the | Chicago. . =a 
Corner,’ ‘Yoshe Kalb’—Apollo, Chicage. 


Current Road Shows 








v 


Future Plays 


‘Wherever the Wind Blows,’ by 
Albert Bein and Lewis Amster. 
Adolescent boys on the tramp. 

‘Lafayette,’ non-musical by Aus- 
tin Strong, may be Dennis King’s 
offering next season. 

‘A Very Good Young Man’ may be 
brought in before the season closes. 
By A. E. Thomas and John Hauss- 
man. It had a tryout in Cleveland 
last fall. 

‘Ten Minute Alibi’ Anthony Arm- 
strong melodrama now running in 
London, to be tried here by Crosby 
Gaige and Lee Shubert. Now re- 
hearsing for a Hartford opening. 








Mormon Spectacle Planned 
Los Angeles, May 1. 


Mason may get a religious 


spectacle, ‘Corianton,’ which Ralph | 
| Clolinger produced 


in Salt 


'City. Clolinger is here to swing the 
deal. Spec, of the ‘Ben-Hur’ type, 


Company— | 


cot a three week run in Salt Lake | 


and a big play from the Mormon 
church people. 
Production calls for a cast of 156. 


Lake 


—_ ——-- - “TET 


10 Shows Drop Out; B’way 
To 24 in All; Summer Outlook Shim 


VARIETY 





enters May with the 
heaviest list of closings of any 
week throughout the season. At 
least 10 withdrawals will occur be- 
tween last Saturday and this week- 
end, and legits are on their way to 
the season's fold-up. 

There has been an average of 33 
attractions on the boards through 
winter and spring, but starting next 
week the list will be definitely un- 
der 30. From then on to July the 
certain closings raay send the total 
under 16, put just how many shows 
will be lighted during summer is 
dependent on whether there are any 
new show clicks. 

There is a skimpy list of sum- 
mer musical possibilities and the 
spring production crop has been al- 
most negligible. Enough new shows 
have come in, principally presented 
by new managers, but they have 
mostly been flops. Last week was 
no exception. Three shows, with 
two getting nothing and the third 
doubtful—’Man Bites Dog,’ opened 
and closed at the Lyceum; ‘Little 
Ol Boy’ got a fair critical break at 
the Playhouse, but the gross was 
under $2,500; ‘Nine Pine Street’ 
may get something at the Longacre, 
but attendance was light after the 
premiere. 

The outgoing list includes four 
successful shows: ‘Dinner at Eight,’ 
Music Box; ‘Late Christopher Bean,’ 
Miller; ‘Autumn Crocus,’ 46th 
Street, and ‘Alice in Wonderland.’ 
The others: ‘For Services Rendered,’ 
Booth; ‘Both Your Houses,’ Royale. 
‘The Party’s Over,’ Vanderbilt; ‘The 
Best People,’ Waldorf and ‘Riddle 
Me This,’ Hudson. Both the latter 
are cheap ticket revivals. 

That will bring the list down to 
24 shows, but four are likely to en- 
trance next week: ‘$25 an Hour,’ 
Masque; ‘Mask and Face,’ Guild; 
‘Bed an’ Board,’ Hudson, and ‘Mos- 
cow Caravan,’ house to be named. 
Also ‘Another Language’ is due 
back for a repeat at the Waldorf. 

Arrival of spring weather affected 
grosses which had recovered during 
Easter week. ‘Strike Me Pink,’ the 
leader, got $30,000, however, and 
‘Design for Living,’ about $25,000. 
All others far below that figure. 


Estimates for Last Week 


‘Alice in Wonderland,’ New Am- 
sterdam (13th week) (C-1,702- 
$2.20). Final week; ends Civic Rep- 
ertory season successfully; indi- 
cated average $12,000; house for- 
merly open summers, but nothing 
definite. 


‘Alien Corn,’ Belasco (11th week) 
(D-1,000-$3.30). One week more to 
go probably ends Katharine Cor- 
nell’s tenancy of house; $12,000 and 
better quoted; tours. 


‘Autumn Crocus,’ 46th St. (25th 
week) (CD-1,413-$2.20). Final week. 
Trade here no improvement over 
Morosco, with scale lowered; tak- 
ings around $6,000; some profit, may 
tour next season. 


‘Best Sellers,’ Morosco (1st week) 
(C-893-$3.30). Presented by Lee 
Shubert; adapted from French of 
Edouard Bourdet by Dorothy Ches- 
ton; opens tonight. 

‘Biography,’ Avon (21st week) (C- 
830-$3.30). One of limited number 
of shows qualified for holdover into 
summer, eased to $8,500 last week, 
but enough. 


‘Both Your Houses,’ Royale (9th 
week) (D-1,118-$3.30). Final week; 
going to Philadelphia; modest 
grosses recently with the pace 
around $5,000; ‘When Ladies Meet’ 
may return. 


‘Design for Living,’ Barrymore 
(15th week) (D-1,090-$4.40). Final 
four weeks; limited to 18 weeks in 
all; eased somewhat last week, but 
more than doubled most other 
dramas; $25,000. 

‘Dinner at Eight,’ Music Box (28th 
week) (C-1,000-$3.30). Final week; 
dramatic smash takes to road; will 
play Chicago for world’s fair; about 
$14,000 last week. 

‘Forsaking All Others,’ Times 
Square’ (10th week) (D-1,057-$3.30). 
May play through month and road 
probably following; around $6,000, 

‘For Services Rendered,’ Booth. 
Taken off last Saturday; played 
three weeks and half. 

‘Gay Divorce,’ Shubert (23d week) 
(M-1,395-$3.30). Business off all 
around last week, but at $14,000 this 
show okay; listed for summer con- 
tinuance; Dorothy Stone replaced 
Claire Luce. 

‘Goodbye Again,’ Plymouth (19th 
week) (C-1,042-$3.30). Moved from 
Masque Monday; paced around $4,- 
000 last week; with new ticket deal 
should improve. 

‘Hilda Cassidy,’ Beck (1st week) 
(D-1,189-$3.30). Opening postponed 
from last week; premiere listed for 
Thursday (4). 

‘It Happened Tomorrow,’ Ritz 
(Ist week) (C-945-$2.75). Presented 
independently; written by Leo A. 
| Lavey and D. Frank Marcus; opens 
| tonight. 
| ‘Late Christopher Bean,’ Miller. 
Closed Saturday after playing prof- 
| itable 26 weeks. 
| ‘Little Ol Boy,’ 
} week) (D-893-$2.75). 


Broadway 





Well received 


Playhouse (2d! 


| but starting pace poor; first week's 
takings about $2,500. 

Man Bites Dog,’ Lyceum. With- 
drawn Saturday; played five days. 

‘Music in the Air,’ 44th St. (24th 
week) (M-1,395-$3.30). Making 
some money and will play out the 
month; business around $14,000 last 
week; summer holdover possibility. 

‘Nine Pine Street,’ Longacre (2d 
week) (D-1,019-$3.30). Opened late 
last week; divided opinion among 
reviewers; trade light after class 
premiere. 

‘One Sunday Afternoon,’ 48th St. 
(lith week) (F-969-$3.30). Slated 
for summer holdover; moderate 
hook-up to profit; last week nearly 
$6,000 again; plenty for this show. 

‘Run, Little Chillun’, Lyric (10th 
week) (D-1,406-$2.20). Theatre par- 
ties helped to get $6,000 last week; 
that affords some profit for colored 
show. 

‘Strike Me Pink,’ Majestic (9th 
week) (R-1,700-$3.85). Broadway’s 
leader eased off at matinees with 
advent of spring weather; should 
hold to real trade through summer; 
still great at $30,000. 


‘Take a Chance,’ Apollo (23d 
week) (M-1,720-$3.30). Night at- 
tendance at lowered scale virtual 
capacity; with some cast changes 
will enter summer season; last week 
estimated at $18,000. 

‘The Comic Artist,’ Empire (3d 
week) (D-1,099-$3.30). Moved here 
from Morosco Monday; business 
weak; playing on for possible pic- 
ture rights money; under $3,000. 

‘The Party’s Over,’ Vanderbilt 
(6th week) (C-%71-$3.30). Final 
week; audience reaction favorable 
but difference of opinion held down 
attendance; $4,000. 


‘Three Cornered Moon,’ Cort (8th 
week) (C-1,043-$2.75). Has turned 
some profit and picture rights sold; 
around $4,500 last week; may- last 
out month. 


‘Twentieth Century,’ Broadhurst 
(18th week) (C-1,118-$3.30). Three 
weeks more of ticket deal; continu- 
ation thereafter doubtful; about 
$7,000. 

Other Attractions 

‘Yeoman of the Guard,’ St. James 
(Erlanger’s); G & S revival; opened 
Monday. 


‘Springtime for Henry,’ Ambassa- 
dor; revival; opened Monday. 

Shakespearean revivals; Shake- 
speare theatre (Jolson’s). 


‘As Husbands Go,’ Forrest; re- 
vival; last two weeks. 

‘Riddle Me This,’ Hudson; final 
week; ‘Bed an’ Board,’ next week. 

‘The Best People,’ Waldorf; final 
week. 

‘Around the Corner,’ Chanin audi- 
torium, 


CINCY RAZZES ‘TALES,’ 
GROSS DOWN TO $5,000 


Cincinnati, May 1. 


‘Tattle Tales’ with Frank Fay and 
Barbara Stanwyck flopped: at less 
than $5,000 in week’s engagement 
at the Shubert ending Sunday night. 
Show razzed by local cricks and 
attempts for improvement caused 
changes at each performance here. 
Three Theodores replaced by Lo- 
dena and Leonard and Evans and 
Mayer, from vaude, added. 

Ted Mack’s 18-piece band came 
on from Kansas City to join the 
revue and double at the Castle 
Farm, local night club. Musicians 
union said no to doubling and band 
accepted the Castle Farm job and 
is continuing there. 

Show in Detroit this week and 
Cleveland next with Buffalo, Syra- 
cuse and Rochester to follow and 
hopes of entering Manhattan. 


Bombing Smears Sole 
Legit Show in Frisco 


San Francisco, May 1. 
Since all local legits issued an 
ultimatum to the Musician's union 
that no more productions would be 
staged until orchestras were not 
required for straight dramatic 
shows, Louis Macloon’s ‘Hand in 
the Fog,’ non-union show, at the 

Geary, is only one on the boards. 
Three stench bombs during first 
week minimized biz and after this, 
its second week, folds, leaving en- 
tire town dark, with no plans being 














made until music situation is ironed 
out. 

‘Foe’ got around $3,000 on its sec- 
ond week, a poor figure, especially 
when without competition. ‘Jig 


Saws’ moved out of the Curran after 
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A Drummer’s Lament 
By Burton Crane 





Yamagata Hotel, 
Tokyo, Aug. 14 
Dear Sam 

Talk about a load of grief. It 
sure has landed on poor Agnes, The 
poor kid hasn't even got a job and 
the four of us boys who came out 
here on the boat with her are all 
gore enough to lick Whiteman’'s 
whole concert crew. 

Would you believe it, Sam, that 
punk who signed her up in L. A. 
wasn’t an agent at all. Never had 
any kind of connection with the 
revue theatre. Just a four-flusher. 
But he paid her way out here and 
what for, I want to know. If he 
thinks it’s going to do him any 
good with her when he gets back, 
well, he's got to massage me first— 
and all the other guys in the band, 
too. But I'd better tell it as it hap- 
pened. 

The boat got into Yokohama early 
in the morning. We saw Mt. Fuji 
coming down the bay and it sure 
looked great, sticking up there like 
the biggest carbuncle you could 
imagine. Customs and passport 
men came out in launches and 
everything got through all right. 

When we got to the dock we 
found Chiba, the manager of the 
dancehall, waiting for us. Pleasant 
kind of chap and speaks a brand 
of English I'd think he invented 
himself if I hadn't heard so many 
other Japanese using it. Looks like 
a good man to work for. When 
we hit the deck the Customs men 
were still going through our bag- 
gage for cigarets and Communistic 
literature—can you imagine a jazz 
band musician having enough brains 
to be a Communist—but Chiba said 
a good word for us and the first 
thing we knew there were little 
blue marks on all our baggage and 
we were through. 

Just as we were being loaded 


into a cab for Tokyo Agnes 
hailed me. 
‘Eddie,’ she said, and her voice 


sounded sort of choky and soft, 
‘have you seen anyone around ask- 
ing for me?’ 

Well, I hadn’t and it rather broke 
me up to think that I'd been selfishly 
looking after my own things in the 
excitement of the landing and never 
thinking a thing about that dear 
little girl, 

‘I'm a little bit worried,’ she 
said, ‘because Mr. Kondo said 
there’d be somebody to meet me and 
take care of me when I got here. 
Of course, I speak Japanese, but 
I haven't peen here since I was 
10 years old and I don’t know my 
way around at all.’ 

‘Why don’t you just ride up to 
Tokyo, so to a hotel and call up the 
theatre?’ I asked. 

Well, to make a long story short, 
she dida't have any money. Just 
about four bits after she’d tipped 
all the stewards and so forth like 
a little princess. She sure is gen- 
erous, Sam, She'd figured that the 
people from the theatre would meet 
her and she wouldn't have to worry 
about anything at all. 

Mr. Chiba had been so nice that 
I didn’t have any hesitation about 
asking him to let Agnes ride up 
with us in the cab and go to our 
hotel, 

He looked a bit doubtful. 

‘Not much room in the car,’ he 
said. 

‘That's all right,’ said I, ‘she can 
sit on my lap.’ 

Mr. Chiba shot her a glance. 

‘I don’t care where I sit, just so 
I get up to Tokyo,’ she said. 

I was still trying to figure that 
one out when Mr. Chiba turned over 

her bags tc the express people and 
shoved us all in the Buick. 

Some ride, Sam. Nice, broad 
highway all the way up to Tokyo 
through a flock of factories. But 
nicely spread out, with houses in 
between and here and there a 
glimpse of the sea. Off behind us, 
Mt. Fuji with a little ring of clouds 
around its cone. Mr. Chiba said 
we were lucky, because it’s only 


about one traveler in 10 who sees 
the mountain on the day he ar- 
rives in Japan. And I'll say I was 
lucky, with Agnes on my lap. 
Before we knew it we ran into 
Tokyo. You see, Toyko and Yo- 
kohama are side by side, even 
though their centers are 14 miles 
apart. Great city, Sam. We took 
a little run around a couple of 
parks and down the Ginza, the main 
shopping and amusement street, be- 
fore we went up to the Yamagata. 
There we found the rest of the 
guys waiting for us. Looks like 
a good bunch and maybe they can 
play, too, once we get working to- 
gether. Sam Trelawney is piano 
and arranges for phonograph re- 
cording. Billy Tuttle is banjo. 
Oland Masters is trumpet. Karl 
Krupka does second sax as a rule, 
but has been playing first for the 
past two months when they’ve been 
filling in with Japanese musicians. 
Mr. Chiba saw us all parked in 
our rooms and gave us all advances 
on salary and then told us we 
wouldn't have to show up for work 
for another three days. A little 
time to get acquainted, he said. 
With that money in my pocket 
I felt more independent, so I told 
Agnes she'd better take a room 
here—it's not very expensive—until 
she found out where she _ stood. 
Then we started out to find out 
what we could about this Asakusa 
Revue theatre which she thought 
had hired her. 
Trelawney said he’d been study- 
ing a little Japanese and knew his 
way around the city pretty well, so 
we took him with us. Got a cab 
and drove out to Asakusa just after 
lunch. Quite a drive and again I 
repeat, Sam, that this is some city. 
The funny part of it is that you 
never get out of the business sec- 
tion. It’s all over. But what can 
you expect, with Greater Tokyo the 
third largest city in the world? 


Funny I never realized that before. 


Anyhow, we got out to the Asa- 
kusa amusement section and the 
car stopped. 

‘This can’t be it,’ said Agnes. She 
spoke in Japanese to the driver. 
‘I'll get out and ask,’ said Tre- 
lawney when the driver kept nod- 
ding his head and swearing he was 
right. 

We all got out and asked. He was 
right. 

Right there I began to have palpi- 
tations of the colon. I mean I felt 
all gone inside. -I suppose once 
upon a time that was a nice theatre 
but they painted it on a hot day 
and half the paint peeled off. Then 
they painted it again on a hotter 
day in a different shade of paint. 
Part of that peeled off, too. Now 
it looks like a year-old circus poster 
down by the tracks in South Bend. 
We paid off the driver and asked 
for the office. After a while we 
found it. Just a little hole in the 
wall almost filled with a rolltop 
desk and three sharp-looking bozos 
in their shirt sleeves, drinking paie 
yellow tea. They all had their hats 
on, like bookers at home. 

Agnes gave them the kind of bow 
leading ladies give when they’re 
on the stage, distant, but gracious. 
She introduced herself in Japanese. 
The fellows in shirt-sleeves were 
polite enough. They got up and 
offered us the three chairs and two 
of them sat on the rolltop desk. 
They had a boy bring us tea. 
Looked as if everything were going 
to be smoothed over and quite okeh. 

Of course, I don’t know every- 
thing that happened, but Agnes told 
me most of it afterward. She began 

(Continued on page 50) 





Coast Musician Divorced 
San Francisco, May 1. 
Mrs. Nathan Abas, in Reno the 
past six weeks, obtained a divorce 
from her husband, who fiddles for 
NBC here. 
Ex-wife charged desertion and got 





$165 a month alimony. 








SAM FOX 
158 West 45th Street 





GLAD TIDINGS 


BILL JACOBS 


now associated with 


PUBLISHING CO. 


New York 





Doubling a Song 





Hollywood, May 1. 

To plug a new song, ‘My 
First Love to Last,’ Fox will 
spot it in two pictures to be 
released within a week of each 
other. Tune was written by 
George Marion, Jr., and Rich- 
ard Whiting, and will be pub- 
lished by Sam Fox. 

Ditty is sung by Henry Garat 
in ‘Adorable,’ Janet Gaynor 
film, and also by Sam Coslow 
in ‘I Loved You Wednesday.’ 


Col. Phono Turning 
Out More Discs for 
England Than U. S. 


Columbia 





Phonograph is turning 
out more stencillings for Columbia 
Gramophone Co. of England than 
for its own domestic catalog. With- 
in the past two weeks Columbia has 
shipped over master recordings by 
Joe Venuti, Frances Langford, 











SULLIVAN FIRM WOULD 
QUIT ON 257 BASIS 


D. E. Sullivan Music Supply Co., 
Detroit, has decided to give up bat- 
tling the Music Dealers’ Service and 
general business conditions. Firm 
has asked its creditors among the 
publishers to take a 256% settlement 
so that it can retire from the sheet 
jobbing field. John Paine, chair- 
man of the Music Publishers’ Pro- 
tective Ass'n., is urging that asso- 
ciation’s members to accept the of- 
fer. 


Attorney for Daisy Sullivan, head 
of the jobbing firm, wrote the 
MPPA that his client has been los- 
ing heavily since the first of the 
year and that her total liabilities 
are $8,209, the bulk of which is due 
music publishers and loans made in 





an attempt to keep the business go- 


ing. The jobber, her lawyer ad- 
vised, estimates her total assets at 
$2,070, which means a settlement of 
around 25%. But this, he said, also 
depends on whether checks his 
client has on Detroit banks are 
made good. 


The week before the MPPA heard 
from the lawyer, the jobber herself 
wrote the association that had she 
known what effect the publishers’ 
own distributing chanel, the MDS, 
would have had on her business 
she would have quit long ago, and 
not continued to contend with the 
depresh, the high rate of discount 
on Canadian money and bank shut- 
downs. Many of the Sullivan firm's 
customers were located in Canada. 





BANKRUPTCY APPEAL 





Emanuel Baer Files Prevention Plea 
Under New Amendment 





Emanuel Baer, employed on Para- 
mount-Publix’s musical arranging 
staff in New York, has asked the 
Federal Court for an order prevent- 
ing his creditors from forcing kim 
into bankruptcy. Petition comes 
under the amendment to the na- 
tional bankruptcy act. 


Baer lists debits tallying $59,578, 
including mortgages, and values his 
assets at $40,000, comprising real 
estate subject to these mortgages. 
Appeal for extension of debts is the 
first such move introduced by any 
one from show business in the New 
York courts since passage of the 
bill. 





Tests for Two 


Phil Regan, juvenile Irish tenor, 
and Murray Wizel, Famous Music 
Co., are being given Paramount 
screen tests. 

Wizel, whose nick-name is ‘Sad 
Eyes,’ has a comedy sense and 
physog all his own, It prompted 
Larry Spier, head of Famous Mu- 
sic, to arrange for the Par test in 
view of Par’s 50% control of this 
music firm. 





Rodart Passes Out 


Hollywood, May 1. 

Rodart Music Co., the Harms. sub- 
gidiary formed to handle the song 
output of Richard Rodgers and 
Lorenz Hart, has been dissolved. 
The duo has since signed a year’s 
contract with Robbins, 

Max Dreyfus of Harms waived the 
stipulated 60-day notice in wiping 
the company off the slate. 


5 a Fortnight 

RCA Victor has placed its 25c 
Bluebird label on a regular release 
schedule calling for five disks every 
two weeks. Three of these records 
will be dance music and the others 
vocal imprints, 

Company reports more store syn- 














to these low-priced pressings. 


dicates have opened their counters 


Sammy Fain, Paul Small (warbler 
in Jack Denny’s band), Frank Par- 
ara’s Hawaiian combo, and Brad 
Browne and Al Llewelyn, who are 
doing a series. With the disk busi- 
ness okay in Britain, domestic Co- 
lumbia has an arrangement where- 
by it first advises the Gramophone 
outfit abroad what talent it has 
available and on cabled confirma- 
tion to go ahead uses its own judg- 
ment as to the numbers to be in- 
cluded and the extent of the record- 
ings. 


America going off the gold stand- 
ard has given the British company 
an advantage that will further 
stimulate its imported waxings, ac- 
cording to New York Columbia men, 
With the lowerings of the rate Co- 
lumbia Gramophone, which pays off 
over here in American dollars, can 
now obtain talent and stencillings 
for less money than it would have 
to spend in its own country. 


MUSICERS SLAP BAN ON 
COLUMBO; $490 CLAIM 


Russ Columbo stands barred from 
playing with a union aggregation 
anywhere in the country until he 
pays off or makes adjustment of a 
$400 claim brought against him by 
a member of New York Local 802. 


Matter has been pending for 
months and when Columbo, after 
repeated demands from the union, 
according to that source, refused to 
recognize the claim 802’s governing 
board ordered his membership term- 
inated. Action prevents Columbo 
from playing with all union musi- 
cians, 


Complainant played in the combo 
Columbo used for his Loew and 
RKO tour several months ago. 


Mayfair Yacht Club 


New York, April 26. 


At the easternmost end of East 
52d street, on the wharf of the East 
river, is perched this hideaway nit- 
ery, which is also a lunchery and 
a popular tea dance spot. It is al- 
most directly opposite the green 
lawns of Blackwell's Island. 


The Mayfair Yacht Club is like- 
wise an exception to the drabness 
of the riven front on this side of the 
island, for it is tastefully outfitted 
and spotted on a wharf that more 
nearly approaches a country club 
veranda. It was actually a prac- 
tical dock for boats, some of the 
Mayfair Club yachtsmen running 
their water taxis down to Wall 
Street and out to Montauk. Point 
from this anchorage. As a nitery, 
with Dwight Fiske, Sheila Barrett 
and a Meyer Davis orchestra to lure 
the nicer stayer-outters, it’s an 
ideal retreat, and more so as the 
weather becomes warmer. Right 
now it’s necessary to keep the 
wharf windows shuttered because 
of the draught. 


Fiske is a curious mime who 
should ‘arrive’ overnight. Already 
he has an east side following of no 
small proportion with his saucy 
pianology, which he made familiar 
in London and Paris cafes. The 
lyrics are more than ordinarily dar- 
ing, but their cleverness and the 
performer's own staccato style gets 
him out of the risque situations. He 
also knows how to. gloss over a 
particularly crisp line, thus com- 
manding liberal ear at the thres- 
hold of a compelling song sales- 
manship. The lyrics are all self- 
authored and the delivery is 100% 
individual. 


Miss Barrett has been at the Cen- 
tral Park Casino, in other niteries, 
and also in the local picture houses. 
Her forte are ‘impressions,’ quite 
clever takeoffs on w. k. celebs, run- 
ning to such definite people as Mae 
West, John Barrymore, ZaSu Pitts, 
et al., or to anonymous ingenues 
from Hollywood and Draperish por- 
traits of a lady in a speakeasy. 


The Davis dance band combo is 
compelling. The couvert is $1 week- 
days and double that Saturday 
nights, and the crowd is the type 
that patronizes the ritzier drinking 
restaurants wherein most of the 
metropolitan nite life has been cen- 
tered during the past two years. 
For that reason the Mayfair waives 
the couvert for dinner 
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MPPA AIR DISC 


COIN UP 20°, 


Music Publishers’ Protective As.« 
sociation’s income from radio 
cordings took a 20% leap in April 
as compared to the previous month. 


Collections from the transcription 
source, taking in both sustaining 
and commercial pressings, came 
close to $9,500 last month. Increase 
has been steady since the first of 
the year. 

On the basis of the coin taken in 
for the first four months, the MPPA 
estimates the current year will net 
it around $85,000 from music fees 
on radio. discs. Last year’s tally 
was close to $69,000. 


Te- 





Coslow Intercedes in 


Li'l Mixup as Famous 
Get 4 of Trio’s Tunes 


Hollywood, May 1. 

Sam Coslow has placed with Fa- 
mous Music four tunes written by 
himself, Con Conrad and Jimmy 
Campbell during the latter's visit 
here. This was done only after a 
mixup which occurred when Camp- 
bell, after promising to return to 
New York and sell the songs, got on 
a boat direct for England. At that 
point Conrad wired Harms, with 
whom he still has a writing agree- 
ment, to take advantage of its con- 
tract and keep Campbell from mak- 
ing any disposition of the tunes, 
Campbell changed boats at Panama, 
proceeding to N. Y. 

Coslow, through his Paramount- 
Famous Music connection, acted as 
the peacemaker and arranged for 
the publication. Songs are ‘Lay 
Your Head On My Shoulder,’ themer 
of the Paramount film, ‘Supernat- 
ural’; ‘If Ever You Come Back,’ 
‘Would You Believe Me Sweetheart,’ 
and a prosperity song, ‘Sunshine 
Ahead.’ 


Fiorito’s Chicago Spot; 
Coast Band Placements 


Los Angeles, May 1. 

Winding up at the St. Francis 
hotel, San Francisco, June 1, Ted 
Fiorito’s orchestra will immediately 
start 30 days of dance hall barn- 
storming up and down the Coast, 
Director is guaranteed $2,500 a 
week and a percentage of the net on 
the tour. After a two-week rest 
band then goes to Chicago to open 
at the Pabst Blue Ribbon Gardens, 

Carol Lofner’s orchestra has been 
booked into the Grand hotel, Santa 
Monica, by MCA, opening May 12, 
Will have a remote wire to KFWB. 

Carlos Molino and his six-piece 
tango band, will make its first 
eastern invasion this month, going 
into the Dells, Chicago, to alternate 
with the Guy Lombardo combo, 
starting May 18. Molino’s Argen- 
tine rhythm outfit has been iden- 
tified with the Gus Arnheim or- 
chestra. 


Wins Musical ‘H’ 
Boston, May 1. 


Eliot Daniel’s Harvard undergrad 
association with Johnny Green, 
composer, has materialized in 
Green, succeeding the veteran Lew 
Conrad as band leader at the hotel 
Statler here. 

Daniel and Green did piano duets 
in the common room of the Har- 
vard Union latter going to Broad- 
way and Daniel remaining here- 
abouts, 
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Tuesday, May 2, 1983 
— ; ; 
Inside Stufl—Music 


Publisher members of the American Society are wondering how BE. C. 
Mills muffed the erroneous retail outlet figure quoted in the pamphlet, 
‘How the Public Gets Its New Music,’ which the ASCAP has directed to 
gome 700 newspaper editors, office holders, etc. Statement referred to 
reads, ‘A few years ago there were $000 retail outlets for sheet music 
in the United States. Today there are only 1,200.’ This fumble, say 
publishers, can be ammunition for the radio interests in the event 
the air men set out to discredit the info contained in the pamphlet. 

According to the books of the Music Dealers Service, Inc., that central 
aistributing channel caters to around 3,800 active dealer accounts 
With the acquisition of the Plaza Music firm’s customers’ list, the Rich- 
mond-Mayer Music Co., biggest of indie jobbers, now serves sheet music 
to close to 3,500 retail outlets this side of the Rockies, 














Faced with three propositions Larry Spier, who as general manager 
of Famous Music nudged that firm up to class BB rating in the American 
Society, admits himself in the air as to determining his next move. 
Paramount-Publix is withdrawing its 50% interest in Famous Music 
with the idea of starting its own publishing setup Aug. 1, and Lou 
Diamond has asked Spier to take charge of the new venture. 

From Warner Brothers Spier has the offer of either staying on after 
that date in his present spot at Famous or stepping into the manage- 
ment of Remick, Withdrawal of P-P will give WB full, instead of 50%, 
control of Famous Music, which has been under the WB publishing 
group’s management the past year, Spier is a Paramount-Publix 


appointee. 





Leonard Goldstein, who originally had Phil Harris signed before Ed 
Scheuing got hold of him for eastern radio and cafe bookings, has re- 
tained Coast counsel to proceed on his personal managerial contract with 
the former half of the Lofner-Harris band. Harris was brought to L. A. 
by Goldstein from Frisco as the head of his own band. Harris, via 
Goldstein, was also set for the ‘So This Is Harris!’ three-reel short at 
RKO-Radio and also a feature, as yet unreleased. 

Meantime Minna Wallis, of the Ruth Collier-Wallis agency in Holly- 
wood, signed Harris; Scheuing, as New York agent for Wallis, claims 
thus to have acquiring the Coast bandman for the proposed eastern 
dance, hotel and radio bookings, 





Hookups arranged by CBS for the Casa Loma orchestra out of the Glen 
Island Casino, New York, coincide with the broadcast schedule main- 
tained by NBC for the Duke Ellington unit, also booked out of the Mills- 
Rockwell office. 

Releases set by Columbia for Casa Loma are Tuesday and Thursday 
midnites, with each program allowed a half hour, Ellington has exactly 
the same clock segments and the same nights over NBC’s blue (WJZ) 
link, Casa Loma will also have an early Saturday evening spot starting 
this week (7). 





Permission to build a production number around the tune, ‘Stormy 
Weather,’ has been refused Radio City Music Hall by operators of the 
Cotton Club in Harlem. House had a scene mapped out for this Friday’s 
(5) stage show when word came through that the niterie wouldn’t coun- 
tenance production use of the song in any theatre as long as it remained 
a part of the club’s floor show. 

Idea was okay with Mills Music, publisher of the Duke Ellington ditty, 
but the club’s copyright authority over the song sufficed to stymie the 
proposition, 





Gag of the Mystic Caverns, in St. Paul, Minn., is the introduction of 
& 16-0z. copper, chrominum-lined mug, offered to patrons at 50c. filled 
with beer. Four-bits gives the patron ownership of the mug, with refills 
at 25c, 

George F. Foster, owner of the nite spot, has purchased a carload of 
the mugs. Angle is that most patrons would like a half dozen mugs or so 
but haven’t enough coin to keep buying ’em. Mug retails for 85c, with- 
out the beer, : 





Robbins will use the same methods in exploiting and releasing ‘Little 
White Church on the Hill’ to the trade as with ‘Rockaby Moon.’ He is 
convinced that elaborate orchestral plugs do little to help along a song 
of this type, because he got out only vocal pro copies on ‘Rockaby Moon’ 
~~ claims that with no other plugging support the tune has sold 175,000 
copies, 





_ Western Electric has developed a new twist among its wax recording 
devices which permits a reproduction in sound up to 10,000 cycles. Pre- 
vious range level was around 7,000 cycles. 

Before licensing the device WE has had seveial band and vocal re- 
cordings made and is testing them out on a number of radio outlets, 





Vincent Lopez has a tune without words entitled ‘Skyride,’ concern- 
Ing which the Chicago World’s Fair Skyride, a $1,250,000 undertaking 
has protested as conflicting with its own official song, ‘Let’s Take a Ride 
on the Skyride,’ written by Nelson Shawn and published by Forster. 





Crack orchestral arrangers now working on the radio webs in New 
York are all making tentative bids for scoring spots with film studios on 
the Coast. 


Oe 


TURNING NITE CLUB 
INTO BEER GARDEN 


Syndicate operating a string of 
avarian cafes around New York 
has taken over the Paramount Grill 
©n a long term lease. Room will be 
reopened tomorrow (3) with beer 
garden atmosphere and floor show. 
In addition to a specialty troupe, 
he spot will use singing waiters 
and waitresses, 


Included in the s 5 

: yndicate’s string, 

ee of Yorkville, is the Broadway " eons Le onc di b 
ofbrau in h - 4yman leaves e Paradise cab- 

ing. we Sao Gate Sane aret restaurant, New York, for six 


to eight weeks on the coast at 
$4,000 weekly plus couvert arrange- 
ment there. Helen Logan, from 
Chicago, joins the band for the 
Grove engagement booked through 
Lou Irwin, 





Yacht Clubbers Are L. A. 
Ambassador Candidates 


Ben Frank, owner of the Los An- 
geles Ambassador hotel, flew east 
with Leonard Goldstein, his talent 
booker, to look over some new tal- 
ent for the Cocoanut Grove, par- 
ticularly the Yacht Club Boys. Plan 
is to build the Yachters into a new 
dance combo, an old Grove custom. 
This would follow the Abe Lyman 
engagement opening the end of 
May. 

Frank and Goldstein flew back to 








MUSIC BOX REOPENS 
Chicago, May 1. 
wee Box Cafe, on the far south 
— and dark the past year, is be- 
at reopened May 6 to climb aboard 
© World’s Fair omnibus. Property 
controlled by James A. McGrath. 


Paul Ash is placing an orchestra 
lin be conducted by Joe Kayser. A 
ws of Helen Krunicker girls and 

ur specialty acts will be included. 
Pk will be operated strictly 
out ental, the Chinese policy being 





Beban’s Outdoor Weekends 
San Francisco, May 1. 
Walter Beban, NBC maestro, is 
taking over Fairfax Park, Marin 
County outdoor ballroom, where he 
will conduct his own band for week- 


end dancing. 
Opens May 6 with Tommy Harris 





as m.c 
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Central Berean 
In Charge of 3 
Pubs, 3 Film Men 


Central bureau for the clearing of 
synchronization rights will, it is ex- 
pected, be in operation before the 
end of May. Agreement to that 
end is on the verge of being sig- 
natured by the picture producers 
and music publishers. 

Administrative powers of the bu- 
reau will be left to a board made 
up of three publishers and three 
producers who will determine the 
sync rights value of a piece of mu- 
sic and adjust any copyright dis- 
putes, 

Amenable to this central bureau 
arrangement are all the major pic- 
ture producing companies, Warner 
Bros. included. Since expiration of 
the ERPI agreement last September 
the publishers have been dealing di- 
rect with the film firms individual- 
ly, each syne deal being subject to 
open barter. 

Becalmed 


Efforts being made by the MPPA 
to obtain a settlement on the over- 
lapping royalties due from ERPI, 
on foreign picture versions, have 
struck a snag. Electric now says 
it won’t wash up the agreement that 
expired Sept. 5 last unless all the 
picture company licensees involved 
ask that it be done. MPPA had 
been urging that ERPI work out a 
lump sum settlement on royalties 
scheduled to accrue after certain 
foreign versions are given their re- 
lease abrozd. Musical numbers 
used in these versions were licensed 
under the old agreement. 

ERPI says that it would like to 
close the license books and save 
the expense of maintaining a bu- 
reau to keep track of the fees but 
if all the picture companies aren’t 
agreeable to the proposition there’s 
nothing to do but wait until all the 
foreign versions have had their final 
showings around the world. 

MPPA’s foreign check for the 
first 1933 quarter from ERPI came 
to a little over $10,000. 


Closing Enforcement 
Hits Pitt Nite Clubs, 
Summer Spots Rush 


Night Club business here has 
been hit with an old closing ordi- 
nance being strictly enforced by a 
new city administration. Cafe spots 
are now being shuttered at 12.45 
week nights and an hour earlier on 
Saturdays. Violators are being pun- 
ished by having their licenzes re- 
voked. Latest to feel the restric- 
tions is the Harlem Club, refused 
a renewal of license for failing to 
close at specified hour. 

Although closing hours have been 
on the statute books here for years, 
they have never been strictly en- 
forced. New move ts looked upon 
as the opening blast for the city’s 
fall election. 

As a result of the situation sum- 
mer roadhouses are pushing their 
openings ahead. First of these to 
open will be the Willows, which 
shoves off this Saturday (6), three 
weeks ahead of its usual schedule. 











That Personal Touch 


Hollywood, May 1. 

Jack Robbins has a deal on with 
Victor to record and release ‘Sweet- 
heart, Darling,’ from the picture 
‘Peg o’ My Heart,’ and ‘Love Songs 
of the Nile,’ from “The Barbarian,’ 
both Metro films, on a new type of 
record which will have scenes from 
the pictures on the platters. Similar 
idea was done with some ‘Show- 
boat’ recordings. 

In addition, Marion Davies would 
either speak a few lines from ‘Peg,’ 
or give a short introductory speech, 
and Ramon Novarro would sing the 
‘Nile’ number on the reverse side. 





P.A. WINS $255 
Los Angeles, May 1. 

David Hillman, former press agent 
for the Club Ballyhoo, won his suit 
for $255 by default against Lee Hart 
and Eddie Richmond, operators of 
the club. 

Hillman and the defendants were 
partners in a barnstorming tour of 
the Earl Burtnett orchestra. The 
p.a. sued for an accounting of money 





breceived. 





One-Way Trade 





Hollywood, May 1. 

The nitery that charged its 
own press agent for attending 
an opening night is at it again. 
This time the joint made a deal 
with the editor of a local col- 
lege paper to trade a full page 
ad for a table for four. 

Two weeks after the ad ap- 
peared, the college ed showed 
up to collect his covers and 
ginger ale. At the end of the 
evening he was presented with 
a bill for $18, the proprietors 
disclaiming any knowledge of 
the deal, and threatened black- 
ened lamps if the check wasn’t 
paid. The journalist had to 
leave his overcoat in hock until 
he could scrape up the money. 
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Jewish Composer 
Ban by Nazis 
Flattens Radio 


Berlin, April 20. 

Coupled with the new regime’s 
very outspoken anti-jazz attitude, is 
the new Gema ruling that no more 
works of Jewish composers or lyric 
writers are to be played in cafes, 
music hails, etc. Besides, radio is 
boycotting any work created by or 
credited to Jews. 

Result is absolute impossibility to 
build up any program on established 
lines containing anything of what 
the fans, up till now, have consid- 
ered a hit. 

New ruling has proved the amaz- 
ing fact that, as far as light music 
is concerned, creative talent seems 
to be monopolized by Jews to the 
extent of nearly 90% in the jazz 
branch, During the last five years 
or so practically every popular hit 
has been written either by Fritz 
Rotter, Robert Gilbert, Kurt Schwa- 
bach, Hans Lengsfelder, Arthur 
Rebner or Theobald Tiger. 2 

There are, of course, a few other 
lesser lyric writers, but the vast ma- 
jority of even these are Jews. 

As to the composers there are 
Friedrich Hollaender, Werner Rich- 
ard Heyman, Paul Abraham, Oscar 
Strauss, Richard Fall, Hugo Gran- 
ichstaedten, Harry Ralton, B. Kaper, 
to mention only a few of the more 
prominent ones. Practically the only 
prominent exceptions seem to be Le- 
har, Grothe and R. Benatzki, who is 
also supposed to be non-Jewish. 
But, of course, with many of the hits 
by non-Jews the lyrics are by Jew- 
ish writers. Anyway, it seems to be 
a tough job to find any popular song 
or hit with no trace of Jewish back- 
ground, 

New anti-Jewish tendency also 
concerns bands. Dajos Bela, Marek 
Weber, Efim Schachmeister, Paul 
Godwin and Ilja Livschakoff, mean- 
ing the leading jazz bands in the 
country are out, Can’t even play 
for gramopohone records just now, 
which means a terrific loss to Elec- 
trola, Odeon and their other German 
recorders and their branches, 





Robbins Will Bar from 
Air M-G Film’s Songs 


Hollywood, May 1. 

Songs from one Metro picture, yet 
to be selected, will be barred from 
the air completely in an experiment 
which Jack Robbins will make to 
see whether radio helps, kills or has 
no effect on the sale of sheet music. 

Through ASCAP, Robbins will de- 
clare the film’s tunes verboten and 
restrict them entirely to dance band 
and vocal rendition where there is 
no mike. Between this and the 
plug that the film would give the 
songs, the publisher believes that 
they will have longer life and larger 
sale. New York musical shows 
have done the same thing. 

Robbins returned to New York 
with his wife April 28. 


ISH ON BOARDWALK 


Isham Jones is filling in between 
his vaude dates with dance one- 
nighters in the east and midwest. 
End of the swing will take him into 
the Ambassador hotel, Atlantic City, 
June 30 for a summer stay. 

Jones’ stage dates give him three 
more weeks for Loew, at the Para- 
dise, Bronx (12); Century, Balti- 
more, (19), and the Valencia, 
Jamaica, (26). He also does a week 
for RKO at the Palace, Chicago, 
June 16. 








Foreign Society 
Sues ASCAP Over 
CBS Deal Collapse 


A $250,000 damage suit has been 
started in N. Y. Supreme Court by 
the Society of European Stage Au- 
thors and Composers, Inc., Paul 
Heinecke, president, against Gene 
Buck and E. C. Mills, pres- 
ident and general manager of the 
American Society of Composers, 
Authors and Publishers. Action, 
filed through Abner J. Rubien, of 
Rubien & Bregoff, is predicated on 
allegations that the European Com- 
pany had a deal set with CBS for 
the performing rights of its catalog 
when the ASCAP allegedly jazzed 
up the works and the deal fell 
through, 

Conferences assertedly had been 
held about a year ago between rep- 
resentatives of this foreign body and 
sundry executives of the Columbia 
Broadcasting System, such as Sid- 
ney H. Kaye, Larry Lowman and 
others, and a 50c-per-performance 
arrangement worked out for the 
radio chain with a total minimum 
annual license fee of over $52,000 
figuring in the negotiations. 


European Society alleges to rep- 
resent 20% of the Austro-German 
verlags, and 80% of the Spanish 
music publishers. Some of the mu- 
sic pubs from abroad who are han- 
dled in America by the European 





corporation include: Vertriebs- 
stelle des Verbandes Deutscher 
Buehnenschriftssteller und Bueh- 


nenkomponisten, Berlin (Society of 
German Stage Authors and Com- 
posers, Berlin); ‘Solunastra’ So- 
ciety of Spanish Authors and Com- 
posers, Madrid-Berlin; Edition Ad- 
ler, Berlin; Ahn U. Simrock Bueh- 
nenverlag, Berlin; Allegro The- 
atreverlag, Berlin; Max Beck Ver- 


lag, Leipzig; Bryant Music Co,, 
New York; Crescendo Theatre- 
verlag, Berlin; Ernst Eulenburg, 


Leipzig; S. Fischer Verlag, Berlin; 
Rob. Forberg, Leipzig; Paul Gor- 
,don, Buehnenvertrieb,, Berlin; H. 
Baberer Helasco, Berlin;; Har- 
monie Verlag, Berlin; International 
Edition, Leipzig; Rich, Kaun Ver- 
lag, Berlin; Kollo-Verlag, Berlin; 
Leipziger Buehnenverlag, Leipzig; 
Bebrueder Reinecke, Leipzig; Ron- 
do-Berlag, Berlin; Robert Ruehle, 
Berlin; Schlesinger B. u. M., Berlin; 
Edward Schuberth & Co., Inc., New 


York; Sesac Publications, New 
York; Steingraeber Verlag, Leip- 
zig; Chr. Friedr, Vieweg, Berlin; 


Vuvag-Verlag u. Vertrieb, Berlin; 
Otto Wernthal, Berlin. 
ASCAP’s Rival 


This organization already has 
WOR, WMCA, New York; KYW, 
Chi, and sundry other stations, and 
a flock of hotels signed up for the 
use of its music. It’s the sole im- 
portant competition, in any united 
form, to the ASCAP, The Amer- 
ican Society heretofore monopolized 
all copyrights, having these com- 
bined and sold as an entity to 
users of music, whether hotels, 
radio stations, theatres or anything 
else. 


These catalogs, above-mentioned, 
figured in the Associated Music 
Publishers, Inc., who a couple of 
years ago made a blanket deal with 
the North American Co, when that 
utility enterprise was floating its 
‘wired wireless.’ 

Meantime, E. B. Marks has re- 
tained J. T. Abeles to sue ASCAP 
over a claimed minimized class- 
ification. Marks is another pub- 
lisher who has a large catalog of 
foreign standard music which he 
claims entitles him to more impor- 
tant ASCAP classification. 


Coogan Bats for Carr 
In N. J. Beer Spot 


With Jimmy Carr convalescing 
in Saranac, his former pianist, Art 
Coogan, has taken over the nucleus 
of the Carr combo for the Ben 
Marden’s Riviera engagement open- 
ing next wek at Englewood, N. J. 
The Riviera becomes a beer gar- 
den with Lou Irwin booking in the 
Ritz Bros. and Dario and Diane, 
ballroom dancers, to head the floor 
show. 

Carr is on the mend. 








Newly added to the staff of the 
Sam Fox Publishing Co. are Bill 
Jacobs, sales; Jim Durkin, banda 
contact out of the New York office, 
and Tubby Garron as professional 
rep In the Los Angeles branch. 
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Long-Smith Failure 

That Ray Long is not returning 
from the South Seas soon—if at all 
—is seen in the bankruptcy petition 
filed against Ray Long and Richard 
R. Smith last week, Only the re- 
port that Long was due to return 


is said to have held up the action Fiction 

until now. When it became ap- ‘Ann Vickers’ ($2.50) ...... ecccccccccccccccccee BY Sinclair Lewis 
parent that Long would remain ‘Werewolf of Paris’ ($2.00) Cee eee eceeereeeeesses .By Guy Endore 
away, three creditors with claims South Moon Under ($2.00) Weeeeeeeeereeres ee -By M. K. Rawlings 


amounting to nearly five thousand 
dollars decided not to hold off any 
longer and put the skids under the 


publishing house. Non-Fiction 
The real facts of the Ray Long ‘Marie Antoinette’ ($3.50) ..ccccccecsccccccceeess- By Stefan Zweig 
run-out may never become known, ‘British Agent’ ($2.75) ...... seeecceseeseecess+ BY Bruce Lockhart 


principally because Richard R. 
Smith prefers to stay mum about 
the matter. | 

That the creditors believe the 


. ‘House of Exile’ ($3.00) 
present financial condition of Long 





Best Sellers 


Best Sellers for the week ending April 29, as reported by the 
American News Co., Inc. 





‘Path of True Love’ ($2.00) ....e......By Margaret Culkin Banning 
‘Rain in the Doorway’ ($2.00) eeeeeeeeseee 
‘A Man Named Luke’ ($2.35) .ecccccceccccececcese- BY March Cost 


‘Life Begins at Forty’ ($1.50) .. 
‘100,000,000 Guinea Pigs’ ($2.00) By Arthur Kallet and F. J. Schlink 
‘Looking Forward’ ($2.50) .......+.......By Franklin D. Roosevelt 
ecccccccccccccescecscscccces Dy Nora Wain 


eeeeeseee by Thorne Smith 


-»»--By Walter B, Pitkin 








and Smith is not Smith’s fault is 
their recommendation that Smith 
continue to head the company, 
rather than a receiver. 

Long and Smith formed their 
book-publishing partnership about 
four years ago. Long was editor 
of ‘Cosmopolitan’ at the time, and 
because Hearst had his own book 
house, also named Cosmopolitan, 
Long preferred to keep quiet his 


newspapermen in the top jobs. 
Lithgow Osborne, the new commis- 
sioner, is owner-editor of the Au- 
burn ‘Citizen-Advertiser.’ His dep- 
uty is John T, Gibbs, former New 
York ‘World’ writer and editorial 
executive. Gibbs was recently pro- 
moted from the secretaryship. Hal- 
pin, who had been secretary of the 
State Department of Taxation and 


connection with Smith. But when! Finance, was on the staff of the 
Long left ‘Cosmopolitan’ about two| Schenectady ‘Gazette’ for nine 
years ago, he coupled his name with | Years. 





Smith’s and began an active career 
as a book publisher. Scripts or Subs 
Frank plea made to friends around 
town by Robert Whitcomb and Wil- 
lard Maas for support for their pro- 
posed mag, ‘Hard Times Stories.’ 
The boys merely ask for manu- 
scripts, names of potential readers 
and a small amount of money. If 
they can’t get any of these, at least 
a dollar for a year’s subscription. 
‘Hard Times Stories’ will go in 
for tales of ‘human social experi- 
ence,’ with particular emphasis on 
the ‘class struggle.’ If the boys’ 
pleas are answered the first issue 
will be out in July. 





Hard Audience 

Subject of comment in newspaper 
circles that while President Roose- 
velt has won to his side with ease 
and celerity not only the rank and 
file of Washington correspondents 
but also a number of by-liners on 
leading Republican dailies, he has 
found Frank R. Kent, ace writer for 
the strongly Democratic Baltimore 
‘Sun,’ a hard man to take. While 
such a Hoover stalwart as Mark 
Sullivan of the N. Y. ‘Herald Trib- 
une’ has shown signs of capitulat- 
ing to the Rooseveltian technique 
of the friendly smile, plenty of spot 
news, and an adequate supply of 
‘background information,’ and men 
like Clinton W. Gilbert, of the arch- 
Republican Philadelphia ‘Public 
Ledger,’ and Arthur Sears Hen- 
nings, of the Rep. Chicago ‘Trib- 
une,’ are in the front lines of the 
journalistic whooper-ups for the 
President. Kent, in his dispatches, 
maintained a_ skeptical attitude. 
This caused ‘Sun’ readers to write 
letters of protest to the _ editor. 








Under Wraps 

The John Galsworthy estate is 
losing no time in putting the noted 
scribbler’s life before the reading 
public. H. V. Marrot has been se- 
lected to do an official biog, and he 
in England, and Maxwell E. Perkins 
of Charles Scribner’s Sons, over 
here are gathering the necessary 
data. 

‘Official’ biog means, of course, 
that everything the book contains 
has the approval of Galsworthy’s 


However, Kent recently has been testators. Naturally, there can 
thawing,’ toward the administra- hardly be any critical estimate of 
tion and it is thought he may|the subject, for such estimates are 


eventually ‘melt.’ sometimes harsh or decidedly un- 


complimentary, 





News Protection 

H. Douglas Johnson, state editor 
of the Syracuse ‘Herald’ tops the 
case of the Albany daily’s corres- 
pondent who couldn’t be scooped 
because he was the local justice 
of the peace. 

Harry M. O’Brien, in charge of 
the ‘Herald's’ suburban news bur- 
eau in nearby Fulton, N. Y. doesn’t 
miss much local news because: 

He’s commissioner of weights and 
measures for Fultcn; 

He’s president of the police com- 
mission of the same community; 

He's local fire commissioner and— 

Last week he got a wire from 
Edward P. Mulrooney appointing him 
member of the Oswego county Al- 
coholic Beverage Control board. 
O’Brien accepted. Beauty of the new 
appointment is that the _ office 
doesn’t require wearing a badge. 
There isn’t any more room on 
O'Brien's vest. 





First B’way Columnist 

Under 50 Years Ago on the edi- 
torial page of this issue of ‘Variety,’ 
an item from the ‘Clipper’ of 1883 
discloses E. D. ePrice the first 
Broadway columnist. Price was an 
advance man and journalist, long 
associated with John McCullough, 
Richard Mansfield and W. A. Brady, 
who became the ‘Man Behind the 
Scenes’ on the New York ‘Tele- 
graph’ around 1900, his commenta- 
ries on Broadway maiters' thus 
qualifying him as the forerunner of 
that school. 





Tip-Offs Rouse Studios 

Palma Wayne, ‘Saturday Evening 
Post’ and ‘Ladies Home Journal’ 
staff writer, is in Hollywood at- 
tempting to collect material for a 
series of tip-off articles for the for- 
mer magazine. Stories will deal with 
trick production stuff, such as back 
projection, glass shots and other 
strictly trade secrets. Studios are 
not hot about the series, claiming 
it is an illusion destroyer and as 
far as possible are attempting to 
hold back stuff other than that al- 
ready exposed by the fan mags. 





World’s Fair and Press 

Press Building at the Century of 
Progress Exposition is now under 
construction in the form of a three- 
wing layout. One wing will be oc- 
cupied by the so-called Publishers 
Club organized for the five months 
period of the Exposition and for 
which memberships are now being 
sold. Center wing will be occupied 
by the Chicago ‘Herald-Examiner,’ 
with the other Hearst rag, the 
‘American’ a possible participant 
also. Hearst will issue a special 
daily World's Fair edition on the 
premises. 

Third wing of the Press Building 
will be sold in sections for exhibit 
purpdses to various newspapers and 
periodicals. Wheeler Reed and As- 
sociates is the name of the promo- 
ters of the Press Building. 

Meanwhile the Chicago Press 
Club will act officially as host to the 
visiting mnewspapermen and. will 
maintain a news room for their use 
with 40 typewriters, etc. 





Sticks to Soda 

Despite that avalanche of new 
trade mags to serve the beer indus- 
try, there’s one person who believes 
the future of the soda fountain is 
not endangered and is willing to 
back up his theory with a new pub- 
lication for the fountain trade. He 
is Charles R. Larson, who is pre- 
paring to publish ‘The Fountain 
Trade News.’ 

First issue of ‘The Fountain Trade 
News’ will make its appearance the 
middle of May or June, with the 
initial print order 10,000 copies. 





Sec. Goes Exec. 

V. B. Kaylor, the femme who pre- 
fers to be known that way and who 
was the private sec for three years 
to the late Samuel Knopf, of the 
Alfred A. Knopf book house, has 
gone into the book biz on her own 
book contact. 





Soft for Scribes 
With the appointment of John L. 





Halpin, former Schenectady repor-|as an international 
ter, to the position of secretary at | She will operate as the Foreign and 
$5,000 a year, the N. Y. State Con- | International Book Co., with head- 


servation Department has’ three] quarters in New York. 





Now in Pictures 

Unable to get a sequel to the best- 
selling ‘Only Yesterday,’ at least not 
for a good many years, Harper is 
going to try and cash in further on 
the vogue set by the book, through 
another angle. Publishing house 
has commissioned Agnes Rogers, 
wife of Frederick Lewis Allen, the 
‘Only Yesterday’ author, to assemble 
a book of photographs of American 
life from the time of the Civil War. 
It will be published as ‘A Pictorial 
Only Yesterday,’ with captions by 
Allen. Clever? 





Bill Robinson, Hero 
Lead story in the second ‘Story’ 
to be issued in the United States 
is about a colored dancer who's the 
best tapper in show business. Pretty 
evident it’s about Bill Robinson. 
Story was written by Dr. Rudolph 
Fischer, Negro physician and novel- 
ist, and will probably get some 
laughs from people in show busi- 
ness. Story’s titled ‘Miss Cynthie.’ 

Mag on the stands May 1. 





Red Ink Copy 

‘Story,’ the imported mag, started 
something, and now Fred R. Miller, 
William Carlos Williams and Sam 
Sorkin hope to go it better with a 
new short story publication. The 
trio will go considerably more to the 
left, however, and have selected the 
nice quiet title of ‘Blast’ for their 
mag. No exclamation point. 

Miller, who will edit, wants the 
stuff that can’t get into the other 
mags because it is too radical. Can't 
go far enough left to please Miller. 
The first ‘Blast’ is due this month. 





Cloak Removed 

In the ‘Saturday Evening Post’ of 
April 29, the lead story, ‘Hollywood 
Regained’, a serial, printed anony- 
mously, is said to be the output of 
Marian Spitzer, newspaper woman 
and screen writer. 

Miss Spitzer has written a num- 
ber of anonymous articles on Hol- 
lywood in the ‘Post’ during the vast 
year ,and shortly will have pub- 
lished in that weekly a series with 
her identity revealed. Her ‘Sateve- 
post’ fiction has also carried her 
by -line. 





Fair Mag Quits 
With the 109th issue, dated April 
26, ‘Progress,’ the four page adver- 
tising sheet started April 1, 1931, 
writes its valedictory, expressing 
the belief that its propaganda work 
has been done. It has been sent 
gratis to newspapers and others to 
plug the Century of Progress. 
It’s place will be taken by a pub- 
lic issue, ‘World’s Fair Weekly,’ due 
on the stands this week. 





Mexico Bars ‘Time’ 

Presidential decree orders’ the 
Mexican post office department to 
prohibit the entry to and circulation 
in Mexico of ‘Time,’ on the ground 
that it ‘is systematically dedicated to 
injuring Mexico and the function- 
aries who govern it.’ Federal gov- 
ernment takes exception to witty 
bits about this republic ‘Time’ pub- 
lishes from time to time. 





Have An Idea 

A trio comprising John H. Dona- 
hue, William F, Blakeslee and 
James M. Banner have a new pub- 
lishing idea which they are now 
working out. They have formed the 
Metrocolor Publishing Co. for the 
purpose, and have taken offices in 
the Grand Central district. Hope 
to get going by June—if the idea 
works out. 





Daigh Going West 

Ralph Daigh, who came from the 
Fawcett outfit to handle the Dell 
pulp publications, has resigned to 
go to Chicago to the Nickel Publica- 
tions. 

Chicago firm now _ publishes 
‘Nickel Western’ and ‘Nickel De- 
tective,’ but in the fall will add 
others in the higher priced brackets. 
Titles for the new pulps will not 
be announced until they are ready. 


Lay Off Distribution 
Peter Smith, whose publishing ac- 
tivities are increasing, has effected 
a deal with Doubleday, Doran, by 
which the latter will act as his dis- 
tributor. Arrangement is inaugu- 
rated with the new Martin Anderson 
Nexo book, ‘In God’s Land.’ 
Deal is similar to that between a 
number of small publishing houses 
and their bigger confreres, and calls 
fo. distribution only. It’s Peter 
Smith’s book in all other respects, 
and carries his imprint. Peter Smith 
not to be confused with the other 
book-publishing Smiths—Harrison 
Smith, of Smith and Haas, and Rich- 
ard R. Smith, of Long & Smith, 





Nellie Revell Quits 
Nellie Revell has resigned as 
editor of the American Mayfair. 
She got out a great first issue, but 
disagreement on questions of edi- 
torial policy cropped up, and she 
handed in her resignation rather 
than back down from the standard 
she had set. 
Magazine was in a spot before 
the first issue reached the stands, 
with its funds tied up in the Harri- 
man bank. Staff and by-liners 
were not paid off on the first issue, 
with that the explanation. 





Rival Flushes 

‘Flush of Wimpole Street and 
Broadway’ is announced for Sept. 
publication by McBride, It’s by 
Flora Merrill and is the story of 
the pooch which appeared with 
Katherine Cornell in the Barrett 
play. 

Meantime, Virginia Woolf's biog- 
raphy of the original Flush will be 
brought out by the-Hogarth Press 
and, Frances Theresa Russell will 
publish ‘Two Poets, a Dog and a 
Boy’ through Lippincotts. This also 
has to deal with Browning’s spaniel. 
Every dog has his day, but Flush 
seems to be getting three of them. 





Add Boylan 

Robert J. Boylan, Jr., asks that 
his father, R. J., Sr., be added to 
the list in a late ‘Variety’ of those 
who covered the Columbian Exposi- 
tion in 1893. He put in a full year 
on the assignment for the Chicago 
‘Inter-Ocean.’ 

He’s now assistant city ed. of the 
St. Louis ‘Globe-Democrat,’ Will 
probably be unable to attend the re- 
union, 





One and the Same 

May seem difficult to connect the 
two, but William Levine, the mag 
publisher, and Will Levinrew, the 
novelist, are one_and the same per- 
son. Levine has for some time been 
issuing a mag, ‘Great Detective 
Stories,” and as Levinrew he has 
authored a long list of books, the 
most recent, ‘Death Points a Finger,’ 
having just been published by the 
Mystery League. 





Mrs. Mencken’s Pen- Point 
Sarah Hart Mencken, wife of 
Americmere Mencken, is writing a 
series of personality articles on pic- 
ture people for the fan mags. Scribe 
is working out of the Mencken home 
in Baltimore, collecting her stuff 
from the studios primariiy and with 
the help of Jim Tully. 





A 50 Year Quickie 

After a small town sheet has been 
50 years in existence, Ed Fisher, 
one-time exploiteer for United Ar- 
tists and ex-editor on ‘Radio Guide,’ 
is tackling this rag in an effort to 
‘build it up.’ It’s in western Penn- 
sylvania, 





Hearst Eyes N. O. 

New Orleans reports have Wil- 
liam R,. Hearst looking around for 
a newspaper to add to his string. 
Town has three dailies. ‘Times- 
Picayune’ and ‘States’ are swatting 
Huey Long, with the ‘Tribune,’ 
cheering the Kingfish. 





Publisher Killed 
Carmel Giragi, 39, died April 17 
when an airplane in which he was 
riding crashed near Winslow, Ariz. 
Deceased, publisher of the Winslow 
‘Daily Mail,’ is survived by hls 
widow and two sons. 





L. A.’s 102 Newspapers 
During the recent Los Angeles 
political campaign, one of the can- 
didates found that there are 102 
newspapers published in the city of 
L. A. This includes dailies, section- 
als, weeklies and foreign language 
sheets. 





And They Read It 
Lee Chumley’s Village literati 
rendezvous, now has ‘Variety’ on 
file among the periodicals for the 
perusal of its customers, including 
Howard Scott, the Technocracy 


A Drummer’s Lament 





(Continued from page 48) 


by asking when they wanted her to 
start to work, and if they wanted 
her to use her material or theirs, 
That didn’t get very far. They 
thought she was joking. Then she 
pulled out her contract and showed 


it to them. They took about 10 
minutes to read it. Then they 
handed it back and told Agnes 
something. 

This fellow Kondo hadn't any 


connection with the theatre and 
never had had. Yes, they knew who 
he was, but he wasn’t much. Just 
the son of a fellow in the silk busi- 
ness. Liked to play around with 
actresses and take advantage of 
them by pretending he was a big 
theatre man. In Japan he used the 
names of bigger theatres. The con- 
tract wasn’t any good because the 
agent wasn’t any good. 

After that we just talked for a 
while and didn’t seem to gr: any- 
where. Agnes wanted to know if 
the theatre wouldn’t hire her any- 
how, but they said they couldn't 
afford it at any price. They had a 
repertory company which put on a 
different revue program each month 
and the money wasn’t coming in so 
they could add to it. 

Finally we got up to go and one 
of the Japanese said something. 

‘Shikata ga nai,’ was what it was. 

‘What's that mean? I barked, 
thinking it might be a dirty crack, 
And the fellow answered in Eng- 
lish: 

‘It can’t be helped,’ he said. 

It also means, ‘What the hell,’ 
or ‘To hell with it,’ said Agnes. 

Well, Sam, you can imagine the 
pow-wow we had that _ night. 
Everybody, including the boys who'd 
never met Agnes before—as soon as 
you see her you feel as if you'd 
known her years and wonder why 
you didn’t enjoy her companionship 
more—was quite cut up about it. 
We hashed over the situation. Mr. 
Chiba came around during the eve- 
ning and we put it up to him, but 
he said he washed his hands of the 
whole affair. 

‘It’s bad enough to have a lot of 
crazy musicians on your hands and 
50 dance hall girls,’ he said, ‘with- 
out borrowing trouble from outside 
women. The only way you can 
control a woman is to fire her, and 
if you're not in position to do that, 
it’s too bad. That was as far as 
we got with him. He said we 
couldn’t make trouble for the thea- 
tre and it would cost too much to 
do anything to Nakamura even if 
we caught him. In Japan if you 
sue a fellow you've got to put up 
bond with the court for the amount 
you’re suing for, and all of us were 
broke. Since Chiba twouldn’t help 
us it looked as if we'd have to let 
the matter drop. 

So we talked about getting Agnes 
another job. Some of the boys 
who’d been with the hall for six 
months thought it should be simple, 


so we voted we'd try it the next 
day. 
We did. Agnes and I went down 


in the morning to see the Shochiku 
theatre people. That’s the amuse- 
ment trust in Japan. They own or 
control all the first-class legit and 
picture houses in the country and 
stage the top revues. After waiting 
around for about an hour we finally 
got to see a man. He listened to 
us and asked questions for a while 
and finally told us he didn’t know 
anything about it at all. We'd have 
to see someone else... And that 
someone else was out of town. 

That night I was pretty dis- 
couraged, so when some of the boys 
suggested we go down to Yokohama 
to have a good time, I went along 
and left Agnes writing letters. It 
was an interesting experience, Sam, 
but I didn’t have a very good time. 
I kept thinking of Agnes all the 
time and I suppose, after all, it’s 
about the same in all languages. 
Yamagata 


My address is the 
hotel. Write me, kid, and give me 
the news. 


Yours, 
Ed. Mansfield. 





184 Seattle 662 10W 14 8 35 Tokyo 

Mansfield Olympic Dance Hall, 
Tokyo 

Sailing for Yokohama tomorrow. 


Love. 

Molly. 
123 Tokyo 444 16W 15 8 95 Bonin 
Molly Griffiths, 
816 Northern Blvd., Seattle 
Don’t come. Conditions 
here. Wait until return. 


awful 


Rd 


Mansfield Olympic Dance Hall, 
Tokyo 
Molly sailed today. 





shark and the chess wizard, Lasker. 
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Beer Promotes Frisco Vaude Spot 


On Week Change in Old Ball Park 


San Francisco, May 1. 

City supervisors have granted a 
permit for opening of Woodward 
gardens in the old ball park as a 
recreation center. 

Promoters—Ray 
Henry Nelson—are going ahead on 
reconstruction of the place to in- 
clude games, slot machines, beer 
and an outdoor theatre seating sev- 
eral hundred and scheduled to play 
yaude acts on a weekly change. 


Stephens and 





Easton Hal! Recpening 
Easton, Pa., May 1. 

A real German beer garden may 
replace the dance hall at Oakland 
Park, near here. For many years 
the hall drew large crowds and fea- 
tured name orchestras, but during 
the last two years it has been closed. 

Plan is to fix the place up, en- 
gage several acts, put in a band 
and open every night, with beer as 
the magnet. 

Another beer garden is planned 
for Bushkill Park, while Central 
Park had a beer garden before pro- 
hibition, which was converted into 
a restaurant and which is now be- 
ing reconverted into a beer garden. 


Brennan’s Tavern 
New Orleans, May 1. 
Pat Brennan is turning his Music 
Box taxi dance place into a drink 
and dance beer tavern. 
Former hostesses will double as 
waitresses and dance partners. 





Papier-Mache Sandwiches 
Davenport, Ia., May 1. 

The beer law interpretation panic 
is on. Iowa legislature, challenger 
of Kansas in the matter of blue- 
nose law framing, caught the road- 
house and amusement park inter- 
ests napping and jammedthrougha 
measure which makes no provision 
for licensing sale of beer outside 
corporate limits of a city or town, 
exempting only country clubs which 
have been in existence two years 
prior to the law. 

As a further cincher the law is 
eo framed that the attorney gen- 
eral’s office has interpreted it to 
place near-beer in the same cate- 
gory as beer, so that roadhouses 
can no longer obtain license to 
peddle the ‘mixers’, Unless some 
out is devised the law means the 
end of roadhouses and dancehalls in 
the country which leaned heavily 
upon the revenue from near-beer 
and other concoctions for ‘spiking’ 
with alky. 

‘Consumption upon the premises’ 
Means places catering to hungry 
citizens and bottle-sales may be 
made only as an accompaniment to 
food orders. A further jam was 
precipitated locally when the city 
attorney held that with each bottle 
of beer at least a sandwich or 
similar food ordér must be served. 
Only out here is that the law 
doesn’t require the patron to eat the 
sandwich. Clubhouse sandwich a la 
papier-mache at one cent a copy 
to be served throughout the evening 
May be a new menu entry in cafes. 

Bone-Dry Dance Hall 
Columbus, May 1. 

Beer may be all okay, but Colum- 
bus’ premier dance spot has declared 
it out. Valley Dale, owned and 
operated by James V. Peppe, which 
plays practically every name band 
on the road and to capacity houses 
at that, is to iemain bone dry now 
and forever, Peppe has let it be- 
come known. 

During the many years the Dale 
has been operating it has become 
known *s the most eminently decent 
spot in central Ohio, with Peppe 
looked upon as a godfather to ro- 
mance of the younger set. His dry 
stand in the past and through the 
present has kept the good mammas 
from objecting to having their 
daughters visit the Dale. 





Blue Nose Fashion Show 
Minneapolis, May 1. 
A leading loop department store 
here withdrew its fashion show 
from the Curtis Hotel night club 
because the latter sold 3.2 beer. 
Within 24 hours, however, another 
Store staged a show and stepped in 
to fill the gap. 


Warners ball team vs. NBC is the 
first game of the new season for 
the amusement firms. 

, tame is due this Saturday (6) at 

‘OyS’ High field, Brooklyn. 





DEFLATING HARD STUFF 


To 35¢ a Shot 





nary run of New York speakeasies, 
has dropped to 35 and 40 cents the 
drink. Gin is down to 25 cents in 
rickey or cocktail form. 


ting 60 cents per drink and the class 
joints are exacting six bits and a 
buck, with entertainment thrown in. 
Summer rates, however, are ex- 
pected to reach a lower level in such 
places. 


Court Admits Hornell 
Theatre Woman’s Will 


Hornell, N. Y., May 1. 

‘Foreign missions’ will receive 
the approximately $200,000 estate 
left by Mrs. Harriet Shattuck Cole 
Jacobs Coughlin, 74-year-old ec- 
centric owner of the Shattuck the- 
atre here, as a result of the ver- 
dict returned by a jury in Surro- 
gate’s Court. 

The jury proclaimed the paper 
found by police at her home on the 
night of her death as Mrs. Cough- 
lin’s last will and testament, and 
Surrogate John C. Wheeler, who 
had instructed the verdict, for- 
mally admitted it to probate. 

The will had been contested by 
Mrs. Coughlin’s husband, Assem- 
blyman Edward J. Coughlin, of 
Kings County. 


Le Demoiselle de Mamers 
(Continued from page 46) 


company him to Paris where Rene 
plans to seek his uncle, and his 
elderly lady love finds convenient 
business in the interests of her 
morality committee. 

Mme. Pivin, an ex-music hall ac- 

tress, likewise enamored of the ro- 
mantic poet, also departs for the 
metropolis. Her husband persuades 
his friends, the doctor and the vicar, 
to go in search of his wayward 
spouse and the complications and 
hilarious situations which arise 
when all parties concerned meet at 
the same fashionable restaurant in 
Paris, supply the plot material of 
the second act. 
When Solange, having undergone 
a complete metamorphosis, returns 
with the others to Mamers, her so- 
ciety members are shocked to find 
her smoking cigarets and taking 
daily perfumed baths, but their 
‘righteous indignation’ and petty 
hypocrisies give way to loud praise 
of their leader when she distributes 
lovely Paris frocks and other gifts. 
The outstanding performances of 
Marguerite Moreno and Duvalle, 
both consummate artists in the fine 
points of comedy and satire, are 
the real success of this production; 
without their artistry and distinc- 
tive personalities, the play would 
often sink into mediocrity. Chris- 
tiane Delyne as Mme. Pivin was 
the only member of the cast who 
over-acted. Mlle. Mireille is espe- 
cially good to look at and sang de- 
lightfully her one song in the last 
act. Play should be good for a 
fair run. 


MARRIAGES 


Marguerite Beryl Dutton to Bev- 
erly L. Means in Los Angeles, April 
21. Groom is known as ‘Bevo’ Means, 
L. A. newspaper man. 

Bee Reynolds, former press agent 
for Hotel Sherman, Chicago, to 
Harry Foster Welch, vaude single, 
in Chicago, April 20. 

Ruth Mannix to C. C. McCauley, 
U. S. N. lieutenant, in Agua, Cali- 


ente, Mex., April 16. Bride is a 
niece of Edward Mannix, Metro 
executive. 


Franklin H. Chase, stage and film 
critic for Hearst’s ‘Journal’ and 
‘American’, and dean of Syracuse 
theatrical writers, will be married 


there tomorrow (Wed.) to Mrs. 
Charles J. Barnard by the Rev. 
John S. Macdonald, pastor of the 


First Presbyterian Church. It will 
be Mr. Chase’s third marriage. 

Vera Layton to Kenneth Fitzpat- 
rick at Fresno, April 22. Fitzpat- 
rick is Paramount theatre realty 
head in Los Angeles. He formerly 
was one of the operators of the 
Fitzpatrick & McElroy houses out 
of Chicago. 

Mabel Cooper to Charles Bigelow 
in Yuma, Ariz., April 20. Bride is 
mother of Jackie Cooper, kid actor. 
Groom is associated with the Con- 
solidated Lab. 

Gladys McConnell, screen writer, 
to Blake McVeight in Los Angeles, 
April 28 Groom is in the Para- 
mount Studio publicity department. 





B’way Speak Prices Drop Further) 


Price of hard liquor in the ordi- | 


Some of the better spots are get- | 





A New Rib 





ee 


Chicage, May 1. 
Goodman Ace says the 
|| quickest way to disrupt the 


| entire organization and morale 
of any restaurant today is to 
ask for a bottle of near-beer. 
After the entire staff goes into 
a huddle the general manager 
himself will come forward and 
smilingly state: 
“Why, we can give you 
beer now.’ 

‘No, I want neer-beer,’ the 
ribber replies. 

And the whole restaurant is 
thrown in an uproar. 


real 











Shows Feed ‘Em, 
Then Give Soft 
Boys the Rush 


Hollywood, May 1, 

Repeating last year, the white col- 
lar lads looking for work are haunt- 
ing the Barnes Circus and Kraft 
Shows in the hope of grabbing off 
a spot to rest the bones and eat 
while getting transporation away 
from Los’ Angeles. Ambitious 
though they may be, they are not 
getting a chance, for both shows 
discovered last year that those not 
used to tough work disappear from 
the lots about two days after going 
to work. 

No sooner had the Barnes kitchen 
wagons been spotted than a crowd 
of around 300 unemployed appeared 
from nowhere looking for food and 
work. Lads received a handout 
from the circus mob, but were told 
that work was out of the question. 
Same for the Kraft shows. Cops 
had to be stationed at the Barnes 
cook house to keep the hungry mob 
from becoming too familiar with the 
operation of the grease joint. 
Both shows took on several out- 
of-luck boys last year, but soon dis- 
covered that they couldn't stand the 
gaff. Work was too tough and con- 
ditions too raw. Most of them blew 
the trick after getting the wrinkles 
out of their tummies. 





BIRTHS 


Mr. and Mrs. Herbert Weber, 
daughter, at St. Vincent’s hospital, 
Los Angeles, April 30. Father is 
with his father, Harry Weber 
agency, Hollywood. 

To Mr. and Mrs. Fred Futter, 
April 25, daughter, at Wilshire hos- 
pital, Los Angeles. Futter is an as- 
sistant to his brother, Walter Fut- 
ter, in Wafilms. 


‘Ace Hudkins Gives 





Its Nag Races at Outla 


| MARATHONS OUT 


Any Dance Over 8 Hours in N. Y. 
State Now a Misdemeanor 





Buffalo, May 1. 

A bill introduced in the State 
Legislature by Assemblyman 
Charles Gimbrone prohibiting mara- 
thon dances and any dance lasting 
more than eight hours, became a 
law this week over the opposition 
of New York City interests. 

The law was introduced as a re- 
sult of the exploitation of dancers 
in a recent marathon here. During 
passage of the bill the backers cited 
Buffalo conditions as exposed by 
local newspapers during a recent 
contest. 

Any dance lasting more than 
eight hours now becomes a mis- 
demeanor. 


Stag Film Pinch 


Buffalo, May 1. 


Police climaxed a drive on in- 
decent films and literature this week 
with the arrest of two men charged 
with showing immoral films and the 
confiscation of the pictures. For the 
first time in Erie County history the 
films were exhibited for the benefit 
of the grand jury, the machine be- 
ing operated by Elmer C. Winegar 
of the Lafayette. 

The grand jury returned indict- 
ments against Frank Seed, 32, local 
newspaper photographer, and Ed- 
ward Lacoss, promotor and alleged 
to be one of the actors in the films. 
Seed is charged with being the cam- 
eraman and producer. 

The pictures were seized by the 
police vice squad in a raid on a 
show at an American Legion Post 
here last week. Two women, Helen 
O’Neill and Stella Szmanska, al- 
leged to have portrayed roles in the 
films, were also held. 





Boston Stag Raided 


Boston, May 1. 

Police raided hall in Lynn, took 
names of 125 men present, and ar- 
rested Joseph M. Marino, as man- 
ager of ‘Stag show’; Alice M. Alli- 
son, as mistress of ceremonies, and 
Estelle White and Olive M. Morse 
as entertainers. 

All are of Boston. Cops told of 
being hidden in closet and peeping. 
Said jokes were shocking, dancing 
extra hot, and that the girls sat 
on customers’ laps. Here Judge 
Ralph Reeve abruptly halted testi- 
mony. Marino fined $100; three 
girls, $50 each. 








By Jack 


Tm Telling You 


Osterman 





MOST OF THE SPEAKS ARE 
OFF THE GOLDEN WEDDING 
STANDARD. 





Check and Double Check 

An actor frantically wires that he 
received a check that came back 
marked, ‘No Kidding.’ 

Overheard 

Two Broadway playboys were 
arguing the other night as to where 
to go and what todo. After deciding 
on a night club they matched each 
other to see who would sign the tab. 





At Least They Came In 
Mike Durso, the Paramount sheik, 
reports that he knows of a night 
club that gets a very late crowd.... 
they come in arourd noon. 
Good Enough 
When a certain actor walked into 
the hotel Frisco was living in, the 
stuttering dancer consoled him with, 
‘You can owe here, they're reliable. 
Pretty Bad 
Bob Hope telis us that he played 








(a week in a house where the pic- 
| ture was so bad the booth operator 
| walked out. 
Brotherly Love 
Some of the opposish music pub- 
lishers (no jealousy, mind you) are 





calling the song hit, ‘Farewell to 


Harms.’ 





He’s In Again 
Eddie Moran just phoned to say 
that they had a magician in a cer- 
tain nite club that was so good he 
made the customers disappear. 





New Angle 
Reports have it that the next time 
the Yanks and Washington play it 
will be at Madison Sq. Garden with 
Joe Humphries as umpire. 





Ideal Spot 
We are making a short next week 
with those two swell writers, Dor- 
othy Fields and Jimmie McHugh. 
Naturally we had to visit the Mel- 
ody Makers office in Film Center. 
After walking through the lobby and 
visiting several offices we thought 
what a building for Hitler to have 
an office. 
Ostermania 
After appearing with Jimmie 
Durante at Eddie Cantor’s Boy Camp 
benefit we have changed his name 





from Schnozzle to King Kong.... 
Anyway I saved the suit....Depres- 
sion or no depression the Shubert 
alley is still full of imported cars.... 


Hollywood 


Hollywood, May 1, 

This section of Southern Califor- 
nia, which has not had horse rac- 
ing in many years, has, in the last 
four weeks, had the galloping po- 
nies sneak right up on the back- 
door of Hollywood. Unauthorized 
track has been operating each Sun- 
day with eight events at a track 
circling the Los Indos Polo Field 
on the Lasky ranch at Burbank, 

Ace Hudkins, middleweight 
fighter, and his brother, Clyde, are 
operating the track, and had made 
application for a state license in 
the event that Governor Rolph 
signed the new racing bill. Satur- 
day, however, the state executive 
put his veto on the measure. 

Downtown bookies are blanketing 
the track, taking bets of from 50c. 
to $2, with $20 to $40 occasionally 
accepted, with the money taken on 
the nose only, second and third 
money being out. 


The Film Atmosphere 


Motion picture flavor has been 
given the events by tabbing them 
after film names, such as the Jack 
Warner, or the Darryl Zanuck, or 
the William Koenig events. 

Although operating on Oakleys 
at first, with around 1,000 attend- 
ing, track now has a gate of 50c. 
Purses generally are $75 a race, 
with $100 for the feature event. 

Horse owners and jockeys are 
known as dynamite or outlaws at 
the regular tracks. It is said that 
the cappers generally get a bet down 
on some outside horse which comes 
in the winner, and make a big noise 
about their winnings. Favorite as 
a rule is nosed out. 


Famous Inn on Block 


Boston, May 1. 

Ferncroft Inn, where Elizabeth 
Toodles Ryan. Broadway showgirl, 
queened it 20 years ago, is announc- 
ed to go under hammer next Fri- 
day. 

The girl’s suit for $50,000 breach 
of promise against ‘Granddaddy’ 
Harry K. Mansfield, proprietor, was 
front page stuff for weeks, as case 
involved notables and gambling for 
big stakes, Mansfield settled for 
$19,500. 

Hap Ward ran the Inn for a time, 
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BETTER SHOW ut RKO! 
{RKO PALAC. B'WAY 








ot 47th 


On the Screen 
NOEL COWARD'S 


“CAVALCADE” 
; On the Stage 
y LILLIAN MILES and AL 


SIEGEL, RIMACS and 
ORCHESTRA 


9:30 to 6, 25c., 35e; 6 to 10:30, 
25e, Sie. (Mon. to Fri.) 


RKO 86 th ST. vex ave 


Wed. to Fri., May 3 to 5 


“PAROLE GIRL” 


with MAE CLARKE 
and 
“LOVE IS LIKE THAT” 


RKO 81 st ST. BROADWay | 


Wed. to Fri., May 3 to 5 
RALPH BELLAMY, 
MAE CLARKE in 


“PAROLE GIRL” 
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—On Sereen— 


—On Stage— 


LIONEL BARKYMORE 
WILL MAHONEY 


in ‘LOOKING FORWARD’ 
ie 
Ap. rape 8 Pane 
Edw. C. Hill 
On 
LOEW $ DWAY 2.4535] Doe) 











Met Charlie Foy on the street and 
told him we had just seen his brother 
Eddie, Jr....Charlie replied, 


Tv). 
Re- 





member me to him, will ya?’.... ARE | 
|} YOU READING? 


PICKFORD—“Secrets” 
with LESLIE HOWARD 
On Stage—BELLE BAKER, HERB 
WILLIAMS, and Other Big Acts 
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East 


Gov. Lehman vetoes the bill slap- 
ping a heavy tax on boxers and 
upping the tap on clubs and of- 
ficials as well as doubling the state's 
take on admissions. Tim Mara 
credited with inserting the knife. 








Winchell Smith saved Tom Col- 
lins, harmonica player, who died in 
the poorhouse, from a _ pauper’s 
grave. Defrayed the cost of inter- 
ment besid» ithe dead actor’s mother. 





Internal Revenue dept. gives John 
Gilbert a rebate of $40,383 on his 
1930 income tax. Government added 
in his wife’s share of the community 
income for which she also had been 
taxed. 





Herbert Waterouse ard his son, 
Allen, in the Aborn Co., are playing 
father and son in ‘Yeoman of the 
Guard’ this week. 


Bell Laboratory experimenter 
shows ‘third dimension’ films to 
the M. P. Engineers’ convention. 


Not useful for theatre showings as 
yet since close-ups have to be 
eliminated. 


Rudy Vaitiee to the hospital for 
a nose operation. 








Gude Bayne gets her 
alimony chopped 50% in White 
Plains. Down to $750 a month on 
the plea that the actress makes 
more than her husband. 


Nanette 





Mrs. Florence Sproul, attending a 
performance at the Rivoli last 
Monday (24), was stricken with 
heart ‘disease and died in her seaf. 





Westchester Park commission 
refuses to call witnesses in the in- 
vestigation into management of 
Playland. Declares the charges 
‘frivolous and unfounded.’ 





Latest film survey finds that the 
children overlook the moral, if any. 
Interested only in the action. 





Managers Protective Assn’ will 
pay $23,978 to settle claims held by 
Equity members. In four install- 
ments three months apart. 





Jane Cowl to go to Ann Arbor 
for the drama festival. To do ‘Ca- 
mille’ and ‘Twelfth Night.’ 





Margaret Sullavan quits ‘Dinner 
at Eight’ for Hollywood. 





‘Sealed Fast,’ mystery drama, to 
be tried out at the Sutton. 





William J. O’Neill announces an 
eight weeks’ season at the Players 
theatre, Lake Placid, starting July 
4. Five new plays will be tried out. 





Goldman concerts in Central Park 
not under the city economy ban. 
They are paid for out of the Gug- 
genheim foundation and will be 
given as usual. 





Edith Barrett will appear for a 
week with the Moore company at 
the Cape Playhouse, doing ‘What 
Every Woman Knows’ there and at 
the Cohasset sister theatre. 





Mrs. Kathleen Leon, who still in- 
sists that she’s the wife of Gary 


Leon, adagio dancer, filed the 
papers in her estrangement suit 
against Fay Webb Vallee. She 


charges Mrs. Vallee sought to entice 
Leon to California ‘by offers of 
money and otherwise.’ Leon still 
contends he’s not married. 





Holding that the trial court erred 
in its charge to the jury, higher 
court, pending appeal, permits Sam 
Kaplan and Theo Greenberg, former 
officials of Local 306, to give bail 





Gov. Lehman signs the bill pro- 
hibiting dances of longer duration 
than eight hours in N. Y. State. 
Kills marathons. 





Earl Carroll assembling the cho- 
rines for his new ‘Vanities.’ Makes 
provision for employed girls to get 
the o.o. during lunch time. 





Edward Laurillard, London agent, 
suing Francis Lederer for $50,000. 
Claims 15% of Lederer’s earnings, 
and says actor has made contracts 
without his knowledge. 





Theatre Guild acquires ‘The Pur- 
ple Testament’ for possible fall pro- 
duction. Written by Rev. John 
Haynes Holmes and Reginald Law- 


rence. Former is pastor of the 
Community Church, N. Y., first 


home of the Actors’ Dinner Club. 





Margaret Quimby, former picture 


‘ actress, reveals that she obtained 


a Reno divorce nine months ago 
from J. Irving Walsh. 

Tamara to go after acting honors 
at the Players’ theatre May 9. To 
be featured in ‘Moscow Caravan.’ 





Henry Hadley will make ‘The 
Shanghai Gesture’ into a grand 
opera, having obtained the rights. 

J. J. Shubert reported to be after 
Marie Jeritza for ‘A Night in 
Venice’ for next season Said to 













9S SSE ert here 


partly depend upon her approval of 
the libretto, which is being touched 
up by Rowland Leigh. 





Ruled that the 1% sales tax in 
N. Y. State does not apply to the- 
atre tickets. 





Latest arrangement gives Smith 
Reynolds, 2d, Libby Holman's baby, 
an additional half-million, making 
it $2,500,000. 





Morton Downey baby ill with 
bronchitis. Barbara Bennett, in 
California, hustled back home. 





Ruth St. Denis admits she’s not 
living with Ted Shawn, but says no 
divorce or separation. Just too 
high-strung to be together all the 
time. 





Gracie Allen and Geoorge Burns 
in from Hollywood and. get pics in 
the papers. 





Mrs. Evalyn Walsh McLean offer- 
ing the Hope diamond for sale to 
get the coin to get back the Wash- 
ington ‘Post.’ Stone, reputed to 
bring bad luck, was once the prop- 
erty of May Yohe, American ex- 
travaganza and vaudeville per- 
former, who married one of the 
Lords Hreve. She had plenty of 
grief, upholding the tradition. 





William E. Mallette, g.m. of Play- 
land, Westchester’s muny park, 
offers his resignation. Says it has 
nothing to do with the current in- 
vestigation, but on the advice of his 
physician, 





Sam Ledner, minus his tonsils, 
back as stage manager of ‘Strike 
Me Pink.’ 





Ernst Lubitsch in town to work 
with Ben Hecht on the screen ver- 
sion of ‘Design for Living.’ 





Ernest Torrence, taken off the 
Empress of India to Lenox Hill 
hospital when she touched here 
April 11, operated on for gallstones 
last week, with probabilities that 
he will soon resume his trip to 
Scotland. 

German ‘Kadetten’ to be released 
here as ‘Boys in Uniform.’ 





Paul Muni to be guest of honor 
at Ladies’ Hebrew Benevolent So- 
ciety of Brooklyn tonight (Tues- 
day). 





Internal Revenue officials rule 
that tickets on baseball pools and 
pari-mutuels are not taxable under 
the law governing taxation of 
games. But this does not legitima- 
tize either where they are banned 
by state laws. 





Al Smith tu speak between the 
acts of ‘One Sunday Afternoon’ to- 
morrow (Wed.) at a benefit for 
Catholic Center for the Blind. 





Leopold Stokowski, Phila orches- 
tra leader, to go to Turkey on his 
vacation to inspect little known mu- 
sical scores. Monastery there has 
originals of Byzantine music. 





Barbara Smith Levant, showgirl 
who married Oscar Levant, pianist, 
asking for a divorce. Levant. who is 
out west, did not contest. Referee’s 
decision pending. 

Brian Ahern hit New York last 
week and bounced off to London, 
where he plays in ‘Wild Decembers,’ 
the Bronte play, opposite Diana 
Wynyard. 





Srentano’s files its schedule in 
the bankruptcy case. Has $745,986 
assets, book value, and owes $591,- 
385. Stock in trade is $365,492 with 
general equipment valued at $205,- 
515. 

William O'Neill, who has been 
serving a two-year term for bigamy 
because he married Mary King, 
Broadway dancer, appeared in 
White Plains court Friday in his 
first wife’s suit for divorce. He told 
the court that he married Miss King 
at the urge of his wife, Rose, and 
that they three had lived together 
in Long Island City until the wife 
grew jealous and brought the big- 
amy charge. He took the rap for 
the sake of his five children, but 
the divorce plea was too much. Her 
counsel was told to present evi- 
dence in support of O'’Neill’s con- 
tentions, and divorce case is held 
over. Mrs. O'Neill denies his story. 





Sam Harris expects to bring in 
‘As Thousands Cheer’ about the 
middle of August. Hart and Berlin, 
are putting the finishing touches to 
the script. 








George Holland has bought in on 
‘Hi-de-ho,” Negro musical with 
Jules Bledsoe. 

James B. Pond, who succeeded his 
father, Major Pond, to the lecture 





News From the Dailies 


This department contains rewritten theatrical news items as published during the week in the 
daily papers of New York, Chicago, San Francisco, Hollywood and Londen. 
credit for these news items; each has been rewritten from a daily paper. 
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bureau famous for more than half 
a century, in bankruptcy. Liabili- 
ties are $30,695 and assets $4,757. 
Blames auto and radio for failing 
interest in lectures. 





Helen Kane a_ probability for 
‘Shady Lady.’ 





De Valera denies that he contem- 
plates banning the tour of the Ab- 
bey players here next season. ‘Dis- 
approves of the plays, but will im- 
pose no bar. 





Viadimir Heifitz, former accom- 
panist for Ina Kramer, sued to pre- 
vent her from singing 24 Jewish 
songs for which he had made the 
arrangements. Lost the case in Su- 
preme court when judge holds he 
failed to prove his work. 





Cyrena Van Gordon (nee Pocock) 
signed for the Met season next year. 
Formerly with Chi Civic. 


Jed Harris going across to see 
‘The Lake,’ ‘The Green Bay Tree’ 
and to talk over ‘The Ringmaster,’ 
now in the making. Wants the first 
and third on his own, with the Shu- 
berts in on ‘Tree.’ Robert Sherwood 
is writing ‘Acropolis’ for him, pos- 
sibly with Katherine Hepburn. 





John J. Donnelly planning to be- 
come a producer on his own. Has 
a book and lyrics by the late Bertha 
Galland. If he gets satisfactory 
score he'll do it. 





Worthington Minor’s departure to 
Hollywood holds up ‘Shooting Star,’ 
which he was to have staged. 





Sirovich bill approved by House 
committee and to be taken to the 
floor. No amendments will be per- 
mitted and debate limited to one 
hour. 





Trenton court of appeals upholds 
the verdict of $15,000 granted the 
administrator of the estate of Roxor 
Pearce, actor, who was killed in an 
auto accident in Plainfield in 1928, 





Opera ball Friday (28) puts the 
opera fund over the top. The $300,- 
000 goal has been passed, 


Heywood Broun leaves the So- 
cialist party flat. In a jam because 
he spoke at a Communists’ agitation 
over the Scottsboro case. It was 
the Saco case that eased him off 
the ‘Tribune.’ 





‘Moscow Caravan’ is now ‘They 
All Come to Moscow.’ 
J 





Mother of Benny Leonard died in 
Park West hospital last Friday (28). 





Players club decides to make 
‘Uncle Tom's Cabin’ it’s revival play 
this year. One week commencing 
May 29. Play has not been seen in 
New York since 1913. 





Dorothy Stone replaces Claire 


Luce in ‘The Gay Divorce.’ 


Clarence Derwent to London to 
play his original role in ‘The Late 
Christopher Bean’ there. 





Four of the old Iron Steamboat 
Co.’s fleet will ply to Coney Island 
this summer, docking at Steeple- 
chase pier. Pier rental will be $15,- 
000 this year and the four ships 
were purchased at auction for $4,850 
for the quartet. 





Tilly Losch, dancer, reported to 
be preparing to seek freedom from 
Kdward W. James, whom she mar- 
ried in 1931. 





Frances Maddox, night club 
singer, operated on yesterday 
(Mon.) for appendectomy. Doctors’ 
hospital. 





Lucrezia Bori gets resolution of 
thanks for Met. directors for raising 
that $300,000 fund. 





Albert Bein has completed a new 
play in collaboration with Lewis 
Amster. Another adolescent story. 


Coast 


Escaping across the top of a 
Hollywood building after being held 
captive overnight, Mike Lally, actor 
and assistant director, reported to 
police that he had been kidnapped 
by two men. 








Hollywood home of Ella Williams, 
secretary to Marion Davies, dam- 
aged by fire. 





Charging that her husband was 
jealous of Hollywood, Marie Gillen 
Diamond, magazine writer, filed 
suit for divorce against James M. 
Diamond, in L.A. Superior court. 





Sallie Van Trees filed suit for $600 
against Nancy (Dover) Edwards, 
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Edwards, alleging in her complaint 
that the defendant agreed to pay 
$200 a month for the rent of her 
home but only paid a $100, 





Federal officer arrested three men 
and confiscated a quantity of 
liquors following raid on the Mis- 
sion Club, L. A. 





Charging plagiarism, Walter S. 
Lawrence filed suit for $1,500,000 
against the Fox Film Corp., Mar- 
guerite Roberts and Charlotte Mil- 
ler, alleging in his complaint that 
the theme of his copyrighted story, 
‘The Marathon Dancer,’ was used 
by the studio in its production, 
‘Sailor's Luck.’ 





Bill regulating the sale of beer in 
Calif, signed by Governor Rolph. 
Act allows cities and counties to 
tax beer up to 50c a barrel in addi- 
tion to the state tax of 62c. 





Charging separation, Christian 
Arthur Wellesley filed suit for a 
Reno divorce from Mae Josephine 
Callicott Wellesley, former British 
actress, 





Adoree Neville, aviatrix, injured 
in a fall from her bicycle while 
riding in Hollywood. 





Gloria Swanson, actress, owes an 
additional $24,000 on her 1930 in- 
come taxes, according to tax lien 
filed in the Federal court, L. A. 





Dorothy Whitney, Paramount 
studio employee, has been awarded 
her wings, having completed the 
required number of flying hours. 


A warrant charging manslaugh- 
ter issued against Raymond Soch, 
Im studio painter, wanted by Hol- 
lywood police in connection with an 
automobile accident which resulted 
in the death of Charles M. Pond, 
musician, 





Settlement out of court closed 
the $40,000 damage suit filed in L. 
A. Superior court against Pauline 
Frederick by Alice, Dorothy and 
Robert McKinney because of al- 
leged injuries received by the plain- 
tiffs when the actress’s car collided 
with one in which they were riding. 





George Clark, attorney, awarded 
$7,500 judgment in L. A. Superior 
court against David O. Selznick, 
producer, and Myron _ Selznick, 
agent, for alleged services rendered 
the defendants. 





Estelle Taylor, actress, awarded a 
$20,000 judgment in L.A. Superior 
court against Frank Joyce, agent, 
for alleged injuries_received when 
the defendant’s auto, in which she 
was riding, crashed into a tree. 





Kay Barnett, former cabaret 
singer, appearing for sentence in 
L.A. Superior court, on a burglary 
charge, granted 10-year probation, 
with the first year to be served in 
jail. 





Thieves broke into a parked car, 
owned by Adolphe Menjou, actor, 
and stole a radio, valued at $75, ac- 
cording to a Hollywood police re- 
port. 





George E. Kahn, film executive, 
and Miss J. Stanley Partiridge, 
writer, filed intentions to wed in 
Los Angeles. No date was an- 
nounced for the ceremony. 





Mary Pickford filed suit in L.A. 
Superior court, naming as defend- 
ants, Bayly Brothers, Inc., Roy D. 
Bayly, Harold Bayly, Edwards & 
Wildey Co., Suburban States, Inc., 
California Trust Co., and the Cali- 
fornia Bank, for $25,000 and 7% 
interest, alleging in her complaint 
that she invested that amount in 
Dec. 1925 in a beneficiary trust and 
was deceived by the defendants as 
to the income that the trust would 
create. 





Maria Caselotti, opera singer, di- 
vorced from Guido Hocke-Caselotti 
in L.A. Superior court, after she 
testified that her husband repelled 
her when she sought to show him 
affection. 





Marion Stronghearf known as 
Marion Campbell, @°%ra_ singer, 
granted a divorce On the grounds 
of cruelty from Nippo Strongheart, 
Indian author and lecturer, in L.A. 
Superior court. 





Sidney Franklin, film director, di- 
vorced from Anna Franklin on 
grounds of mental cruelty, in the 
’Frisco Superior court. 





defendant in a 
$100,000 heart balm suit filed by 
Robert H. Nores, film man, for 
alienation of affections of the plain- 
tiff’s wife, filed a cross-complaint 
asking $150 judgment from Nores 
for money which he had advanced 
him for a divorce, also alleging that 


Robert Cords, 


actress, and wife of ‘Ukulele ike’‘the lure of the native women of 





Tahiti for Nores caused the couple 
separation, 


_— 


Capt. Taylor Duncan, Columbég 
studio employee and former act 
burned about the hands as he rege 
cued two children from a blazing 
auto, ignited when a car, allegedly 
owned by Raymond Soch, film stue 
dio painter, collided with one driven 
by Charles M. Pond, musician. Lat« 
ter received burns which caused hig 
death. Soch, believed injured, dis« 
appeared following the accident. 





Charles Morton, actor, and Donna 
Wheelock Rose, actress, filed inten- 
tions to marry in Los Angeles. No 
date announced for the ceremony, 





William B. Davidson, stage and 
screen actor, divorced, in L: A. Su- 
perior court, from Helen Davidson 
on grounds that she objected to his 


profession. 
Mid-West 


Sally Eilers paused to teil the 
Chicago press that her separation 
from Hoot Gibson was ‘silly’ as they 
had seen each other constantly dur- 
ing the hiatus. She was bound for 
a two months’ vacation in Europe 
and didn’t know whether she and 
the cowboy star were separated 
permanently or not. 








Earl Jay Gilbert, described as a 
film actor and author, was sued in 
Chicago by Ruby Lester Gilbert for 
divorce. Desertion dating back 14 
years is averred and Gilbert is fur- 
ther charged with failure to make 
good a promise to provide $4,000 
for their son, now 16 


Otto Kuhnert and a femme mem- 
ber of a high wire act with the 
Hagenbeck-Wallace circus were 
married before the show left Chi- 
cago. 





Staseli DeAna, 24, described as an 
oriental dancer, reported to police 
a robbery of an onyx brooch worth 
$1,500 and in her family 500 years. 
She was beaten by the bandits, she 
said. 





County Fair Agricultural Asso- 
ciation of Illinois yielded to political 
pressure and surrendered $500,000 of 
its reserve fund to the state which 
sorely needs revenue. Prize money 
and general retrenchment for the 
county shows will follow. 


Oak Park, Chicago suburb, passed 
an ordinance forbidding beer to be 
sold in restaurants for consumption 
on the premises. Cafe men said 
they would fight the ordinance. 








Milton Weinberg of Hollywood 
sued Joe Lewis, Chicago cabaret en- 
tertainer for $200. Lewis convinced 
Judge Casey that expenses paid by 
himself in connection with the busi- 
ness deal in question had more than 
offset the $200 service fee demanded 
by Weinberg. 





Edna Gordon, 21, took poison by 
mistake instead of a headache pill. 
At Lakeview hospital, Chicago, the 
girl, a dancing instructress, was ex- 
pected to recover. 





Coast Grift Out 


(Continued from page 1) 


stuck to railroading, have found 
their problems the same as Kraft's. 
They'll tolerate nothing that smacks 
of grift. They even supervise their 
stores to see that the operators 
throw out merchandise. Nothing 
advertises a carny as well as a 


chump with his arms filled with 
dolls and blankets. 
Groceries Get Go-Bye 
With times tough, carny people 


have discovered that, strange 
enough, the customers are not in- 
terested in grocery stores. Con- 
cessions throwing out groceries 
were figured to be hot stuff this 
year. So far the peasantry have 
been passing them up, going for 
blanket, doll, lamp and other wheels 
instead. Best paying game is the 
corn game, or ‘keno.’ It’s getting 
the biggest play with all the shows 

Three outfits cover the Coast 
without doubling on each other's 
territory. Kraft trick sticks to Cal- 
ifornia, playing 44 full weeks in the 
state last season. Foley and Burke 
work out of Oakland, play nothern 
Cal, Oregon, and then go inland to 
Nevada and Utah. lLevitt-Brown- 
Huggins has Washington, Montan® 
and Idaho to itself. 

In Western Canada, Conklins 
All-Canadian show works out ol 
Vancouver. For the past season, 
show has remained away from tlhe 
Coast, playing the prairle provinces 
and wintering in Edmonton. This 
season, outfit will beat its way back 
to the Coast. 
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Tuesday, May 2, 1933 


Broadway 


Monta Bell Coast-bound again. 
Maurice Bergman looking for a 


ear. 
Marty Herman is back from Eu- 


rope. 

Joey Abrams m.c.’ing at Little 
Club, Utica. 

Peggy Fears okay and first night- 
ed last week. 

Irene Dunne New Yorking on two 
weeks’ vacation with her husband. 


Friars put on boxing show at 
elubhouse tonight (Tues.). A buck. 


Jack Corbett back into baseball. 
Bought half interest in Jersey City 
club. 

Lew Pollock’s mother and dad 
eelebrate their golden anniversary 
May 5. 

Eddie Cantor a ravishing knock- 
out in black turtle neck sweater and 
grey coat. 

Jack Curley and wrassling asso- 
eiates moved offices back to Fitz- 
gerald building. 

Beer clock on the square has been 
keeping better time since the brew 
was strengthened. 

It’s LaHiff’s Tavern now, Billy 
having put his name in lights since 
beer was legalized. 

Bill Norton will be company 
manager of ‘Dinner for Bight,’ 
which starts on tour Monday (8). 

The ‘Movie of U’ store on Broad- 
way is the A. H. Woods gadget. He 
leases the machines on concession. 


Palace marquee and lobby had 
its face lifted again last week for 
the grand reopening with a new 
policy. 

It’s a cottage small by a water- 
fall over in Deal, N. J., for Louis 
Bernstein over the week-ends from 
now on, 

Capt. George H. Maines got him- 
self all written up in a New Orleans 
daily. He’s agenting ‘Broadway 
Rhapsody.’ 

Elliott Shapiro’s still hobbling 
around on crutches with that 
cracked ankle he sustained from one 
of those slippery niterie chairs. 

For the first time Broadway cigar 
a#tores are playing up two-fers. Been 
carrying them for some time, but 
now they’re bragging about it. 

William F. Carey, boss of Madi- 
son Square Garden, started for 
Coast suddenly last Wednesday. 
Daughter seriously ill while visiting 
there. 

Mack Hilliard no longer under 
wraps. First name is Macurdy, and 
its that way in ‘Nine Pine Street’ 
program, he being business repre- 
gentative. 

Roth’s grill has dug out a three- 
year-old painting of Marie Dressler 
in ‘Anna Christie’ to advertise its 
3.2. Shows her at a table with a 
glass of brew. 

Squawk from the McLaughlin, of 
Witmark’s. Says being called Frank 
ie no dice and that his rightful 
monickers preceding the Mc are 
John Francis Xavier Aloysius, in 
that order. 

Dorothea Lea McEvoy, whose dad 
is Eddie McEvoy, RKO Radio’s 
Eastern sales manager, goes to Paris 
June 17 as the athletic representa- 
tive of Smith College. She’s the 
only girl to have made major in 
French at Smith. 

General run of ‘legal’ beer during 
first week or so was .87, or less than 
nine-tenths of one percent. High- 
est alcoholic content reported was 
2.80, as against the law’s limit of 
3.20. Near beer was .60, or one- 
half of one percent. 











Coney Island 


Arthur McMahon, flu victim, re- 
cuperating. 

Brighton theatre to reopen with 
picts and vaude policy. 

Manhattan and Brighton beach 
baths open Sat., May 13. 

Charles Kean, manager Ravens 
Hall baths, getting set for opening. 

Villipique’s in Sheepshead reopens 
May 6, with Broadway Jones’ or- 
chestra. 

Rosamond Pinchot starred in ‘The 





Miracle,’ staying with mother at 
Half Moon. 
Mike Shea, Buffalo and Toronto 


theatre operator, visiting his sum- 
mer home in Manhattan beach. 

Girls Hi-Hatter club having dance 
Sat., May 6, at Gerrittsen beach fire 
house, featuring Guy Leeds ork. 

Eddie ‘Kid’ Gardner, former light- 
weight contender, now on staff of 
N. Y. ‘Journal,’ living with family 
in Sea Gate. 

Ludwig Satz plays host to his 


Sea Gate friends this week, his 
show playing in Bklyn. Will tour 
four weeks, opening Philly. 


Al Reich paid $25,000 for a Curb 
exchange seat. His friends say 
that he could make twice as much 
doubling for ‘Shnozzle Durante.’ 

Frank O’Dea, chief of service, 
RKO Tilyou, had his trained staff of 
ushers busy calming frightened kid- 
dies during showing ‘King Kong.’ 

Angelo Gloria and his Italian 
troupe presenting their variety 
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revue at Coney Playhouse. The the- 
atre operates on split week with 
Yiddish company. 

Tuxedo theatre, in Brighton, hav- 
ing cancelled German pictures, will 
play ‘Maedchen in Uniform’ this 
week. In the lobby a framed edi- 
torial in Yiddish from ‘Jewish For- 
ward’ approving picture. 

Bill Brown Post of American 
Legion of Sheepshead Bay, called 
‘Silk Stocking’ post of Brooklyn, 
had testimonial dinner and dance 


for District Commander Archie 
Greenberg. Music by Sheepshead 
Cavaliers. 


Home office staff and managers 
of Century circuit have ball game 


Sunday, May 7, with ushers of 
Kingsway, Avalon, Mayfair and 
Sheepshead. Mer. Applegate of 


Kingsway promoted the game; Bob 
Enright, capt., and Thomas Seid- 
man, mgr. of ushers. 


Loop 


W. A. 8. Douglas pack from east. 


Sis Willner and pals held a poetry 
exhibit. 


Abe Lastfogel arrived from Texas 
Saturday. 

George Mence back in custom- 
tailored shirt biz. 

Burns and Allen and Easy Aces 
lunched together between trains. 

Adolph Zukor inspected’ the 
World’s Fair on his Chicago stop- 
over. 

Clyde McCoy’s mother sat up for 
the first time after three months 
abed. 

Leo Salkin’s negro tab, ‘Dixie on 
Parade,’ got eight weeks from Great 
States. 

Fred Mindlin helping Al Steffes 
make the World Playhouse opening 
a civic event. 

‘Household Finance’ announces a 
22-seat film theatre as part of its 
World’s Fair display. 

Ben Serkowich,-his reputation in- 
tact, ended a week’s stay and re- 
turned to Manhattan. 

Ben Lowis and George Hennings 
in box office at Illinois, under Man- 
as vt Chris Kiessling. 

Mort Singer’s example is responsi- 
ble for Jim Christy adopting a pipe 
to woo Lady Nicotine. 

Phil Furman, former cafe enter- 
tainer, now manager of the new 
White City Indoor Gardens. 

Al Rule, heading for California, 
will make a personal appearance in 
Salt Lake City with his ‘Big Drive’ 
film. 

Seymour, the photog, flicked a 
piece of cellaphone out the window 
and broke a statue at the same 
time. 

Dave Davidson has built a press 
book for ‘Dixie on Parade,’ first 
roadshow to léave here with this 
gloss. 

Two European newspaperemen 
in town last week, Baron Christian 
De Caters of Paris and Guerra Maio 
of Portugal. 

Sigma Delta Chi, professional 
journalistic fraternity, held its an- 
nual banquet with many newspaper 
muggs present. 

Norman Field, agent of Woods 
Building, and long employed by 
Aaron Jones, suffered a heart at- 
tack last week. 

When coaxed, Jack Morrison will 
sing, whistle or hum his theme 
song, ‘Let’s Take a Ride on the Sky- 
ride,’ published by Forster. 

Lloyd Lewis lambasted ‘On the 
Make’ by declaring the ‘worst is not 
yet to come, it has arrived at the 
Garrick.’ Other critics were scarcely 
less caustic. 

Anne Jesselson, the press agent, 
and William Targ, the bookseller 
were engaged on Wednesday after 
a Monday meeting and will be mar- 
ried June 1. 

S. J. Gregory, operating the Ma- 
jestic theatre and others hereabouts, 
has penetrated to Fond du Lac, 
Wis., and taken over a 1,700-seat 
house there. 

Having been shuttered for three 
years, the reopened Princess thea- 
tre has a beacon light atop the 
marquee to remind people that the 
loop has another end. 

Maurie Cliffer prevented from 
opening with Institute Players, 
Chicago, in ‘We, the People’ due to 
abscessed ear. Confined in Michael 
Reese hospital for treatment, 

Ben Serkowich liked Kingsbury 
beer until he discovered a Hitler 
swastiska cross on the bottle label. 
It wasn’t really a Nazi symbol but 
an Indian sign from Manitowoc, 

Ray West and Ross Behne left 
the Garrick box office Saturday for 
the race track and Cubs park re- 
spectively. Charles Thanhauser 
and Carl Randolph replace them. 

Emil Boreo excited about what he 
thought was an offer to appear dur- 
ing the summer at ‘Streets of Paris’ 
in the World’s Fair, discovered he 
was being invited to invest money. 

M. H. Malles of Exhibitors Screen 
Service spending two weeks in Chi- 
cago; meanwhile O. F. Lessing ap- 
pointed to succeed late M. J. Dunne 
as St. Louis manager, and Earl 
Penrod joins company in Indian- 
apolis., 








Berkn 


By Heinrich Fraenkel 





The Berliner theatre to be sold at 
auction. 

Editha Fleischer and Titly Losch 
came in on the Bremen. 

Chaliapin to write his memoirs. 
Title, ‘Without Make-up.’ 

Igor Stravinsky has written a 
new ballet called ‘Persephone.’ 

Peter Erkelenz on his third Ufa 
job since he made the jump from 
Culver City to Babelsberg. 

Francis Spicer and Robert Hen- 
derson of the London Western Elec- 
tric office here for negotiations with 
Tobis. 

Max Reinhardt writes from Italy 
that he has never been officially no- 
tified to be unwelcome in Germany 
right now. 

Suderman’s ‘Heimat’ has been re- 
vamped in the Deutsches Kuenst- 
lertheater as a starring vehicle for 
Agnes Straub. 

Robert Neppach starting on pro- 
duction of ‘Kleiner Mann, was nun,’ 
last year’s .German best seller. 


Hertha Thiele co-starred with 
Herman Thimig. 
Freiher von Medem_ swtching 


from his newspaper job to Ufa’s 
story dept. To supervise the story 
end of all productions with a pa- 
triotic tendency. 

The Berlin Exhibitors’ Associa- 
tion has passed a resolution that, 
starting April 28, the two-feature 
system is definitely abolished. Se- 
vere steps are to be taken against 
theatres offering a second feature 
on their program. 

The Reichsverband (M.P.T.O.A.), 
in conjunction with Tobis and the 
Kampfbund fuer deutsche Kultur 
(fighting association of German cul- 
ture), have created an office which 
is to give producers free advice with 
regard to stories, screen plays and 
casting. A. Cremer in charge. 


London 


Buggs Baer and Damon Runyan 
around. Vacationing. 

Louise Browne swanking im her 
new Belgrave apartment. 

London Pavilion temporarily 
through with stage bands. 

‘Young and Healthy’ is the favor- 
ite song of Prince George. 

Dorland House now going im for 
continuous concert recitals. 

Nina Mae McKinney occasionally 
throwing a ‘temperamental.’ 

Carl Hyson staging new floor- 
show at the Grosvenor House. 

‘Happy Event’ is expected in the 
Sam Eckman, Jr., family shortly. 

Helen Morgan doing the London 
night clubs, but only as a visitor. 

Joe Coyne staging original ‘Merry 
Widow’ waltz scene at Ciros’ Club. 

London Film Co. getting a new 
$250,000 bankroll from an Italian 
source. 

Both Clark Gable pictures, one at 
the Empire and other at the Plaza, 
holding over. 

Bradbury-Pratt seriously thinking 
of opening real American eatery in 
Regent street. 

Iovka Hadji discovering an old- 
time romance. An English ‘Tommy’ 
being the subject. 

New member of Cok Brothers, 
named Aubrey Cole, but no rela- 
tion, is not so hot. 

James Agate singing ‘Waiting at 
the Church’ in his car, while on the 
way to play golf. 

The Daisys — Daisy James and 
Daisy Dormer — Easter holiday- 
making at Grighton. . 

Eric Barker going home in Charles 
Cochran’s car collides with another, 
with Barker still ‘Strolling.’ 

George Black offering Helen 
Charles a General Theatres route 
if she will stage a comeback. 

Edith Evans and Cedric Hard- 
wicke to star in ‘The Late Chris- 
topher Bean’ for Gilbert Miller. 

Hannen Swaffer at dog racing, 
and taking his accountant with him, 
to take charge of the winnings. 

Bernard Nedell memorizing 70 
pages in one week. Attributing 
feat to his repertory experience, 

Practically settled that condensed 
version of ‘Ballyhoo’ goes into the 
Leicester Square theatre, as flash. 

Scott and Whaley threatening to 
sue Foster’s agency for week’s con- 
tract at Leicester Square theatre. 

Glenn Ellyn off to South America 
on a three months’ contract with 
options, and taking girl chaperon. 

Nancy Price’s influenza caused 
postponement of new Sutton Vane 
play, ‘Overture,’ due at the Little. 

A. W. Baskcomb out of hospital 
after three weeks unconsciousness 
following collapse in a film studio. 

George Gee’s bunged-up eye, from 
a ball hitting him while playing golf 
at Moore Park, being misconstrued. 
Jesse Crawford insisted the Em- 
pire Wurlitzer took a thorough over- 
hauling before he took it in hand. 

Harry Foster off to Paris, tomake 
final arrangements for Edmunde 
Guy’s Leicester Square appearance. 

Will Fyfte is latest addition to 
the London Hippodrome musical, 
which is scheduled to be ready in 
June. 











‘Chappie’ and ‘Poggy,’ two of Hyl- 





ton’s band boys, who left him some- 
time ago, are forming their own 
band. 


Garry Alligan’s threatened suit 
against Bert Ambrose, for publicity 
service rendered, settled out of 
court, 

Harry Benn resigning from man- 
agerial duties at Moss Empires. 
Asked to take too big a cut the 
reason. 

‘Words and Music,’ originally 
scheduled for five months’ tour, 
folded after four weeks, due to con- 
ditions. 

Chris Nielson, one of the Lucky 
Boys, engaged to Juanita Richards, 
of the Porcelain Romance act. Both 
Americans, and intend getting mar- 
ried when they get back. 

Claiming overwhelming demand 
for seats, Charlot giving two first 
night shows for his new revue, ‘How 
Do You Do?’ a midnight perform- 
ance following the normal premiere. 


Vienna 
By Erich Glass 


Arnold Pressburger of Cine-Al- 
lianz here for fortnight. 

‘Wonder Bar’ to be revived at in- 
timate revue stage of Moulin Rouge. 

Erwin Kerber appointed admin- 
istrative director for State’s opera. 

Ex-director Burg theatre, Albert 
Heine, off to Berlin on Ufa’s invi- 
tation. 

Picture-house licences obtainable 
subject to special consent of tele- 
graph authorities. 

Prof. Victor Boschetti, aria cor- 
repetitor of Vienna State’s opera, 
died at age of 62. 

Cochran flirting with Buerger 
theatre operetta, ‘You’ve Got to Be 
Lucky,’ and expected over in a day 
or two, 

Karl Schoenherr’s folk drama, 
‘Judas of Tyrol,’ to be filmed by 
Lothar Stark with Fritz Rasp play- 
ing lead. 

Thaddaeus Rittner’s ‘Tragedy of 
Eumenes’ revived after 13 years 
and almost flops under new title, 
‘His Real Lover.’ 

J. Vincent and Geraldine Hall in 
town looking out for boycotted Ger- 
man artists and finding plenty of 
them knocking around. 

Composer Julius Bittner after 
having leg amputated recovering, 
and completing new grand opera, 








with text lyrics also by im- 
self. 
Austrian Committee Against 


Threatening War organizing morn- 
ing shows of anti-war pic, ‘No 
Man’s Land,’ with admission prices 
of 5, 10 and 15c. 

‘Drei Masken Verlag’ refutes 
anti-semitic attitude towards ac- 
tors, but Volkstheater manager now 
backs up Fritz Kortner’s state- 
ments, who was first to fall under 
‘Drei Masken’ ban, 

Negotiations pending for Krauss 
to conduct world premiere of Rich- 
ard Strauss’ ‘Arabella’ at Dresden 
in June. Berlin premiere to follow 
shortly after under Fritz Busch. 
Then Vienna—again under Krauss 
—in October. 

After interval of 10 years Vienna 
has its big Passion Play now run- 
ning with much success d’estime at 
the Renz. Klosterneuburg Priest 
Ludwig signs as author of this 
‘Golgotha,’ and Franz V#jda, as he 
did a decade ago, for the music. 

Annabella arrived from Paris via 
Venice and Rome to commence ‘Sun 
Ray’ under Paul Fejos for Sacha 
Films. To star BEnglish, French, 
German as pessimistic lassie out of 
work saved from the dumps by op- 
timistic lad out of work. Ondra- 
Lamac talkie to be Sacha’s next. 

Audience at Schottenring Cinema 
protesting tendencious and official 
Ufa newsreels of happenings in 
Germany. Audience particularly 
disapproved anti-semitic news and 
comments. Growing tendency to 
give more scope for Fox and Par 
newsreels in Austria. 

With ‘Money Not Everything’ fat 
and successful, Hungarian Bus- 
Fekete repeated substantial Buda- 
pest success at Volkstheater here 
in German. Nora Gregor, fresh 
from Hollywood; Hans Olden, 
Charlotte Waldow and Fritz Gruen- 
baum among the cast here. 


Toronto 


Foster Hewitt to Bermuda, 

Mac Jones latest local impresario. 

Paul Muni squawking about cen- 
sorship here. 

That ‘Green Pastures’ return en- 
gagement here off. 

Rudolph Uren won't play the 
Byron role in his ‘Fallen Angel.’ 

The warbling Nellye Gill and the 
business-like Will Houston will 
merge within the fortnight. 

Famous Players Canadian will 
give a weekly pair of ducats to any 
blind person who brings a guide. 

Esther Yavner, who torches in 
the grand manner, is now Mary 
Miles of the Silver Slipper nite- 
spot. 

There’s a motion picture job 
awaiting Ken Duncan, the actor, if 
he gets in touch immediately with 
Fred Revel) of British International 











Pictures. 


Hollywood 


‘Stranger’s Return’ wenit 
location at Chino, 





Metro’s 
on two weeks’ 
Cal. 

Vista, indie pic house at Holly- 
wood and Sunset, has dolled wp 
with a new marquee. 

Whitney Williams 

for ‘Screen Book’ and 
Fawcett publications. 

Joe Santley has done an orig., 
"House on 56th Street,’ for RU 
Chatterton at Warners. 

Jack Schlaifer, Universal’s gen. 
sales mgr., visiting the coast ex- 
changes. First time in months. 
Alice Theresa Brown, WB ex- 
change cashier, back from a 10- 
days’ rest at Gilman Hot Springs. 
Tammany Young pouting be- 
cause nobody mentioned that he’s 
playing in Metro's ‘Tugboat An- 
nie.’ 

Leo Robin writing lyrics for 
Maurice Chevalier’s ‘Way to Love,’ 
third Chevalier pic in a row for the 
tunesters., 

Jack Grant western editor of ‘Mo- 
tion Picture Magazine’ and ‘Classic’ 
during Dorothy Donnell’s absence 
in Europe. 

Otis Harlan, vet character actor, 
is now a partner in a Hollywood 
cafe specializing in fried chicken 
and steaks. 

Sideline of the golf driving ranges 
has some of the pros hiring out 
ping-pong tables to players at l16c 
a half hour. 

Suit for $75 has been filed in Mu- 
nicipal court against Ricardo Core 
tez by Josephine Triplett, assignee 
of Martin Gang. 

Al Short of NBC’s New York 
program department, in town to 
look over the new broadcasting 
studio on the Radio lot. 

Merritt Hubbard and Bogart 
Rogers are the new Par studio ten- 
nis double champs, beating Karl 
Struss and J. J. Lucid in the finals. 

Irving Cralin, exhib and former 
film salesman, back in the cafe biz 
on Film Row. Sub-lessee walked 
and Carlin had to take over the 
biz, which he formerly operated. 

Next summer resort to get a play 
from the pic mob looks like Lake 
Sherwood, where ‘Robin Hood’ was 
made. Kay Francis and Sam Cos- 
low mulling house-building plans, 
Tod Browning and camera crew 
in New Orleans along with author 
William Faulkner taking exteriors 
for latter’s story of the shrimping 
villages in Louisiana. No title set 


Budapest 


By E. P. Jacobi 


now writing 
‘Hollywood,’ 








Budapest Opera House arr 
a road tour of six provincial ci 
for next season, 

Bruno Walter, German conductos, 
compelled by Hitler to emigrate, 
ried Philharmonic orchestra 
ere. 

Carola S§Szalay, opera’s ballet 
prima donna, to act in a new must- 
cal comedy entitled, ‘Europe,’ dur- 
ing the summer, 

Ruth Putman Mason's own pro- 
duction of the Hungarian version 
of her play, ‘Happy Easter,’ off 
again after a fortnight of re- 
hearsals. 

Rosie Dolly to spend the sprin 
in Budapest with her husband 
adopted children. Took the lease 
of a villa on St. Gellert Hill for 
two months, 

Royal chain of picture theatrer 
suing Metro’s Budapest branch be- 
cause Greta Garbo’s voice wasn’t 
up to the mark in the copy of a 
picture bought by them. 

Latest use for unsalable films: 
A house in the village of Taksony 
was set on fire by conducting a mo- 
tion picture film from the attic to 
the ground floor, dipping the end 
in a bottle of petrol and lighting it. 


Honolulu 


By Mabel Thomas 








Al Jolson and Mrs. Jolson here 
for a long rest, at The Royal. 

Winona Love, home for a twe 
months’ visit with her family. 

Mrs. Lloyd Bacon, wife of the 
director, house guest of Margaret 
L. Smith. 

Hawaiian Senators have most cor» 
dially invited Will Rogers to come 
to Hawaii. 

Wheeler and Woolsey, with Mra, 
Woolsey, stopover ~isitors for two 
weeks, enroute around the world. 

Filmland well represented om 
Waikiki Beach this week, The Mari- 
posa brought in a number of stars, 

Dan Thomas, syndicate writer, 
with his bride, granddaughter of the 
late Gene Stratton Porter, at the 
Moana. 

Pat ‘Front Page’ O’Brien, and his 
wife, at the Royal for a vacation, 
and attending the fights. O’Brien 
great favorite here. 

Margaret L. Smith back from the 
mainland after a hurried business 
trip, bringing her nephew and Vir- 
ginia Smith with her. 

Mrs. John Ford and Patricia 
Parker, of the M-G-M studio, here 
for her sister’s wedding. Bride 
given away by Bert Wheeler. 

Marking aer twelfth trip to Hono- 
lulu, Mrs. Rene Borzage is back 
here, bringing her mother, Mra. 
Helen Rogers, and a trained nurse 





to care for Mrs. Rogers. 
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BURLYCUE DOES 
A SPURT INL. A 


Los Angeles, May 1. 


Stock burlesque returned to Main 
street last week in its biggest way 
since the shift of operations to 
Broadway several years ago. Demo- 
lition of the pioneer Majestic on 
Broadway scheduled, to start May 
2, sent the Dalton Bros.’ burley out- 
fit back to the Follies in upper Main 
street Wednesday (26), and last 
Saturday a similar type of enter- 
tainment was revived at the long- 
darkened Burbank, also a Dalton 
enterprise. 

Gaiety, also on Main, resumed 
burley two weeks ago, in addition to 
which there are several girl shows 
of the honky order scattered at 
various points along the thorough- 
fare between Sixth and First streets, 
most of them catering to the dime 
trade. 





Quick Shift 

Dalton’s closed the Majestic ven- 
ture Tuesday (25) and moved into 
the Follies the following day, with- 
out losing a performance. The 
brothers’ tenancy at the Majestic 
lasted less than two months, and 
followed the long stay at the Ma- 
jestic of ‘Goldie, the Butcher’ and 
his burley troupe. 

At the Burbank, Lee Bud Harri- 
son and Teenie Elmo are featured. 
Main street scale varies from lic to 
40c, and higher when the trade will 
stand the nick. 

Plus. the burley and girl grind 
shows, Main street now boasts half 
a dozen all-night picture houses, 
where the b.o. tariff is five or 10c. 
Product is mostly from the indie 
studios, with some major films that 
have played every other house in 
the: territory months previously. 


YOUNG AND LEDERMAN’S 
6-WK. WHEEL FOR FALL 


Cleveland, May 1, 


A middle western burlesque wheel 
of six houses is being organized by 
George Young and Dave Lederman, 
owners of the local Gayety. Spots 
definitely lined up are the Lyceum, 
Columbus, on a co-op basis with 
theatrical stage employees; H. 
Swartz's Walnut, Louisville; Cain 
Brothers’ Colonial, Indianapolis, and 
Lyceum, Dayton. Promoters are 
dickering for the Civic, Akron, and 
a house in Cincinnati. 

Young and Lederman are angling 
for a larger theatre in place of the 
Gayety here. Road shows to be 
produced by Ed Daley and tried out 
here under present plans. Circuit 
Faas to get under way in *the 

all. 











Akron Deal Off 


Akron, O., May 1, 

Civic, formerly the Grand, oper- 
ated by the Federated Amusement 
Company, Inc., has folded. House is 
closed, the equipment has been re- 
moved and the previous lessees have 
walked out on the proposition. 

Plans for a return burlesque with 
Cleveland promoters are off tempor- 
arily. 





- LETTERS 


When Sending for Mail to 
VARIETY Address Maii Clerk. 
POSTCARDS, ADVERTISING or 
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ONE ISSUE ONIY 











Argo M & D 
Childhouse Arnold 
Chutan Harry 
Cornatzer William 


Dunn John 


Lee Audrey 

MclIlwan Wm J 
Rosenbaum Ed 
Tennebaum Sam 


Goodwin Harry Valladons Les 





Warm Weather Flops 
Gasping Burley Shows 
In Worst Season Ever 


Burlesque in the east blew up with 
a bang over the past week end, al- 
though a premature finish to the 
worst season the business has ever 
experienced was not entirely unex- 
pected. The Empire wheel, or what 
was left of it, officially closed down 
Saturday night (29) when the Em- 
pire, Newark, went dark, while 
there were closings of important key 
city stocks all over. 

New York lost two stocks: Min- 
sky’s Apollo in Harlem and the 
Raymonds’ Star, Brooklyn. Latter 
had been an Empire wheel house 
until two weeks ago, when it went 
stock. Both the Minskys and Ray- 
mond will continue their respective 
Times Square stocks at the Re- 
public and Central theatres, busi- 
ness downtown being better than in 
the neighbs. 

For the Empire wheel the week- 
end blowoff was about five weeks 
below normal and the earliest clos- 
ing on record. Newark was the last 
wheel stand to give up, although 
the wheel had ceased to be a wheel 
when Philadelphia went stock last 
week and Washington did the same 
the week before. 

Empire started off in September 
with 14 weeks of time. Rigid econ- 
omies were enforced all season, 
from salary cuts for the actors to 
triming of transportation expenses 
by bus jumps, and slicing of the 
catch-as-catch-can guarantees. The 
$100 a week traveling stage hands 
were dropped in a union deal, and 
everything else cut to the bone, but 
nothing helped. There just wasn’t 
any business. 

Whether there will be another 
eastern wheel next season is strictly 
up to Herk, and Herk hasn’t made 
up his mind. He seems to be the 
only one willing to take a chance 
on one. The Empire booking office 
stays open over the summer for 
stock placements. 

It was expected the legalization 
of beer would help the burlesque 
attendance, but so far it hasn’t. The 
rest of the show business figured 
burlesque would reap the benefits, 
if any, of any interest in show- 
going that beer would steam up. 


Beer and Beef 











Minneapolis, May 1. 
Manager Axel Herman, of the 
Gayety, stock burlesque, had a 


hunch that the return of real beer 
would revive his patrons’ taste for 
the Amazonian, heavyweight fem- 
inine type. So he engaged 12 ‘beef 
trust’ girls for the current Gayety 
show. 

Ads state that each girl weighs 
190 to 225 pounds and that during 
the group’s ensemble numbers 
there’s two and a half tons of flesh 
on the stage. 


Callahan Folds 


Syracuse, N. Y., May 1. 
Emmett Callahan's burlesque 
venture at the Ritz closed suddenly 
Tuesday (28), house going back to 
Nathan L. Robbins. Billy Koud was 
Callahan’s producer. 

Ritz is dark to permit installation 
of new sound equipment. Reopening, 
Robbins contemplates a return to 
vaudfilms, which policy preceded 
burlesque. 








Burlesque Placements 


Milt Schuster, Chicago, made the 
following burlesque placements last 
week: Jerry McCauley, Lew Fine, 
Adri-Ann, Star and Garter, Chi- 
cago; Dean Newton, Rita Zane, Hap 
Freyer, Boots Rush, Lou Powers, 
Don Dixo, Empress, Cincinnati; 
Kaye Elton, Gayety, Cleveland; Ten 
Cute Tootsies, Gayety, Minneapolis; 
Margie Carroll, Avenue, Detroit; 
Nichols and Dimes, State-Congress, 
Chicago; Benny Strong, Charles 
Schultz, Frank O'Neill, Gayety, 
Milwaukee. 





DOROTHEA ANTEL 
226 W. 72d St., New York City 


My New Assortment of GREETING 
CARDS Is Now Ready. 21 Beautiful 
CARDS and FOLDERS, Boxed, Post- 
paid, for 


One Dollar 








RAZING L. A. MAJESTIC 


Los Angeles, May 1. 
Majestic, pioneer downtown the- 
atre recently housing burlesque, will 
be razed this week. 
House was opened 25 years ago, 
on Nov. 16, 1908. 
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Shoes for the Stage and Street 


SHOWFOLK’S SHOESHOP—1552 BROADWAY 






OAKLAND’S 3 ’NOES’ 


‘No Dirt—No Stripping—No Busi- 
ness’ 








Oakland, Cal., May 1. 

Burlesque is fighting for its life 
here. Premier, uptown house, de- 
cided to obey the police mandate, 
forced by the women’s clubs, and 
installed Jack Russell, an old favor- 
ite locally with a musical tab policy. 
Gem, small downtown house, has 
gone to court for an injunction to 
prevent closing. 
The Premier p.a. summed up the 
case for his house rather neatly: 
‘No dirt—no strippers—no busi- 
ness!’ 


MINSKY WAGE DEFAULTS 
BEFORE LABOR BOARD 


Salary complaints from Rags Rag- 
land, Billy Clex and the team of 
Foster and Kramer have been filed 
against the Minskys with the New 
York Labor Commission, They al- 
lege no payoff on engagements at 
the Republic, New York. 

Hearing at the Commission was 
scheduled for Friday ($8) but post- 
poned until tomorrow (Wednesday). 
Reports are that the Minskys have 
been giving IL. O. U.’s in lieu of sal- 
aries in some instances at their New 
York theatres. 











Boston Howard Shutters 


Boston, May 1. 

The old Howard closed Saturday 
(29) after a two weeks’ try with 
stock burlesque. It probably will 
stay dark until fall. 

Stock came in after the Empire 
wheel shows were dropped. Latter 
followed a 30-day closing ordered 
by the authorities on censorship 
charges. 





Nazis Back Down 





(Continued from page 1) 
culture and Economics in_ that 
cabinet. 

What it amounts to, according to 
political observers, is a first indi- 
cation of the cracking of Hitler’s 
iron rule. Actually Klitsch was 
forced out because he objected too 
strenuously to the governmental 
interference with his staff, point- 
ing out that ousting all Jews meant 
killing his company’s production 
schedule and possibilities. Hugen- 
berg’s downfall in Hitler eyes 
comes from more or less the same 
reasons. 

Another Breakdown 
Meantime there have been sev- 
eral points in which the Hitlerites 
have let down the bars consider- 
ably. Announcement was made 
that persons who have mixed blood 
heritage, unless the parents were 
married since the birth of the Nazi 
regime, were no longer to be con- 
considered Jews for all practical 
purposes. That’s a complete back- 
down, originally the law stating 
that anyone having even one Jew- 
ish grandparent was to be consid- 
ered Jewish. , 

With Pommer reinstalled, al- 
though a Jew, he goes back to 
complete his Ufa contract and will 
join Fox as previously planned. It 
not only means that Fox will be 
able to go ahead with its European 
plans, but that other film compa- 
ries are likely to be given a break. 
Looks as though all of them will 
be allowed to continue their activl- 
ties in Gezmany without interfer- 
ence, 

Max Friedland, Universal’s chief 
of production in Germany, and a 
Laemmle relative, has not been re- 
instated by the German government 
and is not now believed likely to 
be reinstated because he fled the 
country when hostilities began. 
Pommer insis'ed on staying in 
Berlin and remaining in the city 
quietly, even if unemployed, which 


makes him, nominaily, a German 
patriot.’ 
Metro, meantime, last week de- 


cided not to bother with German 
production at all, the circumstances 
being too cemplicated for their lik- 
ing. Metro was about to install a 
dubbing studio in Berlin, but now 
will restrict its activities to Paris 
and Rome and contirue to stay out 
of Germany. 

From Berlin, via mail, comes a 
story dated April 19 that American 
companies had sent out all sales- 
men, including Jews, on that date 
to see whether business could be 
done. It was a test to see whether 
exhibs would do any business, and 
results are not reported yet. Pre- 
viously all the U. S. companies had 
called in their men to wait out the 
difficult times. 








WILLIAM LAREN 

William Laren, 73, known to cir- 
cus folk as ‘Rattlesnake Bill’ be- 
cause of his invariable use of a 
rattlesnake skin for a hatband, died 
in Bellevue hospital April 20 of a 
heart attack. 

Laren was the name he used when 
signing the payrell of the Barnum- 
Ringling show, of which he was boss 
hostler, but it was understood that 
he was a Don Cossack, who had 
simplfied the Russian original, Lar- 
enyoff. A brilliant horseman, he was 
reputed to have been given oppor- 
tunity to show his prowess before 
the late Czar of Russia. 

In America he rode with the 
Buffalo Bill show and had served in 
five wars, drawing a pension from 
all five. 

He was a splendid veterinarian 
and trainer and for a number of 


years had been in charge of the 300 
and more horses in the circus. 

His entire family was wiped out 
in the Russian revolution. 





WILLIAM BOOSEY 
William Boosey, 69, chairman of 
Chappell’s music publishers, died 
in London, April 18. He was a 
powerful factor in the music world 


and championed the composers’ claim 


to performing rights. He backed 
many musical shows for the boost- 
ing of the ballads they contained, 
published by him, and supported the 
Queen’s Hall Orchestra during the 
troublous war years. The famous 
Promenade concerts at this hall 
were bolstered up by him, until they 
passed under the control of the 
British Broadcasting Company about 
six years ago. 

He bought outright the English 
publishing rights of ‘La Fille de 
Madame Angot’ and ‘Faust,’ giving 
around $400 for the latter. 





HARRY DEARTH 

Harry Dearth, 56, popular bass- 
baritone, died in London April 18 of 
pneumonia. Deceased commenced 
his vocal career on the concert plat- 
form, then joined Beecham’s Opera 
Co. at Covent Garden. For some 
time he was in the choir of West- 


IN FONDEST MEMORY 
of My Pal and Partner 


FRED CLINTON 


Who Passed Away April 26, 1933 
—Rest in Peace— 


Angelina. 





minster Abbey, then turned to the 
stage when he appeared in ‘The 
Marriage Market’ and ‘Gipsy Love’ 
at Daly’s and ‘Razzle Dazzle’ at 
Drury Lane. 

He was best known for his ap- 
pearances at Queen’s hall and Albert 
hall concerts and for his gramo- 
phone records. 





FRANK GARFIELD 

Frank Garfield, 51, died at the N. 
V.A. lodge, Saranac, after a linger- 
ing illness of four years. For many 
years he was connected with Benny 
Rubin working in many of Rubin's 
acts, also writing much of the 
Rubin material. 

In the better vaudeville of years 
ago he held many featured positions 
with his team mate, act known as 
Pearson & Garfield. His latest ven- 
ture before his illness was as a 
manager of a summer resort park 
in New Hampshire. 

His wife, mother and brother of 
Everett Mass, survive. 





OTTO F. ANDRLE 
Otto F. Andrle, 68, died at Buf- 
falo Tuesday. He was a former 
Shakespearean actor, having played 
prominent roles with Robert B. 
Mantell, Louis James, Charles Han- 
ford and Edwin Mayo. During re- 
cent years Andrle was president of 
the Andrle Stained Glass Studios. 

ROY STEWART 
Roy Stewart, 44, actor, died April 
26 in Los Angeles from a heart at- 
tack. Born in San Diego, Stewart 
began his theatrical career with 
theatrical stock companies and be- 
came associated with the Triangle 
studios in 1913. Since then he has 
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appeared in many pictures, recent- 
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ly completing one with Tom Mix, 
He was one of the actors signed to 
appear in the Aimee Semple Mc.- 
Pherson film, ‘Clay in the Potter's 
Hands’, later filing a ‘friendly suit’ 
against the evangelist when the 
picture failed to materialize. A sis- 
ter survives. 





FRED CLINTON 

Fred Clinton, 50, of the vaudeville 
team of Angelino and Clinton 
dropped dead backstage at the Ritz 
theatre, Perwyn, Illinois, April 26, 
after showing his act to the Chicago 
bookers. He had been teamed with 
Angelino Cappelano for the past 
several years. Previously Clinton 
was pianist for Chauncey Olcott, 
Fiske O'Hara, Will Morrissey, Paul- 
ine Saxon, and others. He had been 
in vaudeville about 30 years. 

A daughter residing in South 





Orange, New Jersey, survives. Body 
was shipped there for burial. Miss 
Cappelano is a relative of Mrs. Ben 
Piazza. 





EDWARD J. MATHER 

Edward J. Mather, 52, manager of 
Orpheum, New Orleans, for 30 years 
and president of Local Stage Me- 
chanics Union, died April 30 of kid- 
ney trouble. Ten years ago Mather 
had one of his kidneys removed, 
and for a decade has gone along 
with the remaining one. When it 
became affected several months ago 
little hope was entertained for his 
recovery. 

Mather had vast vaudeville popu- 
larity through his many years back- 
stage and naturally cheery disposi- 
tion. Wife survives. Interment in 
New Orleans. 





JULES C. GAMMON 

Jules C. Gammon, 56, profession- 
ally known as Equillo, died in Kan- 
sas City April 27 as the result of 
injuries sustained about a year ago 
while performing on the slack wire. 
He had been a performer since his 
ninth year and had traveled with 
the Barnes and Ringling shows. 

Survived by a daughter. 





CHARLES M. POND 
Charles M. Pond, 50, musician, 
died April 24 in Los Angeles from 
burns, received when his car caught 
fire after colliding with another, 
Deceased is survived by his widow. 





BLANCHE SAVOIE 
Blanche Savoie (McGuire), 45, 
actress, died April 24 in Los Angeles 
following a brief illness. Deceased, 
once a star in the operetta, ‘Pink 
Lady,’ is survived by a brother and 
sister. 


JOSEPH XANE 
Joseph Kane (Cahan), 53, Gere 
man comedian and once the hus- 
band of Blossom Seeley, died in 
New York April 30 of heart disease, 
Survived by his widow Coral M. 
Kane. 





JOHN COLLINS 
‘Long John’ Collins, 83, who 
toured vaudeville years ago as an 
harmonica player and monologist, 
died in the poorhouse at Williman=- 
tic, Conn., April 26. 





DAN MORRIS 
Dan Morris, dancer, died in Syd- 
ney, Australia, after a protracted ill- 
ness. He was a member of team of 
Moon and Morris for past 28 years. 





BERT BOLAND 
Bert Boland, theatrical manager, 
died in Sydney Australia recently. 
He was connected with Connors & 
Paul theatres and was interested in 
revue ventures. 





Father of Vergne Ford, assistant 
manager, Des Moines, and former 
concert siuger, died in Creston, 
Iowa, April 19. 





The year old son of Ferdie Si- 
mon (Simon office) died April 23 in 
New York. 





Father of Max Winslow died un- 
expectedly in Boston April 27. In- 
terment the following day. Sur- 
vived by several children in addi- 
tion to Max, who is in Hollywood. 
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100% Complete by June 1, Says Expo; 
Big Credits Help; Politicians Qut :::.":vics"svi sis: 





Chicago, May 1. 

Final month's work before the 
opening of the Century of Progress 
Exposition on June 1 has the grounds 
a beehive of activity as the final: 
construction work is being rushed to 
completion by the deadline. Absut 
2,000 workers of various kinds are| 
now employed with some 500 em- 
ployes in the Administration build- 
ing alone. Thousands of perform- 
ers, concessionaires, cashiers, spiel- 
ers, guards, information clerks, 
waiters, musicians and miscellane- | 
ous employees will get started in 
another four weeks. 

On the basis of the present set- 
up, the Exposition looks promising. | 
Outsiders may be skeptical of that | 
opening date, but all contractors 
have made definite pledges that, 
they will be ready by June 1 and if, 
making good, the Chicago 1933 Ex- | 
position may very well be the first 
expo on record to open intact. His- 
torically expositions are either late 
in opening or ragged and unfinished 
as the crowds start arriving. 


Helpful Credits 


Work of financing the construc- 
tion of the Exposition has. been 
greatly aided by important credits 
extended the management. Marshall 
Field granted $250,000 credit while 
Sears Roebuck granted $500,000. 
American Asphalt Paint company 
extended a quarter of a millian also. 
These companies accepted Century 
of Progress bonds redeemable after 
the expo. Hundreds of employes 
have also accepted part-payment for 
wages in bonds with the balance in 
cash. This arrangement is possibly 
a partial explanation of the esprit 
de corps among the employes who 
are pushing hard. 

It has been notable from the very 
beginning that professional politi- 
cians have been rigidly excluded 
from the Exposition, its jobs, or its 
councils. Indeed it’s scarcely a 
secret that the Chicago politicians 
are piqued at the freeze-out. A 
telltale experience of one citizen who 
recently applied for a position armed 
with a letter of recommendation 
from his congressman is interesting. 
An official at the Exposition frankly 
informed the applicant that not only 
was the congressman’s letter use- 
less, but it was distinctly the wrong 
way to go about trying to get a job 
with the Exposition. 


CHOP N. Y. STATE FAIR 
NITE SHOWS—ECONOMY 


Syracuse, N. ., May 1. 

Night shows of elaborate vaude- 
ville are out insofar as the 1933 New 
York State Fair is concerned. 

The advisory board of the state 
exposition turned thumbs‘down on 
the evening bills at a meeting here, 
following a hint from Commissioner 
Charles H. Baldwin of the Depart- 
ment of Agriculture and Markets, 
and as such, Fair head, that strict- 
est economy was essential. The 
night shows seldom broke even. 

Opening date is fixed as Sept. 2. 
Throwing the exposition open with- 
out cost to school children, fair offi- 
cials will strive for a kid attendance 
of 500,000. Youngsters, too, will be 
permitted to watch the horses at the 
track, without paying a grandstand 
fee. It all comes under the head of 
education: 

Tenth Infantry Band (N-Y.N.G.) 
will come from Albany to give daily 
concerts in Empire Court. 


New Motor Trick 


Jackson, Miss., May 1. 

A one ring motorized circus has 
been organized here by Mr. and 
Mrs. L. E. Black, formerly of car- 
nivals. The opening day has been 
set for May 4 at Jackson. 

Show will be known as Black’s 
Wild Animal circus. After play- 
ing Jackson two days the show will 
turn South to the strawberry belt 
where the berry crops are now be- 
ing gathered. After the harvest the 
show will head North. 








N. Y. Fairs State Aid 


Albany, May 1. 
New York state has allotted $375,- 


#00 to county and town agricultural | departments 





Chilling the Thrill 





Chicago, May 1. 

Negotiations between the 
Century of Progress Exposi- 
tion and Travelers’ insur- 
ance company were reported 
abruptly halted last week. Deal 
called for four booths at 
strategic points with Travelers 
to insure visitors while on the 
grounds for some nominal 
sum. 

One of the booths was to be 
located right near the Sky- 
ride, most important conces- 
sion on the lot, and rising 600 
feet in the air. Skyride didn’t 
fancy the selling of insurance 
to people about to consider 
taking a ride. 


BARNES $4,000 
AHEAD OF 1932 


Los Angeles, May 1. 

Barnes Circus business has been 
spotty so far, but in the first three 
weeks of the season, outfit is about 
$4,000 ahead of last year. 

One day stand at Long Beach 
surprised everybody in show busi- 
ness here with the trick getting 
$7,000, an all-time record for the 
town. Figured the day would be 
a bloomer following the earthquake. 
At Whittier, where usual figure is 














around $4,500, take was $2,000. San 


Diego, however, on the two day 
stand totalled over $10,000. First 
week out got slightly over $24,000. 
Show is geared to operate at abou. 
$3,000 per day. 

First three days in L. A. got about 
$12,000 with the tail-end business 
looking stronger. 


EYE-POPPING COLORS 





FOR EXPO GLI ITER particularly for those towns where 
stage shows have been missing for 


Chicago, May 1. 
Work of applying the final paint 
job to the World’s Fair buildings 
started last week. Joseph Urban and 
D’Arcy Ryan, the latter an electrical 
expert of exposition experience at 
San Francisco in 1915, are in general 
charge of the color scheme. Eight 
vivid colors with yellows, blues, and 
reds predominating will be used. 
Intention of the planning commit- 
tee has been to create a saturnalia 
of bright hues and startling effects. 
Showmen regard this outward ap- 
pearance of tie Fair as one of the 
most showman-like angles thus far 
developed by the Expo. 


CIRCUS SALES PRESSURE 


Hagenbeck-Wallace Starts Season 
Weakly in Chi 











Chicago, May 1. 

Poor business was chalked 
throughout their 15-day engage- 
ment at the Coliseum by the Ha- 
genbeck- Wallace circus despite the 
emphasis upon their new 80-cent 
top admish. 

Patrons reported that the butch- 
ers and hawkers were plenty high 
pressure this year, Prices were 
generally lower, however. Pro- 
grams were down a nickle. Those 
attending the circus with kids 
found the struggle hard to get the 
kids seated. 


Chi review 
i Expo Previ 
Chicago, May 1. 
Although not generally announced, 
it is understood the Century of 
Progress Exposition expects to be 
ready for a ‘preview’ May 26. 


This is five days ahead of the offi- 
cial June 1 opening date. 








Riddle-Answering Dept. 
Chicago, May 1. 
World’s Fair is setting up a gen- 


eral information service to be scat- 
tered throughout the grounds. Em- | : 
ployes in the draughting and other | juggling a whip. 


whose work will be 


fair associations to reimburse them | completed June 1 will probably be 


for premiums last year for fairs. 
Each county this year is to re- 

cejve a 

$5,000. 





taken 
division for the duration of the Fair. 
maximum allowance " About 55 employes will be used. 


over by this information 


Jay Tomlin heads the division. 


BARNES CIRCUS 


Los Angeles, April 24. 
Billed as the 25th annual tour, 
the Barnes trick landed in town, 





' 
! 


dates on the southwest side of the 
city and two days in Hollywood. 
Opening night saw the tent 75% 
capacity through a tie-up with the 
L.A, ‘Times.’ First two weeks on 
the road was _ spotty. However. 
business so far is ahead of last 
year, though not much, 


Performance this year is the 
strongest the show has had in sev- 
eral seasons. Originally an animal 
show when operated by Al G. 
Barnes, it has been switched over 
to regulation circus routine since 
becoming a _- Ringling property. 
Present show is weak on high stuff, 
but generally stacks up with the 
smaller eastern shows. Outfit 
travels on 30 cars, with one in ad- 
vance, 

Physically handicapped, the show 
lags near the finish because of a 
drop-off following the elephant act. 
It’s no cinch to follow 20 bulls 
walking around the arena on their 
hind legs. However, as in all small 
shows, bulls must work. In this 
case, they pull the cook house, first 
on the flats to the train; therefore, 
the bulls must work in the middle 
of the bill. 


Small Arena Kills Speed 


Finale is the usual Roman arena 
routine with the chariot race. Small 
arena probihits any speed. With 
the Loyal-Repenski Family riding 
act, moved from immediately fol- 
lowing the elephants to before the 
chariot races, end of the show 
would be considerably built up. 
Loyal-Repenski is the first ace rid- 
ing act the Barnes show has had. 
Troupe of nine people with nine 
heads of their own stock were with 
the Sells-Floto show last year and 
doubled at the Garden with the 
Ringling show. Troupe is class 
throughout, with a sock finish—one 
of the boys doing a single back 
somersault from one horse to an- 
other. Girls are all lookers with 
plenty of what is known in the 
sawdust world as ‘style.’ 

Opening spec is little changed 
from last year. However, Buster 
Cronin engaged George Cunning- 
ham, stage director, to wise the 
circus crowd up on lighting. Result 
is that the spec looks much classier. 
Costumes are new with a good 
share of gam flashes. Cronin for 
the displays and routine ring stuff, 
such as working with the elephants, 
swinging ladder, and dressing the 
other acts, has engaged a number 
of girls who look like Fanchon and 
Marco chorees. It’s a good flash, 


some time, 
Clearing the Animals 





Barnes Trick Proud in Having 
Of Big Top’s Last First Families 





Classing Up Circus 





Chicago, May 1. 

Attaches of Hagenbeck-Wal- 
lace circus were circulating 
about the Coliseum here in 
tuxedos and black Stetsons. 
Rudy Rudynoff, working liberty 
horses, was attired in a natty 
uniform such as the Roxy ush- 
ers might wear if there was a 
cavalry platoon. 

Clowns still wore putty noses, 
however. 











BIG QUESTION 
FROM YOKELS 
‘HOW MUCH? 


Chicago, May 1. 


Century of Progress Exposition 
has been reluctant to release in- 
formation about the costs of at- 
tending the forthcoming World's 
Fair. Expo has theorized that wide- 
spread publication of any general 
list of prices, inclusive of the vari- 
ous concessions might have a deter- 
ring influence as persons in Podunk 
might add up the total of all pos- 
sible expenditures and take the 
maximum spending possibilities as 
the minimum needs. 

In consequence of the Expo’s at- 
titude up to last week when indi- 
cations of a change of policy were 
noted a contest has been going on 
between the provincial population 
and the Exposition itself with the 
outlying territory singing one re- 
frain, ‘How much will it cost?’ and 
the Exposition referring questions 
to the Association of Commerce's 
that told a little of, but not all the 
sticks wanted to know about budg- 
eting a junket to Chicago this sum- 
mer. 

Financial records of former ex- 
positions in various parts of the 











Animal acts are on first to get 
the cages out of the way. Mable 
Stark is still the show's star. She 
handles her 18 tigers in a class 
manner with not a hitch from her 
opening to closing. She works the 
cats with only a buggy whip, dis- 
daining to use a kitchen chair or 
a pole. Big kick comes at the finish 
of the act when she has the cage- 
ful of cats posing. At the break, 
they all make for the gate at the 
same time, surrounding the diminu- 
itive woman. 

Preceding Miss Stai are Terrell 
Jacobs and John Myers, both han- 
dling a group of 10 lions each. 
Jacobs’ cats are youngsters, while 
Myers handles an adult group of 
males. Both acts consist of one 
pose. For several years, Barnes has 
featured a tiger riding a _ horse. 
This season, the horse is out with 
the same cat riding an elephant. 

Always a flash are the liberty 
horses, wfth 12 in each of the three 
rings. Routines are standard with 
the animals mixing their numbers 
and coming out in rotation. 

A great buy for any circus is the 
Escalante troupe of eight Mexicans, 
father, mother and six youngsters. 
They work all through the show. 
Opening is a family slack wire act 
with everybody working. Later, 
Esther, the oldest girl, does a heel- 
to-toe catch on a high bar. Family 
is on later for a hand-balancing 
turn and later for ground tumbling. 
Philipe, the oldest boy, works in 
the center ring with a slack-tight 
wire in a routine similar to Con 
Colleano. Boy has done the wire 
somersault on occasions, but leaves 


it out of the regular routine. How- 
ever, his drunk bit is a pip. 
Upsidedown Doubles 

Upsidedown White is featured 


early in the bill with his bar act 
on which he balances on his head. 
Later, as the Great Ernesto, he does 
a perch act with his wife. Loyal- 
Repenski act also splits up early 
in the bill making three riding acts 
working simultaneously in the three 
rings. 

tobert Thornton, equestrian di- 
rector and his wife, Ova work the 
| high-school horses with girl riders 
fe for the arena displays, but doing 
little outside of sitting pretty and 


country establish that the average 
per capita expenditure in the past 
has been from $1.15 to $1.65 a day. 
In other words the revenue comes 
from millions of people each spend- 
ing a small amount. This World’s 
Fair will charge 50 cents at the gate, 
25 cents for children under 12. That 
will admit to some 62 ‘places.’ By 
‘places’ is meant buildings, gardens, 
villages, exhibits of sundry descrip- 
tion. 


BARNETTS SPEED EAST, 
LEAD WALLACE THRU 0. 


Canton, O., May 1. 


Barnett Brothers circus, first un- 
der canvas to invade Ohio, is headed 
east to pick up its customary itin- 
erary in Pennsylvania and New 
York states. 

On its first week on the road the 
show hurried thru West Virginia 
picked up Marietta, in the upper 
Ohio valley, then into Cambridge and 
New Philadelphia, eastern Ohio} 
spots, jumped into Holidays Cove 
W. Va., for one day and then into 
Pennsylvania on its trek eastward. 

Hagenbeck Wallace is due in Ohio 
middle of May, then to West Vir- 
ginia and on east. 








the cook house, the baggage stock 
tent and the prop department. They 
got together last year following the 
season's closing, listened to some 





wild tales about the Wallendos, and 
started to practice on a high wire. 
In a bigger tent, they’d be a sen- 
sation. As it is, they look cramped, 
toutine consists of bicycle riding, 
and a two-high walk across. The 
way they have started, they'll land 
in the big money by next season. 
With Mabel Stark, Blondin-Rel- 
lims, Loyal-Repenski troupe, the 
Escalantes, Robert and Thornton, 
the elephant act and the liberty 


| horses, Barnes trick has sufficient 


entertainment, backed by the other 





The usual seal, zebra, monkey, 
dog and posing acts fill in between 
the features. 

New here, in fact, new to any 
| circus, is the closing feature act, 
tthe Blondin-Rellims Trio, high- | 
) wire act. Boys were recruited from | 








acts, to give satisfaction for from 
50c to $1.50. 
However, after an evening on the 
| hard chairs, it looks as if the world | 
needs most of all a good producing | 
clown. Jos otted out worn ¢ 
and were teamed up wit] lan oO 
and firecrackers, Cali, i week 


Proud is the Barnes Circus of the 
Escalante Family, and proud it 
might well be for the troupe of per- 
formers is one of he few remaining 
families born and bred to the saw- 
dust. Time was when generation 
after generation in one particular 
family would train their successive 
offspring to follow the canvas trail. 
Today, few people aspire toward a 
big top career, and few families re- 
main in whose veins courses the 
sawdust. 

This is the third generation of 
Escalantes. There are 11 in the pres- 
ent family. For 20 years, this gen- 
eration—Pa, Ma and the kids—have 
been trouping through California, 
New Mexico, Arizona and Texas 
with their own trick. Two years ago, 
Buster Cronin, Barnes manager, 
brought them to the big show. Up 
until that time, they had never seen 
more than one ring under the same 
top. Before coming to the States, 
Pappa Escalante had his own show 
in Mexico, which had been handed 
down to him by his father. 

An lIron-hand Rule 

Present group consists of Pa, Ma, 
Edward, Philip, Esther, Henry, Cha- 
tita and Blanca. Three, still in 
school, will not join their kinfolk 
until the vacation period. Pa super- 
vises his flock with a rigid hand and 
an eagle eye. Nothing gets by him. 
When a kid, his father made him 
learn a trade so that if ever he left 
the circus, he’d have somcthing to 
fall back on. He learned tailoring. 
Today he makes the clothes for the 
boys. That is, except Philip, the star 
of the troupe. Philip is allowed to 
buy his own clothes as befitting a 
wire walker who only recognizes 
Con Colleanéd as his peer. 

Esther is number two on the fam- 
ily list. Her big moment is a series 
of cart wheels around the arena, 
but she also does a trap routine, 
finishing with a toe and heel catch. 
Eddie does a bar act, also ground 
tumbling. Henry is a joey, Chatita 
specializes on a loop-the-loop catch. 
Combined, the family does tumbling, 
riding, dancing, trap, flying, slack 
and tight wire acts. All double on 
playing wind instruments. 

Wising ‘Em Up 

The first three weeks the family 
was with the Barnes show, the whole 
troupe hung around until it was time 
to tear down. Then they went to 
work helping the laborers. They had 
always done it on their own show 
and figured they should do it here, 
It took a lot of arguing by Cronin 
to convince them that men were en- 
gaged for the heavy work, and that 
all they had to do was perform. 

After two years with a railroad 
trick, they’re acclimated. They con- 
tinually wonder how they got along 
with their own gilly outfit. 

For Barnes, the family is a great 
buy. They do seven different acts, 
double in the spec and fill in when 
a player takes sick. Phillp, when the 
occasion arises, works on the front 
door. He did that on his old man’s 
show. 

Old man Escalante is proud of his 
flock. Though the eldest is 28, they’re 
still a bunch of kids. to him, kids 
that need watching. He stands on 
the ring banks watching their every 
move. If they become careless, he’s 
right on top of them, telling them 
with parental emphasis that they'll 
have to do better. 


Wandering Fakirs for 
Chi. Expo. Atmosohere 


Chicago, May 1. 

Management of the Century of 
Progress Exposition has been laying 
aside funds for a unique use after 
the World’s Fair opens June 1. A 
number of entertainers will be em- 
ployed to circulate throughout the 
grounds, and stage little impzomptu 
divertissements for the crowds. 

In other words, magicians, trick- 
sters, snake-charmers, Oriental 
fakirs, etc. will be employed by the 
Exposition to give a carnival ap- 
pearance and the added novelty of 
the unexpected. After collecting a 











crowd and doing their stunt, the 
wandering entertainer will meander 
to another point in the grounds. 

Wilkens Ill 

Because Bill Wilkens is ill and 
confined to his room, Frank Braden 
has gone to Boston to handle the 
!eontractine press agentry of the 
Ringling-RP-B circus. 

Wilkens expects to cover Brooke- 
vn first date under canvas One 

there starting May 15. 
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HERE'S A FUNNY ONE 
THAT HAPPENED, TO 
ME LAST.NIGHT AT A 
MAGIC/SHOW.. 





HE GOT THE 
DUCK OUT” 
OF A. CANVAS 
BAG FIXED 
ON. THE BACK 
OF THE CHAIR 













QUIT KIDDING: YOURSELF. 
CAMELS, ARE MILDERSTRY 
ONE AND: SEES! 




















(witt A.« 
GENTLEMAN \ 
I PLEASE STEP 

|UP ON THE) 
STAGE AND! 








{SIT DOWN ? 
a THANK YOU. 

















































GOSH; 1 GUESS "you' RE 


RIGHT. CAMELS DO. SEEM 





MILDER AND TASTE BETTER TOO. 








THERE'S _NO 
‘FOOLINY” 
ABOUT. THAT 
LINE."17TS THE 
~ TOBACCO. «. 
‘Taare 


me 






ATS MOnc cuR 


TO Know 


Camels are made from 
finer, MORE EXPENSIVE 
tobaccos than any 
other popular brand. 
Try Camels and give 
your taste a chance to 
appreciate those cost- 
lier tobaccos. 


ae 











A T Pe —-— 
pi baat _Tyes—1F you 
KNOW. HOW KNOW. oe; 
HE DID I? 








HAVE A. 
CIGARETTE ? 





NOT ONE OF 
THOSE, THANKS. 





| HAD THE 
(DEA THESE 
WERE( 
MILDER, 
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